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NOVEMBERS 
Concert: The Caribbean Students of City College present steel drum music at 7:00 p m 

NOVEMBER 10 
Concert: Bandleader/composer Gil Evans performs at the Great HaU in Shepard 
h ilm: Richard Pryor stars in "Which Way Is VpV at the Finley Ballroom (Finley 101) at 
12,2, and-4. ' 

NOVEMBER 16 
(^oncwl: Jazz Performance by Jose Greco at Shepard200at 12:30 p.m. 
Concert: Band B performs with Bob Norden directing at the Gr«at Hall 

NOVEMBER 17 
Film: "Fritz the Cat" at Finley Ballroom (F101) at 12,2, and 4. 
Poetry: Imamu Baraka recites in Finley 330 at 12 noon 

NOVEMBER 20 
Concert: Western Wind Vocal Ensemble at Shepant Hail 

NOVEMBER 28— DECEMBER 1 
Play: "In The Wine Time" by Ed BulUns at Shepaitl Gr«at Hall. All performances at 7 
p.m., except November 30, when therell be an additional show at 12:00 noon 

Boycott forces the end of a Saga 
3 

BYALBXCORONE06 
The College has apparently reached 

the end of another Saga. 
Students who boycotted the two main 

cafeterias Monday and Tuesday last week 
won a nugor victoiy when the concession
aire. Saga Dining Halls, quickly caved in 
and promised to close up shop in the near 
fiiture. 

The cafeteria operation has kmg been 
a target of student complaints about its 
food, service, sanitation, prices, and opera
ting hours. 

On October 30, with leaflets flying and 
loudspeakers blaring the Student Senate 
launched its two-day boycott of Saga. 
Student Senators stationed at the cafeteria 
entrances talked boycott-sense to students 
and provided free coffee and cake. Most 
students steered clear of the Saga slop and 
gobbled the Senate provisions. S«ne con
tributed donatwns for the snack, and 
signed a petition. 

Saga responded with an unpreceden
ted four-for-a-doilar hamburger sale in a 
futile attempt to offset the boycott, but by 
late Tuesday afternoon officials fh>m 
Saga's California headquarters called 
Richard Morley, the College's Business 
Manager and announced they wouM leave 
City College February 1,1979. Morley felt 
Saga would abide by their contact, which 
mandates they give 90 days notice before 
discontinuing service, because "they are a 
reputable outfit" and assured us that "the 
quality of their service should remain about 
the same as it is now." 

Saga receives its)usi desertion-

However, the College is now foreed 
into the problem of finding a replacement 
for. Saga, and Morley even raised the 
-specter of keeping the discredited com
pany on campus indeflnately. 

Robert Ross, Chairman of the Food 
Services Committee, asked what would 
happen to the cafeteria employees after 
Siiga leaves. Morley answered "they just 
might find themselves out of work." Dean 
of Students Ann Rees, who chaired the 
meeting, said that after Saga departs City 
College will be without food services in the 
North and South Campus cafeterias in
determinately. 

Ross suggessted organizing the street 
vendors on Convent Avenue. Morley ob
jected because all the vendors wouM have 
to be bonded, insured, and paid the minium 
wage (too a difficult task). He went on to 
call the vendors illegal, and accused that 
"they take $100,000 in business away from 
City's food services now." Since City re
ceives a percentage of Saga's profits, when 
Saga loses money, City loses money, too. 

Morley suggested three short-term al
ternatives to provide food services in the 
interim between Saga's departure and the 
arrival of a replacement. The first was that 
"we run it ourselves," because the College 
has qualified people to run the cafeterias 
temporarily. 

His second alternative was to contract 
a food service firm for one or two months to 
oversee the cafeteria operations. In such a 
case, the company wouM provide a director 
and two managers, but "we wouM pay a 
really high premium for their services." 

The third suggestion was to keep Saga 
for several months, and pay them more 
than their contract demanded! Morley 
notcfl that Saga would probably agree to 
stay, since "they're going to lose a hell of a 
lot of money when they leave in February." 
Despite pn>tesl frtmi the Senate arol .stu
dents. Moriey wil a.sk people at Saga if they 
;jr«' r»'Cf ptive to the idea. 

Th<r committee members plan to visit 
s.v.-ni? New York City college cafeterias 

•.'!:j'.«ri' food .ser\icfs and dod on»» for 
i ity. They will vi.sil the campases of Bronx 
Community. Queens, iirooklyn. I.ehman. 
York. Hunter. I'a«' and Manhattan to 
sample meals and talk to.stu(k>nts and cafe
teria |H>rsonnel. 
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No More Paraquat 
In a ma^r vkitory in the continuing drive to stop the use of dangerous 

herbicides on marguana fiekis in Mexico, the House and Senate gave final 
ai^roval to Congresssional language effectively t>anning (utthA use of 
U.S. funds after October 1, 1978. The measure was signed into law by 
President Carter on September 27. The provisrons concerning herbickles 
were included in an amendment to the Security Assistance Act in the 
House/Senate Conference Committee after each chamber passed a dif
ferent version originally. 

Senator Charies Perey (R.-I11.) and his committee staff deserve tre
mendous credit for dervek)ping support within the Senate for original 
approval of this amendment, and subsequently for winning Conference 
Ccnnmittee approval over the objections of Rep. Lester Wolff (D.-N.Y.). 
Reps. Henry Waxman (D.-Calif.) and George Miller (D.-Calif.) led the 
anti-paraquat forces in the House and also deserve our sincere appre
ciation and support. 

Language was added in the Conference Committee indicating that 
the ban would no longer apply if methods could be devised to adequately 
warn the consumer that the sprayed maryuana was contaminated. The 
State Department's consultants have concluded that their efforts to cok>r 
the contaminated marguana by adding a red dye to the paraquat have not 
been successful. Until a method can be devise<l whereby aerial spraying of 
herbicides will result in a cok>ring process which "will cleariy and readily" 
warn potential users, further use of U.S. funding for this program is no 
longer legally permissible. 

FfW4KLY SPEAKING by phil frank 

Letters 
Mind Ooze 

T 
Wednesday. NovemlierS, 197S 

#COUICCMtOlASCJIVIC£Sbc»4244 Bc«l>c«eyCA 94704 

Dear OP: 
Like so many other people bom into this be

nighted, neurotic society, I was sexually frustrated. 
My imagination served up tempting scenarios of 
exotic fucks, but the reality of malodorous excre
tions and sweat-slimed bodies left me retching and 
upset. A small shitstain could ruin a carefully stagc<l 
tableaux; I was a mess. 

Troubled, I sought remedies with the fervor of a 
tonninal cancer victim scarehing for laetrile. 1 
bought marital aids in small sleazy shops near Times 
Square. I consulted professionals on Eighth Avenue 
and Delancey Street. Everything I tried reinforced 
my revulsM>n to sex, and drove me inexorably to the 
tedium of heterosexuality and the missionary posi
tion. I briefly contemplated aesthetic asexuality, 
which affords an element of fashionability. 

it is no wonder that I verged on the suicidal; my 
horror of good sex dki not lessen my desire or my 
need for it. I was a mess. 

Then I discovered the Observation Post. OP is a 
newspaper by,.for and about degenerates. A«|uick 
perusal of any issue reveals articles about homo
sexuality, necrc^hilia, incest, punk rock and other 
degraded topics. 

The deceptively petite editrix, Nancy Meade, is 
a morally bankrupt topless dancer. Her writings as 
well as her much flaunted sexual perversions reflect 
that she has conquered the emotion of disgust. 
Devotees of the soiled-bedsheet school of writing 
find her quite captivating. 

I rank my discovery of OP akmg with the truly 
momentous events of my lifetime—just behind my 
first orgasm (jerking off in bed) and ahead of the first 
time I successfully shop-lifted (a paperback bosk, 
Gangbang Girl, from a used bookstore in Queens. 

