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„., „ March 23 
H m; Screening by FPA in FJnley 101,12 noon-Sp.m. 
1- ilm: Screening by Boricojis Unidos in Finley 132 from 1 p.m.-3 p.m. 

March 26 
tonccrt: The Friends of Music perform in Shepard Great Hall at 3 p.m. 

March 28 
1 octry: Readmgs sponsorwJ by FPA in Finley 330 from 12 noon-2 p.m. 

March 29 
;IIT^*"?: J***',?^"'''* 0'̂ »»estra performs in Shepard Great Hall at 12:30 p m 
Arl Kxhibtt: Fmley 131.9 a.m.-9 p.m. 
Film: Screening by Itoricuas Unidos in Finley 330 from 12 tioon-2 p m 
Concert: Female vocalist performs in Monkeys Paw from 12 noon-2 p.m. 

March 30 
Film Festival: Sponsored by the Art Department in Finley 330 frt)m 9:30a.m.-6:30 p.m. 

Tuition Increase Planned for Fall 
ByDONLAUB 

City College students can prepare to 
dig into their pockets for some extra cash 
come Sept«mber. If Governor Carey and 
Mayor Koch have their way, tuition for full 
time students will be raised $100 per year, 
and for part time students, $5 per credit! 
These increases are likely to Uke effect in 
September, 1979. 

As of right now, these increases are 
still proposals and are not yet official. But 
indicatwns are that, yes indeed, they will 
soon become fact. 

According to .\ssocJated Press re
ports, Governor Carey's budget, which 
was released on January 30, alk>cated a $32 
million increase to the State University of 
New York (SUNY). The Chancellor of the 
SUte University, CUaon Wharton, re
quested a $78 milik>n increase. The differ
ence will have to be made up in increased 
tuitMn. 

If there is an increase in SUNY tui-
tH>n, there will certainly be a correspond
ing increase in the City University of New 
York (CUNY) tuition. Stale budget direc
tor Howard Miller wants this increase at 
SUNY to finance debt service for contsruc-
tion. However, in the CUNY system tui
tion pays for a share of the <^rating bud
get, not costruction. Despite these differ
ences. Miller wants a tuition hike imposed 
in CUNY as a matter of "equity and 
parity." 

SUnley H. Lowell, Chairman of the 
Committee for Public Higher Educatk>n 
replies. "According to the Regents 1978 
Progress Report, only 50% of CUNY's 
semor college buildings are ccnsklervd to 
be in satisfactory condition. Kquity and 
parity should mean more positive actk>n by 
the State to insure the provision of ade
quate public higher education facilities for 
all of its college going residents." 

Edward A. Roberts, Chairperson of 
the University Student Senate, which 
represents 180.000 CUNY students, 
joined Mr. Lowell's attack on the proposed 
tuitk>n increase. "Any increase in our tui-
tk)n, which already is one of the highest for 
public institutwns for higher education in 
the country, will acceh;ratc the enrollment 
decline. It is unconscionabk; that the Gov
ernor would even consider a tuition in
crease which wouM slam the door of oppor
tunity upon thousands and thousands of 

students in the state." 
Statistics compik̂ d by the Professional 

Stair Congress and the National Council on 
Financing of Postsecondary Educatwn 
bear out Mr. Roberts' charges. First, as to 
his assertk>n that CUNY tuition is high, 
the Professional Stoff Congresss says thai 
the average CUNY tuitk>n is now $902 per 
year. The average for all public colleges 
and universities nationwide is $575. 
Second, as to his assertion that this in
crease will cause a decline in enrollment, 
the Natronal Council on Financing of Post-
secondary Educatk>n found that every 
$100 increase in tuitwn results in a 2% to 

4% decline in enrollment. 
Even if there is no increase in SUNY 

tuition, CUNY couW probably still expect 
an increase. According to TTie New York 
Times, Mayor Koch is using the $100 in
crease to help close New York City's bud
get gap. It is expected that the city will 
save $5,200,000 a year with this tuitfon in
crease. This tuitwn hike put forth by the 
Mayor was included with plans for cuts in 
the police department, social services, 
parks department, the Board of Educatwn 
and other city agencies. 

This proposed tuitk>n hike is still just 

that, proposed, and not yet official. Only 
the Board of Higher Educatk>n can impose 
a tuition increase in the CUNY system. 
But the reality of the situatbn is that a 
decrease in state and city akl leaves the 
Board of Higher Educatron with two 
choices: further cutbacks or increased tui
tion. As reported in the most resent edi
tion of the CUNY Voice, one CUNY bud
get official stated that CUNY colleges 
could not undergo the saitie type of reduc-
twns that were imposed in 1975. This 
seems to leave only a tuition increase as a 
means of coping with decreased state and 
city contributions. 

By LEO BENJAMIN 
Alas! A million shames must beck>ud 

our age and dismay our generation! A mil-
Iron shames blight and blister the reputa
tion of the political k>rdlings of Albany and 
New York City Hall! The fright of the one 
hundred dollar tuitk>n increase is now the 
bkwdy calamity of the one hundred and 
fifty dollar increase! This spells disaster on 
every college campus in CUNY. Must our 
college close doors now? Merciful heavens 
and humankind! 

We have seen students leaving our 
colkige campuses in uncounted thousands, 
legioned numbers, an endfess dismal 
processbn, always in the face of disap
pointment, discouragement and despair. 
What do they say, all these many departing 
students? Is it not always the same grief, 
frustratwn distress and dreary hopeless
ness? Why shouki they not seek a better 
future in the brighter halls and cheer of 
other universities? Do not all these cases, 
as they grow in numbers and bitterness, 
add up to a staggering and overpowering 
tragedy for us? 

CUNY Students Unite! 

We know and we live and sorrow with 
all the iiyuries, the hardships, the many 
privations and penury inflicted by our good 
masters in Albany and New Yoi* City 
Hall. We liver and we pine amidst all the 
crippling damage in our university realms. 
We know that we have lost an entire gener
ation of teachers. Have we not fcst num-
beriess clerks, secretaries, librarians. 
counsek>rs and maintenance people? Has 

not every loss left us wounded", suffering 
and unhappy? All about us we see our 
cherished a«idemic functwnaries in every 
category who have survived the cloudburst 
and hurricane onslaught of dismissals for 
all their byalty and noble devotion, bur
dened down with larger and heavier re-
sponsibilitKs. When we view every de
partment, every sphere of our life, we see 
those brave souls who stil toil in our mWst 
struggling as best they can with the added 
tasks and duties under the grace of our 
political guardians and benefactors in Al
bany and New York City Hall. Is it not true 
that one person must now do the work of 
two or three? Let us only stroll about our 
campuses, wherever they may be, in every 
New York borough. Speak to our instruc
tors, our librarians, our clerks, our secre
taries, our counselors and our maintenance 
people. What are they saying without 
cease? Is it not ever the same tale, the same 
roundelay of growing hardships and de
privation? What better chronkrle can we 
have of the atrocity of tuitwn charges and 
its dismal aftermath? Our political domina-
tors, with their smiles and their angelic 
aspect, must see the plague and the 
miasma they have wrought in our life with 
their own reign of tuitwn cliarges. They 
will then see thembelves as the oppressors 
and wastrels that we know them to be. 
What different worMs and climes there live 
between the tyrant inflictors of wrong and 
their victims! How can those condemned to 
taste the bitter fruits of official depravity 
and evil be behoMen to the high-seated 

authoritarians and autocrats? 
But now comes this newest assault on 

our life. Only let us keep before our eyes 
the terrible harm that comes of the $150.00 
tuition increase. We have witnessed, soul-
riven, heart-anguished and sufferii^. the 
effects of the tuition charges. But the of
ficial ruthlessness is an ever growing 
monster. Ruin must be heaped upon ruin, 
desolation upon desolation until nothing 
remains of our people's university in its 
ageless dignity, its veneratxm and gran
deur of spirit-bom homage, nothing but a 
poignant memory. 

There also kwms before us the ever 
burgeoning menace of our compamon uni
versity system of SUNY. We wefcomed 
with delight the birth of a neighboring 
academic complex. Our thankful hosannas 
and thrilling happy witness attend the 
growth and fortunate progress of the lusty 
young giant. But shall we see this rival 
system of thriving academic enthroned in 
the hearts of our pohtical adversaries and 
everywhere advancing at our expense? 
Who in all fairness and sober studied rea
son can justi^' the wild and unruly upsurge 
of .sixty-four college communities through
out the stale whilst our nineteen are stag
nating in loneliness, in neglect, in poverty 
and every worsening conditk>ns here in 
New York City? Shall SUNY be nourished 
to cxtravagence. suf^mrtd, chaperoned 
and |»mpered? Shall CUNY be .starved to 
extinctk>n. abandoned, fon âken and 

fontimudon page 10 

file:///ssocJated


Page2 OBSERVATION POST Friday, March 23,197» 

Stop the Tuition Increase! 
Write or call your Representative 

to express your opposition 
to the proposed $100.00 increase. 

Campaign to Support Public 
Higher Education in N.Y. 

IT'S YOUR IVIONEY 
Ctovemor Hugh Carey 
Executive Chambers Al>any, NY 1 ???4 

Lt Gov. Mario Cuomo 
Senate Chamber 
State Capitol Abany, NY 1 ???4 

Mayor Ed Koch 
City Hall. NY 10007 566-5700 

City Council President Carol Bellamy 
City HaM NY 10007 566-5200 

Howard Golden Borough President (Bklyn) 
Borough Hall Bklyn, NY 11201643-2051 

Andrew Stein Borough President (Manhattan) 
Municipal Bktg. Room 2050 NY. NY 10007 
566-4300 

Borough President Donald R. Manes (0) 
120-55 0 6 Kew Gardens. NY 11424 520-3200 

Borough Resident Anthony Gaeta (SI) 
Borough HaU Stat. Is., NY 10301390-5100 

Harrison GoMIn Comptroller 
530 Municipal Bklg., NY, NY 10007 
566-0290 

GET INVOLVED 

—^Private colleges and universities in New York receive more public 
funding assistance than the private institutions of alt the other 49 states 
put together. 

—City College students who receive TAP for four semesters will have 
their atoards cut by an automatic $200.00 reduction. 

—Studies have shown that a tuition increase of $100.00 will cause an 
enrollmenl decline of from 2% to 4%. 

—^Political forces in the state propose parity of tuition costs for the 
state's two public universities, but neglect the issues of Bundy Aid to 
private colleges and parity of services between the public universities. 

Your Day Session Student Government is working to help you avoid this 
unwarranted burden. In conjunction with the university-wide student 
advocacy organization, the University Student Senate (U.S.S.), City 
College representatives have been lobbying in All>any and at City Hall to 
stop the proposed increase but 

WE NEED YOUR HELP 

Take ten minutes to write a letter and sign a petition. You will make the 
job of our student lobbyists much easier and 

SAVE YOURSELF FROM AN UNJUST TUITION INCREASE 

SAMPLE LE'iTER 

March 23,1979 
Dear (your representative). 

As a currently enrolled student at City College 
of the City University of New Yoric, I am deeply 
distressed by the prospect of a tuition increase at 
either of the state's public colleges, CUNY or 
SUNY. 

I believe I am typical of today's CUNY student 
in that I hold a (part time/full time) job while 
attending classes ipart time/full time). Making 
ends meet is a great struggle for me and my 
(parents/spouse/children). Hie prospect of an 
added tuition burden makes me fearful of a forced 
termination of my higher education studies. I 
believe a public higher education is my right. As a 
registered voter, I would be very dismayed to 
learn that you supported a policy which makes a 
college education unaffordable to me at this time. 

Sincerely, 

(Your name) 
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Nerds on Parade 
H> AI.KX COKONKOS 

Al JHUh SlnH'l, the Uptown No. 1 
Iniin is iiln-ady ten ininiUes laU*. 'I'liis, at 
HSM ill Iht? rnoniiii;-, creates a sens*' of ini 
(Nttenl tViislratioa in the niolk-y, stlMdil-
lx>uiul nioh of stiidonts and proA-ssors 
which swanns over the plalfonn. S<mie of 
Uie moiv (iai-ing in the en»w(J risk the hu
miliation and danger of falliiitr into a pit l)y 
leanin)<: on their tucs over the edge of the 
platform to see if a train is in sight. Of 
coui-sO: the t niin will not arrive until all aiv 
late for their res})ective classes. Ami, of 
eou»-se, e.\pi-e.ss Iniin after e.\pix'.>vs tmin 
pulls in and disKorges ad<litional crowtU, 
adding to the congestion. You ran only 
wait. 

This waiting process segregates the 
groups of students ami professoi-s on their 
way to classes. It Ls ])ossible to distinguish 
those who will get off at llGth Street and 
those who will continue to 137th Stix'et. 
The easiest grou]> to spot are the Columbia 
students—they are white. 

Columbia students fall into Ihi-ce cate
gories. The first, ami most out of pkice on 
the New York Subway System, are the 
chic, api%.s-ski set (lots of down ve.sts, cor
duroy jeans, kjather ski boots). These peo
ple have blomi hiiir and future jobs with 
IBM. 

The second tyjie is IIK' demente<l, de
relict kiw-student type, l l i ey always sit al 
the far. dark emU of the trains. They are 
either comi)lelely bald, or have wiki mas
ses of dandiiiff-ritled hair top|>ed with a 
yannulke. If they liave hair, they c«mtinu-
ally iTjii llu'ir fingers thrtnigh it. TIM\V wear 
.•̂ ec<ly. black niim-oals. and pants stained 
with .some kiml of white, sticky .substance. 
They wear s:nudg<-<l. black phustic gU«s.ses, 
with len.-ies at least an inch thick. Thes*-
gkisses fall to the floor occ:(sioiudly. and 
i w e a l bright. re<l pinch marks on the bri«l-
ges of their noses. On the train, this j)er-
s<m, while reading his law book, will sway 
back ami forth— even if the train is not 
moving. He may also mumble or sing to 
himself. 

The thin! type of Columbi;i student is 
the New York yenta. You can always find 
her traveling with her girl friemi Kiiren. 
Both she and Karen are either zoftig or fat 
as pigs. They schlep to school in tacky da-
shikis ami torn jeaas. They sit schmoozing 
on the train, sprawled across the seats, 
taking up enough space for four |KM»ple. 

