
Academy starts fundraising drive 

Tin- Mini AtaiU-iny. a |in>niani ihal 
l»n>vi)lfs (ilia-aliiitial aiu) lu*allii s«Tvia'.s 
lor Wcsi llarlcin SilxNikliildrcii, has 
iM'fjim a major ruixbaisinr^drive. lio|iii)); to 
fill ihe finandal Ka|> that r<-sull<-<l afu-r On-
YM('.\. itu- Mini AcacU-niy's old s|Miiis4ir. 
liisl inoiiih iim-x|M-(tc<li.v wiilMln-u iis 
sti|))Kiri lorthf iM'o^rain. 

AiTordiiin lo Kill l>iinics. ilu- Mini 
AtadtiiiyV Kxftuiivc l)ir«-<lor. llu-
•Kii^iain must ntis*- iUHHi u-r nioiuh it> 

>iiv«r siu-h basic fX))«-nM-> as li*l«-|>hoii<-s, 
OITK•• su|t|>lii's and tyiH-urinr and Xerox 
r.ntals. 

As imii of its fimdniisin>; atlivilii-s, 
till- Atailemy. otH'cittin); out of I'inK-y 
fenitT's (ioldmark VVinj;. is mailing out 
lh4His;mds <»f Ifitei-s asking for 
tout riliuiioiis fnim ("olljii- staff and faculty. 

"Wc do this once t'\erv vw>r." Hnrncs 

i\.«lainc«l. "antl in ^t-neral \\i- rais*- alioul 
LiHlo.'llisjud that hc>io|Nd lo raim- twice 

.i> i...ich this year, "thanks to the rec»'nl 
u rite-III»s \ve'v»- r»'cei\ed in tlw' New York 
Tiim-sand (>l>s4-rvalioi) I'ost." 

l-ormeiiy known as the "('('XV-
YMCA Mini Academy", the |>ro>;ntm is 
now o|M-ratin)i uiuler the admiiiistntlive 
iinihrella of ihe St. Nicliohis Park Civic 
Ass«Miali«m. which h;us aj<n'e<l t<; S4'rve as 
I lie Aca«leiny's tentiM'niry siH)iisor. The 
Aca<leniy is also lieinj; hel{M-<l l>y the 
College, which last month a};r»f<l Ic) 
s;ifej;nar«i all existitij; contracts throu^^h 
•lune. 

After that «lati' ih«' pnt^nin) will IH' 
adniiiiisten-d by the Mini Institute. Inc.. a 
iu»n-iironi orKani/^ilion thai was recently 
Conned by the .Acatlemy's Moan! of 
DiiXH-iors. 

— .Matthiii:« Sciinian 
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On Gross, CCNY in the Media & the Skills Test 
BY FREOBRIC SEAMAN 

In case yoii'ix' wondering 
what ha|>|x;iiC4l to Dean Theodore 
Gmss" article dealing with 
'•ailenialives and solutions to the 
()|>e« Admissions |K)licy" that we 
ha<l |)it)iTiisc(l to print in this issue 
— I tx'gret to infonn you that the 
IX*an changed his mind and 
decide<i not lo release the article 
(see Gi-oss* letter on |»age -i). 

For the benefit of our 
readers who haven't been 
following the IMX̂ WJ lately (oa and 
off-cam|»us). here's a subjective, 
chronological ix'iwrt on the ix'cent 
events that have bnnight 
controversy to our demoralized 

camiMis, arousing signs 
renewed student activism. 

