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What a Mappening 
FKltRHARY 2:1 

Seminar: On plivsics inJt l? at 2AW p.m. 
.MAItCII I 

IlaiidwritinK .Analysis: hitlioTwphy Unini^t'ut 12:;W|>.m. 
OP Staff meeting: AH .•iUKltiils iiiU>ivsU>4l in w riling for OP ;uv inviu-*! toailund. Starts 
at 12 n(M)n 

. \ lAK(:ii2and:i 
Theatre: lii Fiiiloy liallnmm. Kriday at 7:;«)p.m.. and Sjitunlay at T.m p.m. 
l)i.sto: In Ftnley HallnKim. Friday at 9::tt) p.m., ami Sjttimlav at }>:tX) p.m. A«lmissi«n is 
S .̂tM). 

.MARCH «> 
Rct-ital: Janet Stwie and KIXHI Maiiptman in shcpard 200 at 8:(M) p.m. 

MARCH8 
Recital: Mcndebwohn sung^ in Shcitard 200al 12::Mp.m. 
Dance Contest: In Kinley l;i2 from 12:0«) noon — :i:00 p.m. 

MARC:H 9 
Festival: (liven by Dominican Students in Finley 101 from 7:00 p.m. — n:'15p.m. 

MARCH 15 
Disco: (jiven by WCCR in l^uttenwiser Lounge, from 12:00 noon — ;i:00 p.m. 
Career Day: In Bowker [..otmge from y:00 a.m. — 5:00 p.m. 

Baptists Want Black Replacement for Marshak 

BY ALEX CORQNEOS 
President Marshak has resigned. He 

leaves office on September L To fill his 
vacant chair in the Administration Ruikl-
ing may entail some byzantine politicking. 
(And. perhaps, such politicking is one 
reason why President Mtu^hak chose to 
e.x'tricate himself from the (|uagmire.) In 
any case, the Preskiency appears to the 
different number of minority groups at 
City College as a tempting prize which 
should rightly go to one of their own. 

The Provost's Report for 1978 stales 
that 31'* of City College's students are 
bUick. The Baptist Ministers' Conference 
of Greater New York wants a black to be 
the ne.xt Presklent of City. And. they nuiy 
just swing enough influence to sec their 
<lream come true, duo to a n-cent spjite of 
that byzantiriC politicking between Mayor 
Koch aiMl the .Ministers' Conference. The 
Ministers feel that the .Mayor has ducked, 
and renegoil on. his responsibilities to the 
black community. They see this evidence*! 
in such actions as the closing of l>i»gan 
Haspital and the rck>cation of the Model 
Citk» anti-poverty program from Harlem 
to City Hall. So, on January 15 they with
drew their invitation to .Mayor Koch to at
tend an anniversary service for .Martin 
Luther King at the Convent Avenue 
Baptist Church. At th;il service, tht? Presi
dent of the Baptist Ministers' omference. 
Reveivrol Paul Vastor Johiu;(>n. 
pnx-laimed .Mayor K<H-h to IK- a "ra-o-
conserxative Dnic-ula" who want.<̂  to "suck 
the final dro|>.>i of bkxKl from our |)e<»pk'." 
Then. Revewnd John.< în calk-<i for a reso
lution on the part of the black community to 
«>rg;mizea cam|>aigii to rec-all the May«»r. 

The Mayr»r could not ••:isily live with a 
.<iizabk> {mrtion of the hbick community 
Si-eking to kick him out of City Ilall. So. im 
Feb. 10. he csillwl repn .̂-M-ntativt-s fn>m the 
community, including the Rev. .lohn^4>n. to 
nu-et with him an<l .se«- what kind of tnitv 
th«' two .>;i<k"S cr»uld w«»rk out. .Anving the 
|xtints sc«>n'<l by th«' black n'pre.-^-ntatives 
at this nkfting wa.-̂  th«' i{apti.>it .Ministers" 
Conference ability to help s<-l«'Ct a IM-W 
I*re.<kleni for City CoiU-ge. Thrv arr- to do 
this by reviewing rfsunws forth*- (xtsition. 
Rev. Johnson KMI he was pitsL-Msi by the 

Reverend Paul Vastor Johnson—President of the Baptist Ministers' Conference of 
Greater New York 

mayor's 4.-oo])eratkm. but that he still sto<Kl 
by his January 15 resolution. 

Could the .Mayor care les-s? Does he 
se<' the Baptist Ministers' (>mfen.'mx* aiul 
similar groups as groups of prattling. 
s|)oiled chiklren. whom he must shut up 
with token favors — such as h;iving them 
kM»k at n*sunK'.s? 

Or. have th«' Baptist .Ministers n-ally 
bulkl(»ze4l their way into th«' decision
making chambers of City Hall? Have they 
establishe<l a |)n'cedent when-by the 
.May«»r will in the future take into account 
the wishes of his black voti-rs without first 
che<-king to.se<* if he m«vts the letter of the 
K«|ual (>p|M>rlunitv and .-Vrfinnative .Vlion 
laws? 

The R«*v«Tend ojK'nites from his offio-
in the h;ick of a n«msh:i(kl«' h«M»k.st<tr»- cal 
Wtl the Knipire iiaptist Convention Itook-
ston*on li'jStn-i't. Thr iMiokston- Is some
thing of a religious flea nwrket: it .s«-iis ev 
erxthing fn>m Bapti.st T-shirts awl plx^iic 
ck-ncal oilLirs. t«» certiT'irates «if IK-art.fjrv. 

OuLside on the sklewalk, sjieakers bUtst the 
re«irded sfiecches of Martin Luther King 
— at whose annivt?rs;iry memoria' the 
.Mayor w;is not wanle<l. On Reverend 
Johnson's desk sits at least one resunur he 
has rec«'!ve<l from a hojieful conteniler for 
the? I'resi<lency. Now and then, he picks up 
the tek'phoiK- to take calls fn>m iieople in-
(|iiiriiig infomvition about another |iositk>n 
the ('onfen'nc*' is trying to help fill, for a 
black architect to work at one of the Man
hattan ('ommunity Pbnning Bo:inls. 

R«'ven'n«l John.s4>n AH'LS it Is only 
luitunil that a black heap|)ointe<l Pn-sident 
of City Odk-gi'! '"City ('••Hege is now alxuit 
(ifVi non-white...and we think th«> n-fl*-*--
tifMioflhat |N>pul;u-eshouhllK*repre.s4-nt«-4l 
in the Pn-sijk-ncy. The Pn*sidenl sh<Hikl 
have .s<»me visible n-blionship with the 
community which he s<'r\-«'s. This is iin 
(Hirtant. particularly hen- in the bbck coni-
nuinity." Revereml John.s4»n f«-«-ls that the 
.Mayor has given at l«-ast a |H-rfun<-tor\- IXMI 
to such a pn»|N>.s;d. 

Rev«Ti*n<l Johnson ,s«-«-s ;he m;iv«»r ;is 

an ally who will twist (|uk-kly in the politicid 
wind. So, he feels that the chiinces of seeing 
a black Presklent at City (Allege are 
"good because of the timing and because 
across the n:ition we have some of the best 
eilucators that you'll find anywhere. 

The white has left New York; left 
many non-white residents in the inner-
city. And the Mayor has got to deal with 
these people. The blacks have been a viable 
community for many years, and we've got 
to be reckone<i with." 

While the Reverend does think his 
group Iwis struck a blow for the c-ause of 
their version of neo-Iilack Power, he als<i 
realizes the game the Mayor wants to pkiy 
with them. After the January 15 deckir-
tMHi of war, "On January 1(> the Mayor's 
office calle<l me to set up a meeting. He 
gave me the ;{lst of Januar>- as the first 
<late hecouki have a meeting with me."The 
Revereml h;ul to go into the hospital for 
minor surgery on that date, so the meeting 
l<H»k place on February 9. "It was a good 
im'cling. b«it ii left much to be desired," 
s:«<l the Reverend. There is a strong feel
ing among the Baptist Ministers now that 
the Mayor wouW like for his image to be 
changefi in the bhick amimunity." As evi
dence of this. Rev. Johnson .says that 
"there have been calls from some of the 
Mayor's aides reminding us that they are 
available to us at all times." 