They are »M)th memlK-rsofClumneJ l:i. ami 
carry little s(|uiii nins of mace in their 
bags. (N'eitlier has ever Iteen scnluced.) 

There is only one IJ'JK- of ('«>hiinl)ia 
profe.s.s<)r. be it man or woman. (In fact, 
you cannot <listingiii.sh the two.) It weai-s 
twe<'<ly jackets with leather ellnnv jiatches. 
carries a pi|>e clenche<l in the side of the 
iiKiuth. and geiH'rally tries to remain as 
reniovtHi as |N>ssil>le fn)m the herd. 

The entiix' Columbiii crow<l (with the 
exception of ty|)e two) hiis excellent man-
nei-s. 'i'hey keep to tlieni-selves, and obey 
the signs |)oste<l on the ginlers: they nei
ther spit nor .smoke. 

No one who goes to Columbia 1. has 
acne; 2. wesirs little pierce<l earrings; :i. 
carries giant, bla.sting. .stereo tape players; 
'1. can dance. 

The other college? crowd comes from 
City. We have basically three colors here: 
real black, nuK-ha ami yellowish. (Of 
course, you have th<» emllc-^s varieties and 
<x)lors of half-bix-<ds of dark and dubious 
e.xtraclion; and a small smattering of 
white.) 

We must <iispatch the whiles first. 
You have two ty|)es. The first are true 
white folks. i.e., American-bom. The male 
of this tyiK? looks like a garage mechanic 
from QuiHMis. (And. in fact, his father—or 
mother—probably is a garage mechanic 
from Queens.) But. this type does mA want 
to be a g-arjtge mechanic from Queens; .so. 
he goes to City C^ollege to study (what 
else?) mechaniciil engineering. The City 
(.'ollege ival white person is interchange
able in ap|)earance with your average Matl-
ison Square (larden hotkey s|Hclalor; they 
aiT chubby ami have a siKire tin- which 
hangs oui over their white l-shirt; they 
wear an Islanders windbn-aker: ihey wear 
work boots. If daring, this ty|H? may wear a 
gold ci-oss necklace, tucke<l uiMler tlie l-
shirt; but s(.>ldom will you .sec iheni with 
pienx-<l earrings. 

The sei-ond type of white man is The 
Greek. The Greek has been in this country 
for six months. He can b:irely gel by in 
Knglish. This, of c«)urse, makes him emi
nently suitable for City. He we:u^ light, 
bbck pants, and a white dress shirt open to 
the waist. These two items of clothing 
.ser\e to (intentionally) accentuate his 
crotch and hairy che.sl. These two items of 
clothing also .serve as his uniform in the 
diner where lu- works after school. He Uio 

On weekends, author wears tight black pants, and a white dress shirt open to the-
waist. 

A mecltanical engineering major at Cftv. 

stiMlies mechanical engineering. (In fact, 
all while males at City study mcchsmical 
engineering.) As soon as The Greek ob
tains his engineering <legree and earns 
.S4>me money, he plai»s to buy the diner. 

The two types of white girls of City are 
identiail in ap|)earance ami history to their 
male counlcn)art.s—except that they study 
nursing. 

Now. we c-ome to that vast honle of 
<lark-skinned people. Unlike their while 
bnrthers. these pt-ople are a touch more 
vaiiegale<l. 

For the men, we hjive three sub-
gii>u|)s. The first are the .Africans. Kilual 
cheek sc:irsaml fraye<l, checkeivil, iwlyes-
ter pants <listinguish this group. 

The second group is the basketball 
group. They wear |>olyesler pants, but in 
solid oilors (like lime grtM-n). Tlus<- pants 
lake on a strange iri<le.M -̂eiice in dark 
.spaces. Naturally, they wcre.-;iiraker>. or. 
«Kcasionally, green and black .Aflida.s. They 
c a n y llu-ir Basic Skills Umks and tafn-
players in .Adida.̂  gym bags. 

Th*- thinl group is tin- ^Uu\^• Klmny-
tipuardly inohile group. This i.- a cla.-.-̂  
unsipail !!«• way:liis<lothesCO.M twio- the 
'i-ilKin of City.. He }UL< rnar'xrti. allitrator 
i'laftj-s with tas.sds. tailored (^irdm siiil.>. 
ui lh iiinu-d up collar.- a:id .-itarv*•.->. lirile^l 
sn.idcs with monogram.- tlw works. H«-
carritvs his Ua.-̂ ic Skills Umk^ (hiit im ia|H-
player) in a leat h«*r brief ca-̂ e. 

Th«' wonn-n of (hi.-group, a.- with th«-
men. fall into thr«f groujis. Th«- first, as 

liefore, are the Africans. To spot them, 
look for cither enormous turbans, or squal
ling brjjts hanging on their arms. (The kids 
are there because all the day-care centers 
in New York arc full.) 

The .second group is by far the largest 
ami mast boring: the matrons-to-be. This is 
the dowdy, frumpy group. Look for them 
with their nases .stuck in their nursing and 
aiuitomy t>ooks. This group comes in all 
sizes, but tends to run ak>ng the dimen
sions of the New York yenta fimnColumlMa: 
fr«mi zoftig to gn>te.s<|uely obese— fat prac-
ticjilly rolling off the subway seats. Still, 
they all wear the .s;ime brown car coats. 

The last group is the female counter
part to the nR'n's Dude group: the .street
wise hcK>kt'r tyjH's. These girls arc mid
gets. alKHit five feet tall. To make up for it. 
ihey wear those .six-inch. .stik?tto-heele<l. 
shit-kicki'r high h«fls. (One wrong move 
hen-, ami a man lieonnes an immediate 
candidate for the Vienna lioys ("hoir.) 
They an' alsi» ten |M>uiids overweight. Th-
c»s<' t«'n |M>iinds have gone to their hi|»s. 
which are riuase*! in skin-tight Calvin 
Kk-iii ji-ans. whidi accentuate a certain en
ticing V sha|H-. Th»' girls pmbahiy hjive 
pretty n-.s|)»-ctabie 1>IH»I(S, but yiiu'd never 
know !t. !H-cau.s4- tiiey ke<-(> them hid«let! in 
wai.-t-length chubby jrukets. (nlike the 
New Y<irk y«-nta. this group may have 
U-<-ti .-^-duceil but n«-ver publK-izi-d it. 

The final gntup of City t-all.- itself the 
.\sian-.American, i cannot ikstinguLsh this 
group: after all. they ail l<*»k alike. 
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News K<lilor 
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S<-ienc«.' K<litor 

CContributors: .Nuonu Brown. Jeff Brumbeau. Chris 
limton. John Chimera. Pamela Johiuson. Thomas 
MeCJee. Diiane Taylor 
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Observation Post, Finley Hall, Room 336 

Don't Blow This Chance 
BY ALKX CORONEOS 

It is 7 a.m. You have a 9 o'clock cla.ss. You throw on your clothes. You wolf 
down your breakfast. You brave the IRT. You dragyoui-self up the mountains 
to City. At exactly 9, you slip into your .seat. No teacher. 

You wait—and you wait. Your wristwatch strikes ten after, fifteen after. 
Finally, at 9:30, much to the vexation of a mutinous class, the professor walks 
in, smiling sheepishly. 

Has that happened to you? If it has, tell us about it. The Observation Post 
extends the invitation to all students to detail any and all episodes of your 
teachers' escapades. Tell us about anything — lateness, absence, drunken
ness, incompetence. If you have ever wanted to complain, but have suffered 
silently — or, if you have complained, but have had nothing done — we know 
how frustrating it can be. 

Here's your chance. We'll try to investigate your claims. We'll spotlight 
the problem. And — need we add? — all parties (i.e. teachers too) will have 
their chance to respond. 

Our requests? BE SPECIFIC! Give all details and names. Finally, you 
must give your name and your signature. If you come up with something, send 
it to the Observation Post, Finley 336 or Finley 152, Attention: Alex 
Coroneos, News Editor. 

SCHCXX I 
OfnUOGRR 
moxanE 

TEOmOUMaY 
(AMAAPPDOVEO) 

John F. Kennedy 
Medical Center 

Edison. New Jersey 

Classes begin in July. 
October, and Febniary. One-
year course toMcnts AMA 
reoommendect curriculum. 
Evening and Saturday sche
dule during initial four-nwnih 
didactic program (olowed by 
eight-month internship at any 
one of the 12 afMated hospi
tals in the Metropolitan New 
York. New Jersey, and Phila
delphia area. Class size lim
ited to 15. 

Faculty consists of board-
certified radiologists, medical 
scientists with advaiKed de
grees, aixl registered nudev 
and medicine lechrwlogists. 

Modem nudearmedicine de
partment with the latest 
equipment has been recog-
rizednationaNy. 

Graduates eligMe lot^e the 
National Registry exam-
inatioits. 

The course is opened 10 indi
viduals with two years of col
lege study in the sciences, 
registered nurses, arxl regis
tered X-ray or medical tech
nologists. 

Write to director of the school 
or can (201)321-7551 

Financial Aid Available 
approved for VJL benefits 

\V . n u i N I--. K i ' : » i : t > v 
^ Mi:i>i<-.\i . « I - : > ; T I - ; I I 

E<teson.NJ068l7 (20I>321-7S&? 

Letters 

Thanks to your help, the tide is beginning to turn. 
The past low years have brought now discoveries 

in chemotherapy. 
And new diagnostic techni<.|iics that combine the 

"eyes" of X-ray machines with the "brains" of 
computers. And successful new pio^rains of 
combination therapies. 

And there arc promising rcpt>rts coming in fn)m 
research laboratories all over the world. 

Wc now have everyrhing we need to .save ahotir 
half rhe people who <̂ ct cancer. 

Plca.se don't quit on tis now. We're iuilfway there. 

American 
Cancer Society | 

U c u a i i ! l o c i i i c c a m v i in VOID Iilclinic 

More Meade 
Dear OP: 

Let us render praise and gracious tril)-
ute the memory of our Nancy Lee Meade. 
This is the duty of holiness and loyal fervor. 

In death we feel sadness, pain, bitter
ness and desolation. Death leaves us only 
aching memories of someone we have 
known awl esteemed and love<l. But is 
there any dignity and profit in shrill lament 
or moping ami sulking in loneliness? Far 
belter it is to advance a cause soul-cher
ished to the dear departed, some dream or 
yearning never achieved, but wholescnie 
aiKl beneficial to the community. 

Nancy Lee Meade promised me a 
month before her unexpected demise that 
she would do everything possible to ad
vance the star of free tuition, to campaign 
with others for the return of the okl regime 
of blesse<l memory. To me she leaves a 
shining image of a gallant standani bearer 
in the crusade for free tuition. She a.s.sured 
me that she would write a kngthy story 
about my liltfc brochure entitled "Our Be
loved Memory of Free Tuition" anri would 
go on promoting it with all her means. Only 
the str<>ke of an unkind destiny, the arbi
trament of Providence without pity, made 
all this vain. 

I^t us not say that ever>-thing has 
|)erished forever in the death of this fine 
young woman. Ages of human sfieculatkin 
on the afterlife leave us uncertain that any 
.sense abides that can cheer her in the mea-
siirek'ss beyond, l^t us hope ami pray for
ever th;it she knows a blissful life wherever 
SIH' uKiy be now. 

But you. my <k?ar friemis ami feUow 
ciiLsjiders in this.student journal, please do 
carr\- forwani this one loving work of 
.Vaney \A.'V .Meack*. Laboring for the restor-
aticMi of Im' tuition and the hii|>|ty devdop-
:m-rit of (M'NY. w*- give her a memorial 
that woiikl pk-;i.sc h«>raml chwr h«T. 

Fnun l.eo iienjamin 

Hurrah! 
iVarOP: 

Your articlfs on music an- e.\ceik*nt. 
Th»* t«»v«'rag«' that you givr nnk n" roll is 
outstanding. Keepupthegrt-at work! 

(XNYStueknt 
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By WAYNK NOTO 
hi I'M)*') .lesus t'hrisl apiK'arcd to St. 

('atherine of Sieiui. acconi|>ani('<l by the 
Hk'ssetl Virgin who comhiclcd a spiritual 
Itetrotlial. (;hrisl conllrnii'd IIK* marriage 
"not witli a ring of silver but with a ring of 
his own sw<'«-t flesh, for when lu' was cir-
eunu-iz*-*! just smh a divine ring was tak«-n 
fixMU his holy Iknly." 

Tlu' ecstJtsies of this union were un-
douht(Hlly well <leserve<l, for Catherim-'s 
piety ha«l by thĉ n iH-eonie famous thntugh-
out Kuropi'. .She w:is Inirn in lh«- Italiandly 
of Siena in I'Ml, the youngest of 2r» child
ren. As a little girl, on her way up <»r (k)wn 
stairways sh- u.st-d to stop and kneel on 
fvfi-y step to repeat a Mail Mary. Whe" 
("hrist first ap}K>are4l to her at aig<' six <»n 
t he dirt roadway beside hov parents' chick-
en-c«H>p. lK-rv(K-atioii was .si»aled. 

Her shr<'wish mother tried in vain to 
interest her in tlw usual pui-suits <»f young 
girls. an«l to pay n»ore att<'ntton to her un
kempt }K>rsonal apix'anuu-e. When her 
pait'nls jK'j-sisled in trying lo find her a 
husband .she t<K)k a vow of lifelong virginity 
a»Ml cut off her goklen-l>n>vvn hair, which 
Wiis her main atlnution. Out of .spito, her 
family Ix'al her often with wiihetv*! slicks 
ami nuMle her do ail the menial and <legi-ad-
ing work, .scokiing and belittling her from 
morning I ill night. 

Finally realizing that further op|>)»si-
tion to Catherine's implai-:d>le will was use
less, her fatlutr gave her a small wll-like 
room which she kept shutlere<l and dimly 
lit. She f:Lste<l ami slept on rough bcKinLs, 
and still furtlK'r iiK-reasctl her mortifica
tions. 

During the.se years of self-iiegatk>n 
('atherine was subjeclcnl to fierce trisds. 
She was continually visited by <lemoas with 
giant phallii.si>s <lripping slime, and as-
s;mlte<l by olher <legra<ling lemplatioas 
which she dare<l not even recoitl, although 
she was a prolific chronicler of her life and 
times. 

