
Jamaica's Big Guns Duel at Reggae Sunsplash 
HyPAU!.l>AHAI.SA 

More than 2,000 Americans travele<l to the Caribbean 
Lslaml of Jamaica this past sunimer for the first annual 
celebration of Reggae Sunsplash, a week-long musical 
event that brought together many of the big guns of Jam
aican music. Attracted by the feisty rhythms of reggae, 
the Americans (including United States Ambassador to 
the United Nations, Andrew Young) convened on the 
week of June 23 - June 30 at Montcgo Bay, the island's 
second largest city, and its leading tourist resort, 

Montego Bay, or 'Mo Bay' as its population of 30,000 
refers to it, is a town of hills rising from 40 miles of coves, 
b;^s, and beaches. Its residents are employed primarily in 
bauxite mining, sugar processing, hotels, construction, 
tourism, and boutiques. Reggae rhythms blast non-stop 
from the numerous small record shops around town. And 
children spend much of their time enjoying the turquoise 
waters and gorgeous beaches which constitute the island. 

Despite the economic problems which historically 
have p b ^ e d the island, most Jamaicans are curiously 
jubilant and place great importance on leisure. Young 
Jamaicans will talk endlessly about the country's music, 
always certain to discuss how bek>ved Bob Marley is to the 
people. Since Mariey's 1973 opus CaUh A Fire, reggae 
has been more successful in uniting the people of Jamaica 
than all political efforts since Marcus Garvey pursued the 

Jacob MHIer Of the Inner arete Band. 
development of biack consciousness fifty-one years ago. 
Within the last decade, reggae has brought woridwide 
attlention to the small island of Jamaica. Both its dtizens 
and government are becoming aware of the enormous 

financial potential of reggae insofar as attracting tourism 
and drawing record-sales dollars. 

The nwre financially rewarding reggae becomes, the 
mure of a political force it is also likely to become. Because 
of Jamaica's proximity to Cuba it is under the same pres
sures as other Caribbean islands like Puerto Rico and the 
Dominican Republic to Socialize. The country's airwaves 
arc cluttered with around-the-clock propaganda from at 
least one dozen different Cuban radio statwns. And the 
week before Reggae Sunsplash, Fidel Castro, Prime 
Minister of Cuba, donated a physical fitness center to 
Jamaica, extending Cuba's interests on the island. 

But while Cuba promotes socialism in Jamaica, re^ac 
(a thoroughly capitalist^ art form) is rapidly gaining 
woridwide popularity and becoming an important com
ponent of the Jamaican economy. Currently, there are 
several professkmal recording studios in Jamaica whkh are 
in constant demand by local bands as well as by American 
and British groups. There already exists a network of 
reggae studio musicians, which lend the genre a certain 
basic stability. And then there's the growing number of 
new bands keeping the music alive and finesh, and fore
casting a healthy music scene for years to come. 

Oddly enough, until Reggae Sunsplash, the Jamaican 
government had not encouraged reggae (instead pro-
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Notes from the Military Affairs Desk 

Eve of Mutual Assured Destruction 
ByBOBKOSEN 

I'm writing to you from the Military 
Affairs Desk. If you're in a military 
frame of mind, youll notice it translates in
to the acronym MAD.That also stands for 
Mutual Assured Destructwn, whkrh means 
(nuclear weapons wise) it doesn't matter 
who turns the key first, in the end every
body dies. This acronym was pointed out to 
me a little while ago and I like it, so I pass it 
on to you hoping youll roll it around in your 
minii for a while and find some significance. 
That's what I'm doing here. 

First, though, let me offer a plug to the 
bunch of extremely dedicated and mad 
people who pooled their energies to bring 
you the first issue of OP for the 1978 term. 
In the past few years I've never seen 
people trying so hard to succeed driving 
themselves crazy with pressure trjring to 
yut out this rag. The frightenir^; part is, 
I'm told, people join OP because there's 
less pressure here than at The Campus. 

I've been associate<l with OP since 
1971. It used to be an cfuoyaWe place where 
I fell comfortabk; and my writing came 
naturally. But OP has always been a re
flection of the campus and the campus a 
reflection of the world. I honestly believe 
one can lum to OP and see where the world 
i.s foing a few years before it gets there. I 
don't know why. That's ju-st the kind of 
people OP has always attracted. It's the 
best rea.son i can think of to come up to the 
office and take part. 

I know people who have been involved 
with this newspaper since 1966. They've 
never seen it in as much trouble as it's in 
now. We are asking you to donate your 
bodies, your time, your talents, your k)ve 

to OP because you cannot let it die. That's 
all there is to i t OP has helped too many 
people. At limes it has been the most vital 
and aKve part of City College. It was OP 
that originally let me make my statement 
on the Pentagon which had more impact 
than a story based on that interview print
ed in a natwnal nu^^azine. OP created the 
Military Affairs Desk and now is per
mitting me to sit at it at a time when I'd go 
crazy if life dkln't alk>w me this one fan
tasy. OP is a fantasy worM thai anybody 
can take part in anytime they want. As 
crazy, self indulgent, irrespmisible, de
praved and sick as we've been accused ol 
being for as long as I've been ^^sodated 
with it, I know it's the one thing that's kept 
a k>t people laughing and sane when they 
said life was so depressing, nothing couM. 

When you're talking about ow^jiess, 
depravity, sickness and &ntasy, though 
OP is far outpaced by the land of classified 
information, nuclear war and Christianity, 
tlie Pentagon, where I was gainfiilly em-
pbyed for a few months in 1975 as a speech-
writer for the Secretary of the Air Force. 
This week's lesson from the MilitaryAf-
fairs Desk is gleaned from that experience. 

I don't have to tell you, writing about 
Mutual Assured Destructwn (MAD) and 
the MX Missile System means having to 
understand such things as the SALT trea
ties, U-2's, spy satellites, verification, the 
Mintueman III, the Titan, the SR-71, 
MIRVed warheads, MARVed wariieads, 
12 target capability, the Cruise Missile, the 
B-1, the B-52, the Backfire Bomber, 

^LBM's, Triad. Titan, NORAD. SAC, 

AWACs the chain of command. Big Bint, 
Biack Bird, security clearance, mastur
bating in a Pentagon bathroom sur
rounded by not less than 30 brigadier and 
major generals, the job of nuclear weapons 
which are not for killing pe<^le, but to 
deter killing, our most successfiil strategic 
bomber— the B-49, which neverdroM>ed a 
Ixmib in a i ^ r . Lieutenant (}ok>nel Rid-
dlebar^r, the Policy Analysis Chief, who 
was Msyor Kong home from Vietnam, who 
refered to telephones as squawkboxes, 
milicrats as squirrels and chipmunks, 
getting killed as buying the fann, de
stroying Moscow with a barrage of nuclear 
warheads as cleaning out the Soviets' 
clock, who wanted me to finish graduate 
school and join the Air Force as a second 
lieutenant, who trusted me iuid got 
burned. Lieutenant Ck)k>nel Smith and 
the sleek silver missle badge he wore on his 
breast pocket, a momento of his tour of 
duty in the missile silos in Minot, North 
DakoU. Captain Rector, who wanted to 
convert me to Christianity and had already 
w<m a Meritorious Service Medal for con
verting 500 prostitutes to Christianity 
when he was stationed at Clark Air Force 
base in the Phillipines. and said to me 
"Jesus wants you in the Pentagon. It is 
part of His plan," Captain Radzykewycz. 
who before being transferred to the Pen
tagon was responsibk^ for recording the 
official Air Force version of the war in Viet
nam. John McLucas, the Secretary of the 
AirForce, who employed five ^jeech-
writers to write soecches he never read, 
and finally .5C8K2. the speechwritii^ office 
calknl Policy .Analysis because nobody 

Contintud rm page -i 
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Dear OP. 
Pre.si<lent Marxhak h:iK once agsiin displaye<l his 

true Marxist bent and fliignml contempt for this 
college's faculty by appointing a self-admitted Rc<l 
as the iicting dean of Humanities. This act is ctoariy 
another boost to his ratlical friends on the faculty 
who will go to any extreme to downgrade the Hu
manities, including driving out the few remaining 
professors who are trying to uphold standanls 
against all odds. 