Whjit hap|)ens if the i>owers involved 
n'fu.s«> to play iiall with th<« black ci..'nmun-
ity? Reverend Johnson plans to orche^ 
tnile a conwrtwl .show of force in the vot
ing b(H»ths. To thjit 4MMI, "we are planning 
thri»ugh«>iit N«'w Vork City a m:i.ss 
blilxkrieg of voter reglstnitkm like we've 
never h:«l. We are going to b«' .xsking for 
siip(N>rt and workers in the comnumily for 
this regi-sinition. But. we want it «k»ne 
thmiigh the Baptist .Ministers' I'onfercnce; 
we"re tire<l of splinter g«Hii>s. I've ap-
)Niinte<l a voter n-glstnition comnils.sioner. 
W'r'n- going to h:ive seminars. an«} we will 
talk to ]ieopk> whoan* rvglsten-*! init who 
d«»n"t vote. \\\- feel that the sy.stem discour
ages blacks from voting. We wan! to 
change thi.s."" 
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Voice of tfic Sfudoit HiHly. Cousin mv of the 

Aihuinisimtioii, WOUIHUHIof Hiiuutu liif/fit.s, 
KaiH'iof ttu- Smrt'd Flaoic, (iimrdntu of Hie fioh/ 

Grail. Dthmft-r of tin- Wettk, Protector of llie 
Oppresseff a ud Helper of Hie Pintr .since If)', i. 

Konnic Phillips 
Alex Coroncos 
Wayne Noto 
Danny Haber 

K(lilor-in-Chiof 
News iMlitor 

Features K<litor 
Science Kdilor 

Contributors: Naomi liwwn. Jeff Hnitnbeau. Chris 
Burton, John Chimei~a, Pamela Johnson, Thomas 
McGee. Diiane Taylor 

Letters 

Women's Center Needs Support 
In Finkjy 417 theix''s a unu|ue hap|K>ning going on, ami thsit haj)pen-

ing is the CCN Y Women's Outer. Tlie Women's Center is bursting with 
pUms this term. In honor of the anniversary of lntern:ilional Working 
Women's I>ay, the Center will be sponsoring a series of events focusing on 
the piist struggles ami triumphs of women, as well as important pniblems 
:\nd future struggles. 

These events will be hekl during the week of March .>-9. Some of the 
planned activities include speakers on various Issues of concern to all 
women (such as the Bakke case), slrujafles of women in Iran and Africsi. 
and showings of the film Haffict and Htonicr:^ on Frklay. March 9. 

In conjunction with Women's Week, the Center also hius planne<l self 
defense clas.ses, a newsletter, a women's film festival, and more. The 
Women's Onter pkms to devote time to what women are doing on the 
College campus. To do thi; they need intereste<l women to come forw-anl 
who will devote some time and effort to the Center. 

—Naomi Brown 

Poor, Poor, Pitiful Meade 
Dear OP: 

Just writing to s;iy that I was sori"y to hear 
almut the death of OP's foruKT e<lilor. .Nancy 
Meade. 

I can't exactly sjiy that 1 knew Nancy |K»rson-
ally. but I do remember when she «um> to join 
('('.NY's (."heerleading S(|Uiul. She seemwl like a 
nice girl but she di<ln't «{uile have the rhythm that it 
takes to become a (X^N Y ("heerleader and she had 
tn>ubk> picking up steps. She knew it and I think 
llmt's why she left. 

At the time, inme of us knew how different she 
was. W<' fouiKl out a lot about Nancy Mea<le thniugh 
your paj)er. We weiv slMK-ke<l to say IIM- least. 1 used 
to talk to her sometimes (m the way to the subway 
after practice, but the only thing 1 knew about her 
was thjit she was i l , quite worklly and live<l in an 
aiKUtment in the Vilkige with her boyfriend. Like 1 
s;Hd bofoiv, slie seeme<l nice. 

Neither 1 nor anyone else has the right to ju<lgc 
Nancy or put labels on her because like all of us. she 
lived her life the way shessiw fit. Unfortunately, the 
way she .saw fit brought her to her end. It's hard to 
believe she's gone, but perhaps (jo<l knew best. 

Yours truly, 
Sus:in A. Gordon 
Sliidenl 

Address all correspondence 
to Observation Post, 

Finley Hall, Room 336 

Suck on This 
A rcjiort ISSHCHI by Dr. Vict«»r Her-

inont, ('alifonmi se.x researcher, slates 
that fellatux-ould iH'Come the miivcle cuiv 
fin- a numlier of male maladies inchuling 
heart disisLse, ulcers, hy)K.>rtension, and 
lung cancer. 

"The oral stimulation of the penis has 
an enoniUHis effect on many male health 
problems." Dr. Ilermont sjiul in a tek'-
phorie interview. "We a«» not yet certain 
how this works. All we know is thsit our 
test patients all resi)onde<l |K)sitively to fcl-

- latH) treatment." 
The ivjiort jilso claims thjit chemicals 

found in the sjiliva of teen-sige girls ran 
proking male life indefinitely. A daily oral 
ejacidatukirwouki iierinil most males to live 
"forwnturie.s." Dr. Hemiont has been cen-
sore<l by his feUow se.xokigists, and [wlicc 
have seaix'hed his clinic numerous times for 
uiKlenige girls. Dr. Hcrmont has taken the 
m<).si severe criticism from femak; doctors. 
ix'.seaivhers. and women's rights advo
cates. "This Is tlie ultimate in male chau
vinism. It is not enough to withhokl our 
rights and suppress us. but now to ckiim 
that a blow job will cure mak; diseases Is 
the ultimate insult," screamed Bunny 
Becker, a new York based sexologist. 

The Natk>nal Organizatk>n for Women 
has cjilled for the revoaitkin of Dr. Her-
inont's licen.se ami an investigation of se.x-
ual improprietkisat his Malibu Clinjc, Inc. 

"What about cunnilingus?" a NOW 
s|x>keswoman <tsked in an open letter in the 
Ix)s Angeles Times criticizing Dr. Her-
mont. Dr. Hennontreplic<linaietterofhis 
own the fo]k>wing day. "Cunnilingus," he 
s;ud, "causes lip cancer." 

Seniors and Graduate 
Students. Are you 

ready for now? 
Now is the t ime to explore the 

potential for professional 
achievement at the Naval 

•̂  Ordnance Station, Indian 
Head, Maryland (only 25 

miles f rom Washington, D.C.) 

The Naval Ordnance Station is a recognized leader 
in rocketry, missile and gun propulsion. We are 
involved in all aspects of this technology, from re
search, design and development to production and 
evaluation. Besides interesting and exciting career 
fields, the Naval Ordnance Station offers fast ad
vancement—both in responsibility and pay. (Special 
government salary rates available for Engineers.) 
Civil Service positions are available for Chemical. 
Mechanical and Aerospace Engineibrs. Our repre
sentative will be on campus on Mar. 16» 19 / 9 . 
Material on the Station and a sign-up sheet for 
interviews is available in the placement office. 
Don't miss this opportunity to join us now. 

An Equal Opportunity Employer 

SI M.MKKJ4)KS 
(!o-e<l. sleepaway camp for the 

Physii-ally Handicapiieil 

< 't>nnsrl<trs — Sfnciiil>xts 
Siifcmsitrx 

( all (212) .tCi- «r2t» today 
or write 

CA.MIM)AKIII RST 
S.>3 Kmadway 

New Vork. NY imN» 

lli«leaway at 

TIER 3 
i.<H-:«te<l 

22-"» Wf.<t Broadway 
Betw. Fnmklin & White 

1 .iv«--hizz Kxo*lk-nt K«KK1 
Pn-senting 

".lohn Bunch Trio" 
.Art (Gallery Tel 22H-lrJ!W 

THERE IS A 
iNC 

MPUN 
COUCATlWUl 
CENTER ITO 

TEST PAEPADATION 
SPECIALISTS SINCE l»3* 

Visit Our Centers 
And See Foi Yourself 

Why We Make The Chlference 
Call Days. Eves S Weekends 

Maokattaa 2f2-83M4M 
535 HadiSM Ave.. N.r.C. 

SrMkly* 
loac Island . 
Westchester 
Mkany 
8«Hal» 
teckestcr 
Syracose 
(. Ktwswitk 

.212-336-5300 
5l«^240-tf34 
914423-09M 
518-43MI46 
7IM3S-51S2 
7IS2477070 
3154512970 
20tS4«2M2 

Ocftea €• 20t-4M-4770 
New Na«ca 203-719-1 IS* 
HarMoed 203SM-7927 

for Irtlofinjiion Mout 
Ollxr Cf i t r r i m 

Mjior U.S. Citws. t Abroad 
Outside N T Slate 

CALL TOLL FREE 
800-223-1782 

GRADUATE DAY 
QUEENS COIXEGE 

of The C3(y University ol New York 
Flushing. NY 11367 

THURSDAY. MARCH 8.1979.1:00TO 8:00 P.M. 
Student Union Building Fourth Roor 

Faculty Representatives from each Graduate Program udll be present to meet 
with you and answer any <|uestk>ns you might have regarding graduate work at 
Queens €x>llege. 

Gradaatc Ptosr«MM at Q«««as C4^«9C 
Master of Art* D«flr«« 
I N THE A B T 9 : Ait History. Commuirication AiU & Sciences. Drama & Theatre. 