It was Ms. Meade's libertine attitudes as con
veyed in the pages of OP that helped make a man out 
of a mouse like me. I read about the abysmal depths 
to which she has plummeted in the quest for a good 
lay, and the shocking paraphernalia which she rou
tinely uses on her unsuspecting sexmates. I knew 
that I had found the person to help solve my prob
lem. I went to the OP office. 

Nancy Meade has gathered around her in 1̂ 3̂36 
an assortment of debased individuals guaranteed to 
raise the hackles of all but the most jaded. 

It -.vas unth great trepidatkMi that I approached 
the editorial de^. Her giri-next-door appearaiKe 
did not mesh easily with the wanton antics she had 
chronicled so gleefiilly in her OP pieces. Sweaty 
palmed and stuttering I told my tale, encouraged by 
her understanding nods and murmurs. 

^ e offered encouragement. She related in
stances from her own bestial past. After one brief 
conversation I felt capable of any perversion. The 
foltowing weekend I went to one of the most noto
rious sleaze centers of lower Manhattan, and found 
sexual fulfillment for the first time. 

If all this personal reminiscence seems overly 
self-indulgent, rest assured that there is a purpose 
for it. When attempting to write about the intel
lectual importance and great therapeutic value of 
the Observation Post, I felt that the truest im-
presskms could be gleaned from a typical case his
tory. In this instance, my own. 

Of course there is no way of knowing exactly 
how many people have found that elusive kindred 
spirit in the pages of OP. There is no record of the 
number of those whose sanity was preserved by the 
timely dLscoverj- of OP. But I think that even its 
harshest critics wouh! agree that ultimately it i.s the 
standard by which all such public-actions should be 
measured. A (|uick glance at any of the other avail
able newspaj»ers at City College more than suffices 
to affirm the innate .suiieriority of OP. 

The Observation Post is an on-going experi
ment in alternative journalism. Clone.s of .John Q. 
Public might firid satisfaction with Thf {Viw/m.s. 

People of discernment, individuality, ami adventure 
IHHMI more than dry academia, however. They nec<la 
publication which repre.scnts the mH><Ls and reflects 
the opinions of the Special Person, without resorting 
to obii(|ue suggetiveness, and in an uncompromising 
f:(shion. 

Where else can the religious fetishist find a 
riotous layout on the theme of the Masturbating 
Nun? Does any other newspaper at City College.run 
a regular <icpartmc:it dcdicatcil to frolicsome homo
sexuals, such as Queer Ooze? Is there an editor 
anywhere like Nancy Meade? 

I doubt that there is any newspaper anywhere 
in the Free World that would run such a blatant 
piece of self-promction as the artick you are reading: 
it's all part of the magic of the Observation Post. 

So friends, do yourself a favor. Get every issue 
of OP as it comes off the presses. Get a copy for your 
mother. Show it to someone you want to fiick. OP 
has a multiplicity of uses, and half the joy is in the 
discovery. If you are reading it for the first time I 
envy you the good times ahead. 

Wayne Noto 

Pretty Vacant 
Dear OP. 

In order to'restrain the seething rage of indig
nation and disillusionment which threatens to over
whelm me. I will set forth several simple declara
tives. 

1. OP, while mas4)uerading behind acountereul-
ture. nouveau-chic fa.scadc (sic) has debase<l itself be
yond the level of moral ineptitude and stagnatk>n 
whkh typifies the "decadent society" which it is 
attempting to salvage. 

2. OP is still immature enough to revel in, and 
prostitute freedom of the press, by flaunting their 
perverse sexuality and social behavk>r in order to 
scintillate aiKl titillate several deranged minds. 

'i. OP, while praising itself for breaking new 
gound in journalism, struggles on ineffectually, 
<lreaming about future battles to be won. 

Perhaps if Mi.ss Meade was less intent upon 
proving how rebellious OP is, and how disgustingly 
far she dares to go, OP might have a hand in the 
"changing of the social order" which Miss Meade is 
sworn to. OP might attempt to address itself to 
several truly burning social issues, instead of de-
.scribing experiences 4n homosexual retreats. There 
Ls no catharsis or thought-provoking idea in any of 
the pointless, lurid accounts of OPs sexual and hu
man deviations. The articles only prove that certain 
segments do not have the responsibility to sanctron 
their rights. 

This k'tter is not a condemnatk>n, but rather an 
a<lTonition and an affirmation of Miss Meade's call-
to-arms and action, which was so graphKally pro-
trayed in her editorial. I'm sure OPs self-preserva
tion instinct will pnfvent the publication of this let
ter, but for the s|)irit of the best within us, consider 
what I have sjiicl. I assure you that I speak for many 
when I say that I would be proud to work with a 
publication that substantiated the ideals it flaunts in 
it's e<litorial, on the presses! 

Please reverse the decline of your self-respect, 
which has become increasingly evident in your pa-
jK'r. I abhor seeing a |)otenti:Uly constructive force 
c«)nsuming itself with wasteful pursuits. 

A concerned iiHlividual 
Bruce R. Rosenblum 

Junior 

Rip Her To Shreds 
To the K«litor, 

Your "l^'tter from the K<lilor." (Vol. 64 Num
ber I). jKinimlarly your ĉ mimentarv' on the Mastur
bating Nun is the n)o.st unadultcrat̂ ^̂ l di.sgu.sting 
piin-of intsh I've wt-r n>a<l in my !if«-. How dare you 
ridicule Catholii- nuns who hav<- given iheir livfs to 
(•ml (unlike a .<lut hki- yours«-10, or nduiule oiti/ 
rrligous group. I havi- thought of a horrible fat*- for 
y«Hi: you shtHil*! IK* gangr;i|H-<l by H«»wor\- bums 
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Media Board members dividing the $19.000 pie 

Media Wars 
BY NANCY MEADE 

You've put in your two dollars, and 
probably think that's where your responsi-
bUity ends. Afl«r all, in these high-inflatfon 
days two dollars is hardly anything; two 
dollars just about pays for one day's com
mute to school if you need the bus to get to 
the subway. At least carfare is tangible. 
You know what you're getting in return for 
your money. But what are you getting in 
return for this fall's two-d<rflar increase in 
the student fee? And perhaps more impor
tantly, whom have you entrusted to spend 
that money? 

All of you out there have contributed 
approximately $19,000 to the College's 
Media Board this fall. A few hundred stu-
deftts made this all possible by approving a 
referendum last spring which established 
the Media Board andits funding. The basic 
klea was to free the student press from the 
shrinking alk>cations and whimsical control 
of the Day Student Senate. Now that the 
recurrent issue of media fiinding has shift
ed, OP, The Paper, The Campus, and 
WCCR have the opportunity to claw each 
other to death for the kwt. The Media 
Board members include the Editors-in-
Chief of The Paper<Raye Brown), The 
Campus {Emily Wolf), OP (Nancy Meade), 
the chief operating officer of WCCR 
(Nat Phillips), the president of the Day 
Student Senate (Roger Rhoss), tht 
chairperson of the Student Services 
Corporation (Dean Ann Rees), and three 
faculty members chosen by the Faculty 
Senate: Professor James Watts (History), 
Professor Michael Keating (English), 
and Professor (3eorge Preston (Art), 
ate ever did. Arena (who is not a member of 
the boaiti) appeared with and spoke for 
Emily Wolf and handed out copies of pro
posed Media Board by-laws that he and 
Professor Bernard Sohmer (Math) The 
Campus' Faculty Advisor, wrote over the 
summer. 

Photographer Ronnie Phillips and I 
rushed to the very first meeting (October 
10,1978) and fidgete<l in the empty confer
ence room until five members arrived, 20 
minutes to an hour and a half later. 

The Campus produced a ringer (some
what like a Wolf dresse<l in sheep's cloth
ing). Mike Arena introduced more politick
ing to the mwlbthan the Day Stmlent Sen-

Profes-sor Watts critkrizecl an artkfc in 
the proposed by-laws that called for extra 
fumling to those newspapers which receive 
the most advertising revenue, arguing that 
it wouki provide a.situatwn where "the rich 
get richer — and the poor get poorer." 