of 

Nov. I, 1977: Stilmtlatf Rerinv, a 
national magazine, prints as its 
cover story an article title<l HOW 
TO KILL A COLLhXIE — THE 
PRIVATE PAPERS OF A 
CAMPUS DEAN. The piece is 
excer|He<i from the fn-sl cha|)ter 
of The Hiniiaiiilim iit Hif/lier 
Eihuntinti, a work in [Miogressby 
Theo<Iore Gross, the College's 
Dean of Humanities. Realizing 
that the article wouUI be of great 
interest to stmlents and faculty at 
the C-olIege, OP decided to 
re|»riiU it. Gross is disniayc<l 
when we infonn him of our 
intention to reprint the essay, ami 
coni j^ns that Stifmrioif Ri-ricir 
butchcix>(l and .sensationalized hLs 
origimil manuscri|)t. He also says 
that the res|)onse to the article 
from itiucators acro.ss the 
c-ountr>- has been overwhelmingly 
favorable. Init lh:it he fears his 
views will be iin|M>|»ul;ir at the 
('ollege-

Fn<M>'< Feb. 21: OP reprints the 
article, with permi.ssi<in from 
SiitHnltii/ litinir. (hir intention 
Ls not to embanuss (in>s,s. but to 
s|Kirk a dehat«' on the i.ssues 
niist^l in his im-e. jiarticvilariy 
the difline of LiU-ral .Arts at the 
ex|«i."n.s«» «>f viK-ational jtrograms 
such a-s Bio-MwI. 
Tuesday. F«b. IS: In the first of a 

PRESS CONFERENCE: President Marstiak denounces the N.Y. Post's articles on ttie College in a 
March 2 press conference (top photo). Btiow: Sara Allen, a member of ttie Revolutionary Student 
Brigade, reads statement condemning racist attacks on CCNY students. i i**.*. by KMHHV t'hiiit,.s 

^ e s . MfirsfiaJc 
! ' ! DEMAND: 

2.S<op /he mdfk 
mdtm 

SKILLS TEST FORUM: Marshak responds to questions from hostile students in Buttenweiser Lounge 
(top photo). After Marshak walks out of meeting. Provost Alice Chandler warns students she. too. 
wouM walk out unless meeting proceeded in "orderly manner." Seated next to Iter are Dean Alan 
Fiellin. Vice Provost for Student Affairs Ann Rees. and GwerMfolyn Kushner. wtio cttaired the meeting 
(left). Students line up betiind microphone to ask administrators questions. i-r."i.» •<> i:-::::.v i:::..;;,. 

ihrec-iwrt series al>out City 
(••,!N-ge in the New Yoi-k Post, 
oru- William Heffenian writes 
thai "a month-long investigation" 
h:Ls fouml that Ihou.sjuids of 
functional iliitenites are being 
luisheil ihiviigh City College 
uiKler ()|)en A<linission.s. It is 
obvious fi-om the iuoles in the 
article that the writer has been 
talking to certain reactionary 
pi-ofes.soi-s in the College's 
Hi.slory I)e|«rtn>eiit who have 
never nuitle a secret of their 
comem|>t for the minority 
students who eniere<l the College 
under Otvn Admission.s. 

TTiurs.. .March Z: President 
.Marshak holds a pix*ss c-onferencx' 
ami relejLses a statement 
ilenouncing the Post Series as 
"vicious slander, outnigeous 
ilisloitiun. yellow jounudism at 
its worst-.-The lies printe<l in the 
Post." .Marshak stales, "cannot 
and will not «leter the (tity ('ollege 
from its historic mission to 
provide an education of the 
highest iuality for the chiUlren of 
the whole |ieoi»le." 

Marshak also announces that 
he Ls "prf|«aring the material to 
demonstrate the untruths" of the 
Po-st's charges (such a .statement 
is hand-deliveixti to the Post titer 
in the <lay)- When :iske<l what he 
thought of OP reprinting the 
Gro.ss article. Marshak .states. 
"Ever\time -sonK ône jnits a r.ail 
into the coffin it enables others t<» 
drive in nuire nails." 

The handful of student IHX-SS 
i> ouinuinhiTe<l by inemlH-rs of 
! h«- Kevoltitioiuiry Student 
Urit^ade (USH) aiul the Coalition 
\.i;ain.st Kaci.sm (C.VK). .At the 

.lid of the !>ress conlVivnc«- KSR 
>.••k«->|ii-rMin .Sam .Mleii rea<ls a 
>!at«-nient deiionnciiiK the attack 
on City ColIeg«- >tu<lent> by the 
Po.sl. and calling for a itrote.sl 
march ag.nnst the I'o.s; the 
following Monday. 