English. French. Italian. Latin American Area Studies. Music. Spanish. Ad
vanced CertlScate Pro -am in Latin American Area Studtes-

I N TOE SCIENCES: Blotogy. Chemistry. Computer Science. Earth tk Environ
mental Sciences. Mathematics. Phyrics. Psychology 

I N THE SOCIAL SCIENCES: Economics. History. Political Science. Sociol
ogy. Urban Studies 

M a » t « r o f F i a « A r t * D « s r « « : Painting and Scu^itnre 
M a « t « r o f U l H r a r y 9 c l « » c « D « s r « « : School. PuMic. Academic and 

Special Ubrarianship. Post Master's Certiftcate Program 
Ma«t«r of Sci««c« ! • Eilacatloa. PirofcMioiuil Cottiflcato* 
•ad DlploMaa: 
Bame^toty aad Eiwly C M M l M o d : General Elemcniaiy Education. Early 

Childhood Education. Environmental Education 
S«coaiaaty School E * w « d o * : Art. English. Home Economics. HeaMi and 

Physical Education. Mathematics. Music. Ronnance Languages (French. 
Spanish). Science, and Social Studies 

E4«callo»al S«t«lc«a: Administration and Supervision. Counsdov Education. 
Reading Education. School Psychology. Special Education 

Fot f a t A a r tefoemaOoa. pl«aa« « r i t « to tli« GeadMto Admlaalooa 
of Bco oe caM 52«-7SS5 

SoaM t h M o d a l aaolataoco aval laMo. 

R«fr«ahBicata WUl Be Served 

roovcnKnl put>lK iramp«italnm 

) the ('<Jlf p IS a»ailaMf 

Qycaaaa CoUo^c 
irf 111* Of» I bxmMv «':'<•• Vwk 

NMMO* BiMlrvwi 
r«v I I M ; 

http://licen.se
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A Conversation with Writer/ 
Director Jonattian Stuart 

B Y P A U L D A B A l ^ A 
Jonathan Stuart , the 32-year-old 

writer/director of Mary Jane, a musicai 
revue celebrating marijuana and currently 
previewing at the Park Royal Theatre, 
rolb a joint and explains how he decided on 
the subject for his new play. "I wantcil to 
write something commercial that had to do 
with the things I know best, and what I 
know best is pot." 

In 19M, Stuart receive*! a two-year 
sentence for possession of loss than one 
ounce of marijuana. "1 w:)s living in Con
necticut a t the t ime," he recalls, "ami this 
guy who had bt.'cn arrested a week before 
me trie<l to ftet himself off the hook by 
suggesting that I was a big <lealer and th<U 
he would set me up. So. he trieil to get me 
to sell him some pot and I wouldn't sell it to 
him. but I tnki him that hecouki come over 
and I would give him some. He came over 
and right behind him were 25 iiuliceinen 
arme<i with shotguns." 

Although Stuart had just graiiwiteil 
high school when he was arresiwl. he hji<l 
already cullivateii a t;iste for theatre. In 
prison he used most of his sfKire time to 
read and wri te . He would rea<l a play at the 
pri.son library' in one sitting, and on Satur
days he wouki rear! sevend plays. .Abwit 
writing plays in prison, Stuart ;ijiys. "I h:i<l 
to concern my.self with totally uninterest
ing topics because if I had written anything 
serious, the prison authorities wouki have 
taken it from me and sus|>ecte<l me of being 
subversive. So I hiul to be can'fiil t<) sjitlsfy 
the c(m.>;ors who wouki occasionally walk 
into cells aiul read whatever you hiwl lying 
around. If what yrm wcn> writing .s«frne<i 
weird, they wouhl c<»med<»wn on you." 

l'\xm n-k-ase from prison. Stuart had 
his first play. HtmlnfH: pnHluced in S;in 
Kniiu-i.sci) by the .American (•:»ns«T\;itory 
Theat re . While in San KniiHi.-ico. Siuari 
al.*̂ > workt^i jti a.-isislanl din-ctor to Tom 
(Vilorgan on //"»/•. ami helfx-il f«»mi thv 
Harbwire Theatn-. an all ex-t^onvkl 
theatrt- cimipany viherv h«' taught play-
writing, and flin-ctinl 7V<»- / "'/r/c. which r:in 
off-Broadway for eight months. 

In New York. Stuart wn»te awl rli-
rrft*"«l Ti'tSi I'i'i'ii H'ffttstSli""' >» 7"<«'-w. a 
nude improvu-ialional r\-vu«- that ran .<even 

months a t the Actors Playhouse. After 
that , he managed t h e rock group Bamaby 
Rye, but soon realized that what he really 
wanted to do was wri te , rather than .sell 
other people's material. 

Four years ago, Stuart concetve<l 
Marji .lane as a fast-pm-Cil musical romp 
which celebnites marijuana. The American 
( 'onservatorj ' Thea t re chose to produce 
the revue this year foibwing Cheech & 
C'hong's phenonK>nal success with the film 
17* in Snmke. Suri>risingly, there Ls nobit-
tenie-ss in Stuar t ' s work. He makes no 
moral judgments on marijuana laws. 
Stuar t says. "I'm not going after shuck or 
trying to be heavy. I'm going «mly after 
entertainment." Such ;ui attitude from a 
man who hjis ex|>erienc-ed the legsil con.se-
(|uences of marijuaiui ami has first-hand 
knowle<lge of the antitiuateil nK>nt:Uity that 
still |»er\'ades certain par ts of the country, 
prevents .\/«r// Jane from being the power
ful or meaningful prtxiuctiun it couki be. 

.Also, in his unrestntine<i zeal to treat 
everything humonmsly. he ci'lebrales 
paraquat ni ther thain warn against it. in a 
tune entitle<l "Panujuat Tni t ." Stuart 
agrees that the |)eople who have l)een ex-
])o.sed to iKiniqwit may nut see the .simgas 
iK'ing very funny, but others will. Hesjiys. 
•"The |K!ople who have Ix-en directly af-
fecte<I by iKtraqiiat an* few«'r than those 
who fciven't. .Ami the bigger gn>up is whjil 
I'm after." 

Hesi<les "Paraipiat Trot." there an-
sonu' 3 other songs which h:ive In-en writ
ten for .Mart/ Jam; with others (~Ki|>|Kil 
and KipiMil-Off .-Vgain" ami *T(MI High to 
Kiick") still waiting to tx* <-oinplet4>d and 
adikni to the list. .-Vny given iM-rformaru-e 
only i'K-hides some 25 of thes«' songs, with 
the material iN'ing alteriutted .so that aiidi-
eiiee n-artion can hf me;isunil to the diffe-
riMit tunes. Sine*' pn-vk-w.-; In-gan «»n 
.lanuarv- .'{ni. Stuart h;is U-i-n rontimially 
nxHlifying the prnduetion. whieh is one 
re:Ls<»n why .W<»/v/ ./.•#»» h:Ls ixot »flu-i:dly 
•»|H'n«ilyet. 

.And it (kM-.<n't l<Kik lik<- the pl.iy will 
o|>en in New York until S<-pt«inU'r. The 
pHKlm-ers of I he n-v ii«- plan to lak«- it l«»."<an 
Kramis*"»> f«»r thi- .-iUinnHr an<l rvtum t<» 
.New Yrtrk in the fail. 

HEAD LINES 
BYIIKKKWKKI) 

The State of New York useil to have excee<!ingly harsh laws 
conceming |>ol. Passing a joint WJLS :I class V. felony punLshal>le by l-l.') 
years in jail. Po.s.session of an ounce was also a class (* fekiny. aind 
|iossession of less ihsil a quarter of an oum-e was a class A niisdeim'anor 
punishable by up to a year in jail. 

On July 2i>, HI77 the Marijuana Kefoi-m Act of 1977 decriniiiuili/e<l 
smalt amounts of gratss. 

Many |ieople an* rpiite conftise<l by I)ecrin>, ami believe that 
marijuana Ls <|uasi-legal. Nothing coiikl be fiirther from the truth. 
DtHrriminaliziition simply ix"n̂ svi>>- criniimi! |)emdties for pos.session of 
.small amounts, and n'places them with violatk>iis. Possession of up to 2r» 
gn ims (just less than an ounce) is a viulatron iMinishable by a fuw. Dealing 
is .still a criminal offense with (XMialties varying acconling to the auHHint. 
(living gniss away or passing a joint is consklered dealing. Possession of 
more than 25 gntms. or smoking a jay in iHiblic, is a ckuss K misdeuK'anor 
punishable by up to three months in jail. Side of over 25 g)~Hins is a class E 
felony punishable by up to four years in prison, (cultivation is a ckuss A 
inisflemeanor ptuiLshable by up to a year in jail. 

What all of this means is that inarijuaiut is still illegal. 
Decriminatlization Ls not <le-facto legalization: it is simply a lessening of 
lienalties. 