We argueil for another 90 minutes and 
vote<l to meet again the following week on 
October 17. 

At the next meeting. Nat I'hillips. 
chief «»fH;rating officer of WCCR delivere<l 
five pages of his "recommendatrons" to the 
Me<lia Boanl. Me attacked the Day Siu<lent 

Senate's handling of media allocations prior 
to the Media Board, because "there were 
no specific criterion for funding." (He 
meant, of course, criteria.) Before the 
president of the Day Student Senate could 
respond, however, Phillips directetl his ag-
gresskm at The Paper, the Campus, and 
OP, who he referred to as a "voting btoc," 
and suggested a tight production schedule 
for all newspapers. He discussed ramifica
tions, mostly by using the word "ramifica-
titm" four times in one sentence, and con
fused the single noun "medium" for the 
plural "media." I lit another Kool and 
passed the coffee. 

Hiillips furijier proposed that the Media 
Board allocate money on the basis of sub
jective ranking (or in his own words, 
"who's number one, number two," etc.). 
He also suggessted a resolutkm to prevent 
the funding of a second radk) station at 
City. 

Watts admitted he'd "never hcanl a 
more articulate presentatwn of a view (he 
was) so adverse to." I didn't catch the ar
ticulation, but I did catch Phillips' avarice 
and megalomania. A resolution to divide 50 
per cent of the Media Board funds equally 
among the four media was finally passed. 
So ends meeting number two. 

Last Tuesday the Media War con
tinued for the third session. Keating sug-
geste<l three resolutions which The Media 
Board passed: (1) that the board would not 
entertain appUcatwns from any other 
me<lia to join the Board until 1979. (2) that 
allocations wouW be made to WCCR, The 
Paper, The Campus and OP per semester, 
base<l on a proposal submitted by each to 
the Board describing the medium's plans 
for every upcoming semester. (We still 
have to define the criteria for the propo-
sak.) (3) The three newspapers will publish 
a minimum of 10 issues a school year, not 
less than 100 pages, and failure to comply 
with this for two consecutive semesters 
woukl result in a warning of suspensron 
from the Media Board. 

Keating suggested the Board nomin-
.ate a person to supervise the meetings. 
Dean Rees had advised us at the previous 
meeting that the person should be a stu-
«k;nt member of the Me<lia Boanl. "What 
will we call the position?" Wolf asked. 
"Chairman." answered Phillips, right on 
top of things. "Chairperson," I corrected. 
"Czar." suggeste*! Watts. Phillips stood and 
noniinateil hirasclf. Emily seconde<l the 
motion. I nominated WatLs. He <leclincd. 
Watts nomircitwl Keating. He declined. 
Watts nominated Rees. She wasn't pre
sent to <lecline and so got three voles. I'hil-
lijis got two. plus his own third vole. 

The ne.xt meeting is sch«lule<l for 
N«ivembi'r 14. at -i p.m. in ihc Administra
tion baikling. Km. £», and it's o|K.n to 
anyone who wishes to attend. Come an«l 
experience a W.s,son in pigocracy. 

HEAD LINES 
BY HERB WEED 

Hallucinogens arc <lrugs that produce allere<l sen.sory perceptions 
and in some individuals vivid visual images?. Belladonna and Jimson Weed 
pi-oduce tnie h:dlucinjitions. In real hallueinatmns, the subject believes 
what he is perceiving is resU. The effects of Jimson V/e<j^ (Datura 
stramonium). Iklbdonna(Aln»|Kibellji<lonna),aiMlsimilar<lrugsan'often 
pcriocis of frightening hallucinatioas lasting several <lays. One common 
reaction is that the .subjects grab at imaginary animals in the air. Thcrc is 
usually no memory of the experience. 

The other nuyor group of hallucincjrens include LSD, Mcscalin and 
Psylocibin. These are commonly referred to as psyche<lelk or mind-
manifesting. Within this group of drugs indivkluals are usually aware that 
they are under the influence of a drug and can remember the experience. 
The effects are more often distortions of perception than hallucinations. 

LSD was discovered by Dr. Albert Hoflinan, a chemist in Sandoz 
Pharmaceuticals, in W8S. The hallucinogenic effects were discovered by 
accident in 1943. Hoffman was attempting to synthesize a uterine con
strictor. LSD is a derivative of lysergic acid, which is an alkalmd found in 
ergot of rye (Claviceps purpurea) a parasite of grain. Ergot is a deadly 
poison, which has caused serious outbreaks when grain contaminated with 
it was used for food. Back then there were two forms of Ergotism. One 
was known as St. Anthony's fire and was characterized by devetopment of 
gangrene in the limbs, which would cause them ultimately to fall off. The 
other form of the disease was often characterized by insanity. The fiill 
name for LSD is dlysergic ackl diethylamide tartrate 25. During the 
sixties Sandoz felt that IJ5D was receiving adverse publicity and with
drew It frwn the mai*et. Existing stocks were turned over to the federal 
government for distributwn. 

LSD is the most potent psychoactive drug known to man. The dosage 
is measured in micrograms, or "mikes." Most other drugs are mea.sured in 
milligrams. About 35 to 50 mikes are needed to produce effects, 100 to 250 
mikes are needed for a decent "trip", and larger doses increase the 
intensity and duration. There is no known lethal dose for man. LSD is 
tasteless and odorless and in large quantities has a slight bluish color. On 
an empty stomach the drug takes 20 minutes to one hour to produce 
effects. It takes k>nger on a full stomach. 

The physiologkal effects of pure LSD are dilation of the pupils, bodily 
temperature and bkwd pressure increase, appetite is depressed and 
occasionally insomnia. The duration of effects is anywhere from 4 to 20 
hours. After the first two hours, nearly all of the LSD is metabdized. 

Psychic effects include changes in mood, intensificatwn of cotors. 
heightening of the senses, and illusions stemming from distortions in 
pei-ception. (Colors change an<l objects shift form. Some individuals ex
perience a merging of the senses, tasting color, seeing sOund. There is a 
sense of detachment where you can see yourself outside your body. LSD is 
also known to release a fair amount of repressed, informatron from the 
subconscious. 

Since LSD can produce bad as well as good trips, the stability of 
individual becomes important, as is the environment under whkh the drug 
is taken. The emotronal state of the indivklual is referred to as "the set." 
The circumstances under which it is administered is the 
"setting." For best results the subject must be in a good "set" and in a 
relaxed "setting". Generally speaking, the woods is an excellent place to 
trip, while the New York City subway is definitely not. In cultures where 
hallucinogens are used ritually, there are few bad trips. This is because 
the trips are rigklly structured, and have deep religious significance. 

When hallucinogens are used casually, bad trips often result due to 
the lack of experience of the user As more people sUrted to use hal
lucinogens methods of dealing with adverse reactions were devek>ped. 

Cairying a 'ITwrazuie pill in your pocket can often prevent a b:Ml trip 
bec-.uise kncming it's there provi«les a sense of .security. Thorazine re
verses the effects of I^D. If some one is having a bad trip he usually be 
talkcti ilovvn — or out of it. Just keep resissuring him that it will wejir off. 
.•\Lso try to shift his thoughts from neg-ative to pasitive. 

Thb week's column is not meant to encourage the use of hallucinogen, 
nor is it intended as medical advice. My only pun»se is to inform students, 
because I recognize the wklespread usage of these drogs at City OAlegr as 
well as outside the college. 
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RECORD REVIEWS 

> 

Van Morrison 
Wavelengths 

If there is a just (lod in hea
ven and he does love rock 'n rol
lers, then how'd he ever forget 
Van Morrison? Here's a guy who 
has maintained his reputation as 
one of rock music's most inno
vative artists for the past eleven 
years. Morrison is a performer 
critics Uess, and whose name 
when mentioned'causes singers 
and musicians to practically genu
flect in admiratwn. This is a real 
rock-n-roller. 