After her oHestial marri:ige t<» l^hrist 
she Ixanie a major figure, an jtdvisor to 
Popes and kings. Her authority was the 
voit-e of Chri.st. s|>eaking <lirec'ly to her in 
her fre<{uent tnuices. Fame apparently 
ha<l little effect on her however, ami she 
continued to live on hjmlly im»re than a 
little niw lettuce. If fon-e<i l<i eat by her 
cona'me<l followers, she turiKHl her heati 
away ami s|xit out the food she had chewtKl, 
or imiuced vomitting lest any fcMxl or li(|uid 
renviin in lM?r .stomach. Her virginity iv-
nuiincd intact, dedii-:iled to ('hrist. 

KvideiHre indicates however thjit her 
marriage to Christ was cun.sunmutte<l 
regularly in her tnmces. While in this state 
she is re|»»rte<l to luive writhe<l and 
moiUKHl :»s if in org-asmic ecstasy, ami she 
always awakened saying "May lie kiss me 
again with the kiss of His mouth." 

During ('atherine's lifetime, Kuro|H-
was wrackwl with the Black Death, ami it 
was only natunil that C?ath(>rim- shouki 
tun> ht>r attention to the plague-stricken. 
She nursed in the ho.spitaLs. and undert<K>k 
those cases fn»m which the other nurses 
shnink. I none extreme cas«-she suck«-<l the 
pus fnmi the i-:uKerous .sores of an okl 
wom.ui. and al.s4i fn>m the oozing te.sions of 
a lejH'r luuned Terra. .Sh«- hurieil the <leacl 
with her own hands. She a!.st» sought the 
.spiritiud .salvation of coii<lemne<i crimimits. 
One young knight at the V;itiian court 
n.inie<l Xit-jiola-^ <ii Ti>kl">. wii<> wa.s >en 
tf-nct-il to death for nninler. made conf«-s 
sion at Catiierini's |H-rsuasio!i. \Vh«-n J:e 
w;is t!fhead«il she re«.-<iv«-<l ills S4-vrr«-d 
jiead into her lutnd.->. and wa-lu-*! and pn-
|Kired it lor iuirial. ki.<siiig it c.n ilu- iip.s 
lvfor>- fiii.tlly pMcnig it ir. a e«nM-< rated 
gnive thn-<- ilay.-> bt«-r. 

Thr«-«- v«-ars U-fore her ci»-.i(li .-.ii,- .-x 

They Suffered for Christ 

And Loved It 

Ske was conthtunliy ifisited by demons with giant phalluses 
dripping slime, and assaulted by other degrading temptations 

|»erienced yet another travail. Stigmata 
apiK'aiiil on her lumds. fwl ami heart but 
weiv visible to Catherine only. This occa
sioned some d<iubt among her folkiwers. 
which hurt ("atherine nuirtally. This 
<kiul>t. combine<l with failing health <lue to 
her strict di.si-iplines. caii.se<l her <ieath :it 
age :C{. .At the HKHHent of death the .stig
mata ap}N-ar(>d to all, and bk-<l i-opioasly for 
iMiurs. 

Kveii iH-fon' her death her e.xampk* 
was foli«»wc4i hy otlu-rs, (hough nom-quite 
had the Hare of ('athernu'. Her extreme 
bntnd of religious ob.s«'rvaiKv S<K»II eaim- to 
inlluence the formulation of Church 
<k>gina. 

One coiUenuMtrary. .lean <«-r.stiii. was 
;he I'orenioM theological .-ehcilarof Fraiii-e. 
He ".Mlvised eoiife.-i.M«rs |oaroijsea.s<-n.-<<'<>f 
guilt ill i-hJIdreii with n-gani lotheir.M-xual 
halii:.- s»i that th»-y might ro-ogmzr the 
m-«-d tor jK-nilaiuf. .Mast urtiat ion. even 
v\i;lio;it rjaiulalloii. v\a- .< .sii. liia! takes 
.iw a> a ehiid'> vjrgimt v i-v«-ri Uion-1 hari if ai 
;ili- >a!TH- age !ii- ti.i<i g<>i;«- wish a vionuoi." 
Ti;«- ai>M-in-e o|' .-̂ -II.-M- ..I" guilt in tiuidn-ii 

wjis a situation thai must be chjuigerl. 
"They must not be jdk>w«l to kiss or fondU> 
each other, nor sleep in the sjime IXMI as the 
op|Nisite se.x or with adults even of the 
s;»me se.x." 

(Jerson hjid si.x sisters, all of whom 
chose lo live unniarrie<l in holy virginity. 

The Micklle .-Xges thus saw a gn>ai 
tlowering of rc'ligious piety, ami the lm)se 
monils which had reigm-*! for centiirit-s 
were supplante<l by the hysteri«il sup-
pn'ssion of .sexuality. Thou.sjuids of .-;«'lf-
flagellants. ascetics and families <if ex «-ry 
strijH". .spread a wave of tndy biz;irn- re-
]igi«Hisol>s«-rvanc«-throughout Furo|M-. 

A typical example of this new fenor 
was Pierre «le Lu.xemburg. who pre-
cm-iously ttMik an oath of iH-ii»elual chastity 
at age six. He illl{Ni.se(i the .-vune vow on hi> 
t weive year old .•%i.ster. and adniom.shiil iii.-i 
brother that laughter w;is a sin. Iieeaii.se 
the (»o.s|M-ls n-i-ord .l«-.sus crying bii! iu-v«-r 
laughing. 

:\l age eight tu-wriit to I'ari.-t'i.studv. 
and pr;ictic<-d l'a-><iiig and .M-lf llageliatinn. 
HI- >it;>l o!; the «l;uik .MoiK- lloiir t'ulK 
el«>lhe<i. wi' hmi! n-nioving hi.-> Jw-ii or .sh<n->. 

that he would IK- ready for mi<lnight pray-
e»-s wilhcntt kising time. By age .sixteen he 
was a canlinal. 

H«> sjK'nl Ihe greaK-r part of «'ach <lay 
in self-im|)o.se<l s<»]itary confinement, 
writing <kiwn his sins. It isdifTicult toimag-
ine what they might have l)een. He con-
Jesse<l at least twice a day lo his chaplain, 
who .somtiim's feigned sk-ep when he iieard 
Piern- kniK-king <»n his diKir in the middk'uf 
the night. 

In addition to |>erforining minicles. 
such as re.surrecting a court sUfwanl who 
had U'en felknl by a Ihiinderiioll and curing 
the l)uches.se de BoiirlNHi of .severe hibor 
I)ains, l*ierre In-came u ivnow tied jiulge. 
One incident sh<)ws his inetluMl. 

Thi-oiigh the streets of meilieval 
Kun»|K' roaim^t d<)gs. cats, pigs ami shi-ep. 
In addition lo contributing to the filth an«l 
smells they occasionally bit oratechikiix-n. 
< )iie infamous pig in the town of I)iJon ate a 
child in l:iK'>an(l Pieriv .sjiw to it that the 
pig was <luly lri<'<l and extHUte<l by hang
ing. 

Pierre was buried in a pau|K'r's cenie-
iary at his own ix'c|uesl. 

While this .spirit was most pi-ohfic in 
("alherine's Kurope, it was two hundred 
veal's later and thou.s:imls of miles away in 
South .America that the other gi-eat 
charismatic figmx' in this genrt* of .ssiinls 
ar«).se. 

St. Kose of Lima was born in I'iiVi of 
Spanish parents. She look St. Catherine of 
.Siena as her model, despite the objectMiis 
and ridicule of her family and friends. 

One <lay Bose's mother put a garland 
of flowers on her head, to show her off 
U'lbre visitors, ami Kose stuck a pin in it so 
deeply that it wsis only rcmoveil with some 
difficulty. Hearing others fre<juently 
pi-:ii.se her t)eauly, and fearing lest it IK; a 
.source of temptation to anyone, she used lo 
rub her face with raw pe})per mi.xed with 
gravel, in onler to disfigure her face. When 
one day a woman admire<l the fineness of 
the skin on her hamls. and the shajK'ly 
fingei-s. she seared them with lime, doing 
such damage ihat in places the bones were 
laid bare. She w:is unable to <lre.ss herself 
for over a year in cunse<iueiux^ 

In ensuing years she committed ever 
more shocking proofs of piety. She easily 
won the b;ittle for mastery over her emo
tions and .senses. 

When her family went biinkrupt in an 
ill-conceive<l mining venture, Ro.se worked 
<lay aiKl night to .sup|M>rt the family- by .sew
ing burlap -s;«cks for sugar iK-ets. .Ap
parently Rose's natural beauty* w:is so en
during thai she was much .sought after by 
suitors despite her many <lisfigunnents. 
Wheji her imrenls trietl lo iraluce her to 
nuiriy, she tiwk the veil ami wore circlet of 
silver on her head, studded on the inside 
with little spikes, like a crown of thonis. 

She .suffererl from fifteen years of 
IH-rsecution and friemllessness, ami from 
viok'nt ainial lemplatioas from the Devil. 
This she twnbalterl with ever greater 
mortifications. 

Near the emi of her life, when she 
lived in constant pain, the |M>;is;!nlsof Peru 
dis*-ov«>r<Hl this great holy woman in their 
midst, and made pilgrimages to her ru<le 
lixlgings. 

In her last illne.ss. she pr:iye<l re-
{K-ale<l!y "Lonl. increas«' my sufferings." 
He did. and she dieii in lt>l7. at the age of 
thrilyoiie. 

St. Ko.«-of Lima is the patron .-̂ tinl of 
l \ ni. Her Fe.isi Day is August :«>. St. 
Catherine of Siena, along with Fnincis of 
.\-.sisi. is a patron.->anU of Italy. Ih-r Feast 
I •ay is .Apri! -Ut. They are Ixrth the ol»jii-ts 
of tin- prayers of millions of ilev out Catho 
ins. wiio ri-v«-re iheni. and iio|K-fulIy. «-nui 
lal«- th«ir virtiiou.x wavs. 
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WANTED: 

Engineering and 
Science Majors To 
Help Make History* 
1955. A small dedicated team of scientists and 
engineers began to design and construct the first 
submarine-IaunchQd ballistic missile, the Pokn-is. 
The team made history. 

1965. The creation of the second-generation 
missile, the Poseidon. This follow-on design chal
lenged the Nation's best engineering talent. 
1978. The Trident Project. Continues past ex
perience with state-of-the-art technology. 

The Stra t̂egic Systems Project Office of the 
U.S. Navy has a limited number of career open
ings in three of the most important projects in 
recent history—Polaris, Poseidon and Trident 
As part of this team, you will be directly involved 
in R&D, T&E, production, logistic support, 
field maintenance and training. 

Contact your Placement Office for an interview 
with the Capital Area Personnel Services Office. 
Navy (CAPSO-N) recruiter on March 27 
or write: 
Strategic Systems Project Office 
Deportment of the Navy 
Washington, D.C. 20376 
ATTN: Recruitment Committee 
An Equal Opportunity Employer. 

PREPARE FOR: 

mCllTMTLSRTeilllll 
fiRE-eiEPSYCHaREBIO 
PCRrOCATVHNUISir 

MinLn.mEGFMeFLEMVQE 
NDBI.n*NPBI«NLE 
FlMiM* Progrwm ft Houra 

V/sft Any Center And See For YourtoH 
Whf W Maire TAe Difference 

IN 
COUCATIONM. CCNTCMITO 

for taformatiM 
MMUiattM 
8fMU|« 
U n lslM« 
Wtttcktstw . . . 

•irflato '.'.'.'..... 
1lM*9Si(f 
Sffacat* 
L Brmuwicli 
••ffta C*. 

Nartfort 

Please Call: 
212-«32-14tM 
2»-33«-S3M 
Sie-24»-1134 
«14-94»-7M1 
51M3M14C 
71S-t3«-51S2 
71S-247-707lt 
31S4$1-297« 
201-MC-2M2 
2ei<«M-477« 
203-7U-11S9 
203-$M-7927 

£ 
S U IMisM Awa. NTC1M22 

far Infonuiion Aboul 
Otlter CcDlm In H«t* n u * 

MMaiorUS CiliM&Attioad 
Cutsid* N.V. Suit 

CALL TOLL FRCL 800^223^1712 

Tcxjoy's Iv\}sec3rch fa lonxxrow's Ships 

careers n , 
engineenng 
arasoence 

at the DAVID TAYLOR 
NAV/MSHIP 
RESEARCH8C 
DEVELOPMENT 
CENTER 

Wast^ington, D.C. & Annapolis, Md. 

On-Compus lnteivleM» Scheduled for. 

MARCH 27,1979 

See your Racement Officer to orrar^ge for Interview 
Art Equal Opportunily Empiover 

IF YOITRE BLACK, 
THEODDSAREONEINFOUR 

YOITRE DYING FROM 
HIGH BLOOD PRESSURE 

High Blood Pressure is like a lime bomb licking away, 
ready lo kill or cripple at any moment In fad, il is a leading 
contributor to death among Blacks. 

Every year, lens of thousands of Blacks of all ages die from 
heart disease, stroke and kidney failure. All caused by the time 
bomb inside them. But if you take care of your High Blood Pres
sure, you can lead a longer, healthier life. 

So find out if you have it. See a doctor. Soon. Find out if you 
are the one in four. 

A 
HKHBlflODPIiESSURL 

Treat it,..aiidive. 
Tke National High Sload Pre$sira E<acilian Prosran, 

U.$. DepaitmM al HeaRk. Etecatien. and Wdtara. 

A Public Service oi this Magazine & The Adveilising Council ( ^ | 
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Danny Fields discoveied the MC5, and the Stooges. He now manages the Ramones and Steve fotbeit 

Kingpin of tide Blanic Generation 
ByPAULI>AIUIi>.A 

"Stevf F(»rlK'rl's allHini is scllinu very wi-ll. Wry. 
ver>' well. Wry, vorj', verj-. verj- well.- .s;»y.>i Danny 
Ki<'l(ls with a .smile of achiev«'nK'nl. as we sit in hLs West 
Villajje aiKirtmenl. Fiekis U ent(iusi;islic. For the first 
tinu- chirinn his thirttH'ii years in the music husiiH'.ss, h«- is 
in a i)«silion to ehalk'Ufre llwise |Ki)|>k' wh<» liave accusetl 
him of luivinjj umx>mmerci;il instincts. 