Will this Red Dean undertake the purge that 
Theodore Gross was apparently unwilling to carry 
out? Is that why MarshiU( pressured him to resign 
from the deanship? Will we ever know the truth? 
(Certainly not with a Re<l taking Gross' place, which 
is probably why "Lefty" Marshak found her so suit-
abk} for the job, at least until he could locate an 
outskler better qualified to do his bklding. 

But Marshak may have finally dealt himself a 
death blow with this appointment. Marshak's politi
cal sympathies must now be obvktus to everyone, 
and not even the newspaper strike will deter me and 
my colleagues from using every medium available to 
rally all good Americans to save City College by 
demanding Marshak's immediate resignation. If only 
we still had the House Un-American Activities 
Committee, I'd drag him down to Washington. 

Professor Stanley Twitleaf 
Prehistory Department 

NOTICE 
Budget Hearing 

on Thursday Oct. 19 4 p.m. 

Finley 330 

Treasurer 
Prakash Ramlal 

Day Student Senate 

This editor wants to Join you 

Letter from 
the Editor 
I've been up till dawn the last four nights work

ing on OP. I'm exhausted. Last January, when I 
entered the Anyone-Can-EIdit contest, I really 
dkln't believe I would become the next Editor-in-
Chief of OP. What self-respecting college news
paper would want a topless dancer/editor? The same 
)ne that printed a photograph of me nude, in leather 
manacles, snorting coke. Only OP. 

Now, at the printer's, Paul Dabalsa, Bob Ro
sen, and I are typing ads, writing and copy editing 
the final pages that will comprise what I like to call 
my premiere issue. We have a bottk of Hennessey, 
some smoke and a few ups to keep us lively until we 
finish eveiything. 

It is Yom Kippur, the afternoon of our second 
day here, and the people who run this shop have 
been really understanding. They know I only have a 
half-assed klea of what the fiick I'm supposed to be 
doing, so they're giving me all the help they can. 
Most printers woukin't bother. 

fronically, this piece is the only one that's not 
finished. It's not good form for the editor to begin 
writing three days after the deadline, I'm told. I 
don't understand why I can never say what I mean 
until pushed beyond the verge of panic. 

I'm disconcerted that people think just because 
I 'm an S & M Drug Fiend who writes smutty artkles 
I don't have anything valid to say. That's exactly 
what's always been said about OP. Isn't it conceiv
able that sexually permissive writing and graphics 
are healthy symptoms of a firee press? 

I feel it is the duty of a free press to agitate, 
provoke and liberate. That is the only way to change 
the social order. It is OFs duty as a free press to 
provide an accessible medium to air issues that can
not be discussed elsewhere. 

I've already begun. Last June I called Ed We-
berman, former OP photography editor, current 
lay-out artist at the N.Y. Post. I'd heard he was a 
sexual degenerate of the lowest order. I told him I 
wanted to do a live re-creatwn of Bobby Attanasio's 
Masturbating Nun. This notorious cartoon provoked 
the New York State Legislature to attempt to pass a 
bill calling for the censorship of all college news
papers in New York. I rented the nun's habit, 
bought the crucifix and masturbated while the drool
ing Weberman shot off a couple of rolls of film. 

Provoked? Hot under the collar? Flashing vi-
SH>ns of OP suspended and me disbarred? I under
stand. I also understand that when the press moves 
you to respond, it is effective journalism. Right now 
you might not be on my skle. I clearly recognize the 
possibility of you being repulsed by the Masturbat
ing Nun. But when former OP editor Fred Seaman 
showed me the erotk drawii^, (Vd. 55, Number 2, 
February 12, 1974). I laughed. It was funny. I 
wasn't offended. If it's important, I was baptized 
Catholic. 

I believe .Attanasio luckily deimmstrated the 
objectives of OP as a firee press. He provoked, and 
critkized society. He exercised sexual, political and 
theological freedom in the press. 

I am a journalist committed to ideals of a demo
cratic natkm. Nothing is more important to nte than 
COTitinuing the traditwns of A Free Press. I hope you 
will join OP in the crusade. 
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MIRV, MARV, MAD, NORAD, SAC, AWAC... 
^> 

I W--''i^-;Ml 

MInuteroan IM Coiwnind Control Consote. 
Continued frmn page 1 in the newspapers and Mutual Assiued De-
knew what it meant, struction (MAD) in the Pentagon. It 

I've been writing about and living with means, no matter who launches the first 
that shit for three years, and if you think missile or attempts to drop the first bomb, 
that's easy, try it sometime. You think It's it won't matter. We will still wipe each 
a joke that the Pentagon drove me mad? I other off the face of the earth, and we both 
assure you it's not. Those things can be know it. Provided nobody goes insane, 
written about provocatively, and I've done there's nothing to worry about. This, as I 
it. If you don't believe it, please read my say, is where we stand at the moment. By 
book, 'Ground Zero Paranaa" shoukt the moment, I mean, 3:18 a.m. EST. Mon-
»)nnebody ever find the good sense to pub- day, Octobers, 1978. By dawn, this may no 
•*sh it. longer be true. You know the Soviets have 

I've not been keeping up with the lat- not taken the day offto celebrate Columbus 
^ t devcbpments concerning the MX mis- Day, or Canadian Thank^ving. Russian 
sile, which some people might sui^est scientists are working right this very min-
leaves n»e unqualified to write about it. It ute under the most incredible pressures to 
doesn't matter. The story never changes, make some kind of breathtaking techno-
<mly the names of the weapons systems. k>gkal breakthrough that will put them 20 

Let me make a token effort to explain years ahead of us in the arms race by the 
the thinking behind the MX, the latest end of the week. 
doomsday device dreamed up by the highly Don't laugh. When I was at the Penta-
skilled Air Force research and devek^ gon in 1975, they said it wouM take the 
ment labs. It's very expensive, more bil- Soviets 15 years to develop missiles accur-
Irons of dollars than can really mean any- ate enough to take out our 200 Minuteman 
thing to someone who's $450 in the hole. Ill silos — housing 1150 missiles in Minot, 
It's being debated in Congress, in the press North Dakota — which can only be taken 
and where ever else that sort of thing gets out with a near-direct hit. They are ap-
debated, like over the summit tables in the proaching that kind of accuracy in 1978, 
ongoing SALT III negoliatkms. and that is the reason we need the MX 

The thinking behind the need for the missile system, or so say the boys who have 
MX Missile System is precisely the same access to Top Secret information produced 
thinking that has led to the devek>pment of by the CIA. our network of spy staellites 
every weapons system that has ever been and spy planes, the U-2 and the SR-71, 
implemented, and precisely the kind of Blackbird, 
thinking that led to the end of the worid in 
Dr. Strangek>ve, when the Soviet Ambas- The arms race sizes up these days a lot 
sador triggered the doomsday device.The like the matchups in a Super Bowl. The 
Pentagon wants the MX Missile System be- Americans have smaller missiles with less 
cause they are afnud if they don't get it, the powerful and fewer warheads, but we have 
Soviets will soon take over the lead in the the techm^kal superiority to aim these 
*""srace. missiles with the pinpdntpreciskn needed 