All of this and yet Morrison's 
never received the attention or 
reward less creative artists en
joy. He inakes the charts, but 
rarely climbs. When hd tours 
Morrison can (ill the house, but 
still doen't have the drawing 
power of a superstar. He perse

veres by continually performing 
with sweat and muscle on stage 
and on record. 

Van Morrison's new album 
Wntvleugth follows the creative 
success of A Period of TnoiHllion 
with more of the sjime 
same euphoric and emotional 
music. Unlike before, however, 
some of the arrangements seem 
to be put together with the idea of 
making the songs accessible to a 
wider audience. These tunes are 
nothing like the typical assembly-
line brand of pop music. Morrison 
makes no stylistic sacrifices but 
gets down a sound that is light, 
fast-paced and what, the singer 
calls in "Kingdom Hall", "good 
body music." 

The title song, recently re
leased as a single, is a good ex
ample of the new sound. It begins 
slowly with only a synthesizer in 
the background, arnl then accele
rates and explodes with harmo
nies, hand claps, a storming 
rhythm section and hot lead gui
tar. "Kingdom Hall" is put to
gether much in the same way, 
taking off in the beginning ^pA 
never again toudiing the ground. 

Morrison's most interesting 
instrument is his voice. He k>ves 
words and nonseitae syllables. He 
loves to play with their sounds 
just as a musician experirnents 
with notes. Like the fifties rock 

writers he invents lines like "dum 
derra dum dum diddy diddy dah 
dah" and sings them out like a sax 
line. Or he'll take .something like 
"Ya radio, ya radio, ya radk)...", 
repeat it over and over and create 
with the two words a melody and 
rhythm. Sometimes you feel as 
though Morrison could sound just 
as well singing in Japanese. 

— by Jeff Brumbeau 

Liiida Ronstadt 
Living in tfie bSA 

It was ten years ago that 
Linda Ronstadt scored her first 
hit song, "Different Drummer." 
The song, written by ex-Monkee 
Mike Nesmith and recorded with 
the Stone Poneys, focused, suffi
cient attention on Ronstadt to 
prompt her to leave the group and 
embark on a solo career. By the 
time of her second solo album she 
had been nominated for a Gram
my award. She then formed a 

bami with guitarist Glenn Frey 
and dnimnKM- l)<»n Henley (who 
formed their own group, the 
Eaglos) aiHl became nolice<l by 
Los Angtfles-bjLsed j)roducer 
Peter Asher. Asher's fii-st col
laboration with Ronstadt on 
Heati Like a Wheel in 1974, im-
me<liately place<l her in the lime
light of contemi)oraiy music. 
Since then, Ronstadt has been ii 
prolific hitmaker, producing five 
consecutive platinum recoi-ds 
(including a Greatest Hits p<ick-
age), culminating last year with 
her best-.selling record ever. 
Simple Dreaois. 

If Lii'iiig l» the U.S.A. 
doesn't have the immtnlijitij im
pact of its pre<lecessor, it's due 
largely to Ronstadt's poor choice 
of material. One disturbing factor 
is the emei"ging pattern of pur
posely including one rock n' roll 
perennial on every release. "Heat 
Wave," 'That'll Be The Day," and 
"Tumbling Dice," have served as 
the centerpiece for the last three 
albums. On Living In The 
U.S.A., the token staiHlard is 
Chuck Berry's 1959 hit, "Back In 
The U.S.A." \^hile Ronstadt is 
fiuthful to the originals, the fact 
that her setection of songs has be
come contrived and formulaic, de
tracts from whatever pleasures 
one can derive from these high-
gloss reproductrons. 

Another problem is the man
ner in which Ronstadt juggles 
genres without concern for estab
lishing a definite musical direc
tion. The incongruous mixture of 
songs on the new album (songs by 
Oscar Hammerstein. Elvis Pres

ley, Smokey Robinson, Elvis Cos-
lello, J.I). Soulher :uidothers) in
vites needle hopping ami makes 
the listener con.stantly aware of 
the singei-'s «'xlensive cro.s.sover 
anU)itiuns. 

Sup|>orto<l by old reliabks 
like guitarist Watkly Wachtel, 
bitsslst Kenny Edwanis (former
ly with the Stone Poneys), drum
mer Russ Kunkel, and :^xophon-
ist David Siutborn. Ronstadt 
o|)cns the .set with the rollicking 
"Back In The USA." Yet, no mat
ter how catchy and feisty the song 
may be, it only leaves the listener 
l(»nging for the original. 

"Just One I..ook" is a light 
rocker which chugs along nicely, 
but encis just when the guitars 
start riffing and the rhythm sec
tion starts rocking hanl. J.D. 
Souther's "White Rhythm and 
Blues" is one of the highlights of 
the :Ubum, with Ronstadt climb
ing to the k)fty register which is 
her forte. Smokey Robinson's 
"Ooh Baby Baby" is another high 
point, only this time Ronstadt 
cries out her breathy, seductive 
vocals while a spiraling saxo
phone pushes the song instru-
mentally. But it's on Warren 
Zevon's "Mohammed's Radio" 
that Ronstadt turns in her finest 
vocal performance of the set, 
making doubly powerful lyrics 
like "Everybody's desperate try
ing to make ends meetl Work all 
day still can't pay the price of gas
oline and meat! Alas their lives 
are incompletel Don't it make 
you want to rock n' roll/ All night 
long." 

Continued on page 7 
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John Wood slars in Ira Levin's "Death Trap. 

'Deathtrap' Is a fun thriller 
BY JEFF BRUMBEAU 

Deathtrap, the current Broadway comedy thril
ler at the Music Box Theatre, is a fast and exciting 
assortment of plays, playwrights and muixler. Writ
ten by Ira Levin (of Rosemary's Baby and The Boy's 
From Brazil fame), the play centers around Sidney 
Bruhl (Robert Wood), a playwright of thrillers 
wh(»e last big moment in the theatre came 17 years 
ago. 

Sklncy has just about given up hope for making 
a comeback when he's suddenly faced with a chance 
to reclaim that lost fame that will enable him, as he 
says, "to get a seat in Sardi's out of the kitchen." 
Bruhl, who because of financial reasons is forced to 
teach, receives a sure-fire hit play in the mail from a 
former student and conspires to rake the money and 
prestige it's certain to bring in. At first whimskally, 
then seriously, the playwright suggests to his wife 
Myra (Marian Seldes), that they murder the young 
student, and put Bruhl's name on the play. That 
night they invite the unsuspecting student, Clifford 
Anderson (Daron KeUey) to visit their house. 

Myra is terrified, Sidney is determined, and 
before long Clifford is buried outside in the veg-
atable patch. Okay. The murder's done. No w Sidney 
and Myra have to try to avoid being discovered and 
this seems to be what the rest of the jJay will be 
about Not quite. What seems apparent Is anything 
but, as the pk)t makes an about-face and we i-ealize 
we've been taken in. The murder is a hoax and 
suddenly there is a shift of themes from gr«ed to love 

when we discover the characters in this play are 
actually acting out Clifford's play. But the show isn't 
over yet. There's still three murders and one resur-
ixHTtion from the <lead still to come. 

If anyone thought the genre of the clever and 
inventive thriller was dead. Deathtrap is the contra-
dictk>n. This is the kind of stuff Agatha Christie 
devotees swear by. Though it's not a who-done-it. 
more a who's-going-to-do-what, Deathtrap has the 
same unpredictability and element of surprise found 
in Christie classics and other writers of thriller from 
the past who we rarely see emulated these days. It's 
an ateorbing play, to the point where the audience 
will shout out in terror. 

If John Wood performed every night as he did 
the night I saw him, he's either an athlete or a man 
with a death wish. He's a very physical actor who's 
all over the stage the entire night long. To this 
energy he adds a smart sense of comedy, and the 
combination makes this play the hit it's become. 
Applause also goes to Marian Seldes whodW agreat 
job with as Myra, and to Elizabeth Parrisfi whose 
performance as the eccentric psychk Helga ten 
Dorp rivaled Wood's. 