Public use can mean anythitig from smokinga joint in a public paiit, at 
school, or even in a )>:irke<i car. By the way, hash and hash oil aix> still 
coven»d by Rocky's legendary k>giskitH)n, .so be csin'ful. Also, a word to 
the wise: keep the joints b w for awhile. Mon* information on |)ot laws is 
available from NYPIRG, Downer 2(Kl. 

The Yippies run a little club calle<l Stmik) 10 which is strictly /inti-
(itsco. The siddress is 10 Blt>eker St. It casts $:i to get in, ami beer is $1. The 
atmospherc is friendly, :uul joints are cool. No (hiding is |)ermitted on the 
premises. 

WN tTV (ChaniK'i I'-l) is n'liealing its presehtation enlitknl "Opium," a 
thit?e part .series about heroin. It will be shown on Feb. '£i, ami Mar. 2. 

;*;.«v 

:<5 

Tracks 
rantt n nrti fnan l>>ujr.» 

But as th«' film pnogre.s.s4's we naliz«> 
Jaek Kalen is much nion* eonipk'X than h<> 
ap)N-ars. .-Vs time jiasst-s and tlH" tr.iin cuts 
«ki'|H'r into the n»Hnlr\-. he is liesi-t by 
hallucinations, his iK-neption of reality <lis-
tort«il with viok'Jit. paniisokl incidents in
volving IIM- otlwr pasM'Ugi'i-s that lie im-
agim-s an- hap|K-ning anniml him. .At one 
|Miini he s«-es a girl gang-nijn-*! by <tene. 
Kniik- ami others. I-Her Marie conies to his 
state rtMiiTUisa |)<iliti<-ai fugitivepursue«l i>y 
the KBI ami U-gs Kak*ii to hide him. J'eojik-
aiiniptly turn ugly and thn-ateii him. It 
IxH^iines ck-ar th;»t sc»im-thing <lark and 
<iangent:i.< i.-< feniu-ntiJig in this dist!irii«-<i 
-soldh-r. and we >«•<• x\h;it it i.- whi-n h«- fiiwlly 
arrives at t h«- «-met«'r\- with the Iwnly. 

•lagkim's d inc tu in of the film Ls flawe<l 
for the first 15 minutes when» the actiim 
gfx's nowhen-. but o n w he begins to focus 
on Kalen's neurosis, his ex|M'rtLs<> in han-
dUng his .subject is ck-arly evident. Particu
larly go<Ml an" the tn»nsitj<nvs from n>ality 
to fantasy niusing evim us to qu<>slion 
what's real an<l what 's not. Also gixKl is 
-lagkmrs incniiible contnti of the flow of 
the movie, maintaining a <kirk. [Miigiunt 
gliNtin. aiyi susjM-nsi' thnmghout. 

iK-nnis Hopper (of Easi/ liulrr Uane), 
[H-rfonns with n'leiitless inteii.^ity. In his 
role as Kak-n Iw cn-ates a frighti>ning ami 
un.M-t tling piclun- of a man who is driven to 
the edge ami j>:i.s.s«'> it. He is a raw yet 
suhtk- actor who. like the others hen», 
.•^•«ins to pccss Ix'fon' th«- cam«-ni with the 
ruitur.iine.ssof a |Ki.-vS4>rby raiighl unawan'. 

http://con.se
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Hey, 

what^s 

happenin^? 

FINLEY 
PROGRAM 
AGENCY 

PROVIDING C C N Y -
, WITH THE VERY 

BEST IN ENTERTAINMENT 

• • • • ^RRESENTS^ ir ir-k icicicir i, ic icir 

Poetry 

Raphael Rudnick, F330, Wed. Feb. 21, 12 noon 

Film 

Let's Do It Again, FlOl, Fri. Feb 23, 12, 2, 4, 6 
(with Bill Cosby & Jimmy Walker) 

Special Events 

Graphology Demonstration by Marie Bernard, 
Finley Trophy Lounge, Thurs. Mar. 1, 12:30-2 
(Bring a sample of your handwriting!) 

Dan C€ 

Disco & Hustle Contest, Buttcnweiser Lounge, 
Thurs. Mar. 8, 12-3 

Starting Men. Feb 26 

^̂  CRAFTS WORKSHOPS 
in Fin fey 350 from 11-4 

A40NDAYS - SILKSCREEN 

with LILY LEE 
TUESDAYS - LEATHERCRAFTS 

with CHRIS SHREIBER 

WEDNESDAYS - NEEDLECRAFTS 

with AREJ^KA MANDEL 

F.P.A. • F151 • 690-8188 

Paul Newman and Brigitte Fossey in Armageddon 

Quintet Anyone? 
ItV I W L i u u i t u i i L m t BYJKFKBKUMHKAU 

The fantasy/science fiction film era Ls 
upon us. This new trend, originally in-
itiate<l by :(H)i: A SpaeeCkldiiseuimA nour
ished by the overwhelming escapLsm at
titude of the 70s. has .shown that movies 
such as IAUXI Of The Rings and Star Wars 
«in ring up box office receipts to the tune of 
millMas. Types of fikns may vary, but one 
thing that never changes in Hollywood Ls 
the power of money to turn heads. So of 
course the won! is out that the big movie 
merchants are all looking for viabfe. profit-
making scripts in the science fiction -[lepart-
iiHfnt. Even the major networks have 
joined the seareh an<I probably more than a 
few directors, influenced by the quality 
and big bucks reeled in by the work of 
Steven Spielberg, et al, are considering 
similar projects. 

Naturally though, with all movie 
tremis, everyone geUs into the act. So it's 
not surprising that Robert Altman shouki 
turn out a not-so-fantastic fijturistic 
fantasy calie<l Qnintet. 

The stoty takes place in the future, at 
a time when the world is in a state of de-
evolution, the earth retume<l to an 
unrelieved landscape of snow JUMI ice. 
Likewise, the few humans who survive 
have also underigone a tninsformatron, 
their lifestyles and living conditions 
having <lescended into those of ine<iieval 
primitives. Many live in shacks and 
abandoned buihlings. Wiki »k)gs feed on the 
frozen corpses of those who have been 
abamlonecl to die. All traces of a civil 
society have vanLshc<l in thLs workl. 

It is this type of community which 
Kssex (Paul .Mewman) finds when he 
returns to the city he had known in hLs 
youth. Here he finds his brother, but not 
long after their reunion, the brother is 
kille<l when a bomb ex{)lodes in hLs room. 
Kssex spots the munlerer trying to escape, 
chases him, but when he catches up, his 
throat has been cut. Ks.sex searches the 
body and finds a list of names including his 
brother's and a few mushroom-shaped 
objects used in playing the game Quintet. 

In Quintet there are six players who 
roll dice and move their gamcpieccs around 
a pentagonal-shaped board. The object Ls lo 
"kill" your opponents aiul "survive" as the 
last or "sixth nian." It Ls a game known 
everywiiere, but in thLs city it Ls played 
with neurotkr obsession, the game taking 
on life-and-<leath stakes .is the opponents 
literally tr>' to kill each other. And before 
Kssex realizefi it, he too has become a 
player and a target in thLs <ieadly game. 

The concept of a fijturistic earth, 
regre-ssing into a new Ke age and pi^iatetl 
with a dying civilizatkMi of emotkinless 
people, is an intelligent, even believable 

creation. The invention of this gjinte which 
cultivates and mirrors this culture's cokl 
view of death, and ultimately vroknce for 
the sake of violence. Ls equally brilliant. 
But in Qnintet. this brilli:ince doesn't make 
it to the screen. 

In Qnintet Robert Altman (who 
produced and directed), has fixed his 
attentions more on the playing and 
intricacies of the game, less on its 
conse<|uences on the players and their 
lives, which is possibly, I think, the 
greatest dramatic potcntisd of the film. In 
fact the actors, when compared to the ptot, 
seem to be sacrifice<l in importance of 
devek)pment, whkrh results in characters 
who never come to life. Another problem is 
Altman's images, whwh however 
intriguing, are not simply ambiguous but 
just plain confiising in connection \vith the 
story. What .<JM/«/«'/ then.becomes is a. 
mundane, underd&vekiped film that shoiiid 
have been better. 

But this isn't a film that's easily 
written off — Altman s too good for that. 
With any story whkh concerns a futuristic 
view of the world, there's the inevitable 
question of whether it's conceivable for us 
to evolve into this new civilization. Altman 
is aware of this and plots a world that is 
genuinely plausible, creating a universe 
where the only aspects that remain intact 
from the past are religion, violence, social 
classes, games, and to a lesser degree, 
business. 

I^esides this, Qnintet has incredible 
set designs which are constructkms of 
modem, technok^cal architecture, the 
.structures encrusted almost everywhere 
with encroaching decay and ice. Scott 
Bushnell, costume designer, created 
fantastic outfits which have a sense of both 
the primitive and future. 