When you talk about the arms race, to destroy "nuclear hardened" reinforced 
you have to understand that the peof^ concrete missik silos on the other skle* f 
who count, the people who have the power the world. The Soviet SS-18 is literally ten 
to fiiel it with money or say "ENOUGH times bigger than our biggest missile, the 
ALREADY!" really believe there is an Titan, but they just can't land it in your 
arms race and if they are not ever vigilant, backyanl. They can only kind of lob it in the 
the Soviets will take the lead and not neces- direction of Baltimore and take out Wash-
sarily bk>w us off the face of the earth, but ington too if the wind factor is right 
tell us, "Comrade, we now have ten times Now, with the great strides taken in 
as many nuclear weapons as you do, they accuracy since 75, they not only have big-
are more powerful, they are more accur- ger missiles, but ones that are almost as 
ate. submit yourself willingly to our bene- accurate. Peo(rfe who make a career out of 
volent system of government and we w<m't worrying about this kind of thing are shit-
bk>w you off the face of the earth." Men like ting in their pants and screaming, "It's the 
HaroM Brown, ex-Secretary 4^ the Air end ofthe Free Worid ifyou do not give us 
Force, current Secretary of Defense, and money to buiM the MX Missile System! We 
good Jeihish boy out of the BroiLx High are talking aVmut the end of civilizatkm as 
School <̂  Science is one of those techno- we know it!" 
crats who get pakl 163,000 per annum to We have to worry about the Soviets 
think about it all the time. dro|̂ >ing their warheads directly on our 

According to Mr. Brown and his col- Minuteman III sibs because they know ex-
leagues, at the moment nobody has nudear actly where our missiles are. Suppose we 
superiority, not us <Mr the Russians. We are were to construct a new, improved system 
in a precarious state of having eadi other of sik>s so that they couMn't know exactly 
by the baDs. They call it mutual blackmail where the misstles are. Suppose they 

thought they were firing at a missile, but 
the missile was actually five or ten miles 
away. Then, oven if they had pinpoint ac
curacy, it wouldn't do them any good. 

"That's the aim of the MX system, 
which connects the silas by a series of un
derground trenches. At the bottom of the 
trench is a railroad track. On the track is a 
car and on the car is the MX Missile. The 
car can ride up and down the trench, stop
ping at any point along the way for as long 
as the computer <lccHtos it should stay 
there. 

The Soviets have nothing like this and 
they're not happy about it. Not only does 
the MX neutralize their recent break

throughs in accuracy, but it totally lucks up 
their surveillance system. Surveillance no 
longer becomes a qucstk>n of rec(^:nizing 
and counting silos from a .satellite photo
graph. With the MX, you can see the silo/ 
trenches, but it doesn't matter.' 

If we go ahead and build the MX. no 
way the Soviets are going to sign any 
SALT Treatks. If they don't sign SALT, 
they will continue building more missiles, 
more powerful missiles, more accurate 
missiles. So will we. And it's going to keep 
on happening until somebody blows up the 
workl. 

Now do you understand why Military 
Affairs Desk means MAD? 

HEAD LINES 
By HERB WEED 

Dope purchasing is strictly "caveat emptor." You have to know who 
you are dealing with. The purpose of this column is to keep you informed 
on: how to buy dope, price quotatrans of whatever is going arxHind. and the 
latest informatwn dealing with the drug scene itself. 

Did you ever wonder about consumer protection in the People's 
pharmacy? How do you know that the little piece of bkitter has any acid on 
it? There is no consumer protectwn for peo|rfe buying contraband. So 
please send in your quotations. 

*** 
Certain rtiles apply when copping dope. First, know your dealer. If 

you buy from someone you know, then you probably won't get ripped off. 
Second, remember that the more you buy the hi|^er youll get and the 
cheaper your high. Third, never front money. 

*** 
As of this printer's night, there is a plentifiil supply of decent pot 

around, ranging in price from $35-45 per oz. At the lower prices there are 
leafy varieties with brown-green cok>ration. For the higher budget there 
are buddy types, predominantly pale brown. 

There is some excellent Window Pane available at $6-7 a hit. LiqukI 
and Bk)tter are also around at a decent $2.50^. Beware of mescaline 
because it's usually PCP or bad ackl. Stay away firom PCP, and Angel 
Dust, (the fashkmable name for it.) One of its worst dangers is that it can 
precipitate a psychotic reactbn, much more powerfiil than that of acid. 

*«* 
People are copping bootleg Quaaludes these days. The phony ludes 

have "Rorer 714" stamped on them, but the bootleggers don't have high 
pressure pill presses like the pharmacutical manufacturers. Consequent
ly, their pills are softer, cannot be .sliced cleanly, and the indented area is 
ragged not smooth. One way to test the origins of a Quaalude is to snap it 
down the center line. If you can't break it cleanly, then it is prt)bably 
bootleg. At any price, bootleg ludes are to be avokled. TTiere have been too 
many reported ripoffs. Don't believe stories fiwm a dealer like, "It's my 
last one, man. I had it in my pocket for two days, and it got a bit 
scratched." Quaaludes are selling from $3.50 to $7.00. 

When's the last time you saw a real box of amies? Poppers are big 
now, commercially, but scoring a yellow box of amyl nitrate ampules is 
impossible. Butyl nitrate, the dangerous relative of amyl, is packaged 
both as a liqukl and ampules, and packaged under such names as Cum, 
Locker Room, Rush, and others. The substance was first made available 
at the Pleasure Chest, and gay head shc^. Now it has made its way out of 
the disco and into the bedroom. The pharmaceutical stuff smells better 
than the over-the-counter variety, but will get you hot. Consult your 
physician ifyou have heart problems — you may get a 'scrip. 
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Dennis Brown dancing the night away. 

Positive Vibrations ot 

Reggae Sunsplash 
BY PAUL DABALSA 
Cotitinitedjroht page I 
moting calypso - the music of Trinidad) because of the 
music's strong connectwn to the Rastafarian cult and their 
gaiya-smoking pracUce3.The Rastafarians have made 
reggae their' musk. Many of the genre's t<q) stars are 
members of the cult. Some use reggae as a vehicle for 
preachii^ the Rastafarian message of love, peace, and 
anti-oppresskm. In general, Rastafarians are peace-toving 
people who worship Haile Selassk, the former Emperor of 
Ethiopia, as God. They refer to him as Jah. They regard 
Ethiopia as iKune, and aspire to go there one day. Many of 
them are direct descendants of the Bfaroons, 17th-centuiy 
slaves who were freed by the ^lanish when they fled 
Jamaka, and were left to fight the British for control ofthe 
iskmd. 

Two factors forced the Jamaican government to over-
k)ok its prejudke against reggae and to support Reggae 
Sunsplash. First, Rastafarians are no longer "outcasts" to 
the msuority ofthe populatwn. Only a small conservative 
minority still feels threatened by the Rastas, despite the 
recognitkn they have brought the island. Secondly, the 
Jamaican government couW not ignore proposal that 
wouM attract thousands of tourists to the Island during a 
traditknally slow seas(m for tourism. 

And so, the Jamakan Tourist Board became involved 
with Synergy Productions, the independent Kingston-
-bascd concert firm whkh frist proposed the event, in the 
.st^ng of, "the WorW's largest ever reggae festival." In 
the end, both groups deserved plenty of credit for their 
professMHial handling of this enormous event. 

The primary site for the festival was Jarrett Park, an 
oM .soccer stadium whkh today is .still u.sc<l for much of 
Montego Bay's sporting events. In addition to Jarrett 
Park, there were beach parties on several afternoons, and 
nightly till-dawn' reggae dancing at a tocal disco. 

Until the time of Suasplash 1 had enjoywl rvggae for 
both its flaws and strengths. Many of the mu.skians were 
amateurs trying desperately to assimilate the smooth 
technique of their American and British counterparts. But 
at Sunsplash the fbws were suddenly missiiy. and the 
musicianship in general was tighter than expected. Since 
then I have found a growing professsionalism among 
grtHips like The We The Peofrfe Band. The Revolutionaires 
and other reggae artists which is highly promisii^;. 