For solid, edge-of-the-seat entertainment. 
Deathtrap is the play to see. Ira Levin is a master 
strategist at devising the intricate pk)t of the thriller 
and his characters are so close to real life they seem 
to have just come in off the street. And this, undeni
ably, makes good theatre. 

Rare paintings at tfie Whitney 
Now showing at The Whitney 

Museum of American Art through Sep
tember 23, 1979 is an exhibit entitled 
Introduction to 20th Century American 
Art. There are classic paintings to be found 
in this collection that are familiar but hard
ly ever displayed. 

Edward Hopper's Early Sunday 
Morning (1930) is keeping company with 
John Sk>an's Backyards of Greenwich 
Village (1914). We see ck>theslines hung 
across the backyards, shutters on windows 
and the Village of yesteryear, where Dylan 
Th(Mnas strolled down Hudson Street on 
his way to the White Horse Tavern. One is 
most impressed by these pictures because 
of their social and historic significance, as 
further shown in Ben Shahn's Sacco and 
Vanzetti and (George Belktw's Dempney 
and Firpo (1924). 

But the heart of this show lies in the 
e.xpressk>ns of the modems. In 
Prans Klines's Mahoming (1966) we are 
overwhelmed by the mental imagery as our 
attentiwt is hekl by the tensrans created by 
the angular black lines that spread across 
the canvas. We are taken into the artist's 
worM but whizzed out just as quickly. 

Looking at Arshill (k>rky's The 
Betrothal three felfc»w students and my.self 
tried hopelessly to arrange the abstract 
forms into a coherent view. His surface has 

much space and depth in a cubistic fashkm. 
The cwnposition is fanciful and cok>rful. It 
is important to be reminded that the 
Abstract Expresswnists were influenced 
by mural painting and this required a two-
dimensk>nal surface i^ne. This mural 
painting had a great influence in Abstrart 
Expresswnism. Many artists such as 
Pollack,de Kooning, Dorky & Rothko were 
commisswned and funded by the WPA 
Federal Art Project in the eariy 1940's to 
do mural painting. A good example of this 
is the painting by Clifford Still. 

Among the large variety of paintings 
and sculptures there is a wood construction 
painted white by Louise Nevelson Daum's 
Wedding Chapel II (1959). It is a sculpture 
comprised of several boxes filled vrith 
wooden pieces. It is a very exciting jMece, 
very sculpturesque but also deimmstrating 
a certain 2-dimensH>nai quality deriving 
from the cubistic approach. Her creativity 
is expressed in her ability to transform or
dinary objects such as parts of tjd>les and 
chairs into works of art. 

This show is a thorough introduction 
to 20th Century American Art. but don't 
take my word for it. &> and see for your
self. Seeing is believing. And before you 
leave the Whitney be sure to go up to the 
thini floor and view the .Abstract 
Expressionist Show. 

— Mary Jane .Murgolo 
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Johnny Griffin's Homecoming 

By F.R. SEAMAN 

Johnny Griffin 

"You gotta come back, man. I'm as big as the |)op stars," Dexter 
Gonlon told his disbelieving friend and fellow expatriate Johnny Griffin 
upon returning to Europe from his triumphant American homecoming in 
1976. Like Dexter Gordon, Griffin Ls a .swinging tenor saxophonist who 
became famous in the '50's (as a member of Art Blakey's Jazz Messengers 
and later as Coltrane's replacement in Thelonious Monk's group). Bec-ause 
of domestic problems and a growing disenchantment with the American 
jazz scene. Griffin moved to Europe in 1962, taking up residence in a small 
village near Rottertlam, Holland. 

Last month the 50 year-old sax
ophonist followed Dexter's lead and 
returned to these coasts for the first 
time in 15 years. He shared the Car
negie Hall stage with Dexter Ck)rdon 
in an historic concert on September 
23, and then took off for the Mon
terey Jazz Festival and gigs in sev
eral other cities, including his native 
Chicago. Griffin's final New York ap
pearance before returning to Europe 
was sponsored by the Uptown Jazz 
Junta at St. Charles Auditorium, a 
cozy church basement on West 141 
St. Backed by pianist Ronnie Mat
thews, bassist James Leary and 
drummer Eddie Marshall, Griffin 
played a steaming farewell set that 
climaxed with "Blues for Harvey," 
the title cut from a recent album re
corded live in Cktpenhagen's Eamous 
"Jazzhus Mcmtmartre" (available on 
Inner City Records). 

All-star jam highlights Billy Taylor tribute 
Jack Kleinsinger's "Highlights in Jazz" series at N YU's Loeb (Tenter 

offers a jam-session ambience by presenting special programs involving 
musicians who don't usually get to play together. On October 26, Klein-
singer abnost outdkl himself when he put together an all-star tribute to 
pianist Billy Taylor. 

Special guest Candidogotthingsstarted with an extraordinary conga 
introduction to Ellington's "C âravan," and was then jmned by the even
ing's rhythm sectk»n — pianist Harold Mabem, bassist Victor Gaskin and 
drummer Freddie Waits. Also on hand were Frank Foster and Fraidc 
Wess (two saxophone giants who were seminal membei-s of Ckwnt Basie's 
'50's band), along with trumpet masters Ted Curson and Jon Faddis. And 
a surprise guest, French pianist George Arvenites, made his New York 
debut. As was to be expected, the muskians mostly i^yed well-known 
jazz standards, including Ellington/Strayhwm's "Lush Life" and two 
Thek>nk>us Monk classks, "Round Midnight" and "EfKstrophy." 

Billy Tayk>r, a mek>dic improviser with a special feel for nxnantic 
ballads, played three original compositions, accmnpanied by Waits and 
Gaskin. "I Think of You," Taylor's new woric for voices and jazz trio was 
premiered by an 8-pKce vocal ensemble called Vocal Jazz, Inc. PreUy as it 
was, the piece didn't really fit in with the rest of the program and proved to 
be an anti-climax. Those who managed to sit through it, though, were 
rewarded with a final blues jam that tore the roof off the house. 

Jazz at the Public enters second season 
When theatre producer Joe Pappgot his first taste ofavant gaide jazz 

via sax player David Murray in a Soho art gallery last year, he was so 
impressed that he deckled to start a New Jazz series at his publk theatre 
complex. Now in its second season, the weekend series continues its 
adventurous polky of showcasing jazz innovators. 

On a recent Saturday the Hamiet Bluiett trio shared the bill with 
pianist Don Pullen. I caught the end of Pullen's opening set of soio piano, 
an extended improvisatkMi on an original compositwn of his titled Tomor
row's Promise " (the title cut of his recent Atlantk Lp). He interpreted 
the tune in a variety of contrasting styles and moods without k>sing sight 
of the main theme, and his muscular attack makes him a consistently 
exciting performer who may soon be in the same class as Cecil Taybr and 
KeithJarrett. 

Baritone sax player Hamiet Bluiett burst upon the New York jazz 
scene at Charies Mingus' memorable 1974 Carnegie Hall concert, and has 
since become a prime mover in the city's avant garde, kiading groups of all 
sizes (including a big band), as well as performing soto concerts. At the 
Publk>hc was accompanied by a.su|>erbrh>thmscctk>ncon.sistir4; of b:i.s.si.st 
Reggie Workman and drummer Michael Carvin. They immediately tore 
into a straight-ahead romp and Bluiett cut toose with biting squeals and 
honks that are his tradenuurk. The trio played continuously for about 40 
minutes, stringing together group and .solo im|»rovLsatk>ns more or fess 
spontaneously. A few rambling interludes notwith.stamiing. it was an 
invigorating performance that enabled all three musicians todi.splay their 
considerate virtuosity. 
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LGttGtS Continued from IHUJV J 
with VD, then tied to a be<l with SW Vicious (notor-
KHis punk rocker and probably your type) and set 
afire. 