Qnintet doesn't produce any 
spectacukir performances but then, the 
.script <ioesn't nudie this possible. Paul 
Newman, Bibi Anderson (as Ambrosia, a 
game pkiyer), and Fernando Rey (a game 
judge), all <k> solid, effortkss jobs. Vittorio 
Gassman. however, who plays St. 
Christopher, an eccentric, self-proclaimed 
missH>nary of his own church for 
vagabonds, has the most dramatic part in 
the picture, and of course eclipses the other 
jierformances. 

Finally, Qnintet Ls one of those 
friLstrating films with all the necessary 
tools for greatness and slnwUI be great, 
but when committed to cellukiki, somehow 
doesn't live up to its potential. Its failure 
couki be attributed to big-name director 
indulgence, or perhaps a mLsgukkd script, 
Init whoever or whatever the culprit, as 
fiituristic fanta.sies go, thLs one will be 
remembered as the best of the bad. 

file:///vith
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An Evening of Improvisation 
with 'Monteith and Rand' 

Pages 

«VI».\!VIElaj<)li.\S<)N 
If you'iv b«»rod with Broadway's pre 

diclable dnmuis and musirals. Monteith 
and Hand, curnMilly at the Booth Theatre, 
provides a most entertaining alternative. 
John Mont<»ith..«), :ind Suzjinne Kami, 2<), 
make their debut jwrfonremce on Brojid-
way with a slightly different twist Mon
teith aiHl Rami perform on an almost naked 
stage (two bjirstool-height director's chaii-s 
are the only pro|>s) and perform as a com
ply duo with only about two-thirtis of their 
routine being preconceived. The rest of 
their performance consists of improvisji-
tions based on suggestions from the audi-
once. This technique works remarkably 
well and .seklom do they fail to msike the 
audience laugh. 

One cannot help but wonder how they 
<lo it. Both Monteith and Rand obvwusly 
thrive on the improvisatron scenes in their 
act. They are completely at ease with the 
audience and encourage audience partkri-
patwn. In the one musical number of the 
play, Rand improvises a blues song on two 
lines Uken from two different members of 
the audksnce while Monteith accompanies 
her on the piano. No matter how dull the 
suggestk>ns are that emerge from the audi
ence, Monteith and Rand always meet the 
challenge with tremendous creativity and 
humor. The team seems to eiyoy working 
under this kind of pressure and the audi
ence never tires of watching and waiting 
for what they will come up with next. 

Monteith and Rand play characters 
trying to survive in a neurotic world. They 
presume to be performing before a rela
tively hip-thinking audience. We see them 
dealing with .such contemporary issues as 
marijuana, cocaine, X-rated photo 
machines, sex-change operaUons and radi
cal politics. Their routines generate smikjs 

of ifcognition ami gtji laugli(<'r. 
In <MM' particularly fiinny seem?, Kami 

is sitting AIOW toking away on ji joint She 
is thoroughly enjoying hers<>lf until her 
nuxKl is disi-uiHeil by a fly (ihe bij;uung 
s«)und is nuide by an off-.slag«? Monteith). 
The fly eontimially ix^sters IH'I- until she 
«in no longer ignori' it. What follows is a 
hilarious sceiK? where a very stonetl Kand 
tries to catch the fly who evades her wild 
swatting IWIKIS and <live-bombs her hea<l. 
Finally Rami csitches the fly in the cup of 
her hands and vrolently shakes it up ami 
huris it on the fkwr presuming it lo be tiead. 

% 
Suzanne Rand and John Monteith 

Tracks': A Post-War CharacteTstudy 
Rami sits down again and resumes 

toking away on her roach, very satisfied 
with herself. Suddenly the audience hears 
a very faint ami meek buzzing noise coming 
from the floor. You imagine the fly gather
ing all the strength it has left and pleading 
with her for mercy. Rami now feels terribW 
that she has hurt the fly, ami picks it up. 
She tries to remmd it, by ex^miple. how 
to fly again. This doesn't meet with much 
success until suddenly the fly's buzzing 
takes on a different tune and you know that 
the fly is stoned too. Rami then administers 
her roach to the fly in her palm, who takes 
deep tokes (again, the deep sucking soumis 
are made by Monteith backstage) and then 
flies happily off. 

Monteith ami Rand, who perfected 
their act on the New York club circuit, are 
two comedians who have mastered the art 
of improvisation. They create new humor 
each time they work. ImprovisatH>n never 
works when it's repeated—it's just not 
funny the secomi time around. Monteith 
ami Rami work so well together that the 
audience suspects they're folk>wtng a 
script, but they're not. Monteith and Rami 
should be seen to be belk;ve<l. 

KYJKFFHKUMKK.\U 
A faithful old tactic u.se<I by writers of 

all genms in „„|er u> isolate a group of 
«hanicters f<ir ckise scrutiny, Ls to put them 
in a situation like a long train rideor a psirty 
which more or les:5 confines them for dost' 
examination. Chaucer dkl it with a party of 
traveler? in theCanleHnnif Tales. Agatha 
C^hristie used the technkjtie in .Mnnler on 
theOranI hhpnss. ami HeniyJaglom now 
uses this trick on hLs just-relesLswi film 
Tntcks, by situating hLs ch;«nutei-s on a 
trjiin. 

Obviously, if the action Ls ix^tricted in 
a stor>', or in this cLse ai movie, to one 
location, all the actkm, all the drama, ev
erything that's entertaining, has to happen 
within or between the characters. So for 
this type of project to woric, either the 
characters themselves or their rekition-
.ships must be interesting. C ônccming 
Tmeks, this is true ami it Lsn't. If this 
soumis like a contradklbn of terms, well so 
is the movie. 

I n Tnicks. a train is crossing .America, 
at about the lime of theemi of the Victimm 
war On board are two sokliei-s who have 
just arrivc<I from overseas — .Jack Falen 
(Dennis Hopper), a shy. often ill-at-ea.se 

BY WAYNE NOTO 
Quentin Crisp admonishes us "never 

try to keep up with the Joneses, drag 
them down to your level—it's cheaper." 
Crisp is overflowing with suchaphor-
isms, mixed with florid theatrics. He re
sembles a dissipated John Barrymore 
with the razor-sharp acuity of an Oscar 
Wilde, and more than a little of the 
sehtick associated with the self-help pep 
l;ilkof the How to be Your Oxm Best FriemI 
genre of literary hucksters. All of this is 
delivered with inimitable style, and indeed 
style is what Quentin Crisp is all about, and 
style is an integral part of his arch but 
honest philosophy. 

An Krening nilh Qnentin Crisp is 
theatre only by dint of Crisp's innate 
theatricality. He does not sing or dance, or 
play any role except himself. The "show" is 
divided into two parts. Part One is a lecture 
by Mr. Crisp about his concept of lifestyles, 
and survival in a hostile society. Part Two 
is a qwestwn and answer sessk>n in which 
Crisp first reads questmns written during 
intermissmn by the timid, and then tackles 
the live questwner^. In essence, though, it 
is High Theatre, with CrLspdeliveringeach 
line with the graml fkiurishes of an anti<jue 
theatrical traditkm. 

Quentin CrLsp himself Ls a complete 
anachronism, Fxiwardian in lone, but al
ways the iconoclast. The crux of his 
philosophy Ls the need in each of us to de-
vetop a lifestyle, project an image, based on 
the reidizatkm of who we areas individuals. 
Tijis sounds simple, but Crisp rings enough 

Looking at Lifestyles witii Quentin Crisp 

man, and his frieml, who is dead ami in a 
ctilTin in the baggage car. Falen is escorting 
the biMly to the dead mjin's hontetown to be 
burietl, a fact he telLs everyone he meets. 

Tniveling with the soklier are a varietl 
mixture of characters, :dl of them the un-
ilistinguishcil types you'd expect to meet in 
a supennarket or on the street. There's 
Gene (Zjick Norman), a bakling, middle-
aged but feLsty kind agent who puts the 
ha«l sell on all misfortunate enough to 
come in contact with him. There's Mark, a 
thin man of about ;)0 who consuiers himself 
a kuiy-killer. There's Kmile, a "progressive 
thinker" in his late 40s who likes to discuss 
his theory on the connection between sex 
ami chess ("They're both aggressive pas
times, aren't they?"). 

At first, these characters are interest
ing as accurate interpretations of middte-
Americaius ami are sometimes even funny 
in their conversations (as when Emile tries 
to sell the hard-nosed fundamentalist Gene 
on his sex/chess theoiy). But when the dia
logue starts to drag ami nothing <levelops 
with the chjiracter or between them, we 
begin to feel just as bored as the train rid
ers appear to be. 

continned on p<tge.{ 

ramifkations from it to keep the audience 
bughing ami thinking from start to finLsh. 
He steps on quite a few toes along the way, 
but is so amusing, sincere ami ultimately 
benign that few people are offended. 