Fiekis nutn;i);es St«'Ve F<»rlH'rt and tlu- Uan«»ne-<. I It-
has ;ils<> iHt'ii resiMtnsilik* for iatini-hin}; the i-:in-ei-s of the 
MC'5an<l the St<K»j:es in the late sixties. It was the.se early 
:Ls.s(K-!ations. c«*uple4l with his current invcilvement with 
the Ramones. thai have provided Fiekis the repiita(iiM>n 
for U'in)! «)iil «»f lun«- with ]Mtpular tastes. The niw. hard 
bniiui of riK-k |K-rfunne<l hy the.se croups is not the kind •>f 
mu.sic th;<t h:«s tniditionally receivetl much air)>lay. aiMJ 
tlH'refon- ha-J had hniitnl impact on the r«t-»»nl IKIVUIH 
public. Still, the uncomproini.sing approach of the Mt'.'tand 
th«*StiM»jies hav«'eanietl them k-jrendarj- .-status with nnk 
chroniclers, and the rianionesl«M»are;t.>;sur»-<l iheir place in 
RK-k n" r<»ll liLston-. 

Ihinny Fiekis was lM>ni thirty-fivi-years ajrouilirook 
lyn. His father was a do«-tor hy prof«-s.-iion. but w;is at Ihc 
.ŝ mie time a Iwnd k-ader. Ilis mother w;is a sch«K»l teaclu-r 
but sanj; as a hohhy. With all this musi(-;<I influena*. 
Fiekis iM-̂ an c«dle«-tin>; 7^•s at .ui early a>r«-. tultivalinj; a 
t;ist<' for l<roa<iway ami movH- .•̂ -or»•s arul ckc^sical naisic. 

HisorifriiudlO't a-;achiki wa-iin.-^it-nceami nwth. Ih-
atteiMled .John .Vdanis lli>rh S<-hool in Qutvns. th«-n w«-nl 
•>n to t^et-ns <"olle^e for om- year lH-f«>n-1 ransferrj>: ii> t h«-
I "niv«Tsily of I'eim.-iylvania. Ily this tmw his inii-rest.-> had 
ch:injj«-<l ••nlir»-ly (ex«-«-|>t for his |k:i.>.sH>n for musi<-) and h«-

niajoretl in Knglish. When he Knuluateil three years kiter, 
he went lo Harvanl l.^iw Sch<xd, not hecsmse he wanttnl lo 
U" a kiwyer, but l)e«iu.se he wante<l lo sjH-nd sonie tinie in 
('ambridne k'jdlimately. 

Fiekis s<MH« <lrop|H><l out <»f Harvard Law SCIKH>I Ite-
cau.s«' hi' <lidn't fit in. "KverjlxMly tlu're was nuich <)lder 
than I." sjiys Fi«*kls. "they wore thn*e-piece suits to class 
aiul c.urit'<l attache cases, while I w«Hdd wear U'vis an<l 
<-any Ixniks in :i jjifen lHN>kb:if;. which was ver>' umler-
jrniduate." After droppiu); out, Fk^kls "hunn out at Hsu--
vard S<}uare" for alNUit a year In-fore decidinj; lu- wanle<l 
at) >!..-\. in Fnjjli.sh. and returning to New York where he 
entered New York IWiiversily (iniduateS<-hool. 

While at N. Y.t' . . Fiekis workeil in the sclund ck-part-
inent that adminisler«-4l V4M-atioal aptitude te.sts and I.Q. 
tesl.s. His first full-time job wa^sellin^rlnKiks at the l>ou-
hle<kty |{ook.-<ton- on r»7lh Street. Al Ihe time. Fiekis' 
professional j;oal wa-̂  to enter the worki of lHM)k 
pubfishinj;. 

Next. Fii'kis liH»k an e<lilorial job at Luftinr .<ti>rr 
Mniifhiif, a lrad«' magazine for li«|Uor stor»- owners. Th«-n 
he work*-*! al a t-om|KU)y which pnKluce«l colk-j;*' Uioklels 
which contk-ns<- novels into sunmuirit-s of the <'ss«-nti;d 
facts. From th«'re. Fiekis went to IhtU-lHHtk Maijiizinr, a 
lin-nap- publication which s|M'cializ«tl in featun-s like 
"Hitw toCuiv Acne" ami ••(letting Hoys to Notio- You." 

Then in l!Ni»>Fi«-klss<'t himst-lfupa-iafn-e-Uiiio-pn'.-is 
a>;enl. In li«l»7 he hamlled publicity for Cream and The 
Who on tlwir first vi.sit to .-\m«-rica. One day he was |H-r-
.<uad)-d by the nianaK«-r of a new We.sl (Vwsl jrroiip calk-<l 
Ihe I^Kirs to .M-*- the >:nmp's in-rfonmino- in N«-w York 
("ily and fyX them s«»me publicity. Fiekis .-viw the I>«MH-S" 
show ard was S4» iinpr*-.s.s4-<l thai h«- went to Flektni .v«t--
onis (tht l>oors' Ial>el) ami asked to U- th»-ir iH-n<(an«-nl 

publicist. The Presi<lent of F^leclra, Jac Holtzm:m, aske<l 
Fiekis to .stjirt a Publicity Department for the C4)m|)any 
and in .May I9(i7 Fiekis took the position. Oncof hLs first 
tasks was lo promote the Doors' single "Light My Fire." 
Within two months the single went to number one on the 
clKirls. 

In SeplemlR-r VMV>, Fiekis saw the MC5 ami the 
Stooges |»erfomi in Ann Artwr, Michigan and was so im-
pix'.sse<l that hesigiitil iheni. The<mly problem was that as 
a publicist. Fiekis" <luties <lid m)l include signing acts, 
which is the primary re.s|»onsibility of the A&K |H'rson. 
•Meveilheless. Ihe grou|>s nMn:iine<l on the kil>el. but only 
as kmg ;is Fields did. in .January 1JM5}>, Fiekis w;«s fired 
ir*»\\ l-Ik'klni Kit-onls l>ec:ius*' his influence on the reconl 
company had Ix-en .stea<lily growing ami some of the execu-
t ives ami arti.sts resent e<l this influemv. 

Fiekis iK'gan managing th«' .M('-"> and took ilwm to 
.-Vliaiitic IJei-ord.s. .lerry Wexler. President of Atianlic 
lieconls. sigiunl the group to the fcilK'l :tnd al.so hire<l 
l-ieids as a publicist. Fiekis was nevt-r very happy at 
.•\lkintic and explaiius why he finally got firetl in .May li>7l: 
"I In-ard that .-Vretha Fr;inklin was going to jH-rform at the 
May Day demonstr:ition in Washington, D . C . so I told 
M lanl ic t hat if .-Vret ha (an .-Xtlant ic artist) was going to tx-
llu-re. I iH-tter Ix- lher«-. So I l<H»k a .suite at the Howani 
•hdin.son on Virginia .-Vvt-mie. |>;«i<l for by Atkintic. of 
course. It Ix-canie the hospitality .suite for the whole t-on-
veiition. .Jerry Kubin. .-Xbbie Hoffman, ami Phil Octis were 
all there. I was inforin«-d tli;U ihe |K>lice w«-re going to 
arr«-M everyone in Washington and really having to get 
back to work I didn't fe<-llikeiM-ingroumk-<lup. .so I k-ft for 
N«-w York. I put amtllu-r21 hours ou the ntom .s<i that the 
|N-opk- who w«'re .still involvetl oiuki .stay llM-n-. Ttu-y imisl 

cotithiiuilon fxu/r lo 

http://the.se
http://the.se
file://�/lkintic
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BREEZIN' - One hot new club that's fast earning a reputation for good music is Jhnmy Boyd and PtiH 
Robinson's Breezfn'. The mainstay here Is jazz-rock, some of the best New York has to offer. Walter Bishop, 
Carol Lundy, Lxmnie Smith and the newty signed Arista artist Tom Brown, have ail brought their music to the 
Bnnin' bandstand. And soon the club wUI instituie amateur nights. Platinum-bound bands will sign up 
Monday to compete Tuesday and Wednesday nights for a $75 first and $25 second place purse. 

Living up to its name, ttie buoyant and relaxed Breezlnls an easy place to stop in for a drink and eiKl up stay ing 
ail night HandUng ttie bar duties Is the attractive ftonnie, serving drinks that range from about $1.2S-$3. Just a 
year oM, Sreezlh'slKNiM lie around a kmg time. 

Bnezin': f 43rd A Broadwaif; 368-6914:7 days, music 10 PM. — 4 AM.; no cover. 

^ ' ^ • i - t f ^ 

THE COTTON CLUB — Back in the 1930s if you made| 
nightlifer, wliether VIP. society-page stalker or t 
Cotton CfUb. It was that simple. Back then. Cotton) 
true for the chib today, but although ttiey dont bring kil 
their share. Most of ttie clientele, however, who come r 
disco format, have dinner or drinks are. in tlie \ 
well-dressed mkfcNe l̂ass." Indeed, many of lliose we| 
be professkNtaisor coHege students. 

Passing ttirough the regal, gray-tinted glass doors 
something of a spectacle. Swirling, stacatto lights i 
abundance of gieuaming chrome. Carpet sweeps the I 
end of whk:h are cuslMoned seats for weary dancers.) 
back, a few steps up, the Jungle Room, a pleasant, I 
take the spiral staircase upstairs you'll find a red I 
overlooking the fk>or b^ow. Drinks range from $3.1 
such exotk; disties as sugar-cured ham and eggs, $7\ 
with brandy and ginger, $2.25, Lemon shertiet laced i 

Tlie Cotton Club: f2SSf.« iyest»ileM«y.;MO3-7960;4 
cover $10. ̂  with student U>. 

» v r I 

BROAOY'S — Although Broadf's has a dance fkK>r. disco lighting and a disco band (at least on the night we 
visited), manager Mary Pugso is adamant about not having the chib labeled a disco. She perfers to think of the 
smaH place as a pleasant spot for 30-50 year okis to get togettier. Well, pisasani it is, comfortable, defMtely, a 
disco, pertiaps. The dance fk>or can afford about 20 couples and on Tuesdays. Fridays. aiKl Saturdays ttiere is 
Hve music. Other days a disc lockey sHs in wHh a turntable. You can have your driidts at the bar. or if you prefer, 
at one of the small but intimate tables near the iMndstand which some nights is a showcase for RAB. Drinks 
are $1.50-$2from 4-9 P.M.. After 9 PJi. $2.00-$3. 

Brady's: 99tf»« Columbus; <SO-4400; Open 7days. 4 PM.-4AM.; $2coverTue.. Fti., Sat. 

ByJefl 
Ask anyone, nativ| 

best about New York \ 
Itridgc that most willl 
They'll talk about thef 
strung around Midtowr 
the numerous j;izz, rocl 
shows downtown. But <l 
pie about the nocturnaj 
jret a look that implies 
about action in Istanbull 

kwiX yet there was <| 
1K> Street drew the ever 
lower Manhattan does! 
such as the famous CitUX 
providing JICKXI. curren| 
and comfortable settingj 
w(>li ;is blacks that uptc 
lem was hot. 

In H»7{» though, 
mecca of nightlife it one 
most of the okl clubs h<i| 
jHrople just don't know 
e.xisl uptown. With thiJ 
visit a few of the many n 
to .see just what kinti off 
to offer. We vi.site<l the I 
such as linrzht', lintdl 
('liih and the .X/tnUo. \\ 
ment as diverse as the 
and a Harkrm that still < 
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MaaaiMMMtfMil. 

|any daim no matter how modest to being a New Yorfc 
I anybody, then it was assumed you had been to The 

I for elegance and entertainmenL The same sUil hokis 
I miiikm-doliar names Hke they used to, they stHI get 
> regularly to dance to the new full-time, DJiiitoted 
words of manager Jolm Beatty, "the young and 
r here were black, in their twenties and appeared to 

first gNmpse of the posh interior of the chib is 
l̂e everywhere off the floor-lo<elling mirrors and the 
- to the edge of the large oak dance fkKM-around one 

I one wall are a line of tallies for couples and in the 
late ak:ove for dining wHh a view of the dancers. If you 
liar Hned bar with stools and table off to the sMe and 

1.75; champagne $35-$85 a bottle. On the menu are 
t>, baked sea scalfops casino. $9.75, candied carrots 
t Russian vodka. 

len 7d8y$,dlnner8PJW.-2AJf., dancing 10PM.-4AM.; 

\t m ln]@lifB(î [fini 
Bnimbcau 
or tourist, what they like 

ltd you can bet the Brooklyn 
I tell you it's the nightlife. 

)ncert halls ami theatres 
the East Side singles bars. 

1. aiul folk clubs, or the lofl 
l>k many of these sjmu' JKMI-
I goings on uptown and you 
lou might ;LS well I)e asking 
] l//»town? 
(time when the area north of 
fng crowds as prolifically as 
to<lay. In the UKtci's clubs 
l»w Club pulli><l crowds in by 
I entertainment in a .stylish 
Ba:k then, whiles knew as 

Ivn meant g«KMl limes. Mar 

lirlem is not the heralded 
was. Tinu-s have changed. 

l e closed down, and a k»l of 
I about the nights{M>ts th.it 

in min<l. O.P. <leci<led to 
Haces in or ckhse-by llaHeni 
'nlertainmeiit the an-.i ha«l 
^lew and e.stabli.she<l places 
f's, .Xtirhinl's. Thr Citttint 
[luit we lound is eidertain-
pusles of the jH-ople we met 
«ks after sundown. 

THE APOLLO - The Apollo has kMig 
been Harlem's premiere theatre, break
ing some of tfie best Mack performers 
this country has ever known and 
presenting the established greats. Tlie 
names are endless: Sam Cooke. The 
Temps, Smokey ftolslnson, Aretha 
Frwiktin, Marvin Gaye, James Brown, 
Diana ftoss and the Supremes, Gladys 
Knight and ttie Pips and on and on. Best 
known for its emotional and discerning 
audiences, performers at The ApoOo are 
keenly aware that depending on how 
well tttey do their jobs, the crowds will 
either overwhehn them wHh k>ve or de
stroy them. 