If you call your writing "effective journalism" 
then you must be sick imkied. Go back to topless 
dancing or whoring or whatever degenerate activity 
you excel in. Two further points: 

(1) Every time you print this trash I will speak 
out a^ain and again. I am tire<l of you and the Jew
ish-controlled media you represent poking fun at 
Roman Catholics and Italian-Americans. 

(2) Don't distribute this rag of a newspaper in 
institutions other than yours. The NYU I>aw School 
Ls an eminent institution of higher learning not a 
depository for trash and filth. I hope that I never see 
a copy of your paper at my school again. 

— A Roman Catholrc and Proud of It 

(The Editor Replies, 

Stating that the government of Jamaica did not 
promote regffne until the "Sunsplash" because of its 
affiliations with the Rastafarian Cult is not only 
ridicubus, but foolhardy. If tourists dkl not hear 
rejar^e in the past, but calypso instcatl, it's not be
cause of the government but because the tourist 
industry was catering to them with a "sure thing" 
that they eryoyed. The tourist industry also dkl 
things as dumb as popularising American foods in 
resort areas, much to the disgust of the visitors. 

•Apart from a few other minor points, I have 
covered the bulk of Mr. Dabalsa's gross misintcrpre-
tatwn of "things Jarnsdcan". 1 think his article did 
ncHXI an introduction on Jamaica before (^tailing the 
"Reggae Sunsplash" days, but I also believe he 
shouki have tievised some way to ensure that what 
he was reporting was true. It grieves my heart to 
know that my fellow students at City College had to 
read these misrepresentations. I hope Mr. Dabalsa 

For a proud Roman Catholie you sure do umrk will find some way to researeh Jamaka a bit more 
up same hot fantasies. Howmanylimesdidyousin, and then have a follow-up article to correct the hurt 
whacking off to the image of the Bowery bums, Sid he has done to the island of Jamaica. I wUI be sending 
and me? Maybe your sense of Christianity urns a copy of OP October 16, 1978 to Jamaica's "Daily 
emitted into a toilet an one of those occasions, be- Gleaner" so that the people of Jamaka may hear 
cause the malice you've expressed towards this reports about them that are made abroad. I also 
tietvspaper a7id me doesn't gel with the teachings of suggest that Mr. Dabalsa buy a copy of the Jamaica 

Weekly Gleaner to see what is taking place on the 
island. 

Sincerely, 
Donald G. Poulton 
479 Marion Street 

Brooklyn 
New York 11233 

JesusChrist. 
I "poke fun" as you say, but your animosity 

and ignorance is repellent. I have more respect for a 
good whore than for people who use phrases like 
"Jewish controlled media" and make moral judg
ments. (Jesus didn't call Mary Magdalene a slut.) 
And ivhen you "speak out again and again" why 
don't you speak out your name, o gutless iconder.) (Paul Dabalsa Replies: 

Certainly, if I had questioned Jamaicans in 
exile.'Buch as yourself, instead of Jamaicans still 

, , . - ^ ^ 1 1 99 lioing on tlie Island, my article ivould have offered 
* * K © 2 2 a © O l l I l S I > i A S l l ^'e distorted perspective you are looking/or- >'<"*'• 

C ? & * letter indicates to me that it is you who need to cotne 
to terms with the changes that have taken place in 

Qpjjr OP Jamaica. I^t me /utit't out that in writing my report 
The following is a rebuttal to an arUcle by Paul / uvrked closely with the Jamaican Tourist Board 

Dabalsa in the October 16 issue of OP titled: and Synetgy Productions, whose influence were 
"JAMAICA'S BIG GUNS DUEL AT R E ( X ; A E crucial in securing the accuracy of my information. 
SUNSPLASH". ' " determining that "most Jamaicans are curiously 

First of all, I must state that as a Jamakan jubilant and place great importance oti leisure," I 
attending CCNY, I was quite pleased to see an observed lifestyles in Ockio Rios, Negril and Kings-
article on Reggae and Jamaica on the front page of ton, as well as in Montego Bay. I was particularly 
OP. There are, however, certain points in the artkle impressed by the national custmn of closing busi-
that were purely fabricated, or, I must believe a nessesat 12 noon on a predetermined workday each 
statement by Mr. Bob Rosen on the same page: "OP w^ekfor the specific purpose oficorkers engaging in 
is a fanl...sy worW that anybody can take part in recreational activities. In a country with the econo-
anjlime they want. As cra^, self indulgent, irre- mic hardships of Jamaica, one ivould hardly expect 
sponsible, depraved and sick as we've been accused to see this giving up of productive time for leisure 
of being. ." I hate to accuse Paul Dabalsa of being a activities. 
"twister .>f truths" or OP a bad news medium, but Being ofSpanisIt descent, I am most certain of 
there are certain things that have to be made what I heard on the aincaves, and am amused by 
straight. 'joif obsurd notion that what I heard were merely 

Mr. Dabalsa obviously visited MoBay at a per- Jamaican stations broadcasting the neivs in Sp(tn-
iod that is similar to any typkal week-long rock ish for the benefit of language students. In addition, 
ft. tival in this country for him to make judgements your comment that it is the tourist indu-ttry and not 
that: "Despite the econonuc problems whkh histor- the Jamaican Government which ha.t promoted 
i: : • have plagued the island, most Jamaicans are ralypst) and ignored reggae, overlooks the essential 
cunousl> jubilant and place great importaiKe on fact that the Jamaican Tourist Hoard, a govern-
leisure."The population of Jamaica is approxinu^ly mental agency, is the bttckbone of the country's tour-
2 .'illion. that of Montego Bay — 30,000. Based on i.it industry. 
overall «Hcnomic hardships and island-wkle outcry Finally, if I "hurt" the island of Jamaica, as 
of lardstiips. Dabalsa's conclusion is hardly plausi- you say. by describing its people as "jubilant," I 
bk-. uiwlogize. Being joyous, as far as I'm concerned, is 

Mr. Dabalsa made a statement that the coun- not a .sign of inadequacy in an individual. My state-
tr>".< airwaves are cluttered with around-thc-ck)ck went was intended as a sincere comfAiment.) 
propaganda from at least one dozen different Cuban 
radio stations. I don't know if Mr. Dabalsa speaks ^ 
spanLsh. but the only time the language is heanl on j ^ U | P W O r i u S d U i m i f i m 
the airw.' ves in the day-time, is when the Jamaican ^ ^ 
news is n :ul in Spanish to encourage the multitwleof 
students of the language. It is a fact that Cuban 
radio sUitions may be "picked" up by Jamacian 
radios at night and it is also a fact that they certainly 
do not broitalcast anything in the form of pn^Kiganda 
for lamaican ears. Even if Fidel <-astro dkl donate a 
ph> îcal • tness center to Jamaica, it Ls still a fallacy 

Dear OP. 
Il has been several years since my last visit to 

thLs crumbliag campws. ! cnviswned V^S^ being 
open again with at least one familiar face. Thank (iod 
it looks like OP may very well begin to reflect the 
times once more. (The la-st few years OP was kwking 

that there are broadcasts on Jamaka s airwaves of as shitty as can be.) 
C«:.an prnpagaiKla. ' have a drawing that woukl be quite impressive 

Mr. Dabalsa, Cuba Ls not promoting .socialLsm in & provacative on your cover. We .shouW talk & 
Jar .uca. the Jamaican government is. arMi even so. meet, 
it is split on the issue. - '»«**>' Attanasw 
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Engineers: 
FUTURE 

PLANNING 
u Location . . . Meaningful Career Involvement.. . Advancement 

Opportunities . . . Compensat ion. . . 
to me, these are the most important factors In choosing a career. 

I want to live in a good area of our country. I want to spend my time making a tangible 
contribuNon to our society and receive a salary that honestly reflects my capabilities. 
I want the absolute best opportunity for my own development as a professional 
Engineer. Thai's why I chose Detroit Edison. 