Wfd.. -Mjirch •'<: I-'HI >iu4ienis 
.i;;tiid a North (•;;ni:KSs rally 

itiiliiiiii 'iim fMU/f J 
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Letters to the Editor 

ON GROSS 
cotttiHuedfroHi page I 
im>testing the Git)ss article and 
the Post series. At about 1:00 PM 
a :analler group of protestors 
marches to Gross* office in 
SheiianI Hall. Gross is not in, but 
the students obtain a Monday 
apiwintment with the Dean. 
Monday. .Uarch 13: Students 
assemble in the Shei>ard lounge, 
(M îxuing to meet with Gross. A 
bullhorn blares, '*Come s|ieak to 
Dean Gi-oss. who thinks you're 
illiterate" (or something like 
that), and "Gross, you liar, we'll 
set your ass on fire!" When Gross 
sends word to the students that 
he will only meet with them in 
grou|K> of 10, they start chanting, 
"He lied to us again..." After a 
while Gross reluctantly agrees to 
meet with the whole group, and 
his ofice is soon jammed full of 
angry students, most of them 
black and Puerto Rican. The RSB 
and CAR are again well 
reiH^esented. 

The ensuing two-hour 
meeting is an intense, draining 
e.K|)erience for many of those 
involved. Resiwnding to 
numerous demands that he 
retract his article or resign. Gross 
states. "I'm not resigning or 
retracting a thing. You've got the 
wrong scaiiegoat here. I'm not 
your enemy, I'm your friend. I 
believe in 0|)en Admissions very 
(leeHy. but that doesn't mean I 
believe in the way it was 
imitiemented.'' 

The students remain 
skeiitical and hostile, frequently 
ridiculing the Dean, who sits <m 
his desk with an agonized look on 
his face. There is a great deal of 
confiision among the students 
many of whom seem to think that 
Gross is also res|ionsibie for the 
Post Series. Fre-iuenl .shouting 
matches erupt among the 
students, who at one iioint begin 
to debate Gn»ss' artickr jimong 
themselves. Towanl the end of 
the meeting. Walter (Jarcia. a 
ver>- angry and articulate 
member of the RSB. again 
<k>man<ls tliat Gross retract his 
article or i-e.sign. 
Wed.. .March 15: Ckise to JUO 
stiMWnts attetHi an o|)en fonun in 
Buttenweiser Lounge on the so-
called Two-Year Test, a Skills 

Assessment Pix)gram that is to be 
iini)lementc<l by Ihe City 
University starting ne.\t year. 
Marshak and members of the 
College's Policy Advisory 
Council, a group of top level 
administrators, are seate<l behind 
long tables. The chairjierson for 
the fonun is Gwendolyn Kushner. 
the College's Affirmative Adwn 
Coonlinator. There are brief 
reiwrts by Alan Fiellin (Dean of 
(}eneral Education and GuidaiKe) 
and other memlwrs of the 
College's "committee to review 
the Skills Assessment Program." 

The Administratron's 
position that the Skills Test will 
have no im|iact on enrollnient is 
vigorously <lis|iute<l by students 
who denounce the test as a ptoy to 
reduce enrollment at CUNY, and 
as a racist attack on students. The 
administration counters this 
Charge by stating that the 
stamlanls for the Test are tower 
than those of the College's 
placement exam, and that the 
students' fears are unfounded. 
Both students and achninistrators 
seem to agree that the Test is 
unnecessary. 

"If you refused to im|>lement 
the Test." someone tells 
Mai-shak. "You'd have 20.000 
students behind you." And 
Walter Gareia demands of 
Marshak. "I want to know exactly 
where you stand." Marshak, who 
always seems to feel extremely ill 
at ease in the |)resence of student 
radicals, doesn't have a 
satis(actor>' answer, arnl when 
Avram Bar^w, a history m ĵor, 
accuses him of being a "Fifth 
Columnist," who says he's 
defending student interests while 
in fact betraying them, Marshak 
walks out of the meeting. 