A landmark on 125th St since ttte '30s, 
The Apollo ck>sed its doors when it 
changed hands in 1976 but re-opened in 
May of '78. Since then the roster has 
inchided contemporaries such as Teddy 
Pendergrass, The Stylistics, Jinwny 
Castor and Ralph MacOonaM. The 
spring program is not definite yet but t>e 
on the lookout for more of tlie best 
music from The Apollo. 

TheApollo: 125th betvyeen 7th and 8th Av.; 
534-3898: tickets $6, $8, $10. 

IMKELL'S—Among ttie many tipper West Skle ckibs and taverns, Miffrefrs owns a reputation far arid near as 
ttie mecca of R&B entertainment bideed H was here that the hot and sassy band Stuff made their muscle as 
performing artists. And if you enfoy sliaring the rarefied air of the stars, the club has been known to bring a 
good share of celebrities. Unda Ronstadt has been spotted here akmg wHh the songwriting-team-tumed-
performers Ashford and Simpson. Joe Cocker took the bandstand last year to try out the material for his LuKury 
You Can Alfofd album, and one night found Chaka K^n commandeering a chair and mike for a little informal 
vocalizing. 

Mikell's has a relaxed setting with beamed ceiling, oak floors and km lights. If you Just want to stop in for a drink 
and watch the band, there's an ample IMT (drinks $2.50). Or if you'd like to ayipease the palate, a comfortable 
dining sectfon with windows kwking out onto the street is availaMe. Noted is the shrimp scampi and boiled 
clams. Also good is Steak Teritfu. $5.50 and ChkAen Gai Young. $4.95. 

Mttelf's:97lh«Co*iml>us; 064-8832; Open 7daysai*ee*l/om2Pilf.-4AJW.,S3-S5coi«rdtopentff^ 
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Danny Fields 
continued from page 7 
hiive run up some bill. I was told later that Ihey were 
making calls to Hanoi and ontcring room service all <lay. 
Those revolutk)naries went crazy. I never saw the bill, but 
I was fired from Atlantic a week after that." 

In 1972, Fields t>cgan working as an editorial assistant 
for Id Miu/(tzine. By 1974 Fields had become e<litor. While 
working al /// Magaziiu; Fk l̂ds wrote a weekly music 
column for the Soho Neiva. The column focusc<i primarily 
on the new wave groups coming up at the time. The Ra
mones approached Fields during this time and asked him 
to write about them. He was so impressed by them thai he 
became their manager. He Anally quit /« Miujaziue in 
1977. He also had to give up the Solio News column be
cause, accortling to Fields, "I coukin't manage the Ra
mones and write about Blondie, Patti Smith, and Televi
sion because whatever I said wouhi be subject to some 
interi)retatk)n involving ulterior motives. It's politically 
impassible to manage a group and write that kind of 
column." 

Then about two years ago Fkjlds saw Steve Forbert 
|)erform at CBGB the same club where he had first 
seen the Ramones-^and decided to manage him. 

* « * 
WhetxiloesHnmnager'sinjlueHceenduHditbumVubegiHt 

The -job of a manager is in marketing the act and 
fitting their achievement into the world of commercialism. 
You won't see a direct influence on the music, but you will 
see an influence on the way they're ntarkcted and publi
cized, and the way their legal problems are handled. A 
manager is the link between them and the rest of the 
world. 
IH a manager more of a sc"!^giwt when Uiiiigs are going 
wrong, then he is a hero witen things are going rights 

Sure. I think it's natural. When things are going 
wrong, they have to blame somel>ody. I understand it, but 
I resent it. There are certain things a manager cannot do 
and that are not part of his duties. But the artist tends to 
think that the manager is responsible for everything. 
When things are gomg well they tend to see it as a combi-
natk>n of many things, including their art. 
Was there a grattd strategy with the Itnmonesf 

My grand strategy was to get them into any market, 
even ifit meant losing money. 
Do you see the Ramones as having some culturffl 
signijicanccf 

Yes, they're extremely influential anywhere they've 
played. Whenever they've played a city, there wouki be a 

/ have bills to pay 

and I can*t show my landlord 

a bunch of clippings 

iUrien new baiKls a month later. 'I'hey have definitely been 
an iaspiration to many l>ands here and in Kiiroi)e. 
Fnmi the time oj the Ramones' jii-st album, the "furk press 
has continually raved alnntt the (>and while, at the same 
time, radio sta I ions haot^ steadja stly refused to play the m. 
Do you think that the promotional jmtplc at the reconl 
romiHtny have Jailed^ 

1 don't feel they have failed, but I don't think they 
have succee<lcd. 1 don't know if the factors indicate<l that 
they wouki have great success in the first place because 
hard rock is as a rule not played extensively on the radio. 
Kadk) stations arc trying to please their publK and are not 
in the business of trying to be daring and adventurous. I 
think it's nwre the state of radio whkh is faulty rather than 
the promotional people. Radro statk>ns aren't in the busi
ness of making our lives exciting, they're in the business of 
playing the most amount of music that will offend the least 
number of people. 
Dt> you feel thai the punk label has preventetl the Ra
mones' music J nmt reaching larger audiences^ 

1 know it has. But I think that now fans are starting to 
accept the Ramones simply as a rock n' roll band. Punk has 
come and gone. Hie Ramones arc a hard-working group 
that tours extensively and makes ntoney for concert pro
moters in every city they play. They have extreniely dedi
cated fans and the number gets bigger all the time, but 
they just haven't made the radio breakthrough. But ihey 
compensate for this by making it a live act. 'There's about 
25 stations across the country that will piay them. These 
are the stations in the largest cities tike New York, Bos
ton. Philadelphia, Washington, D.C. Toronto, Detroit, 
Minnneapolis, Chicago, San Francisco, and Los Angeles. 
What exactly do you see as the relationsltip between broad
cast exposure and salesf 

In a given city, it takes three weeks of concentrated 
medium-to-heavy airplay to start selling records if the 
artist is unknown. It takes enormous reinforcement. Rec
ords are ex|)ensive and people normally have more than 
one reason for buying a record. There's also a lot of 
competition. 
/ / it's true, as they say, that the rock press does tu)l sell 
trrotxls, what exactly is the role of the rock pressf 

The rock pix'.ss is very im[xirUmt. It doesn't sell rec
ords but it's a very im{x>rtanl part of thtr overall picture. It 
is the differen«r l)et ween a star and a .superstar. It means a 
great <leal to the artist psychotogically. If an artist never 
saw his name in the pa|K>rs he might have a nervous 
breakdown. There's no way you can measure press cover
age in money, it is that valuable. Kveryone is impres.scd 
with a good review and a fat press kit. It (k)csn't .sell 
records bc>cause you can't listen lo a record through the 
pross. You buy a record because you like the way it 
sounds, not t>ecause you like what someone says about il. 
With the combination of radk> air]>lay and great reviews 
you're most inclined to buy a recor<l. 
What do you thiuk of discof 

I like it. 1 love dancing. A lot of disco is trash, but a lot 
of it is good—like everything else. 
Would you like to manage a disco artiste 

Yes, very much. I wouki like to manage a disco girl. 
Disco is a great creative opportunity for the people in the 
studk). It's almost like a new art form. For the most part the 
real creative peoopk are not the musicians, but the pro
ducers and engineers. 
Having managed up to this /xtint legendary but uncom
mercial artists, are you under p)-essHre to have one of the 
acts yon manage go platinum f 

Yes, enormous pressure. I think about it every day. I 
can only measure my own legitimacy in this iMisiness and 
present myself to my colleagues and peers as someone who 
is either successful or not. Also, I hxve bills to pay and I 
can't show my landk>rd a bunch of clippings. 
When a manager is responsible for more than one band, is 
then any resentment when one of the groups does much 
belter tlian the others^ 

If the groups are similar I would imagine that there 
might be resentment. That's why I try to keep away from 
acts that are similar. The Ramones know Steve Forbert's 
music is more compatible to the radk> than theirs. 
Of all tlu different kinds of jobs you've had in tlie music 
business, which one have youjound Uie most reivardjug? 

The one 1 have now is the most rewarding becatise it's 
the most visible. I very much miss writing and I intend to 
get back to it. I don't intend to do this forever. 
Do you ever feel the need to get away from the music 
worldf 

Once a day, at least. Not for k>ng periods of time, 
however. One of the UKe things atxmt the music business b 
that it provides a place for people with not clearly defined 
aptitude, but something between artistic leanings and bus
iness sensibilities. Sometimes I need to get away for a day 
or two. maybe a week. But after a few days I miss it. 

CUNY Students Unite 
conlinuedfnmt page t 
harassed with endless alxise? Yes, indeed, 
— it must be so. SUNY, the bosom favorite 
of all, is to be over nurtured and constantly 
fattened whilst our New Yorit City colleges 
are condemned to famine and worse than 
famine, utter deprivatk>n. Musi this he 
forever? Banquets royal are lavished on 
SUNY, tables groaning with endless good 
cheer, viands in inexhaustible store. Poor 
orphaned CUNY must be content with the 
paltry left-overs, little odds and ends from 
the sumptuous tables of SUNY. Crumbs 

and chicken feed, staled morsels and tidbits 
are good enough for CUNY, whilst SUNY 
waltows in overabundance of everything. 

Under the rule of largesse for SUNY 
and pittance for CUNY we see that any
thing in CUNY, any servke or facility or 
convenience, is present in SUNY as much 
as one hundred times over. The hand of 
liberality and lieart of grace award SUNY 
libraries stocked with the treasure of 
numberless books, periodicals, dktion-
aries, encyclopedias, the great gamer of 
knovv]e<lge. Unhappy CUNY bewaiU a 

dearth of everything. SUNY rejokes in 
science laboratories and facilities in over
flowing measure; CUNY struggles along 
with its pitifiii means in scieiKe. For 
SUNY thero are fine athletic fields; good 
gymnastic equipment stands ready for the 
players. In CUNY such thing are second 
rate. SUNY joys in tevely exterusive 
grounds where students may stroll, re
fresh themselves and even k>se their way. 
No such champaign delights exist in 
CUNY. We know a gluttonous SUNY ami 
asUir\elingCUNY. 

We must fight the one huttdred and 
fifty dollar tuition increase with our dear
est life. We must fight wherever we are, 
campus by campus. Our whole community 
of study must now be a battlefield, warrior 
hearts inflamed with timeless flowering 
pride of CUNY from the clutches of the fell 
ravager, the pillager, the destroyer. It is j 
disgrace and degradation to live with the 
threatened increase. Deathless toyalty to 
Alma Mater decrease defiance, bitter re
sistance, wild combat and victory over the 
enemy. 

A DATE TO REMEMBER: 
APRIL 5th 1979 

Finley Center, 
Room 121 

12 P.M. to 2 P.M 

The New York City Police Department will send a 
representative on campus to speak on: 

Opportunities 
for l\/len and Women 

in ttie 
Law Enforcement Field 
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The Feature Story 
ByPAULDABAI^A 

Music has tuTonic inainsitram. What wits once under-
ymund now controls the airwaves; the culture is ours. 
Movies, sj.'ils, iMHfks, /Mlitics... thesean- more than p4tss-
ing interests, Ihey are the fxtints—along with JMMI, work, 
sex, and njfection—around which fu-ople run their lives. 
They are ttnlay's passions and they are tmrs. 

So wrote I'eler Knobter in his editorial in the I)eceml)er 
1978 issue of Crawdaddy, the last i.s.sue of the nvigsidne 
bearing that itanie. These words cogently explained why 
beginning with the January 1979 Issue, Cmuxladdy would 
take the name Feature, and all its broad-interests 
implications. 

Since 1966, when Cntwdaddy was bom out of one 
man's pa.ssiun for rock n' roll, the magazine has functwned 
as a forum M'hero mu.sic couki be discussed seriously and 
intelligently. Today, a new journalistic altitude exists at 
the magiizine, which wouki like to rid the publication of its 
status as "the rock press." 

At the magazine's offices-on Fifth Avenue, editor 
Peter Knobler explains Feature's new posilk>n. "We are a 
general interest magazine. 1 do not feel that Feature is the 
rock press, in fact that's one of the reasons why we 
changed the name. Cmmladdy was recognized as the rock 
press—therefore rock press was somehow insubstantial, 
atblescent, and not really worthy of being taken seriously. 
Crawdaddy was the first magazine lo take rock n' roll 
seriously, but as the music evolve<l and incorporated polit
ics, movies, and other elennents in our society, so did the 
magazine's interest become broader." 

Feutuie, nevertheless, remains deeply rooted in pop-
ularmusicTheMareh issue has Jerry Gareia on the cover, 
and the May issue will have a cover story on vocalist 
Nicolette Larson. But at the same time, the new directran 
at the magazine is reflected by the reVnaining cover stories; 
in January il was Sylvester Stallone, in February it was 
Lily Tomlin, and in the current April issue it's Jane Fonda. 
Although Crawdaddy occasionally had celebrities other 
than music figures on its covers, the balance w;is always in 
favor of musicians. So far, threeof the four f*<'«/M«-covers 
have been non-musicians. 

When the first issue oiCruutladdy appeare<l in Fet>-
ruary 19(>̂ , il consisted of len staple-lx>und sheets in
corporating record reviews and one editorial. Paul Will
iams, a sophomore at Swarthmore Coikge in Pennsyl
vania, printed 500 copKs of this self-written publicatk>n 
and .sent them to record companies, radio slalrons, and 
industry executives around the country. Crawdaddy #1 
includetl reviews of Paul Butlerfiekl, Judy Collins, The 
Mootly Blues. The Bynis, The McCoys. The Blues Project, 
and Simon & Garfunkel. Al the time, the only comparable 
magazinc>s in existence were the teen fanzines like llil 
/Vim</crand Tiger Heat. 

Says Peler Knobler, "Crautladdy was the first maga
zine to open up record company advertising l>ecause it was 
the first magazine that could approach a company like CBS 
and say, *lxx)k, we're talking seriously about your artists 
and you shouki promote your artists by advertising them 
directly to the consumer through us. rather than just 
advertising in the tnules.'" 