Oi)oning night at Jarrett Park began with a new band 
from Montego Bay ralknl Future World Incorporated. 
I nstnimentiilly the group w<us impressive, but their musk 
vvjLs too calculated ami derivative of American .soul groups 
to be of much intoresl. Next was Rns Michael and The 
Sons of Negus, a |X.'rcussk)n-base<l outfit with fourteen 
musicians, including four bongo players ami three female 
vocalists. Tliey delivered a |)cculiar band of hypnotic, 
chanting reggae plus some funky material and an excellent 
.song cntitlc<l "Run, Oppressor. Run" which was high-
lightctl by a lively interplay between the group's four 
percussionists. Lloyd Parks and We The People Band, a 
group composed of studio muskians, performed on several 
nights both by themselves and as a backup band for The 
Heptones, Dennis Brown and U-Roy. The nine-man band 
is led by bassist Lloyd Parks, but the sound is dominated 
by a four piece horn section which contributed a series of 
surprising individual solos. The baml remained onstage 
after their warm-up set to support Dennis Brown, one of 
the islands most prolific hitmakers. Brown's music is quite 
listenable. yet it never probes beneath a sweetly senti
mental surface. If there is such a thing as Jamaican 
p< ,̂ Dennis Brown is it. U-Roy, who has an album out on 
Virgin Records in the U.S., called I>read in A Babylon, 
was next to perform and he proceeded to romp through an 
excellent set of original songs. The vocalist is somewhat of 
a Jamaican Peter Wolf in his colorful stage gear and fancy 
footwork. The highlight of his set were two songs from his 
Virigin Lp. "Runaway Giri" and "Chalice In The Palace". 
The last guests of the evening were the best received by 
the audience, Jacob Miller and The inner Circle Band. 
This band has an LP on Capitol Records and performed 
mostly selections from the Lp. At 2:a) a.m., toward the 
end of the bands set. Miller lit a spliff on-sUge and the 
incident was reported the following day in both Jamaican 
dailies, causing Miller to have to formally apok>gize to the 
local authorities. 

The second evening, was kicked off by Joe Higgs, a 
well known record producer in Jamaica, and his eight-men 
band composed entirely of studio muskians. The band's 
music often recalled James Brown and other American 
Rhythm and Blues artists. 

Of all the groups to perform at Sunsplash, the 
Heptones, a 3-men vocal group, were the furthest re
moved from the Rastafarians. They folbwed Higgs on 
stage sporting three-piece double knit suits and re
sembling something of a cross between gansters and Time 
Square pimps. Despite the contrived approach, the 
group's superior vocal harmonies and jumping R & B 
arrangements resulted in a rousing set. 

Jimmy Cliff and Oneness foUowed the Heptones. 
playing, mostly songs from the album they were recording 
at the time in Kingston -̂nd which has just been released 
by Warner Brothers), wiiose lyrics are preoccupied with a 
"return to Africa." The limp mekxlies of much of the new 
material finally gave way to songs like "You Can Get It If 
You Really Want It" and Too Many Rivers to Cross" 

whkh succee<le<l in getting everyone on their feet ami 
dancing. 

The Uust few nights featured ("ullure. Toots ami The 
MaytaLs. BurningSpearamIThirtl World. Culture, a first-
njle trio of vocalists backed by a group of stmlio musicians 
calleil The Revolutionaries, was the major surprise ofthe 
festival. Their vocals carried the urgency and distintive 
qualitks ofthe best mainstream reggae vocalists like Bob 
Marley. Jimmy Cliff and Toots Hibbert. The group, is 
presently very popular in Jamaica and Knglaml yet com
pletely unknown in America, mainly because they remain 
uasigne<l by an American label. 

Toots and The Maytals were the most masically 
striking group of the festival, with cookin' versions of 
"Reggae Got Soul." "Funky Kingston," "Country Road," 
and "Ix)uie, Ix)uk." Backed also, by The Revolutknarks, 
the guitarist's tasty soul riffs, the bassist's throbbing 
funky bass, and the drummer's cracking snare, com
plemented The Maytals soulful vocals. Toots and The 
Maytals have obviously siphoned freely from American 
artists like James Brown and Al Green, yet their pre
sentation, retains the urgency and excitement ofthe best 
reggae. The Maytals' special brand of reggae is the most 
convincing fiision of American soul and reggae today. The 
enormous ene i^ generated by The Maytals left the 
crow<l dancing long after the band had left the stage, and 
resulted in the band being called back for two encores, 
f ̂ ad vocalist Winton Rodney led Burning Spear, another 
group to find their way onto Americn vinyl, through a set 
of jumping rhythms whkh featured such compelling se
lections as "Marcus Garvey" and "Slavery Days." The 
songs displayed a surprising amount of good guitar work, a 
punchy rhythm section, and churchy keyboard fills, com
bining for a very aggressive musical attack. Burning 
Spear's material still carries the political overtones of their 
eariy albums, yet the group never forgets to entertain. 
Burning Spear's 75-minute set made many of us in the 
audience recall that Bob Mariey's musk once was charged 
by socio-economic lyrics rather than seductive messages, 
and that a new school of reggae has now emerged which is 
totaly, aliented to the political origins of the music. 

Third world, a group with three albums on Island 
Records, closed the Reggae Sunsplash fesUval with an 
impressive set of rock-flavored reggae. The instromental 
lineup consisted of two guitarists, a drummer, a keyboard 
player, a conga player, and a bassist. In many ways Third 
Worid was the most versatile of all the groups to perform at 
the festival. All the muskians doubled on vocals, the group 
busted out with several long instrumental jams, and drum
mer Cornel performed the only drum solo ofthe festival. In 
additwn. Third Worid's lively stage act provided an ̂ >-
propriately exciting finish to a memorable week of reggae 
music. 

Reggae Sunsplash 1978 ended on a positive note. 
MC Jake Wakeling announced that if the Jamakan govern
ment again lends its support next year. Synergy Pro-
ductkn plans to hold Re^ae Sunsplash 1979 sometime 
next summer. 
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North Academic Comp/ex 
Debuts in '6/ooc/brofhers' 

By LEWIS PKAItODY 
So you were convince<l that the North 

Academic Center (NAC) skeleton is no
thing more than a bk)t on City Colfcge's 
Gothic landscape. And maybe you were 
getting a litlk) nostalgic for that huge dirt-
swept arena, Î ewisohn Stadium, whkh 
you remember so fondly from Serpico as 
the site where Al Pacinocast a lonely figure 
way up in the bleacher stands as the last 
honest man in the New Yoric Poike De
partment. 

For some reason. City College has 
k>ng been a favored backdrop for movie
makers, and last year director Robert Mul
ligan discovered the NAC as a centra' lo
cale for BloodbroUters, a movie that fits in 
perfectly with the NAC's vklent and un
certain past. In its first celluloid outing, the 
NAC structure shows much promise, pro
viding interesting vistas ofthe North Man
hattan skyline and a gritty atmosphere 
credible enough to make you think that real 
construction workers once labored on the 
site. Of partkular interest to Harlem's 
Fight Back and other activist groups will 
be Mulligan's true-to-life casting: hardly 
one black face was visible amidst the film's 
construction crew. 

Ironically, the scenes shot in the 
NAC's concrete-and-steel jung^ involve a 
father's efforts to inititate his son into the 
manhood of the electrical workers union 
and convince him that he shouldn't bother 
going to college since he wouM pr(d>ably 
earn nHMne money anyway with his unkn 
card. Not the kind of message you'd think 
the college adminislratkn wants the slim
mest connectkm with. I hope the college at 
least extracted a decent rental fee for use of 
the site. (By the way, who pocketed that 
money?) 

Back to the story line: the son (Stony) 
is 19, full of verve but totally unsure of 
where he's headed in life — in short, a 
working class hero whom plenty of City 
0>llege students should be able to relate 

to. Under pressure from his oM man 
(Tommy DeCoco). he agrees to try the 
constructkn trade for two weeks after tak
ing a job in a hospital as a "recreation a.ssis-
tant" working with kkls. a pansy job if his 
father ever heard of one. 