He is fiercely non-partisan, and de
lights in shocking his audwnce by denounc
ing, among other things, gay activism, 
marriage, the right to strike, minority mili
tancy, the pursuit of art ami religion. Gay 
rights rob the homosexual of his individual
ity by attempting to present the homosex
ual as ordinary, and Crisp has little toler
ance for the merely onlinary. ArtLsts are 
engaged in a counterproductive pursuit, 
since they are inevitably upstaged by their 
creations. He does not believe in the exLs-
tence of any deity who couki care at all 
about the insignificant actioas of insignific
ant men. Strikers are dismissed as mis-
guuled fooLs trying to keep up with the 
Joneses. Since Crisp has live<i in the .same 
studio apartment in I.ondon for M years, 
and hj«s never cleamnl it. he obviously 
views many accepted nuiterial concerns as 
su|>erfluoiis. As he .says, "after four years 
the dirt doesn't get any worse." 

How dkl thLs eccentric oki KnglLshman 
({-ri.sp is 70> wind up on the stage in New-
York, hamming it up each night before al
most worshipful audiences? HLs notoriety 
umkmbtedly began (k-ca<les agr>. when he 
shocke<i London society with hLs flagrant 
homosexuality. "I wore makeup at a lime 
when even on women eye shadow was con
sklered sinfiil." In 1968 his autobktgraphy. 
The Saked Ciril Serrant, raised a few-

eyebrows, and a few years later Thames 
Television in England mountetl it as a TV 
play, which became an international .sensa-
tin ami was .seen in New York on both PBS 
ami WOR. This launched Crisp on a series 
of intematbnal touts whkrh have taken him 
to three continents. It is part of his charm 
that despite his sophisticatwn he alk>ws the 
audience to see that he is still childLshly 
thrilled with his new celebrity ami success. 

His manner is best understood in the 
context of those whom he singles out as 
masters in the art of creating lifestyles. 
Andy Warhol, Eva Peron, Somerset 
Maugham, Bette DavLs, Joan Crawford 
ami a gruesome signenr of medieval 
France who muniere<I 1.TO choirboys, all 
earn Crisp's admiratkm. He concedes to a 
que-stkiner that, yes. Hitler had style, 
tiermany today is full of old (kirman men 

'̂yinjf. 'I <k)n't know what came over me.'" 
That's .style. 

Cri.sp hintself declaims ami gestures as 
if he were ficrforming the iksath scene from 
Caniilh: He nrHives furniture (the stage. 
Crisp-like. re.sembks a .sparse Edwanlian 
|«rlor). fus.sos with his flamboyant cuffs 
ami plays tricks of intonatmn while regal
ing the awlKnce with an amazingly re-
.searchcfl variety of archaic, high-camp fa
cial expressions and {mses. Not a gesture is 
uninlenti(mat. Crisp plays the game of 
style like a gramimasler. and coyly profes-
.ses to be surprise<l that awliences find him 
funny. 

An Kreningnilh Qncslnni <'nspis an 
uplifting experience, since Cri.sp convinces 

us that anything is possible by his very 
presence on stage. He says that the secret 
is to know your own strength, that there is 
one subject on whkh we are each the 
worltl's foremost e.xpert—ourselves. 
CrLsp's record of sur\ival des|Ntea<lversity 
("people used to change their seats on 
buses in order not to be near me"), testifies 
to his imkHnitabie optimism. 

Kven institutwns which he despises 
iVK not hopeless in Crisp's overview. He 
considers marriage to be a partkulariy 
onerous form of slavery, but says that 
Elizabeth Taylor and Richard Burton have 
raised both marriage and divorce to an art-
form. He cannot endure pessimism or de-
fealLsm, and it is the various forms of nega
tive attitude which elicit his deepest knife-
thrusts. 

Quentin CrLsp's message is so warmly 
ami stylishly delivered that we can't help 
but feel some affinity for hLs slightly aber
rational philosophy. His personality is too 
engaging, ami his mes.sage too appealing, 
for us to dLsmLss him lightly. As the 
Seventies fade into the Eighties, we have 
all too few eccentrics of ihLs sort left, and .so 
Quentin CrLsp is a cultural trea.sure. 

Incklenlally, Mr. Crisp announced 
that The Saked CirilSenant will soon be 
mounted on Broadway (if his incredible 
string of good luck (k>esn't run short), and 
that DavM Bowie has been approached for 
the lead. He refraine<I from any descriptkm 
of the planned productMn. other than to 
-say that it will be a musicai comedy. 

http://ill-at-ea.se


Page 6 OBSERVATION POST Friday, February 23,1979 

OPOP RECORD REVIEWS 

D o Yn Thivk He's Sexy? 

Rod S t e w a r t 
lilomles Hare More Fun 

Who couW have guessed that 
the hottest <lisco hit in the 
country today wouki belong not to 
The Village Pcoj>le. Chic, Gloria 
Gaynor, or Donna Summer, but 
to a blonde Englishman whc has 
built his reputation pUying rock 
n* roll. Taking his cue from the 
Rolling Stones, who score<I big 
this summer with "Miss You," 
and to a les.ser ex ten t from David 
Ik>wie. who connected before that 
with "Fame" ami "Young Ameri
cans," Rod Stewar t flirts with 
<Iisco on hLs latest album and 
comes up with a monster hit. "Do 
Ya Think I'm Sexy?," which Ls 
currently topping the .singk»s 
charts and has catapulte<l the al
bum lo an cH|ually lofty (>osition, 
at once embcKlies and ridicules the 
genre which has domiiuited musi
cal styles in the late .seventies. 
Unlike the Stones or David 
liowie. however. Stewart Ls iM>t 
so much catering to thi* disco 
ma.s.si's ;LS he Ls m<K-king their cho-
.^n styk'. The se«luctive meknly 
of the single is typical of Slew art 's 
music in n-cent y«-ars. but lu-r*' it 
Ls exaggerattnl ami discotize<I in 
an at tempt to |»«»kc fun at lh«* <»v-
eriv mechanical .sound an<l 

hypnotic repetitions of the form. 
Stewart 's singing is so uninvolved 
that it barely conceals the 
snickers. His phlegmy vocals are 
set ag-ainst a lush keyboanl/ 
strings/horns — dominatcKl pro
duction characteristic of current 
disco, in an undisguised parudy of 
the music. But more important 
than being a lampoon on a musical 
style, "Do Ya Think I'm Sexy?," 
Ls a fitting anthem for today's 
narcissist society. 

Stewart 's s tatus as one of 
rock's foremost belter/crooner, 
plus the fact that he is no s t ranger 
to the sales charts, prompts us to 
believe that the new album wouki 
have found its way to a millkin 
turntables with or without "Do 
You Think I'm Sexy?". In fact, 
the other nine songs on blondes 
Hare More Fan are all potential 
hits. Therefore, we can laugh 
along with Stewart and dispel any 
cynicLsm conceming the s inge r s 
motives for recording the song. 

Stewart emerges from "Do 
Ya Think I'm Sexy?" with in
tegrity intact because jiowerful 
rockers like "Dirty Weekeml." 
"Attractive Female Wante<I" and 
"Blomles Have More Fun" con
vince us that the mouK'ntary de
viation in styk» is a pnKluci of his 
playful etx-entricity and m»t <>f ex
cessive ambition. The lislem-r al
most gets ihe feeling that Stewart 
h;is pur|»o.sely pkice<i the a)ki and 
mech;inical "IKi Ya Think \'m 
Se.xy?" next to scorching, sweaty 
nKk«*rs to(k-montnite how much 
lianler the band h;us to work on 
thi ' latter. 

Stewart 's pkiyfiilness is noi 
(Xiufimfi to "Do Ya Think I'm 
Sexy?" On ".Attractive Fenude 
Want*-*!" h»> offers such lim-s as 
"I'tti finil III liiiifinij I't tithoti.st 

and thii and Unsllerll's h'ridtuf 
night and I'm all ahnir sidl a 
lmvhcl<n:rni hmking for a singlv 
girl far nig single twd." and 
rhymes Warren Heally with 
Muh;unmad All. Song lilies like 
•The Best Dsiys of My Life." "Is 
That the Thanks I Gel" and "Ain't 
I.ove a Bitch" are longue-in-
chtHjk rt'flectMms on k>st love, 
while on "Dirty Weekeml" he's 
sneaking off with his best frieml's 
girl sind crj ing out "/•// bring the 
reconls. gon hring the 'hales." 

Since his early work with 
I ^ n g J o h n Baklry, Jeff IkKrk, ami 
the Faces, RIKI Stewart hjis come 
a long way to the macho staiK*e 
he's adopted in rec-cnt years, and 
which he seems lo be mocking 
everywhere on the new album. 
But whether in the role of the 
charismatic lead singer with early 
rock groups or the current stu<I 
rocker, Stewart has long been an 
extraoniinary talent. His dbjtinc-
live rasp has become one of the 
most familiar in all of contempor
a ry music. His flexibility in tack
ling songs alk>ws him to rock and 
celebrate in the most convincing 
fashion, and then to capture the 
hurt , painfiil skle of love like no 
one else. 