A year and a half after Cranxladdy was foumlcd. 
Rolling Stone published its first issue. "The two publica
tions were very different," explains Knobler. "First, Rtill-
ing Stone vv:i.s a bi-weekly, so they didn't have the le;ul-

Peter Knobler—editor of Crawdaddy and now Feature 

time problem which Cnuedaddy always luul. Because of 
the short lead time. Rolling Stone coukl be a lot morê  
newsy, and the newspaper format also gave it a feeling of 
hard news. Cmwtladdy was always more of an essayist's 
magazine than a news magazine." 

After the seventh issue, Craudaddy abandoned the 
staple-bound format for a more conventk>nal magazine 
style. Peter Knobler's first two stories for Cnuedaddy 
appeared in Paul Williams' last issue in 1968. The most 
noticeable of Knobler's first two contributions was a re
view of Steve Miller's debut album Children of the Future, 
in which he compared the Ip to the poetry of William Blake 
and William Wordsworth, reflecting the seriousness with 
which Cntwdaddy approached the musk at that time. 

Paul Williams turned the mâ iazine over to Chester 
Anderson, who put out four more issues before il was 
forced to fold in the fail of 1968. Peter Sufford resurrecte<l 
Cmuxladdy in 1970. but now it was a substantially differ
ent public-ition, adopting a quarterfold newspaper formal 
much like Rolling Stone's. This version of Cnuedaddy 
fokled after 14 issues. 

When the paper was revived again six months later, 
under the new e<litorship of Raeanne Rul>cnstein. it W:LS 
still a <|uarterfokl. Rolling Stone-s\.y\ei\ publication. Dur
ing the period which Rubenstein was e<lilor, Knobler 
achieved the post of As.sociale Fditor, but after 14 issuers 
RuU'nstein's publication again foldnl. This lime Peter 
Knobler bought the mag:izine and revived il. Knobk̂ r 
chungetl il from a bi-weekly tabloid to a monthly magazine. 
Two years bier he changeil it to a slick format with coaled 
{taper. 'Tlie first time I heki a slkrk nû âzine format copy 
of Cm uiladdy after we swilche<l it from tabbkl, I was in 
ecstasy. Il was the greatest thing I had ever done in my 
life." 

During his six years as mXitor oiCmntladdy, Knobler 
transforme<l il from a publication (levotctl strictly to rock 
n' roll to a broad interest nruigazinc. For six months l>egin-
ning with the August 1978 is.s;<e, Knobler le.si.markcled a 
new name for Cnuedaddy which reflected the magazine's 
change of chanicler. 

"We put a Feature cover on a Crawdaddy magazine 
aiHl ti'sled il in eight American cities. The magazine sokl 
75 iK'rcenl better as Feature than as Craxodiuldy. You see, 
Cnuedaddy invariably got put on the stands next lo 
Circus, Creein, aivl.Tigt'rReat, where 15-year-okls wouki 
pick il up, and the magsizine simply wasn't me-ant for 
15-year-olds. Normal mag<i7.ine readers won't go over 
the kids' .section of the news.sUinil, so they never sjiw the 
magazine which was iiit4'nde<l for them. We've told news 
stand dealers to put Fealn <•<- next lo the regular magitziiK- < 
like Time <UHI Newsweek. 

"We don't consider Cin-us or Creem as com|>etlti?. 
because our rea<lership demographies shows our inetliji'. 
age reader is 27, with most readers basically running fvt-
18 on up. We attract a k)t of colk'ge students and {xisi 
college people who are (iurly well cducateil and have .t! 
avkl interest in the workI around them. Circus, ('ree»i atvX 
Rolling Stone strike me as having a much youiiger audi
ence. Nevertheless, in terms of competition we're all 
aware of what each other is doing." 

One of the probkms which will not be resolved by the 
name change is the long lead time which affects ()<<.• 
monthly magazine. "We're basically kx>king for what ce
lebrity is going to be hot in the future. We plan thi-ee, four, 
or five months in advance, so we take calculated risks on 
whether the celebrity's upcoming work v. ill bt- aiy goo<l. 
For example, we gambled and lost with the LIN Tomlin 
movie. Moment by \fomenl, which got panr.<'d merci
lessly. Ifit had been a more successful film, wo wotdd have 
sokl more issues because people wouki havi- < vn the 
movie and have been more interested in whai Tor-ilin han 
to say. 

"In terms of content there is no differei;. e U'.weti. 
Feature and Crawdaddy. The moral responsibilit; >r tiit 
nmgazine also is unchanged. Feature will serve it: -. :ur r-
by educating them. It will ask the progressive qu*- .t:oa-: 
and lead re:ulers to their own vision of how the count ry uiid 
workl shouki be run. 

"The common denominator among our reatlers is thjil 
they all live in America. I don't t>elieve that people are only 
interested in music. Peopk) who listen to music also go to 
nwvies, go to sporting events, and read books." 

What role do record reviews play in a general interest 
magazine? Knobler explains that "reconl reviews satisfy 
editorial and ativertising nee<ls. The popular wisdom that 
recortl reviews do not sell records is one which I'm never 
very certain atwul. The reviewers certjiinly do establish 
an element of taste. They can, I feel, affect buying habits 
and readers do form attachments lo reviewers." 

So. the reconl reviews appear to be .safe in the ever-
chjinging scope of Cnuedaddy.'Feature magazine. In the 
coming months, Featun' will continue to focus on celeb
rities, with occiisional investigative stories like the one on 
the Knvironmental Protectbn Agency appearing in the 
Mareh issue. William Burroughs will contribute as he h:is 
in the past, but Paul Kntssner seems to be gone for good. 

Sometime this summer the Cnm-daddy kicker, which 
hits l>een kept on the cover to help in the transition from 
Cnuedaddy to Feature, will be removed from the cover 
an<l Feature will be giv«-n its own life. Then, Cnualaddy. 
the nuigazine which h;is nourishe<i rock n' roll for thirteen 
years, will be gone and we'll be left with a magazine which 
is intende<l to reflect our newly-found sophistication. All 
one am hojjeisthn; fV<i//o-<'willlx^armorelhan justafainl 
resemblance to its legewlary pre<lece.»i.sor. 

file:///fomenl
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FINLEY PROGRAM AGENCY 

PROVIDING C.C.N.Y. 
WITH THE VERY BEST 
IN ENTERTAINMENT 

• • • • • PRESBNTSir • • • • 

IfBBB 

CRAFTS WORKSHOPS 
in Finley 350 from 11-4 

1^ ON DAYS - SILKSCREEN 
witti LILY LEE 

TUESDAYS- LEATHERCRAFTS 
with CHRIS SHREIBER 

WEDNESDAYS- NEEDLECRAFTS 
with ARENKA MANDEL 

Film 

Poetry-

Music 

Film 

Disco 

Blue Collar 
w/ Richard Pryor 
Fri.Mar2312-2-4-6 P.M. 
Finley Ballroom 

Rachel Hadas 
Lee Bridges 
Wed Mar 2812 noon 
F.330 

Maria 
An Extraordinary Vocalist 
Thurs.Mar.2912-2P.M. 
Monkey's Paw 

T.G.LF. 
w/Donna Summers 
Thurss. April 512-2-4-6 
Finley Ballroom 

T.G.I.F. 
Thursday, April 5- After The Movie 
Buttenweiser Lounge 

Special North Campus 
Event 

The John Scotield - Jack Wilkens 
Quintet 

Thursday April 5th 12 noon 
Shepard 200 

F.P.A. • F151 • 690-8188 

Booths 
By WAYNE NOTO 

Simon's Soul by Suinley Shapiro, Bantam, 2IHpp. 
The Fountains of Paradise by Arthur C. Clarke, Harcouit, Brace, Jovanovich, 

2<t5 pp. 

Are you sick of reading about the Ayatollah? Does inflation get you down? l)o the 
SALT talks lack enough spice to hokl your inlenjst? Is day to day living too dreary lo 
endure? Try escapist reading. Stories about the imiXMvsible or improbable are just the 
thing for terminal bore<lom, and two new novels give contrasting examples of inferior 
and brilliant writing in this vein. 

Simon's Soul by Stank'y Shapin> is in the traditional mokl of horrors from beyoiMl 
the gi-ave. Unfortiinalely, the only hoiror in this "jKige-tunniig novel of sufiernatural 
.sus|)en.se" is the abominable quality of the writing. Mr. Shapin> c<uiiK>t write natural-
sounding diabgue, and is anuizingly inept al establishing tielk'vable characters. Even 
those scetK's with inherent (Inimalic impact are reiHlennl ineffectual by the over
wrought, turgid pro.se. 

All of this is not insurmountabk>, of coui-se. No k>ss a luminary in the genre of 
su|x?matural horror than H.P. Ix)vecraft WJLS prey lo all of these weaknesses. I^ve-
craft, though, avoicknl diabgue an<l nuiile little attempt al characlerizjilion. Shiipiro, 
siul to sjty, attempts both. 

The storj- itself has a certain morbid fa.sinatk>n. A group of dpctors kill a colk âgue 
ami imprison his soul in his <lea«l Ixnly. In the process Ihey confirm the existence of 
(KKI, the Devil, HIKI tlie hierarchies of Heaven and Hell. The expository material is 
nice, and shouki have set the tone for the nan-;ilive. The firsl half of the novel succce<ls 
despite its many shortcomings, but lh«» .second part disintegniles because the consis
tently |)Oor writing has by then erodcti our saspension of disbelk.'f. 

The characlerizalk>ns: "I don't give a damn tliat Tommy's math is biid... He is 
literally hung like a horse. I don't know how he can get il all into any woman. How can I 
tell my wife that her baby has made il with three of her best friends and five of their 
best daughters? When you're hung like a horse it doesn't matter that you add and 
subtract Uke a horse." 

The unforgettable diaktgue: "It is true that you are goir« to Hell, doctor. But I 
haveaplan. Iflsuccee<l, I ntay change the course of your fate. If! succeed, you may be 
the first homosexual to enter Heaven." 

These wonis are uttered in total solemnity, as is everything else in this dreary, 
humorless catastrophe. All of the laughs arc inadvertent. 

Arthur C. Clarke is incapable of writing a bad novel, but The Fountains of 
I'anidise does not pos.sess the sweeping vision of such earlier novels as Childhood's 
End or JiMil: A Sixice Odyssey. What it does have is an absorbing plot, scientifically 
accunite exlra]>oIalion. smooth writing and an interpolated story about a legendary 
king of ancient Ceylon which (fovelails beaulifiilly with this story about the construc
tion of a "space elevator" between Karth and a space station. 

Vannevar Morgan is a driven m;m, driven by the desire to see his s|>ace elevator 
constructed, and to hear his mime mentioned alongskle the great figures in the history 
of science. King Kali<kisa is also driven, driven to erect a sumptuous palace atop a 
nwuntain in ancient Ceylon, so that all njay see hi»kinship lo the Gods. The parallels 
between these two men, separated by thousands of years, make a profound sUlemenl 
about the universality of humsm emotions, and .set up a narrative structure which grips 
the reader from the first page. 

The Fountains of I'anidise is technically the most accomplished novel Arthur C. 
Clarke has written. It is stylistically im{)eccable. But it is not without flaws. When the 
actual conslructran of the space elevator begins, Clark indulges in far loo much 
scHjntific explanation, which mitigates against the impact of the book since the average 
reader will not understand much of it. One gets the feeling that all of this is gratuitous, 
and that Clarice merely wants lo demonslmte his technical and theoretkal expertise. 

Still, Clarke is our finest living science fiction author. He avoids the sterility of 
Asimov, the mawkishness of Bradbuo' and the thematic rigklity of Heinlcin, and 
creates a humanistic and engrossing milieu whkh not other writer is capable of 
creating. 

The interweaving murratives give this novel a power whkh the pedestrian story 
would never have if handled by a lesser talent. If science fictk>n is your addiclk>n then 
The Fountains oJ /'<imrfi.sr will keep you riveted lo your seal. It is a tour de force, and 
once again Arthur C. Clarke has proven that any .story he essays he can turn into a 
masterpiece. 

This is a book which one can recommend to anyone and feel confalent that it will be 
enjoyc<l. Clarke is a mirack. a genius, ami a very fine writer. 

WANTED 
Observation Post is looking for new staff members. 
Students interested in news reporting, fiction and arts 
writing, please come to Finley 336 anytime, also needed 
are photographers and a Business Manager. 

NO EXPERIENCE NECESSARY 

http://pro.se
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'Hair' Celebrates Sixties 
By l*AMKLA JOHNSON 

In HNhX, al the age of 14, I conviiH-e<l 
my mot her to let me go on a picnic with 
.s<mie .scltool frien<ls. lnstea<l, the thrc-e of 
us hopped on a l,<>ng Island Bailroad Iniin 
and took the -lO-minute ride frtnn Garden 
City into Manhattan to .see the Brusidway 
production of 'Hair.' Today, I coukl tak<? 
my mother lo see the film version, and she 
would probably find il enjoyable. 

Milos Konnan's Hair looks bsick at the 
liMiO's with all the warmth and humor of the 
best American film musicals. The award-
winning director (One Flew Over The 
Cuckoo's Ne-tt) has chosen to celebrate the 
1960's and reconstruct the high spirits of 
that em, rather than fashwning a protest 
film or a documentary. 

To insure accuracy, Forman consulted 
with the play's authors — Gerome Ragni 
and James Rado — as well as with the 
composer — Gall MacDermot — through
out the filming. Nevertheless, the 
stoi-yline has been altered. For example in 
the Broadway versran Claude, Berger and 
Sheila shared an apartment. Sheila was in 
k)ve with both men. Claude received his 
draft notice and was ultimately killed in 
Vietnam. The film verswn presents these 
characters in totally different situations. 

The film l)egi>us with Ckuide 
Huktiwsky k-aving hi.̂  Oklahomsi farm 
town for New York (^ity, where he will 
s|M'nd a few days sighlse<.'ing before going 
into the army. As he strolls through Cent-
nil park he nK-els Berger, Wo<»f, Jeannie, 
and Hud, four longhairs who introduce him 
to I^D aiMl marijimana. l.K«ter, Claude 
falls in k)ve with a wealthy young woman 
nanKHl Sheila who strikes a friendship with 
the group. Claude finally goes into the 
army and is statk>netl in Nevada. Mean
while, the others live out their lives until 
one day Sheila receives a letter from 
Claude. They then <lecUle to rlrive to 
Nevada to see their pal. When they.get out 
there, they find they can't gel into the 
army base to see Claude. So, Berger cuts 
his long hair and poses as a General in order 
to gain acccess to the base. There is an 
interesting twist at the end, whkh ak>ng 
with the scene involving Claude's LSD 
trip, offer the best moments in the film. 