The family is supcrfkiaily close-knit 
and Italian; under the surface it Ls a war 
zone, with alliances being formed by mem
bers of the same sex and generation. Stony 
(acted convincingly and engagingly in the 
James Dean mold Uy Rkhard (jere, does 
his best to protect his kid brother Albert 
from the wrath of their parents. Intheeml, 
Stony takes him under his wing and they 
run away together. 

That's one set of bk>odbrothei3. The 
other comprises the older generatkn. 
Tommy and Chubby DeCoco, who work 
together, booze together, chase women to
gether and decide on Stony's future toge
ther. Twnmy (played superbly by Tony 
LoBianco) is the kind of guy who sweet-
talks his wife one moment and beats her 
over the head the next. Hie sight of Tom
my's wife (another effective performance, 
this time by Lelia Goldoni) standing in a 
hospital corridor, battered and bruised, 
and pleading for Stony's trust is one ofthe 
most painful scenes I can recall seeing on 
the screen. It's an example of wliat you 
might want to call socially redeeming VH>-
lence. 

Much ofthe movie is like that: wremh-
ing vklence done with meaning. Almost 
every scene packs a waUop, both literally 
and figuratively, as the movk takes us on 
an emotknal rollercoaster ride. The ad
vertising campaign for Bloodbroltiers has 
been surprisingly sedate, focusing on 
Stony's personal dilemma while ignoring 
the gore. You almost might mistake it for a 
k>ve story. As the tale of a working class 
youth in New York, it is far more satisfying 
and believabk than Saturday Nigkt Fever, 
and in comparison to (jere's other claim to 
fame, Loofcing for Mr. Goodbar, in whkh 

Richard Gere and Paul Sorvbio in a scene from'Blood|)rother8.' 
he starred as the Diane Keaton character's 
sadistk k>ver, BloodbroUters is hardly as 
depressing. After all, we aren't waiting in 
the dark for him to be finally killed. 

In Bloodbrotkers, the most intriguing 
part of the film is left incwnplete as Stony 
and Albert ride off into the dusk. Can they 
possibly make it on theu- own? Stony is 
barely equipped to take care of himself, let 
alone his brother. At 19, he is pictured as 
just getting out of high school. He is leav
ing behind the one real job he's ever had, 
but then maybe he realizes that he can 
never work with kids when he can't even 
talk straight himself. 

In any case, the fli^^t of the blood-
brothers opens up the possibility of a new 
movie, a prospect that director Mulligan 
rejected outright when the questkn was 
put to him after this film was shown at the 
recent New York Film Festival at Lincobi 
CJenter. "I don't like sequels," he ex
plained. 

Bloodbrotliers would appear to have 
special significance in Mulligan's director
ial life since its theme remarkaUy parallels 
that of the first film Mulligan made almost 
20 years ago, Fear Strikes Out, which hap
pens to be an all-time favorite of mine. It 
should also be familiar to every dkhard 
Bo^on Red Sox and New York Mets fan 
since it tells the story of ex-outfielder Jim

my Piersall, who suffered a nervous break
down under the pressure of living his fa
ther's dream of breaking into the big 
leagues. 

Both films portray young males on the 
brink of making a decisive choice in their 
lives, unsure of which road to take al
though their domineeering fathers are al
ways quite specific about whkh directkm is 
right. (Sere's innocent face is even remini
scent of the young Tony Periiins, who 
played Piersall so well. Then again, Karl 
Maiden, who played that fother, never beat 
his wife ((3od knows, he'd never be able to 
make those American Express commer
cials if he had). 

What is really interesting, though, is 
how Mulligan and hia screen writers de
vised contrasting solutkns for their lead
ing characters. It probably says a k>t about 
the differences between the Fifties and the 
Seventies. The only outlet for Piersall then 
was to go cra^ and be hospitalized. Twen
ty years later, we've progressed to the 
point where Stony's only choke seems to be 
to run away, and he is led by MuUig&n to do 
so. But just as Jimmy Pkrsall finally re
turned to baseball because it's the only 
thing he really knows, it wouldn't have 
been incredible for Stony to have ended up 
as a card-canying electrical worker. But 
we'll never know. 

'Skip Tracer': A Frightening Look at Capitalism 

OevM Peterson 
'Skip Tracer.* 

In a scene 

BYJEFFBRUMBEAU 
As even the most reticent movk buff 

can tell you, the city has just Itosted the 
l6th annual New York Film Festival, and 
the offerings were excellent. According to 
the director ofthe festival, Richard Roud. 
the objective thb year was to "line up the 
best and most representative films a( the 
year without worrying too much about 
whkh ones will become classks." 
Intentkns aside, however, nomy of the 
movks screened at past festivals have sub
sequently become world famous, making 
each year's event something to watch for. 

"This year twenty-five films and sev
eral shorts were selected, eight of these 
from the United States and (Canada, and 
the rest frmn abroad. Some of the better 
known fibnmakers were represented, in
cluding Robert Altman (A Wedding), Fritz 
I^ng (a three-hour reworiiing of his 1928 
film Spies), Francois Truffaut {Tlie Green 
Room), and Martin Scorsese (American 
Boy: A Profile of Steven Prince), but for 
the most part the program consisted ofthe 
not-so-fanwus and newcomers to the 
screen. One of these new Gaces is Canadian 
director Zale R. Dalen, who has made a 

striking debut with SIcip Tracer. 
Dalen's c(mtemporary drama about a 

callous man who collects unpaid debts for a 
loan agency (a skip tracer) is a frightening 
look at the control money has on our lives. 

'Similar to Blue Collar, a recent film about 
assembly-line workers in a Detroit auto 
factory, the people we meet here are vk-
-tims of an unsympathetic sockty where 
money is at the root of all problems. The 
middle class arc portrayed as a trapped' 
ntass. whose lives revolve around unpaid 
bills and credit payments. Hiose who can
not repay are shown as distressed and des
perate, and provkle a striking contrast to 
the powerful and confident skip tracer. 

Davkl Petersen plays the skip tracer 
John Ollins, a three-time winner of his 
company's man-of-the-year award, who is 
looking to make it four. His success is a 
result of his incessant pursuit of each ac
count. He will look to collect from people at 
home or at work. At times he will drive a 
moving van to the house of an absent client 
and clear out all the furniture, kaving only 
his callii^ card behind. 

Collins' character is devokl of emotkn. 
Like an emergency-room wxleriy, he is 

hardened to the pain and misery around 
him. Hisjob calls for the systematk listing 
of people as numbers sutd accounts to be 
settled. He is <^vious to their 

' resentment, anger and angubh. 
Folkwing a failed attempt on his life, 

0>llins becomes distracted, questioning 
and uncertain. His indifference suddenly 
appears to be only a facade, and for the first 
time we witness a glimpse of emotkn. 

Director/writer Zale R. Dakn has 
created his first film with strict economy 
and billiant subtlety. His characters are 
belkvable, man-on-Uie-street portraits. In 
shooting the movk, Dalen has amplified 
the sordidnsss of human life by selecting 
scenes of offices, row houses and factories. 

Robert Petersen assumes the tcna-
ckus obsessbn of the skip tracer as easily 
as if he'd just stepped out of the job. John 
Lazarus, who plays Brent, a young kid try
ing to learn the business by tagging after 
(Collins, is equally as effective in his role. 
With great technk)ue Dakn brings to the 
screen the power of big business and the 
inner workings of a man who is neither 
k>ved nor loves, but is on his way to learn
ing how. 
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THE CCMY 
ENGLISH DEFT 

Present 

Foon 
Poetry 
Readings 
FINLEY 330 
12 noon 
Free 

( 

OrCN TO ALL CCMV STUOENTS X»0 STAtr HITR 
VALID 1 . 0 . FOR MOKE IMrOKHATIOH CALL 
P . P . A . IN n i l AT 6 9 0 - 8 1 * a . HATCH FOX 
AHHOUNCEHCNT OF STUDENT HEADINGS. 
TNOSE INTEiteSTED IN READING SNOULD CONTACT 
PROr. BARRY WAlLBttSTEIH OF THE ENGLISH OEPT. 