Provost AUce Chandler then 
takes over and warns the 
students that if the meeting docs 
not piTocee<l in an onleriy manner, 
she. too. woukl walk out. She 
then i«-al.ses the .stu<k?nts ("You 
are |ieoi>k' of excejAional 
intelligenw") an«l .states that "We 
share your view that CCNY is 
un<krr attack." but the stu<lents 
remain skeiRical- "Are we losave 
our iHiblic image." sonui»ne ;Lsks. 
"by .s;Krificing lh<»se sliMlents. 
h«)Wever few. who will fail the 
Test?" 

The admini.stration's an.swer 
>eemstobe:yes. 

Rees: A racist 
ThtjhHoivhig letter ims sent to Dean (httas by Aim 

Dear Ted, 
I have been tokl that you <li<l not choose the title 

of your article in the Februaiy -Ith issue of SHtnnlay 
liei'iew. It Is. none the less, an apt title — "How to 
Kill a College". Apt not because the content of the 
article is accurate in its description of the pix-sent, 
and i-ccent past of City College. For it is not 
accurate. But apt in that City College coukl not long 
exist with administrative officers who hoUl the 
attitudes which make the writing of such an article 
po.ssible. 

Attitudes are reflected in perce|)tion. The first 
paragraph of your article presents a perception of 
our students I find unbelievable aiKl profoundly 
<lismaying. Undoubtedly there has been less than 
decorous behavior in Lincoln Ckirridor at times. But 
I have been unable to find anyone else who has seen 
the performances you imply are daily ritual. And 
those "make shift benches" are actually substantial 
lounge furniture ordered for the area. By placement 
and emphasis you provkle in that first paragraph a 
picture of our student body that borders on the 
libelous. WouW you, 1 wonder, were you to see the 
same behavior in say the student union at Princeton 
(and I have no doubt you would) describe that 
behavior in the same way? I think not 

And you go on: "the blacks, Puerto Ricans and 
Asians arriving at the City 0)llege came from 
working class families in which radio aiul television 
were the exclusive sources of information and in 
which there was no tradition of learning..." 
Ortainly, the students at City College have ahvays 
been frwn predominantly working class Camilies. If 
there is less of a tradition of learning in working dass 

sexist article 
liee-s, theCoileije'a Vke I'titfostforStiulent Affnira: 

f:unilies now — ami that is o|)en to <|uestion — why 
select out the non-while working class for thus 
description? Your steixHilyiH-'s continue. 'I'he Asiiins 
who are good at math ainl engineering; the blacks 
and Puerto Rican with a "real feeling" (not an 
intellectuid gnisp. of course) for literature, sociology 
aiKl political science. And your appare'sU joy that 
"one woukl find some comprehension among them 
(o|)en a<lmlssk)ns .students) during discussion of 
reading jussignments...." is to kill by not even faint 
praise. 

Not only do you perc-ehre the current students 
as inappropriate for City College, but some of the 
faculty as well — those minorities and impatient 
women who usetl affirmative action to leap into 
positions of power. If such leaps occurred they won 
few Olympic Medals. Let's look at two "power 
positions" in the Ollege — deanships and 
department chaurmanships. On the Review 
Committee of Deans sit eight members who vote on 
personnel matters — seven are white males, the 
eighth is a white wontan, Dean of the School of 
Nursing. Of the remaining five members, one is a 
black male, one a white female, the other three white 
males. The Chairman and Provost is a white woman; 
perhaps that deserves a medal. 