I'm not from Michigan, but I coukln't imagine a belter place to live. Sure Detroit's 
the automotive capital of the world, but there's a whole lot more to Michigan than 
Detroit — iakeshore beaches, trout filled streams, excellent snowmobiling and 
skiing centers. Michigan's really a four-season vacationland. Once I saw how 
beautiful these two great peninsulas are. I knew I wanted the Michigan lifestyle. 
Speaking of beautiful natural resources, did you know that Detroit Edison is 
continually mvolved in the research and development of alternative energy sources 
programs that keep pace with our growing energy requirements while maintaining 
environmental compatibility. Being involved in their long range Nuclear Power 
Plant development projects means I'jn part of the team that's helping to meet 
tomorrow's energy problem before it's a problem. Cleariy. the energy industry is 
the fiekl of the future ainJ future planning is . . . 

^ ... Detroit 
Edison Today! '̂  

IF YOU'RE A GRADUATE ENGINEER 
Industrial — Electrical — Mechanical 

. . . DETROIT EDISON WILL BE ON CAMPUS 
Wednesday, November 1S» 1978 

This is an excellent opportunity to plan for your future with one of trie nation's 
leading energy resource development corporations. 

IMMEDIATE INFORMAL INTERVIEWS 
For advanced consideration, forward detailed resume in complete confidence to 
DETROIT EDISON COMPANY. 2000 Second Avenue. Detroit. Ml 48226. 

Dehoif 
Edison 

Equal Opportunity Employer M/F 

Record Reviews... 
('onlinned fnmi fxtge i 

Klvis Costello's "Alison" is a 
risky inclusion which e.\|)ectodly 
fails, largely because Ronstadt 
attempts to convert a |x>i}>:nant 
air-anKement into a series of 
pleasantries. Klvis Presley's 
"I-ove Me Tender." the shortest 
track hero, appears to have been 
t:it%c<l on !js an afterthought, 
while songs like "When I Grow 
Too Okl To Dream," "Al l That 
You Dream," and "Blowing 
Away" are mostly filler. "Btowing 
Away," is a particularly bad 
choice in view of Bonnie Raitt's 
exceptional reading of the song on 
her Home Plate album. 

While the ten songs on Liv
ing In The USA are generally less 
compelling than those on her past 
few albums, the effort is still quite 
professionally executed and en
joyable in a routine way. Even j f 
the choice of songs make it slight
ly incoherent, the record's instant 
platinum status is an accurate in
dication that Ronstadt's success 
lies more in her extraordinary 
voice than in the songs she choos
es to sing. 

—Paul Dabalsa 
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Cl i f ib rd Jordan 
Inward Fire 

This 19T7 session for Muse 
records reunites veteran Chicago 
tenorman Clifford Jordan with 
okl colleagues Sun Ra sa.\ophon-
ist Pat Patrick, pianist Muhal 
Richard Abrams, bassist Rkhard 
Davis, drummer Louis Hayes, 
and a host of younger sidemen. 
Jordan, whose career spawns 23 
years as a leader and sideman 
(with Max Roach, Horace Silver, 
Charies Mingus and others), is a 
lyrical saxophonist whose style is 
rooted in swing and bebop. 

Pour of the six titles on the 
Lp are Jordan originals, irKluding 
his 1959 gem, "Toy," an infec-
tuous tune built around a catchy 
unison riff. The title track is 
notable for its breakneck tempo 
and rapkl-fire solos by Jordan and 
Patrick, as well as trumpeter 
Dizzy Reese and pianist Muhal 
Abrams. Singer Joe Lee Wilson is 
featured on "Buddy Boiden's 
(Tall," and Jordan's daughter. 
Donna Jewell. Ls the vocalist on 
"Abracadabra." a walking blues. 
Reese contributes two pieces to 
this .se.s.sion — "The l.ook." ami 
"Kat at Joe's." — on which Muhal 
plays electric piano behind guitar-
rist Jimmy Ponder. 

— F.R. Seaman 

Joe Cocker 
A Luxury You Can Afford 

Joe "Gravel Throat" Cocker, 
the man who bellowed out such 
classics as "High T in» We Went" 
and "Feelin' Alright" in the six
ties, can still cut it. Sure there's 
been a lot of talk about the ecletic 
Englishman having burned him 
self out, but that's typical of the 
kind of negative press most six
ties survivors find themselves 
fighting these days. Anyway, 
Cocker doesn't have to speak for 
his defense, he just has to sing, 
and in "A Luxury You Can Af-
fotd", his latest Lp he proves many 
of his gi t ics wrong. 

When they get around to 
comfHling a Cocker's Greatest 
Hits album there probaUy won't 
be many candidates from "A Lux
ury." There's more mediocrity 
than greatness here, caused by a 
lack of communication between 
artist and producer, something 
this singer is no stranger to. 
Producer Allen Toussaint is good 
at what he does, his track record 
and the flashes of brilliance on 
this record prove it, but he faik 
with Cocker 

They seem to want to make 
Cocker a crooner, (something he 
showed he couW do in 1974 on / 
Can Stand A LittleRain, his best 
LP). The record company's stra
tegy is the album's loss, sirwe 
with tight production, subtle, 
drab songs, the singer's usually 
brassy performance becomes re
stricted. 

But Cocker does get a chance 
to turn on the steam in songs like 
" I Know (You Don't Want Me No 
More)" and "What You Dkl To Me 
I-ast Night." He really sings on "1 
Can't Say No." which could have 
been written for him and on the 
bluesy "Wasted Years" which 
was. 

"A Luxury You Can Afford" 
is supposed to be Crocker's come
back album and so the record 
company is confiised on how to 
package the singer, giving him 
new material and a dilTerent 
image (he's pictured in pinstripes 
on the Lp cover). But trying to 
make Checker into a pleasant 
crooner is downright ridiculous. 
He's always worked best with 
good blues or hard-bitting rock— 
as on "St. James Infirmiary" and 
"Somebody Put out The Light". 
So what do you say guys? How 
about getting him out of the suit 
and tK. back into the old sweat
shirt and letting him sing some? 
Huh? 

— Jeff Brumbeau 
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APARTMENTS 

22 year oM male math student looking 
for apartment to sttare in Brooklyn. 
CaH 828-2689.. 

Looking for a giri to sftare an apart-
merM. Own room — hjmislied, sublet 
for a couple of monttis. Reasonat>(e 
rent. Rego Parte, Queens. Call Elly 
5^-8292 . 

6 room apartment to sftare witti em-
ptoyed student. Near O train on Ave
nue H, Brooklyn. No smokers, no 
couples. CaV 434-6605 weekday 
evenings between 7-9 p.m. 

FOR SALE 

Fiat, 1976 2-door ttaldiback. Front 
wheel drive. 4 speed A/C. rear de
froster. 16.000 miles, fteasonable. 
MustseN. Call 568-1387. 

WANTED: Used ski rack that wfll fit a 
Piymoutti Duster. Gal Sal at 
649-9312. Leave message. 

10 speed men's bicycle in good corxN-
tkNV $50. Can 427-4420 between 10 
a m . & 4 p j n . . 

Hikers: one pair of RaKhle Yosemite 
HUdng Boots. Size 6 n»ei»s — worn 
wtk». ExceMeM condition. W* sea for 
$35. Can 666-4824 evenings. 

1950 Catalina. 4-door. Also meter and 
partitnn for a gypsy cab. CaN Emesio 
Mena at 296-7423. 

GREATBUY! Year oU tan suede jack
et w/Reece ining. Fake fur arourKi col
lar and wrists. Just diy dearwd. Ask
ing $27. C ^ Dt»ie between 6-8:30 
p.m. at 884-2269. 

SUPER BUY! H.I.S. brand tan cordu
roy blazer. Only 2 mos. oldand in mint 
cofKtitwn. $20. Can Diane between 6-
8:30 p.m. at 884-2269. 