WED. OCT. 4 FRED FEIRSTEIN - AaUwr of S c r v l v o n . KMihattw C a n l v a l ( for thcoa iag) . 

WED. OCT.ie g w i P ICHATOM - Author o l PocM 1941-69. Faciag th* Trc*. Co l l ec ted Poem. 

»<ED. OCT.tS WOCHELLE RATHER - Aathor of Fe lse Trees . 
REHOXA RASS - Author of Feiry Teles of IV Hiad, A » Zed. world War I end I I . 

Froa Moscow to J e r u s e l c s . 

WED. NOV. e JEANETTE ADAMS - Author Of Swverrl. 

FRI. NPy.lT IWAMU RARAKA - Author Of Preface t o • T«e«ity Wolww Suic ide Note, Rleck 
Mafic, The Deed Lecturer, African Revolut ion, and o t h e r s . 

WED, not.29 RAPHAEL RUBMICK - Author of Ii> the Heart o f Our Ci ty . 

WED, ncc . 6 waTKR KELLER - Author of Loftch With Clothes On. 

WED. DEC.II M.L. ROSEWTWAL - Author of Blue Doy on Skates , Beyond POMer. view froa the 
Peacock's T a i l . She. and other voluaws. 

fiMurntoeiuiiAenicr 
ciiv c e i i i c t Of N(« vo«( 
•IMOSIMII a CONVCWI AViMtK 

Mw To«(. Nrw TONit loaii 
-><̂  Presents 

# 
^ i j^ 

A Continuous Free 

CRAFT 
WOSKSHOP 

% 
^S> 

11 to 4pm In Finley 350 

MONDAYS 
Silkscreen with Lily Lee 

TUESDAYS 
Leathercraft with Chris Schreiber 

WEDNESDAYS 
Needlecraft with Arenka Mandel 
STARTING OCTOBER I6TH AND RUNNING THRU OECEHBER, 197* F.P.A. IS AGAIN MAKING 
AVAILABLE A FREE CRAFTS PROGRAM FOR STUDENTS WHO KANT SO><ETHINC TO DO WITH 
THE FREE HOURS BETWEEN CLASSES. NO REGISTRATION IS NECESSARY. YOU HAY 
ATTEND AS YOUR SCHEDULE ALLOWS. SILKSCREEN WORDS OF WISOOH ON T-SHIRTS; 
HAKE GREETING CARDS; KNIT; KNOT; CROTCHET; WEAVE; HAKE HOCASINS; LEATHER 
BELTS, AND WALLETS. COHC UP ANYTIHE AND LET OUR INTERNATIONALLY KNOWN 
TEACHERS SHOW YOU HOW. 
OPEN TO ALL CCMY STUDENTS AND STAFF WITH VALID I.D. F0« INFO CALL 690-8138 

FINLEY PROGRAM AGENCY 
CITY COLLeCE OF NEW YORK 

13300 STREET ft CONVENT AVENUE 

MEW YORK. NEW YORK 10031 

-^ Presents -^ 

The Fall '78 

free 

Finley Film Series 
FRIDAY OCT. 6th SILVER STREAK 12.2.4 
TUESDAY OCT 24th GOING PLACES 12.2.4.6.8 
TUESDAY OCT. 31st CARNAL KNOWLEDGE 12.2.4.6.8 
FRIDAY NOV. 10th WHICH WAY IS UP? 12.2.4 

FRIDAY NOV. 10th 
FRIDAY DEC. 1$t 
TUESDAY «DEC. 5th 
FRIDAY DEC. 15th 

FRITZ THE CAT 12.2,4 
YOUNG FRANKENSTEIN 12 2 4 
TOGETHER BROTHERS 12.2.4,6.8 
KENTUCKY FRIED MOVIE 12,2.4 

in the Finley Ballroom— F10I 
OPEN TO CCNY STUDENTS & STAFF WITH VALID I.D. FOR INFORMATION CALL 690^188 ^ 
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Th«Ramones 
Road to Ruin 

The Ramonc.̂ ; have always 
found themselves in the peculiar 
situation of being cither p..ssion-
ately loved or hated. Their de
tractors never thought they'd see 
the day when the Ramones would 
release their fourth album. But 
the truth is that since their debut 
two years ago, the Ramones have 
been unstoppable. This is a group 
that has been blessed with the 
finer things in life — talent, an 
original concept, great manage
ment, and a sympathetic record 
company. With every album the 
Ramones have defied those cynics 
who predicted the group would 
never find a mass audience out
side of New York City, â d would 
have to tone down their approach 
if they were to reach broader 
audiences. 

Road to Ruin presents the 
band more uncompromising than 
ever. The attractions are still the 
same — fast, loud rock n' roll with 
some sense of humor. The album, 
however, marics the incorpora
tion of a new drummer. Marc 
Bell, into the group. Beil, an ath
letic, high-powered, and untiring 
drummer, has played prevkHisly 
with Dust, Wayne County, and 
Richard Hell. Tommy Ramone 
who left the group earlier this 
year, was to have remained with 
them as producer, but is not listed 
anywhere on the Lp credits (T. 
Erdeiyi and Ed Stasium pro
duced). 

The new disk <^ns with the 
group's statement of purpose, "I 
Just Want Something To Do," a 
positively addktive piece of 
adrenalin rock n' roil. The song 
sets the pace for other scorching 
rockers like "I Wanted Every
thing," "I Don't Want You." "I'm 
Against It," "Go Mental," "Bad 
Brain," and the album's climatic 
song, "I Wanna Be Sedated." 

"Don't Come Close" is ei\ioy-
able pop is the same vein as 
earlier songs like "I Wanna Be 
Your Boyfriend," and "I Remem
ber You." "Questiongly," the 
longest track on the album, is a 
ballad which four years ago the 
group^would not have recorded, 
but on an album with acartoon for 
a cover it SMnehow seems ai^ro-
priate. Which brings us to the 
energetic version of Sonny Bono's 
"Needles and Pins," which ap
pears here. The source of the soi^ 
would make it seem unfitting for 

the Ramones, yet the group 
makes the song sound totally 
their own. One wonders if this Ls 
an attempt at vesatiiity or just 
comic relief? 

Again the Ramones demon
strate a marvelous gift for avoid
ing filkir. Their high-decibel and 
furiously paced .sound, makes 
even the best rockers today seem 
utterly fake. The Ramones are 
not only still the reigning rock n' 
roll band in New York City, but 
continue to rank among the 
most exciting and consfĉ tcnt 
groups in the country. 

— Paul Dabalsa 

band's first single to make the 
quadrophonic jukcbo.x at Max's 
KiULsas City. "Jocko Homo" is 
more or less the title track, with 
its anthem-like lyrics—"Are we 
not men? We are Devo!"—and is 
geared around a pulsating syn
thesizer rhythm which dominates 
the group's sound. 

— Paul l>abal.si> 

slandouLs with plenty of hooks 
iind guit«.r. Now that the Dictsi-
Un-a ar<> back on the right track 
musically, they may want to con
sider hiring new producers for 
their fourth album (the three so 
far have been pro<luced by Mur
ray Kingman and Sandy Poarl-
man). This couki provide the band 
with some new approaches, and 
Handsome Dick may be able to 
sing "Next Big Thing" and finally 
mean it. 

— Paul Dabalsa 

The Dictators 
Bloodbrotkers 

DEVO 
Are We Not Men? 