Another memorable scene, is when 
Berger leads his troupe to a society party 
and outrages the gtiests by dancing across 
their lavishly set dinner table to the tune of 
"1 Got Life." 

The musieal energy of Hair is un
stoppable. Beginning with a splendklly-
shot version of "Aquarius" in the Sheep 

Wild In the Streets are (I. to r.) Don Oucus. Annie GoMen. Dorsey Wright and Treat 
Williams 
Meadow, the film romps through the njany 
fine numbers in the pro<luction. Other 
noteworthy musical moments include Woof 
and Berger singing "Sodomy" to three 
high-society women riding their horses on 
a Central Park bridle path, and bisexual 
treatment given to "Black Boys. White 
Boys." 

The actors — John Savage, Treat 
Williams, Annie Golden, Don Dacus, 
Dorsey Wright, and Beveriy D'Angeb — 
all turn in fine dramatic and musical 
performances. Their high spirits win us 
over and provide the fibn with much of its 
euphoric qualities. The characters are not 
.so much rebelling against society, as they 
are just having a good time. 

To those people who consider Hair to 
be dated, a quick reminder that many of the 
issues which the original productwn 
focused light on have really not been ac-
complishe<i. Racial relatrans in this country 
are still heated, the polutwn problem still 
exists, use of marguana continues to be 
illegal, and the military draft is about to be 
reinstated. 

Yet, the film verskm strays awny from 
making any kind of politkal statement. It 
does not confront society on any of the Is
sues which the original productmn dkl. It 
has been filmed simply as an entertaining 
musical capable of reaching all age groups, 
with no more of a message than to eigoy the 
film. 

'Voices': A Contemporary Love Story 
By PAMELA JOHNSON 

How often do you leave a movie smil
ing and just feeling good all over? Voici-s, 
directe<l by Robert Markowitz and star
ring Michael Ontkean, Amy Irving, Alex 
Rocco and Barry Miller is a contemporary 
k)ve story that will warm your heart. The 
film is about a young teacher of deaf chil
dren, Rosemarie Lemon (Amy Irving), 
who is herself deaf, who breaks out of her 
sheltered workl when she meets and falls in 
k)ve with Drew Rothman (Mkhael Ont
kean), an ambitious young Hoboken night 
club singer. Alex Rocco plays Drew's 
father, a man who, since the death of his 
wife, has lost his sense of purpose. Instead 
of working lo buiW up his dry-cleaning bus
iness, he spends most of his time trying lo 
hit it rich at the racetrack so that he can 
fulfill his dream of moving to California. 
Barry Miller plays Drew's mixed-up youn
ger brother. Raymond, who wants to t>e a 
big-tinrte gambler and thinks high school is 
a waste of time. 

Voices makes an important and posi
tive social impact by scnsili^ng its vkwers 
to the daily realities of our deaf population. 
This is by no means your typical love story. 
There is more than your average obstacles 
to overcome here. Drew first spots Rose
marie fipom a bakcny in a train stalkn. He 
is at once taken by her fresh goo<l kwks and 
as he tries to gel closer to her lo talk she 
disappear:: into the crowd. A few days later 
he sees her again boarding a bus. He runs 
over ami is about lo get on after her when 
he .sees the bu.s driver .s:iy ing good morning 
to Rosemarie in sign languige ami her an
swering him similarly. Drew is not ak)ne in 
his surprise. 

It has been .-̂ akl th;il "nothing worth
while comese:i-sy." Drewaweptsthe situii-
tion ami fle<ides that he .̂ lill wants to get to 
kw»w RcKsomarie. There folkm <ntme amus
ing .sci'iie.̂  with Drew .-studying .-iign lan
guage in fnrtil of the mirror in his nM>m. 
Kver>- night he carefully hi«k-N the sign Lm-
guage books, but Raymond uncovers them 

and wastes no time in showing them to his 
father and gramlfalher. They quickly con
clude that Drew must be going deaf from 
the loud music he performs. The following 
morning at breakfast everyone speaks 
knidly to Drew because they're convinced 
he has trouble hearing them. Drew won-
<lers what all the shouting is about and 
finally they show him the books. Drew ex
plains, much to their relief, that he is court
ing a deaf girl. 

Rosemarie hjis led a very protected 
life in Rutherford with her mother. She 
dates a fellow deaf teacher from the school 
whom Rosemarie's mother truly hopes 
she'll marry. Al first Rosemarie is hesitant 
and afnud of Drew's advances but he 
(|uickly reveals his seiusitivily and 
sincerity. 

Drew easi's the woman out of Rose-
nuirie slowly but surely. She has always 
tlreamt of becoming a daiKer aral after 
Drew watches her perform before her class 
at the deaf .school he encourages her to try 
out for a k)cal dance company. Rosemarie 
goes to the audition and when Drew 
(k)esn'l show up .<lu' goes through with the 
audition anyway. She fails pitifully tx>c:uis<' 
she mimics the <lireetor's sttrps tx-eaiise she 

cannot pick up the beat and flow with the 
music. Drew, who has been detained put
ting out the fire that his father set in the 
f:unily <lry-cleaning store to claim the in
surance money to pay his gambling debts, 
arrives in time to catch Rosemarie fleeing 
out of the door in a fit of tears. He calms her 
down and convinces her and the d;uice di
rector that she's "special" and to let her try 
again. This time he turrc? the speakers 
(k>wn to the floor of the stage so Rosemarie 
can feel the rhythm through her feel. The 
dance director's skepticism is dispelled as 
Rosemarie's fine performance brings 
smiles to everyone's face. 

Meanwhile, Drew's career as a club 
singer is progre.ssing and finally we sec him 
get the main bill in a brand new posh sup
per club. Drew's ullinvite achievement, 
however, is when he encourages Rose-
rnarie lo speak. She is shy and emliar-
rasse<i because she knows she soumis bad. 
but with practice she will improve and 
Dre*w is right there supporting her every 
step of the way. 

The message of the film is that tree 
love will conquer all. Throughout there is 
much hope and positive feeling expressed 
for the <leaf world. People with handicaps 

Michael Ontitean and Amy Irving in a scene from "Voices" 

are not freaks. They are sensitive, feeling 
human beings who shouki be seen as people 
first before one deals with their handicap. 

Michael Ontkean's appealing good 
looks aral charisma remind us al once of 
John Travolta. He quickly wins the heart of 
Rosemarie, abng with the audience, by his 
fine, sensitive character portrayal. Ont
kean was bom in Canada and made his 
impact on American audiences as one of the 
stars of the TV series "The Rookies." He 
was last seen on the silver screen in Slap 
Shot, which also starred Paul Newman. To 
gain a <leeper appreciatk>n of his role in 
Voices, Ontkean began living in Hoboken 
about three weeks prior to the start of the 
filming to steep himself in the atmosphere 
of the mile-wide riverfront city. 

Amy Irving is somewhat of a new
comer to Hollywood, with only two major 
motion pictures under her belt. She is best 
remembered as the sole survivor of Sissy 
Spacek's fearsome revenge at the prom in 
Brian De Palnui's Carrie, and for her lead
ing role in am>iher De Palma bktodcurdling 
adventure. The Fury. Irving needed no 
occult powers to play the role of Rosemarie 
IA^mon in Voiee-t, but she did have another 
kind of homework. Prior to the start of 
filming, she began intensive dance and sign 
language studies. Working under the 
chairman of the New York University 
Dance School ami former Martha Graham 
com|)any dancer, she dkl several hours of 
dance each <lay and three hours of sign 
Linguage with another N. Y.U. instructor. 
At a reduce<i rale, she continued this train
ing during the rehearsal period and well 
i!;i<i the filming of the movk. .\my Irving's 
.• :;'i-; difficult cludienge. however, was 
making Ritsemarie a re-al and bclievabk 
v^onuin t«» ih«' <leaf. Buiklii^ a character 
almost entirn-ly without the ;ud of speech U 
no nu*an acc(mipli.<hment. 

Itoth Onlkean ami Irvmg are tremen-
<lon.<ly ap)N>aling ami if one doesn't win 
your heart the «»lher w ill. Ii<»lh are .stars lo 
he watehe<i in the future. 
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'The China Syndrome': It Could Happen 

Jack Lemmon, Michael Douglas, and Jane Fonda expose powier. comiptkm. and 
public dangers in "The China Syndrome.'̂  

Kaplan Scores with Tastbreak' 
By ARTHUR HOFF 

At one point in Jack Smith's new fibn, 
Fastbreak, the coach of a winning college 
basketball team is confronted with the fact 
that his star player cannot read. The coach 
coolly explains, "^ell, that makes him an 
average college student." 

It is this "kind of light humor that 
makes Fastbreak an enjoyable, if un.si)ec-
tacular, slice of entertainment. Gabriel 
Kaplan stars as the overgrown ba.skelball 
nut, Davi<l Greene, who abandons his job 
as a delicatessen cashier, and his marriage, 
to coach a college basketball team. The 
school is Cadwalla<Ier University in Ne
vada, and the terms of the job offer are 
tough. The presklenl of Cadwallader 
wants to bring recognition lo the school by 
buikling a strong basketball team which 
will defeat high-ranked local rivals. Ne
vada State. But the presklenl is only will
ing to compensate coach Greene after the 
Cadwallader team beats Nevada Stale. 

Against his wife's wishes, Greene as
sembles four New York schoolyard players 
and treks across the countrj' to realize his 
lifelong ambition of coaching a baskelt>all 
team. Much of the subtle wit and intelli
gence in the film is evuknced in the char
acters, particulariy Kaplan and his four re
cruits. Hustler, played by Bernard King 
(of the New Jersey Nets), is a ghetto pool 
player with an uncxpk)iled gift for basket
ball. D.C. (Harold Sylvester) is a former 

all-city forward who is now a fugitive. 
Preacher is a streetwise clerg>'man who is 
running away from his pregnant jjiri-
friend's father who wants him shot down. 
Ami Swish is a City College female student 
who can outshoot all her male competilkn. 

The fifth starting player on the squad 
is Bull (Reb Brown), a massive former fool-
ball tackle who s|>ecializes in rough fouling. 
The team of course goes uiHlefeate<l for ihe 
entire seiLson, much to the sur}>ri.s<' <»f the 
Cadwallader faculty, but not the theatre 
audieiK-e. The story of the undenlogs who 
pull miracuknis upsets continually .strikes a 
familiar chord. 

By the time the big gsmie finally ar
rives, the New York police have caught up 
with D.C. and are* set lo arrest him as soon 
as the ballgame is over. Preacher's pur
suers have also arrivetl in town to hunt 
down their target, forcing Preacher to play 
the big game with one eye on the court and 
the other on the stands looking out for the 
assassin. Bull, of course, fouls out late in 
the game, jeopardizing Cadwallader's 
chances of winning and building the sus
pense, and Swish elects to revead her true 
sexual identity to a gym full of starry-eyed 
fans, just before she scores the winning 
basket in the final second of play. 

With its PG rating. Fastbreak isoneof 
the be.sl current choices for fun family 
entertainment. 

By PAMEI.A JOHNSON 
When such Oscar-winning screen 

slai-s as JaiM' Foiula, Jack Lemmon aiwl 
Michael Douglas join forces in a nngor new 
motion |)icture, the combineil intelligem-e, 
<kHlic2ition and vitality involvo<l lead quite 
natunilly lo an electric e.\|)ectalbn of im-
jKUtance. The China Syndrome is a sus-
IKjnse melodranui about the conse<iuences 
of choices; about lives compromisecl by ca-
reei?, and perceptrons clouded by com|)eti-
tion. The story involvt>s people who are' 
trapi>ed by technology... man versus 
institutions. 

Jane Fonda protrays a general-inler-
<.'st TV reporter (Kimberly Wells) trying lo 
be taken seriously. Michael Douglas plays a 
young freelance cameraman (Richard 
Adams) with a .social conscience, and Jack 
I.,emmon is the corporate middle-manage-
nr»enl cog {Jack (Sodell). The televisbn sta
tion is KXLA based out of Los Angeles. 

Red-headed Kimberly was hired for 
her looks and her a.ssignments reflect man
agement's opinion of her intellect. She usu
ally covers such events as a tiger's birthday 
party at the local zoo. Kimberiy knows she 
had more of a future than this type of work 
and convinces management to send her out 
on a feature assignment covering a k)cal 
nuclear plant. What at first seems like a 
routine feature assignment ultimately re
veals utility and federal oflicials participat
ing in a cover-up and white-wash of a near-
disaster. JSmberiy and Rkhard witness an 
acci<lent that has beads of sweat popping 
out on a very worried and anxious Jack 
Godell's fore'hejid. After a few frantic mo
ments the mistake is rectifie<l aiKl all goes 
back to normal. The public relations njan 
blithely calls the event "a routine turbine 
trip." 

On further investigatkn, the report
ers learn that what they saw was. in fact, 
far from routine aral wxs. rather, a poten
tial disaster. The "routine turbine trip" 
was really a malftmclkningthal couW have 
resultwl in a "meltdown"—called theChnia 
Syndrome. The reactor would lose all the 
water that cools the intensely hot nuclear 
core. Without the coolant, the core would 
melt completely and bum down into the 
earth "all the way to China," hence the 
China Syndrome. This reactkn would lead 
to the destructk>n of the plant and the crea
tion of a radioactive ck>ud ca|>able of laying 
to waste half of Southern California. 

The numagemenl of KXLA, however, 
are not interested in re'vealing this to the 
public at this \io\vA. Kimberly and Rickinl 
are warned thiil this sort of story coukl gel 
the statioji into a lot of trouble since they 
really <k)n'l have proof of iheir claims. 
Richard has no intention of btickling under 
the boss's reasoning and ste:ds back the 
film he surreptitiously shot in the plant and 
goes about uncovering more inforoiatkn on 
his own. He finds phy.sicists that confirm 
his suspicions that the atx'klent he inadver
tently witnessetl might have swept south-
em California off the map. 