Of the 38 department chairmanships, all but 
five are filled by whites (of these, five are women — 
two in CLAS, two in Education, one in Nursing). Of 
the five minority men who are department 
chairmen, three head ethnic studies departments, 
one the Department of Spedal Programs; one is in 
Engineering. To the outside observer, Pm sure, the 

continued OH ptige J 

Bio-Med Program a 'cancerlike growth' 
To The Editor 

A stoiy in the March 12 issue of TTie New York 
Times (front page) bears the headline "City CMIege 
Trains Inner-City Doctors." The article itself, 
however, cites Dr. Alfred Gellhorn, director of the 
CCNY Bio-Medical Program as wondering 
"whether the students in [his] program will sustain 
their interest in community medicine." Dr. 
Gellhom's fears are well founded, a recent survey 
reported in a CCNY newspaper (Jan. 26), revealing 
"that not a sin^^ student in the Bio-Med IVî nram 
planned to practice in a predominantly black or 
Puerto Rican neighborhood." We are aware of the 
fact that the Times did interview a single dedicated 
student. 

On another level, we think the Times was 
wrong in evaluating the program solely in terms of 
its possible contributions. Originally announced — 
whin introduced — as something that wouM be 

wholly paid for by private philanthropy, Bio-Med, in 
fact, has from its inception beenusingtax monies and 
has been draining vital plasma from the college's 
main organs. While dra^ically cutting the CCNY 
budget as a whole, the (Governor's Executive 
Budget for Higher Education, 1978-79, now awards 
the prt}gram an additional $500,000! The budget 
even allows the presklent of the college to slice 
deeper into the base allocatkm for CCNY in order to 
sui^jort thiscanceriikegrowth in thecolleg« sbody. 

When we total up the plusses and the minuses, 
we reach the conclusion that the Bk>-Medica] 
Program's value is mainly in the area of public 
relations. But for this we are unwilling to see the 
Liberal Arts and Humanities courses destroyed. 

Sincerely, 
Stanley Pace Morris Silver 

History Economics 

A 'fascist' social change movement 
To The Editor 

Ck>ncenungyour article on NYPIRG {NYPIRG 
Rekindles Student Activism Here, OP, Feb. 24, 
1978) _ you have succeeded in leading the readers of 
this newspa4[>er into thinking that PIRG is just an 
innocent "social diange program". 

In fact, quite the o^Mtsite is true. For example, 
the National Environmental Protection Act 
(N EPA) is a direct result of Naderite organizing and 
has succeeded in throwing thousands of skilled 
woricers on the streets in the decade this bill has 
been in existence. This bill is a perfect exami^ of 
the outright fascist, zero-growth policies of Ralph 
Nader and his PIRG operation. 

The NEPA outlines massive restrictive 
requirements for the conslructron of nuclear power 
[ ^ t s , sMne of which border on the ridicukMis. In 
1970. the averse completion time for construction 
of a nuclear power plant was 47 months. In 1976. the 
average time was 108 Rfwnihs. The delays in 
construction are directly related to the silly but very 
expensive court cases that have arisen due to the 
NEPA ruling. Some potential nuclear power plant 

builders have, in some cases, actually won court 
battles but couM not go ahead with planned 
construction because most of the funds went to 
bwyer and court fees! 

Current nuclear fissran plants are a transition to 
a fusion based economy, which must occur by the 
year 2,000 in order to insure the continuing 
existense of the human race. As well, existing fossO 
fuels like oil, coal. etc., must be used to the limit to at 
least maintain the current worldwide standard of 
living, which on the average is not too high. 

The NAACP has announced its fight a^nst 
the zero-growth ideokigy of Rlaph Nader. In 
January of this year the NAACP leadership called 
for massive devebpment of nuclear power as the 
basis for creating skilled jobs for minorities and for 
the working class in general. 

This is where the "activist" supimrt shouki be. 
Joining with the NAACP to help rdndustrialize this 
nation and to stop reactionary organizations like 
PIRG from destroyii^ the working class and the 
institutions that form the basis of that dass. 

Cliff Paino 
CCNY Student 
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Identify incompetence &• keep truckin' 
To The Editor 

Ted Gross' article is offensive and ahistorical. 
His stereotypes of black, brown, and white ethnics 
simulating sex and jiving to disco must hurt, deeply, 
countless students who walk in our mklst. Hie 
characterizatH>ns of natural Asian inathematicians 
or blacks and Puerto Ricans with "real feeling" for 
literature is reditclio at its worst. Do I hear 
"Rhythm?' 