Rod Stewart above all else is 
an unsurpassable rock n' roller, 
one of few contemporary artists 
who is sincerely dedkated to the 
form. I guess 1 won't enlighten 
my younger sister to the fact that 
S tewar t is not a s she claims "a 
promising newcomer." 

_ — I'iiul Dabalsa 

V a r i o u s Art i s t s 
Xo Wore 

This compilation of new wave 
bands — six from England ami 
one from San Francis«> — tunvs 
out to be a kU less curious than it 
stHinds. Tnie , the lerm "IM» wav<>" 
seems to carry more defiant imp
lications than "new wave" or 
"punk", hec-aii.se it rejects both of 
th«'.se kibeLs. but hen- "no wave" 
is nothing more than a gimmick. 
The groups on thLs reeoni are «lis-
:i.s.scM-ialing themselves from 
other iH'W wave Uimls mil be-
cau.se the music is any dif-
fen-nl. IMJI as a means t<» 
.somehow di.stingui.sh lheni.s<-lves 
coiiimenially fn>m the hundre<ls 
«)f new bands which h;»v«' pri»-
lifer:U4><l in the IJLSI few years. 

The Ih'st offerings of .V<» 
ir«//-< have alt pn-vu)U.-ily Ui-n n -
k-a.s«il. "Take .M«- I'm Y<»Hrs." by 
r . K . S4|Uoeze apjiears on ihe 

group's John Cale-prmku-wl 1978 
album. "Nice N'Sknizy," from the 
.Stranglers, apiiears on their l}>7« 
n'k'ase lilack and \\'hiti\ ;ind the 
group's "Bring on the Nubikrs" 
ap|H'ai-s on .Vo More llenn-s, 
which was is.sue<l in 19T7. 

The only other interc.sling 
musical moment on the Ip is pro-
VMle<l by the Secret, a two-man 
band from South l,omlon, who 
perform a driving piece of jxiwer 
|)op entiile<l "I 'm Alive." The 
song c-ombines the c-atchy cheer
fulness of AM with the furious 
pace of new wave. The com|>etent 
instrumcntatkm, ami tight vocal 
harmonics, shows the Secret to 
be a b;iml with strong potential, 
aiul oite which 1 ho|ie to hear more 
from in the future. 

The Police, who have just re-
le:ise<l an album on A&M Re-
cortis, c*ontribute two numbers to 
So Ware — "Roxanne," ami 
"Next to You." The former was 
rek.>asc<l six months ago as the 
baml's first single. It is a syn
thesis of rock and reggae whkh 
now appears in three different 
versions — as a single, on No 
Ware, and on the group's debut 
Ip , Ontlandn d'Annmr. "Next To 
You," is a less impressive, but 
p<!ssable hard rocker with repeti
tive lyrics and a borrowed 
melody. Given a little time and 
opportunity to develop, the Police 
may evolve into a durable rock 
act. 

The Dickies, a group hailing 
from the San Fernando Valley, 
provkle the two shortest tracks 
on the Ip — "Give It Back" and 
•'You Drive Me Ape (You Big 
(nir i lb) ," each ckxrking in al un-
<ler two minutes. Their .sound is 
concLse. fiist. and furious, but iis a 
result the .songs here never reach 
a climax. 

The throwaways on .V» VV«iv 
c-ome from Jix; Jackson ami Klark 
Kent. The former dLsplays 
|>e<lestrian licks plus hmp 
melodk's on "Got The Time" ami 
"Sunday Pajwrs". Kkirk Kent's 
"Don't Care . " Ls* remlerwl im-
inetliately dLsmissible with lyrics 
like. ••// //<»« don'l like ntg hair: 
Vint tan sack nig siH-ks." These 
lyric-s, which smack of calcukitcil 
«le«idence. wouki surely drive 
Wayne County lo tear hLs hair 
out. 

WTiik* far fnmi fl;iwk>ss. the 
twelve tracks on .Vo Ware hint at 
the jxilenlial of some of thi-se 
young bamis. It is goml to see the 
current crop of new ban<ls fiiuiing 
their way onto vinyl. |>articularly 
British hamls which might 
otherwis*' never be keanl on ih-
e.se .shores. .And with the l»e-
wildering number of new b:in<ls 
jK-rforming t«Klay. colktlums 
such !is this may be the U-st way 
lo familiarize re<^irtl buyers with 
lh<" Ix-st of th«-.-i<'griiu|»s. 

— Paul DabaLsa 

'•^""Tfr:^ 

\f 
( i cor^e T h o r o g o o d 
More It On Over 

Since he first came to our at-
tentk)ii last year with a knockout 
debut album, George Thorogood 
has promLsed to revitalize the 
blues singlehandedly. On his se
cond album. M<n-e ft On Orer. 
Thorogood extemis the rhythmic 
momentum of the first record 
w-ithout exhausting his tradi
tional influences. His imaginative 
choice of covers here, presents 
him as a resourceful artist who 
might be a s t rong fore-e in secur
ing that the blues a re not forgot
ten in the eighties. 

As a guitaristyvocalist, 
Thorogood combines energy and 
feeling with technical profiaency. 
His heate<l guitar work on 
rockers like "Move It On Over," 
"C^ocaine Blues." "It Wasn't Me," 
ami T h a t Same Thing," shows 
him to have consummate com-
man«i of the instrument, while the 
urgency in his vocals presents 
him as a skillful blues shouter 
Thorogood is not so much a 
creator as he Ls a <le<licate<l fan of 
the blues. While there are no 
Thorogood-penncil tunes on 
".More It On Orer," the songs are 
gushing with enlhusia.sm ami de
livered with all the pa.ssion of the 
origimiis. 

The album's o|>ener. Hank 
William's "Move It On Over," is 
Thorogood at hLs b e s t HLs sting
ing guitar work ami p:Lssk>natc 
phrasing combines with Billy 
Bkiugh's busy bass and Jeff Si
mon's steady <lrumming to form 
an impenetrable ilense souml, 
without smothering the infectu-
ous melody of the song. In fact, 
the (tensity and raw- edge of in
tensity that dominates every
thing on the new album demands 
comparison to the new wave rock 
n' roll. There a re other 
similarities such as the irrepressi-
bk;, nonstop energy of the music. 
Thorogomi's urban punk intona
tions. Thon^KxI ' s noticeable 
cockiness, ami the raw. unpro-
duce<i sound (|uality of the Ip. 

Yet. iiLstead of having been 
influenced by the Beatles, the 
R<illing Stones, ami the Who. like 
many new wave groups. 
Thort^iKxI's style Ls derive<l from 
Khnon-Jame.s. John l.ee Hooker. 
It*. Dklley. Willie Dixon, and 
Rohi>rt .I<»hn.s<»n. These blues 
mjLsiers' music is now highly amp-
lifiwl and filtere*! ihnnigh a rock 
n" roll attitiid:'. .Also unlike new-
wavers. TlwrogoiMl I w not yet 
fully absorbi-^l his s o u n d s into a 

cttnlinnt d <»M page ' 
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^latefuLDead ' 

TheMusic Never Stops 
BY TIIO.M.AS MC<;EK ing numbers on the first night, the Dead 

Who wouki have thought bau-k in |}N>2 blew out part of ihe PA system, which 
that memU'i-s of t wo Siui Francisco hands, forceil t hem to tone <k»wn two of their favo-
The WarliK-ks and The /(Mliacs, would com- rile show clo.s<'i-s, ('hiick Berry's "A'nnind 
bine their tak>nts lo form what hjis become aiMl Around" and the R:i.s<.-:ds' "(UKKI l,4)v-
a rock and roll legacy? The Gnileful Dead in'." Besi<k*s this inconvenience, the 
have not jusi garnered a loyal fan:tlicism, (Jar<len shows, es|K'cially the s<'cond night, 
but something that transt-ends all iluit is were memorable Grateful Dead affairs, 
usually as.socialtHl with a rock baiul's fol- The o|>ening night's first lisdf feature<l 
lowing. The (Jnilefiil Dead and their most such well-known .songs as -.Jack .St»-a\v.' 
kiyal followers, the Dead Heads (who trail "Cas.skly " (from rhylhni guitarist Boh 
their idols fit>m one show lo am>lh(>r and Weir's fii-st sok> album) ami Dead |x>ren-
from slate to state) have a unique rehilkni- nials Teimes.see Je«l" and "lOl Paso." 'ITie 

OBSERVATION POST Page? 

ship wilh each other. There Ls moix» to a 
C^ratefiil Dead concert than just having the 
baiiil and the aiulience gelling together for 
a few houi-s and having a good lime. 