Meanwhile a cover-up has begun at 
the nucelar plant. A compkle thorough 
check of the plant wouW be much loo ex
pensive and another plant was about to be 
4^ned, so news of this kind of accident 
could not leak to the media. Jack GoAeW, 
the head man in the plant's control room, 
doesn't Uke what he sees. Why, when 
everyone's lives are in danger, does the 
Chairman of the Board order the plant to 
be reopened so quickly? When no one lis
tens to him he feels compelled to join Itim-
berly and Richard's noble crusade. 

The China Syndrome effectively com
bines entertainment and awareness. The 
fikn makes a compelling case based on 
man's predisposition to cut comers, to take 
the easy way out, to make a fast buck, to l>e 
lazy about responsibility and lo be awed by 
the authority representing vested inter
ests. Needless to say, the nuclear industry 
is very unhappy about the film. Noting that 
(jeneral Klectric. which builds the nuclear 
iwwer plants, had withdrawn its sponsor
ship from a Barbara Wallers show recently 
on which Jane Forala appeared, one won
ders why they're so worried if they have 
nothing to hkle. 

In a ver>- timely move, the Nuclear 
Regulatory (Commission (the predecessor 
of the Atomic Energy C>>mmissk>n) an
nounced last week that it was ordering five 
nuclear plants ctosed temporarily because 
of questrons about their safety during 
earthquakes. A msgor reason the Nuclear 
Regulatory Commissbn acted so promptly 
and with such publicity is its sensitivity to 
continuing charges that it is not receptive 
enough to critknsms of nuclear safety. 

Nuclear energy has unsurpassed po-
lenlial for destructbn as well as for good. 
The China Syndrome will leave you with 
something to think about. 

GabrielKaplan'sCadwraHader sweathogs gattier around the coach for a sideline pep 
tall 

MTripping 
Kver tripped ofTa Music 
I mean walked right into it. 

Place your feet flat on it 
And jiLst mash the solc>s of your .shoes in it. 

Until ya get so deep 
SometxMiy gotta pull ya out 

(Kxcuse im' while I kiss the sky) 
And your .s** bu.sy rockin to thi* iK-at. 

you feel like hey the natural motion <»f life 
is to rock. 

Have you ever got caught ami langknl in the guitar .strings 
org<it shot of an alto sax playing 

sk»w blues. 
()r mayW you were .synthesizeil 

While a funk b<>.\ w:is playing Hani Rock. 
Coukra txren the jazz, that tripiHsl you out 
As it weaveil 

in :m<l out 
{>f your hkxKlst ream. 
Don't cha see the cokirs <tf the music 
Aral the textures of the notes 
Hey 
I*t*s groove together But watch out that raira* of the flying songs 

hiis va in the heart. —Naomi i..B. 
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America's Most Dangerous Comedian 
ByJKFFBRUMBKAU 

Today's humor, as <-ome<lian Milton 
lk>rle wouki no <loubl tellyou if you aske<l 
him, ain't what it u.sed to be. Aral indee<l il 
ain't. What makes AnM.>rica laugh in the 
seventies is a long way fnwn what put audi
ences in the aisles during the fifties and 
sixties. Altlmugh the contK^-tions between 
these schools of humor are iiraleniable, the 
conlem|K>rary .stuff of maiaslream mad
ness is enough lo make even l^nny Bruce, 
if he was around today, feel anti(|u<^ It 
certainly mii.st take a lot for Herle to accept 
comedians clutching their bsills on stage, or 
for Bruce lo realize that a man with a plas
tic arrow in his head can bring the house 
down. Apparently, stand-up connxly has 
come a k>ng way from the prone indivklual 
at the mike mnning on about his mother-in-
law, traffic on the L.A. freeway aral New 
York's muggei-s. 

Like rock n' roll in the fifties, couKHly 
today seems lairgely anti-intelkjctual. The 
social commentary hunwr that flourishcti 
on the college aral cafe cire-uits in the sixties 
and which was createtl by Bruce aral Dick 
Gregory, et al, is passe and has given way 
to a more nora-crebral, nonsensical, often 
irrelevant braral of conwxly of which Steve 
Martin is the undisputed heavyweight 
champion. Although Martin has practically 
been onlained by his legions of fans as an 
outright original, he'd probably be the first 
to admit that he owes much of his act lo his 
comedic predecessors whose fortes were 
slapstick aral burlcs<)uc. The debt is obvi
ous when he fills his routines with such 
physical silliness as spitting water, strap
ping on his tradenuurk arrow to his head or 
taking a fall a la Chevy Chase. Martin's 
sense of how to be physically funny is 
great, his recognizance of the bizarre oul-
lamlish, but both are overshadowe<l in cre>-
ativity by another contcniporai-y come
dian. RicharrI Pryor. 

Kvery comedian's got his stage per-
.sona, that |)erson he metamorphoses into 
the moment he hits the stage. Ro<l:K>y Ihin-
gerfield is the guy who "never gets no re
spect," Davul IJrenner the benHise<l, 20th 
century urbanite, aral Steve Martin the 
"wiki aiul cr.izy guy." Rkh;tnl Pryor is har
der to define. Ora-e, eariier In his career he, 
coukl have been callc<l a bUick/nicial comic 
whose niiiterial focuwnl mainly on black 
characters aral their reiatk)nshi))s with 
whites, but as the film Richanl Cryor Lire 
in Concert imiicates, he's gone beyoral the 
cajKicity of being labeled. 

Possibly one a<ljettivc you c;m gel 
away with in the same sentence when de
scribing Pryor is unpretlictable. The rea
son is his wide and unusual range of UKite-
rial. Unlike other conje<lians he has no i»er-
sona, his act ra) strict focus. His humor is 
black, light, scatological, sexual, racial. 
fant;i.stic. morbkl and sock>k)gical. In Lire 
in Conreii when Pryor Uikes ihe stage he 
0|>ens by razzing the whites in the mostly 
black audieiKe, moving intoa routira* about 
how blacks aral whiles each curse, aral la
ter getting into the unorthrakix sulyecl of 
the heart attack he suffere<l years ago, 
turning what ha<l to hjive heen a frighten
ing ex|)erie nee into a hibrioustonvers:»li<m 
with Death. 

Flip Wilson on<v .saki Ihjit if you want 
to IK- a come<li;tn, you first have to IK- abk> 
to act. Whjrt he meant is tluU to b«- funny 
you ih-ed an act«»r's ability tocn-at** eharae-
ters. er.l«'r into situati(»ns and n-cn-ate voi
ces.. In this de|>artment. IVyor's |NAvers 

are unim|)eachable. Not only is he a wizsinl 
with his characleriz<Uu>ns, but he also hits 
the tlifficult ca|>acity of making the most 
mundane words sound funny. Like Martin 
with his "Well c.\cuuuuuu.se me," Pryor 
often gets his laughs not by what he says 
but by how he sjiys it. But beskles all this, 
Pryor is not a microphonc-sUiiul clutcher. 
He's very physi«d in his act, stalking up 
ara) <k>wn the floorboards, gesturing, fall
ing on the gi-oural, mnning, an evere>scent 
|)erfomier, which by the wsiy is one re*ason 
why Live in Conreii fares .so well in the 
lhealr{?s. 

Another rea.son is that Pryor is (piite 
plainly one of the funnkst human beings 
aroural today. Some of his best routines' 
include his pre.scriplion for continued goral 
hciilth when faccil by a mugger with a 
knife— "Run!", his account of the conversa
tions he has with two dogs and his version 
of the shooting incUlent he was involve<l in 
at his house bist year ("My wife was trying 
to mn out on me so I killed the car. I shot 
tlie lire's ami I shot the motor. Then the' 
co]}s came aral 1 ran into the hou.se, because 
the co|»s don't kill cars... they kill 
niggers!") 

One dejKirture* in Pryor's act (and 
there are several) which coukl be a routine 
from a sociological <-ome<lian's show today 
if we still had them, is his schlick on sex in 

Richard Pryor in a scene from "Uve in Concert" 

the bedroom. Here he talks about the in
security of males and their performance in 
the sjick ("Dklja come, dkija come?"). This 
is not exactly a prime subject amongst the 
boys in the barrooms aral a .subject you'd 
guess wouki imike a general audience a 
link?, er, uncomfortable. But ihis only 
.serves jis further proof tlwt Pryor's visk>n 
of life is as accurate as il is funny, so accu
rate that he csm hit an audience where they 
are' most sen.sitive and put them on the 
defensive. 

Without a doubt an indescribable ex-
cilenwnt exists when you're in a concert 

hall aral actually seeing a show performed 
live, .something that Live in Concert gets 
on the screen but not entirely. But what 
the film allows for, which is absolutely im-
)K>ssible for those folks way back against 
the wall, is a real close-up of the comedian 
al work. In Live in Concert we gel lo see 
Floor's wide array of facial contortions ami 
expressk)ns, usually lost to all but the first 
few rows aral those with binocukirs; We 
.see what a tireless ami wiklly inventive 
come<lian he is, his craziness and sensitiv
ity, all of which makes this one of the few-
films I'll see again. 

'Norma Rae': One Woman's Struggle 
By FAME1.A JOHNSON 

Nonita Rae is a conlcmjwrary dranui 
about a working-class woman's slmggle lo 
survive in a small soulhem factory town. 
The title role is portraycnl by Sally Fiekl, 
with Ik'au Biidges as her husband, ami 
sUining lion lAubman as a Brooklyn-born 
Jewish intellectual who comes south to 
sprenid the woni of "union." 

The audieiK-e is face<l with two central 
issues in this film: Norma Rae's awakening 
.seitse of self, aral the rapklly changing in-
dustrbd South. Norma Rae is a |)o<»rly-e<lu-
cated 31-year-old mother of two chiklrcn 
(one illegitimate), living with her parents. 
She has no man (her husbaral was kille<l in 
a barroom brawl) and exists from day to 
tlay, like everyone else in the town, within 
the confines of a cotton mill. The workers 
here' are expkiiled by low wagi's, long ex
hausting hours and deplorable working 
conditions (deafening noise made by the 
machines). Blicks aral whites alike meekly 
accept their fal«r bec:iuse if one <k)esn'l 
work in the mill, there* won't be tlinner on 
the table at night. 

Nomia Rae is disgusted with her lot m 
life. She is .sh«»wn lo have more fight in her 
than the olher w<»rkers from thi' start 
when her mother becomes temjKirarily 
deaf aral N'oniui Rae reacts lo nuuiage-
UK'nl's imliffi'n'iK-e by yanking her mother 
off her n>achine aral out of the mill for the 
re.sl ofthe<lay. 

Nonna Ka<''s existence is dr.Lstieally 
nKNlifkil when circumstances bringaixnit a 
relationship with a nutn unlike anyone she 
IKIS ever known. ReiilM-n (Ron l^ibnvin) 
arrives in town lo pnmiol<> unk»n t<» the mill 
workers. This is not the easy Ut^k it w««ikl 
al first ap|K'ar t«» In- sinn* he is fac«><l with a 
town«tf S4-mi-Iilerat«'. anti-S*'mitir. e<>n.ser-
vativi- SoutlM-rm-rs. Reuben ara! Norma 
liae tjuii'kly l)«f«»me fnerals «'ven though 
his w ay of t hinking and living are foreign to 

her view of life (she had never met a real 
live Jew before). Reuben hel|»s Norma Rae 
lake commaral over her life and mature- jmd 
Norma Rae provkles Reuben with his en
tree to the inside of the faclor>' and the 
workers. It doesn't take much lo convert 
Nomui Rae to join the union aral she soon 
becomes a s|K)keswoman and leader within 
the factory. Ultimately, of course, she is 
firetl, but not before' the fuse is lit and in the 
eral we see the workers vote in favor of 
having a union. 

The cotton mill management is seen ;«s 
a haraifiil of slocky, nnlneck, bouncer-ly|)e 
fellows who iKirade aroural the factoi-y 
keeping a watchful eye on their little up-
stirt, Nomia Rae. There is ora' |>articu-
larly effective scene th:it has us all hokiing 
our bre*alh when Nomui Rae is firwl and as 
she is being ushere<i out jum|Ks up on top of 
a table before the entire factory lo make 
one final attempt to open the workers' 
eyes. In real Hfe it is (kmblfui management 
wouki have tolerateil as many waves as 
Nonna Rae made before shi' was given the 
sfcift. 

Nomw Rae gets married «luring the 
film lo Sonny (IJeau Brklges). who |»r-
trays a sweet-beyoral-belief k»cal fclk»w 
who is divorce<l with a young d;iughter of 
his own lo C3ire' for. He is unre>al, especially 
:is a workingcUiss Southerner, !«s he steps 
int«> the b:ickgnHiral aral UM-ekly permits 
Norma Rae to ra-glect him. their chiklren 
and their home in favor of working on get-
ting the union going. Si»nny attempts to 
voiiv his feelings on a few tK'ciLsions. IMII 
there's re) st«»pping our feisty k%Miing la<ly 
wh<»'s infected with luiion fever. 

Sally Fiekl comes to Nonna Rae after 
h;iving earne<l the Kmmy .Awan! for B«'.sl 
Aetress in a Dranw SIK-CWI for the H»7ii-77 
teh'vision sexson for h«'r iiortniyal of 
"Sybil," aral more re-ci-ntly havmg bi-en seen 
cm the silv«'r scn-en with Burt Keyra»kl.s jn 

Smokey and the Handit, The End, Hoo/wr, 
aiMl with Henry Winkler in Hemcf. Cur
rently she is working on Reyond the Posei
don .\dveiitun-, in which she plays the fe
male lead opposite Mkrhael Caine. Sally 
consulcrs S'orma Rae as "the most impor
tant cre'alive thing th;it h;is ha{ )̂enc<l lo me 
in my life." Normji Rae is a very tiiffcrent 
woman at the end of the film than she was 
al the beginning. She grows up aral learns 
to fight for herself. Through her relation
ship with two men she appreciates the dif
ference l)etween love and friemlship. Sally 
is very real and \'er>' believable as she 
grows with her chsiracter. Her fine perfor-
imince is the most noteworthy facet of the 
film. New Yorkers may firal it hard to re'-
kile lo working life in a Soulhem cotton 
mill, but we are not beyoral feeling the 
IKithos, anger, fru.stratk)ns ami complexi
ties of chanicler as conveyc<l by Sally 
Fiekl. 

The flying nun puts on her union smt 
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