With the hoopla that has ac
companied the release of this re
cord, you'd think these guys 
would really be from a different 
galaxy. But on the other hand, 
they'd probably think it's no fun 
to be an alien. It's much better, I 
suppose, to be a mongobkl and 
have your first record produced 
by a respected Avant Gardist like 
Eno. 

Devo is short for De-evolu-
tx>n, the concept which functions 
as a framework for the group's 
existence. (Their fans are called 
Devo-tees, what else?) I'm not 
quite clear on the concept of De-
evolutwn at this point, but I think 
it advocates the shutting down of 
all machines and somehow surviv
ing without them. Of course, 
when this happens the boys will 
have to unphig their Ampegs and 
return to their home of Akrmi, 
Ohio, to manufacture tires. 

The group b made up by 
Marie Mother»baugh (keyboards/ 
vocals), (Seraki V. Casale (bass/ 
vocals). Bob Mothersbaugh (gui
tar). Bob Casale (guitar), and 
Alan Myers (drums). The album 
COTisists of some well produced 
and performed selections, mostly 
on Side one. Three songs — "Un-
contollaUe Urge," "Mongofoid," 
and "Satisfaction"—alone are 
worth the price of the album. 

"Uncontn>lî >le Urge" Ls a 
fast-paced num'uer that ptants an 
unfon^ttable hook in the openii^ 
bars, and rocks you fiirther with 
its incessant rhythm. TTie group 
then does an admirable job on the 
Rollii^ Stone's "Satisfaction" 
(the only Stones song I can recall 
that has ever been covered well 
by another group). "MongDh>id"is 
Devo's signature song, and had 
the distinct honor of being the 

After the conmiercial disap
pointment of last year's pop-
oriented Manifest Destiny, it 
makes perfect sense that the most 
inspired piece of music on the Dic
tators' latest disc shouM be a song 
called "Faster and Louder." The 
group has wisely reverted to 
what they have always played 
best—scorching rock n' roll. 

Since their classic hard-rock
ing first album. Girl Crazy, the 
Dictators' prime strengths have 
been blunted in the search of a 
more commercial sound. During 
this time, Andy Shemoff, the 
group's principal songwriter, 
inadvertently converted the band 
into a vehicle for his personal vi
sions, and lead singer I^k Mani
toba reduced himself to an oblig
ing vocalist from a c<Nnmartding 
one. Shemoff and Manitoba are 
the two prime forces behind the 
band, yet appear to be total oppo-
sites. The f<Nrmer takes himself 
much too seriously, whk^ trans
lates into a self-conscious perfor
mer, while the latter is a natural 
finontman aided by his wiM kwks, 
acute sense of humor, and tenden
cy for spontaneity. 

Bloodbrothers is far more 
typical of the DicUtors than the 
ctmtrived pop on Manifest Muti
ny. The new album cAitains their 
best work since Girl Crazy and 
appears to indicate that the band 
has re-found direction. In addi
tion, Manitoba seems rejuvenat
ed now that the music has re
gained its raw edge. 

Guitarist Ross the Boss leads 
the roaring attack by burning out 
some good leads m songs like 
"Borneo Jimmy," "Faster and 
IxNider," "Stey with Me." and the 
anthem-Hke "I Stand Tall." Rhy
thm guitarist T<^ Ten's power 
chording provkles Ross the Boss 
something to grind against, while 
drummer Richie Teeter and bass
ist/keyboardist Andy Shemoff 
anchor the instrumentation. 

"Baby I>et's Twist," and 
"The Minnesota Strip" are also 

With Mike Chapman (Sweet) 
in the control booth, one intuitive
ly feels that Bk>ndie and their 
business cohorts had big plans for 
this album. After all, Chapman 
has made milUons fh>m producing 
hit records, so his services are not 
cheap. But you h ( ^ that Chap
man will extend his streak of hit 
records with the new songs. Or 
you figure CHiapman's name on 
the record sleeve ak>ne will sell an 
additwnal thousand copies. 
Right? 

Well, maybe not. Bkmdie's 
current diiemma is a result of 
their visit to England, which is 
where they first met Chafmian. 
The group toured England late 
last year in support of the then 
newly-released "Plastk Letters." 
While in England, two songs from 
the album — "Denis" and "(I'm Al
ways Touched by your) Presence, 
Dear"—suddenly zoomed up the 
charts and Blondie were over
night sensatwns. The group con
sequently extended its stay a-
broad, and when they finally re
turned to the States they had a 
totally new image. Deborah Har-. 
ry's sexpot positioning was at 
first interesting, even though 
someone with an observant eye 
could have seen it coming. But the 
band suddenly resembled prep 
schoolers, and their new identity 

was too disconcertingly 
whol(>s(>nie to .swallow at once. 
The entire band now practices 
their looks. I still have not gotten 
over it. There's not a hint of deca-
tlt̂ nce in that band anymore. 

'ITje group's show at the Pal
ladium cariier this year prcsentecl 
Blondie fresh off their European 
tour. Chrysalu^ records inflated 
the sales receipts by purchasing 
an unusually large amount of tick
ets, hung a huge banner on the 
Palladium marquee which reatl 
"WELCOME BACK BLON 
DIE" in bold black letters, and 
rented two spotlights to ilhimin-
ate the banner. I knew right away 
that this was not going to be the 
"rm-just-a-k)cal-punk-rocker" 
Bk>ndie I have seen perform 
many times. 

Inskle the concert hall, Deb-
orrah Harry was busy titillating 
the front row of high school males 
by swinging her bare legs over 
the monitors and every now and 
then pretending to faint at their 
feet, only to get up again and send 
a personalized wink their way. 
The music too—both new and old 
songs—was stripped of fervor. 
And despite their cheapened ap
proach the group projected a dist
urbing smugness which I have 
not noticed before. 

Bbndie hired an English sin
gles producer (and dropped Rich
ard Gottehrer, the producer of 
their first two Lpe) basically be
cause they're t^-geting on the 
British kiddie market, the same 
market that has allowed the 
Sweet to go into semi-retirement 
anA are now baying Btondie sin
gles with equal fervor. But have 
Bkmdie forgotten that it was 
Richard (^tt^hrer who produced 
"Denis" and "Presence"? Is CAtap-
man just a symbol that they're 
moving up in the world? 

As for the new Lp (this is the 
record review, remember) there 
is nothing radically new here. It 
provides absolutely no evkience 
of growth since "Plastic Letters." 
"Parallel Lines" is a slick produc-
tkm with too many embellish
ments which really don't enhance 
anything. The extraordinary pop 
sense that made memorable ev
ery song on the first two records 
has vanished. Now they feed us 
crap like "Fade Away and Radi
ate." And the fiinny thing is, 
there's not even a good single on 
the record. 

— Paul Dabalsa 

GO-GO 
GO-GO • EXOTIC 

DANCERS 
^ ^ 595-5212 

all Mnhtn. clubs 
GaOO Ag,ency -

161 W. 54th. N.Y. 10019 suite 22 



FREE CLASSIFIEDS 
APiWTMENIS 

Mais maih atudem 22 yis. oU tooidng tor 
aptlo8hawinBiooliMiCa»a2»-2889. 

Apt to Sham near sdMOI. QiMt a«M. Pi*-
Isir Science studanL CM anytime. 293-
S427. 

Sdanoesiuclant, 19. looking tor aomeone to 
shaie an a i * Please ca«296-Si74. 

Apt to Subial Gun Ha Rd. now Monffwe 
HoapilaL Suitable for one or two. Rant 
Sieo/monm. Cal Howie,. Eves 654.4077. 
Oa»5e2»6e64. 

Male skutont. 28. needs <<it in Mwtiaswi 
CaIw»tin>e.932-€209. 

Apt to Share. 678 St Mchoies Awe. nr. I4S 
St 4lh Floor wak-M). Your sh«« $70 
month. Ca« 281-2190 evenings. 

Apt to Shaie. 5 mt. erownstone. 32S E. 
93rd St $125 your ahaie. Cat 722-6706. 