Minolta ̂ - 1 3 5 n N n camera w/leather 
case, 1.8 ftokkor 55mm auto lens CDs 
meter, 105mm preset (portrait) 2.5 
tons. 2X Telextender (doubles focal 
length of both lenses)/YasftKa LM 2V» 
X 2V*) w/leatfier case. 3.5 Yashinon 
lens w/Oopal Shutter. Ronei 220 at-
tacfwnent/Honeywell 660 aulontatK 
strobe (GN65w/ASA 25). pro hoUer, 
P.C. conJ. Nicad Charger (needs new 
battery). & auto slave unit for 2nd 
strobe./ Black leather expandat>le 
camera bag w/shouMer strap. PRICE: 
$150.00 for ail. Call 690-6129 
(9-5 p.m.) or 931-6937 after 7 p.m. 

HELP WANTED 

Guaranteed $100 weekly in spare 
time, send $1 (or postage and hand
ling to Farrefl Enterprises. Box 1719. 
l4ewYort(.N.Y. 10027. 

Part time Messenger wanted. $3.50 
hr. CaH Mr. Forster 532-3300. 5 days. 
1-5 p.m. 

Part time Stock Person wanted. $3.30 
hr.CaU Ms. Fak»tti 532-0200.5 days. 
10 a .m.—2 p.m. 

Part trfne Shipping/Stock woric $3.50 
hr. Can Mr. Pion 391-2860. Mornings 
or aftemoorts.. 

Part lime Distribute Flyers. $5.00 hr. 
Cat 245-9250.6:30 p.m. — 11 p.m. 

Part time Mai CtoriT $3 hr. CaU 4 8 r 
9722.5 days. 7 am.—9:30 p.m. 

Part lime Printing Asststant $3.29 hr. 
20 hr. week. CaH 594-4140. 

Part time File Cleric. $3.50hr. Ca l Mrs. 
Gtoberman 840-6800.5 days, HexMe 
fXNjrs.. 

Part time Typist. $4 hr. Call Mrs. Mills 
556-8686.5 days, 20 hrs.. mornings or 
aftemoorts. 

Part time Secretary. $5 hr. Cal Mr. 
Spriggs at 755-7484.3 or 4 days. 

Part time Typist. $5 hr. CaU Mfes 
Bosek at432-4116.20 hrs. 5days. 

Part lime Senior Clerk Typist. $6 hr. 
Can Mr. Hyman 766-4604. 5 days. 9 
a.m. — 1 p.m. 

Part time Stalistwal Typist. $4 hr. C ^ 
Joan Callahan 489-1100.4 days. 

Part time Tellers at Manufacturers 
Hanover Trust Co. Openings in NYC. 
Bklyn. Queens and Bronx. $3.71 hr. 2 
d a ^ , 9 a .m.—5 p.m. Come in person 
k> 320 Parte Avenue (bet. 50th & 51st 
Sts.). istfk. 

Figure Oerit. $3.19 hr. 5 days. CaH 
Mrs. Oein 937-4606.. 

Bookkeeper. Part lime. $3.29 hr. 5 
days. 2:30-5:30 p.m. Call Mr. Larsen 
628-0859. 

Lead guitarist needed (or pop rock n' 
roll band. CaH Van at 449-8520. 
Equipment necessary. 

Free! 5 sOotabte kittens looKmg tor a 
toving home. CaH Ziti at 387-3062. 

Pfiotographer avaiable for ctose-up 
portrait worit in b&w or cotor. Reason
able rates. CaH Tony 991 -9538. 

Accounting tutor. Personal. frieiKfly 
artd expertise all rolled into one. A 
former accountant with a degree and 7 
yrs. experierKe wll tutor you in any 
std>iect pertaining to accounting. Let 
me help you get those good grades 
phjs understand wfiat it's aH about! 
Can DavkJ after 7 p.m.at 564-2813 
$10/hr. 

DEEP THROAT WANTED: Anyone 
with intormatkm o the tobacco, akx>-
hol or pharmaceutk:al industries' ef-
torts to gear up tor the inevitat)le legal
ization ol marijuana please caH 781-
8214 aner9 p.m. AH informatkm wiH be 
heM in sirKt conTiderKe. 

Malh/Pfiyslcs tutor 
Can 375-6833. 

Specially priced pre-Olympk; student 
tours to Russia next sunwner. Total 
aH-inckJSive cost to students is under 
$800forthe lOday package departing 
from New York, toierested students 
should corUact the Russian Travel 
Bureau. 20 East 46th St . New Yorie. 
N.Y. 10017, for furttterintormattoa 

$25 to drive passertger and bicycte to 
Long Beadi. L l . . one way. CaU F08-
8677. 

TYPING SERVICES 

Typing ServKe. 
Reliabto and Accurate. 
Call evenings after 7 p.m. 292-6912. 

Professionaltyping. 
Resumes/Term papers, 
(teasonabto rates. 
Can Vncenza 566-0965 or 648-7249. 

PUBLIC ANNOUNCEMENTS 

Bass player needed (or pop rock n'roH 
band. Equipment necessary. CaH 
Steve Faro. Days: 498-1030. Eves: 
894-5288. 

Sentors—Black graduate fefcwships 
avaiaWe. Register in Finley 332. M-F 
9-3 p.m. 

Driver with van tor hire (or KgM haul
ing, tocal or distance. Call Jeff — 295-
8544. 

Do you have a moving or deRveiy 
problem? CaH Mr. Van Man — any 
time. Light or medium hauling 636-
0768. 

Typing. 
Manuscripts, theses, term papers, re
sumes. 
Call 477-0089. 

Typing and Editing. 
Beautitol typing by secretary/tormer 
teacher. Experie(K»d at theses and 
dissertattons. Also term papers, re
sumes, essays, leltors. eto. Fast. neat, 
accurate. Fine results. CaU JU2-4240. 
Ask for Typing Servtoe. 

Tutoring. AH areas of Math. Chemistiy 
artd Physws. ExperieiKed. luH-lime 
tutor. B.S. and M.S. Degrees. FlexUe 
hours. Fteasonal)to rates. Can after 7 
p.m. 367-5461 or 881-1046. 

YOU CAN MEAN THE WORLD TO A 
DISABLED CHILD. Vokmteers need
ed N.Y. Service (or the Handicapped. 
533-4020. 

FREEClASSmEDS 
2S word maximum. Leave your 
neaUy typed ads in ihe OP maAox. 
FIS2. or tie OP office F336. 

DEADLINE FOR NEXT ISSUE 
NovemlMraz 

|213)fleO«188 

FINLEY PROGRAM AGENCY WATCH FOR THE SPECIAL F.P.A. GIVEAWAY OF YOUR OWN 
CITY COLLEGE OF NEW YORK COMPUTER PORTRAIT & T-SHIRT TRANSFER IN SHEPERD HALL 
133RO STREET & CONVENT AVENUE * * * * * THIS MONTH * * * * * 

NEW YORK. NEW YORK 10031 PRF^FNT^ 

CRAFTS MONDAYS - SILKSCREEN WORKSHOP 

TUESDAYS - LEATHERCRAFT WORKSHOP 

WEDNESDAYS - NEEDLECRAFT WORKSHOP 

11-4pm - FINLEY 350 

POETRY WEDNESDAY DEC. 8th - READING BY 

JEANETTE ADAMS 

NOON - FINLEY 350 

FILMS FRIDAY DEC. 10th - RICHARD PRYOR 

STARRING IN: 'WHICH WAY IS UP" 

12, 2, 4 - FINLEY 101 

MUSIC THURSDAY DEC. 9th - CONCERT BY 'THE HEAT" 

12-2pm 

- MONKEYS PAW 

THURSDAY DEC. 9th - DANCE & DISCO 

STARRING: BOBBY RODRIGUEZ AND CO. 

6-10pm - FINLEY 101 

TUESDAY DEC. 14th - CONCERT BY 

ABDULLAH ALI 1-3pm-MONKEYS PAW 

ALL PROGRAMS ARE FREE AND OPEN TO STUDENTS AND STAFF WITH VALID CCNY I.D. 