The average Grateful IX'ad com-crt 

second half o|K'ne<l wilh some new nuite-
rial. namely "1 Nee<l a Miracle" ami the 
title track from the IR'W Dead album 
Shakedon-n Street, liolli .songs w<>re en-
ihiisiiLstically rective<l. getting the (iarden 

iiins anywhere from three to four hoin-s crow-<l up and daixing. The Dead's cuslom-
long, with a half hour break. There are ary exteiuled jam featured "Eslimatwl 
IK'riods of highs <luring which the Dea<l will Prophet," a .song which seems to bt? one of 
have everybcKly in the house dancing on the band's favorites since they pkiy it in 
the tops oftheir seats ami then almost nuig- nearly every show, "Eyes of the Workl," 
ically the Dead will tone down ami have the which inclu<lc<l a <li-um soki by |iercus.sk)n-
liall so quiet you can hear a pin drop, only lo isls Bill Kreutzman and Mickey Hart who 
crank it back up and have the pkice on their displayeil a couple of instruments thjii they 
feet and dancing again. Call it crowd con- hjwl briHight bsick from their historic 
trol or whatever you want, but you gel the pyramul shows in Egypt, the cla.ssic "Not 
fecUng that there is more tkin just a rock Fa<le Away" ami "Black Peter" During 
concert going on. "Black Peter," a slow tune, you couki 

At Madison Square Garden on clearly hear Garcia struggling with the voc-
Januai->-7th, after a month's deUy due to a aLs. It was obvious thjit his case of 
case of bronchitis affecting Dead k?ad bronchitis had not fully cleare<l up. 
guitarist Jerry Garcia, the group were fi- The second night's |>crform:ince at the 
nally getting around to playing their first Garden was one of the greatest Dead 
show in the arena that has been calkd the shows 1 have ever attendcnl. Although the 
"Hall of Horrors," because of its terrible next day at a pre.ss conference Garcia 
acoustics. For years the Dead refused lo wouki sjiy that the bami wasn't so hot on 
PKV gigantic imloor h;dls Jike MSG. but Monday night. I for one enjoye<l every sec-
they finally .succumbed ami <lecided to give ond of it. The show- include<l their slowe<l-
il a try. Sun>risingly. the results were not down version of "Friend of the Devil." "Me 
bad. ami My Uncle." "Camlyman." "It's All 

Ironiailly. the only problem iluring Over .\ow"(asongpopubiizedby iheKol-
the twoshowsal MSG wasthefaukof the ling Stones). "Brown-Eyed Women." 
band, ami not the Ganlen. During the ck>s- "Lazy Lightning" (from an album Bob 

Records 

Grateful Dead: An Anachfonfem Still Very Much Alive 
W(ii- did with Kingftsh). "Playing in the 
Baml." "The Other Oiw," "Wharf Rat,' 
and a rousing encore of "U.S. Blues," a 
ci-ow-d pleaser if there ever was one. 

On January lOth and 11th the .scene 
shifttil out to Nas.s:iu ColLseum. where the 
Dead had played back in "72, but swore 
never lo return becau.se of the mass num
bers of drug busts. How times change. 

Bob Weir, who h;ul played Nas.s:iu a 
couple of months previously with his own 
baml as a warm-up for the Jefferson Star-
ship, was responsible for convincing the 
rest of the Dead that those days of nuuss 
arrests were over. Although not pre.sentat 
the first show, 1 heani it was quite a night 
.since the Dead performed two classics not 
often done, "DarkStar"aml "St. Stephen." 

The I^a<l put on another fine show the 
secomi night at Nas.sau which inchukKi 
"Sugaree" and "Deal." tw-o .songs from om' 
of Jerry Garciji's sok) albums. Randde On 
Hose, and the two songs they will always 
be remembere<l for, "Trut-kin"'ami "(?;isey 
Jones." It was <|uile an event to .see and 
hear thou.s;uKls of Dead Heads dancing ami 
singing in unLson during "Casey Jones," 

the final song of the evening. 
On January 17th, the Dea<l went on to 

New Haven. Connecticut, the .site of their 
fii-st postpone<l date on the tour. Bjiss 
pbyer Phil I.esh first apok>gize<l to the au-
dieiK-e for having poslpont>d the original 
concert date ami then the band broke into 
"Shiiketlown Street" It is rare for the 
Dead to open with a new song, aiMl the 
experiment cikl not go over as well in New-
Haven as it (Ud in New York. The song 
.seeme<l to set the tone for the rest of the 
evening. The group pkiyed a fine set of 
music, but much of the crowd, partkulariy 
those not sitting in the orchestra, were far 
from enthusiastic. There were times when 
the band purposely skiwed down the pace 
and trie<l to encourage some hand clapping, 
but there wsis not much respon.se. TTie au
dience did finally get up ami dance towards 
the end of the night during "ilood iMvin" 
and the encore, "Casey Jones." It was a 
fine show, but there seemed to be some
thing lacking that kept thLs show from be
ing a totally sjilLsfyingone. 

You certjiinly cannot say if you've seen 
OIK' Dead conc-crt, you've seen them all. 

continned from (Hige ii 
-Style of his own, ami has not yei 
proved himself as a songwriter. 

Other highlights on the new-

i-upt eiHl in 1977 with the release after the album faileil lo make a 
of "Monke:, Island." Although significant dent on the charts. 
Ihe bjiral ha ' gathered en- Sanetnarg. Ihe gnaips 
thusi;Lstic jounu>' ..tic support lenth and latest album, fiiwls the 
consistently siiK-e their first re- .1. GeiLs Band with a new rc>cortl 

ar 
com-

albuin include a smoky verskin of lc;ise, their reconl compjiny by lalx'l,anewpnKlucer,andacle; 
"Who Do You Ix)ve?," high- then had become dis.satLsfied with .sense of direction. While the cor 
Ijowered blues numbers like "It the group's nnddleweight selling mercial .slraleg>- of ".Xtonkeg is-
Wasn't Me," 'That Same Thing," status. The .siK^cukition that the land" blunted the group's princi-
aml "Cocaine Blues," plus a slow b;iml was under adminLstrative pie strengths and severely com
bines tune entkled 'The Sky Is pre.si;urc to prove themselves on |>romise<i their white R&B 
Crying," which Thorogood uses the chjirts with Monkcg Island, appnuch, the new record Ls more 
as a respite from the fast rockers, wasaffirmtnl when the group was typkally J. (JeiLs. The group has 

Thorogood is a fine white dropped by Atlantic Records soon returned to their traduional 
blues guitarist, and vocalist but 
his true potential will not be ex
plored until he assumes responsi
bility as a songwriter. 

— Paul Dahal.sji 

approach, as evideiK-ed on highly-
chjirged numbers like "Wikl 
Man," "One I-LSI Kiss." "1 Couki 
Hurt You," ami "S:inctuary." 
Their strongest assets — hot 
guitar licks, wailing harmonica, 
boogie piano, forceful drums, 
heavy bass bttttom, ami distinc
tive soul-influence voc-als — arc' 
once again in the forc'front. wLsely 
rt'pkicing the strings, horns. :md 
('i.s.sy HoiLston vocals which 
cluiracterizcd the ambitwas 
.Monkey Island Ip. 

The.I. (rt-ils Baml's bokl ilLs-
reganl for oimnM-rcial si«v«'ss 
which siKinm**! llio course of eight 
albums since 1970. came lo an ab- J. GeMs Band—Ten years without a personnel Change. 

Of the nim' new .songs, the 
most impressive track is "Wild 
.Man," a piece of rauiKhy blues 
funk which boasts an inescapable 
guitar/piami hook, plus fiery 
h:innonica from Magic Dick. "One 
Last Kiss." Ls the obvkus single 
here, with its catchy chorus, 
guitjir-driven energ>', ami propul
sive b:»ckbe:il. "Take It Back,"is 
a fijnky blues shuffle structure<i 
arouml harmonica, piano, and 
lumd cla(^ng. "Sancluar>-" is a 
riff-rocker pow-ere<l by Jerome 
Geil's skishing guitar and hushed 
vocals, while "I Could Hurt You," 
.strikes a rhythm groove that is. 
both rc'la.\eil ami assertive. The 
kilter serves up a juky melmly 
which Ls toughene<l by .stinging 
guitar ami riffing harmonii-a. 

At their best, the J. Geils 
Baml has always performeil with 
magnificent raucous energj- of t he 
Stool's in their prime. But be-
cau.se their raw synthesis of 
blues. R& B. ami rock may not be 
particuktrly fashmmibk' in an era 
of high-gkkss, sac<-h:irin priKluc-
lions. the J. (nils Baml have mil 
achievMl the commercial accept-
anw they justly des«'r\e. Ift.ilent 
ami ileilicatioii are Viot Unlay's 
basis for suctx-ss. |K'rha|)s musi
cians should tiegin comvntraling 
on their marketing skills rather 
tlutn on ihvir musical ones. 

—Paul Dabalsa 
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