Apttoshaie. 640Rrwec$ideOnveai i4lst 
StAptSC.SaSperwfc. 

Female Roonwnato Wantod to Shat«6 mi. 
apt in Brooklyn. Own room & bath. 24 hr. 
*?° !?^^- f '^A*^! ! *^ Cat 743-2637. 

FOR SALE 

For Sale: irArgoCraA with windshield 7S 
HP Evinnide. Eiectnc start Tandam Trariar. 
*tanf extras. Al mc Diceient Condcion. 
Joking $10^. Cal (516) 781-5675 
Substantial Savings on 1978 cars. Al ne» 
American makes & modois at cars & kghi 
trucks. Trade Ins eooapled. New car Bn^ 
kars ol N Y. cal 646-«935. 

Nonce Atwie Ski Boots 1978 made/used 
only 3X. S m 10% wide Royal bkie w/ 
orange trim. Aaktfig $40. Cal Jay iflar 6pm 
(212)320-2634. 

For Sale: 1976 Kawaaafci KEIOO. Copper 
ootored. One year okL Ihidar 100 mlaa. 
Pertact condttion. $500. (mO. Hfomt) CM 
Caiiyany<lmeL7260S35-

For Sale: 1971 Volcawegan C«npar/V«i 
1972 FonI eooa window vaa Cal Cwl 600-
2515. 

Two Girfs Bicydas tor Sale. One lO-apeed 
for $60. One training bicycle. Both in vaiy 
good oondWoa Cal bet 10 am • 4 pni 
427-4420.. 

Books tor Saleu Hotoiy 357. M«x & Bigals 
Readings. Sociaist Thought Cal 366-4477 
aller^port 

Mnity Cokmn U Ftoor Standing Speakers. 
85 fos. each. Exoelent CondUoni 250 walls 
max. 8 ohms. Six monCts oU. Retail liM 
prii» $700 pr. Seang tor $500 pr. CM 850-
8141._ 

For Sato: 8SR 200 BAX Bal drive auto, 
single and mi mukipto plays, tod cartrtdge. 
Ca|revenin^m4-3953. 

l2-samg Guitar. Angakca. One yr. okl. Mmt 
oond«on. Must sal. Cal 671-1450 aKar 5 
pm 

Earn axk* money during the Christows 
seasoa Koraettoe has Part Tfene openkigs 
for cashier, sales and Stock positions. SNRs 
aieasfolows: 
9am-1pm 3pm.7pm 
llanv^pm Spm-9pm 
Now avalabto in our Manhalan and Fuion 
Ststoras-Applyat 

Central Raouiling-Clh loor 
450 W. 33rd St Bet 9-10 Ave 
NYC NY 212-5606666 
MonTuThurFri 
I0am-I2noon 
2pm-4pmL 

Camera Sales: Part Tme. mornings or af-
lanwons. lOam-Spm. 5 days. Stwt al $3.25 
hr. Oarwae todustries. 19 E. 26 Si. NYC 

^̂ *̂ :*̂ : ^rP!^J^yi^^J'^ 
Clerical. $ a ^ ^ . 5 0 . 2-6pm. 3 or 4 days. 
* ^ - * * * ? ! ? ! ? ? ? ? ? ^ * ^ ? * ' i . _ _ 
Satos. Soap n' Accents. 243 E S9ih St. 
NYC. 421-6347. $3 hr to stwt Siora hours 
inc. weekends. I lam-7pm. 

Receptionists. 9-230pm.$«hr.Jo«> Stein
berg. 366-6600. ext 422. 

Secretary. $444.50 hr.. 1-5̂  5 days, bene 
Aedtoal. 766^5918. 

PUeUC AfMOUNCafKNTS 

HELP WANTED 

Part Une Heto Wanted. Telaphooe oom-
muncators. No commission — No pres
sure. kMtown pleasant surroundings. Hour
ly rales start at $3 00 an hour. Go to $3.25 
after a lew weeks of iranng. Cal tor aear-
view9e.m.-6pm.. Mon.-Fri. 759-4610. 

Part time/Ful tme. Taiaphone sslae Hgh 
earnings Cal 520OS66 

Sales $ Stock. $3 hr. Veroasi itwdwear 
152 E. 23rd St. NVC 475-1883 P«ul Vm-

antmk. 250 5lh Ave. 28to St Customer 
Service Rap. Stale Soott 2nd Fl 82S-7141. 
WW train $5-$6 hr. prel. stfes aap. 
ClancaL Mon-Fn. i-2pm. S:30pm 5 deys. 
344-5520. Ant H^dociek. $3 hr. 

Seeks. NY 351 Pk̂  Ave. S. OthcM office 
wortc. 1-Spm. M-F/ $3-$32S hr. Keypunch 
Operator. $4.25 hr Janet Logan. 685-5300 
ext.247 

Packing and -i«ppmg books. $3.50hr. 677-
2160. Mr Shme. lOerrMpm Oays lentito. 
Typists $5 hr. 9-tpm. 5 days Mr Luskg. 
734-0400axt 227 $5hr k4ssaoeek.423-
4116. hours and days «ex«to $3 S0-$5 00 
hr Mr. Pat teoobezzo 686«277 $3S0hr 
Mas Gtobewnan 687-4400 Typ«t$4hr Mr 
Barash. 581-8787 

JOM THE OUTDOOR CLUB, 
camping, rode dmbing. spekmking. ate 
Meetings Thursday. 12-1:30. W^nar 08; 
Maawx.F1S^ 

Gel your OuUe to Frae Baediaa isiing 
hundreds of nude beaches in needy every 
siato and abroad. Wt«e to Free Beaches. 
P.O. Boic 132. Oahkoah. Wise. 54902. 

Auditions tor FasNon Show being heU Oct 
26. kom 12-Z F348. Sponsored by the Con-
cert CommiBeeoUhe Pay Sludari Senate. 

Get your American Express card even be
fore you graduate. Cal or writo John Sex
ton. 116 West 32nd St. New York. N.Y. 
10001.^12) 27»8n0. 
Ven 8 Driver AvaaaUeforhire. CM Winston 
anylirne.^2S15 

Free Kraans. Five edoraUe laknas need a 
home. Please CM 387-3082 

Privato Guitar toslruclion. CM Jason KM>. 
W6-5876 

Tutoring in M areas ol mato. chemisay & 
physcs Expenenced. Fui«ne totor wHi 
B S a M.S degnaes CM 367-5461 Mar 7 
p.m. 

Ridara wanted to Boaton. CM 874-4645 or 
59&6S17.A3ktorDavfct 

Ride wanted to aunny CaMomia. Leavtog 
early November. Shore aapenses & good 
vtoas. CM Lawy 272-7339. 

TVPINQSaiVICES 

Typing and Edttng. Beaufkjl typing by aec-
retary/tormar leachar. Expertanoad at 
theses and dtosertations. CM anytime. 947-
» 4 3 . 

Expert Typist Available. Speciekst in theses 
and dissertations. Abo. tamt papecti 
resumes, essays. leNars. ate Fast neat, 
aocurato. Fine resuls. CM JU2-4240. Aalc 
tor Typing Service. 

Expert Typist neasonabto ratss. No De
lays. Theses and term papers alto done. 
CM 683-5606. 

Highly Experienced Typist Tables, menu-
scripts.pepers. 67M0»Of 790-4273. 

Protessionel Typing. Prompt Efficient and 
Courteous. We do lann papers, rasunes. 
menuscnpis. masters 8 doctoral toaees. 
CM 426-6665. 

Need Ada to Pbriend. Oregon or Waet 
Share dnving and expeneaa KMn238-
5325. Leawa message. 

FREE CLASSneOS 
25 word maximwn. Leave your neely typed 
ads to 8ie OP ma*ox FI52. or tie Of» 
office F336 

OCADIMEFORNEXT SSUE 
ocroeERaii 