Even more profound in strictly academk: terms 
is Gross' denial of the reality of the past For what 
were the Sixties, what questwns did they pose to the 
American social structure? Donning the newly-
fashionabie liberal hair-shirt. Gross chooses to 
foiget that the struggle against elitism and 
oppressionCand Uiey cannot be separated) was well 
worth making. The Sixties perspective remains 
essentially true: anti-racist, anti-elitist, anti-
corporation, anti-war. 

The reach exceeded the grasp where real power 
was coiMented. Open Admissions was given under 
intolerable conditions, taken back when the streets 
were dear and the job maricet empty. Students 
htmgry to survive were swept in to this place by a 
flash flood, and found the inhabitants either 
imprepared or hostile. 

How easy f<H- those cytdeal middle-managers of 
Uie educati<m business. No need to provide prior 
training (Mr. Shanker is smnetimes difficult). No 
need to create jobs for stable family situatwns, or to 
provide decent hoirtes. After all, these were the 
"minorities." Send than to City ColQege and let them 
drown. 

Ted Gross blames the victims as well as those 
whose best efforts were in responding to them. 

Nowhere do I read of the absentee owners who 
manipulate us aU. Nowhere is the finger pointed at 
the two-headed devil of race and class. Ted Gross 
Uames the victims. 

His fixation has also apparently diverted his 
understanding of what is going on in higher 
education elsewhere. l^>eral arts eiuoOments are 
in disastrous decline neariy everywhere, not just at 
City CoUeg^. His putative Spenserian scholars, fully 
consummated, may end up running elevators with 
other unemployable Ph.D.'s. 

The message is, to all of good will, that the 
Sixties failed, real power remained untouched, and 

we are again set upon ourselves. All of us have made 
errors, everywhere and here, too. Soft curricula 
were misguided, and harmful. I, too, abhor the 
concept of intellectual ghettos and, regrettably, the 
ethnic studies enclaves have fiirthered this tendency 
on our campus. Please note, however, that 
departmental imperialism is our institutional warp 
and woof: I have taught twentieth century American 
history here for thirteen years, and yet have scant 
notion of the doings of my colleagues in sodokigy, 
economics, and political sdencc, much less 
literature. 

To conclude, I regret that Ted Gross hokis this 
skewed perspective and I understand the soaring 
indignatk>n for whom it is caricature. My own sense 
of ^H)ck derives from Gross' failure to comprehend 
the historical situation, neither recognizing power 
nor perceiving its designs. The pre-Open 
Admissions 0>llege functioned as it dkl mainly on 
the strength of its student body, itself largely a 
fiincUon of anti-Semitic quotas, because of social 
need. Hte Ivy League still does — take the No. 11 
bus and see. 

The raised consdousness of Uie Sixties artd 
Open Admissions coindded with the end of "guns 
and butter," the beginnings of law and order, year 
after year of recesaon-inflation, and profound job 
shrinkage. Most of the students in our classrooms 
come out of hiMnes which have felt these forces more 
severely than any ntiddle-dass professor can even 
imagine. 

This is where we are, in admittedly trying 
times. In general, our students want for themselves 
what we would wish for them. The problems of 
massive underpreparedness are obvioivsly here, as 
they are everywhere, across the country. The 
situatwn is not met by the polemics of past gk>ries or 
by misplaced mea culpas. This remains our place, 
and there is useful wor4( to be done. 

My advice is to tell whoever will listen what the 
reality is, enforce strict rules of performance of 
students, encourage their accomplishments, 
identify incompetence, and keep truddn'. 

Jim Watts 
Associate Professor of History 

continued from page J 
traditional bastrans of power would not seem overty 
threatened at City Ck>llege. Perhaps if more 
minorities and women were in decision making 
positions, a fresh perspective would have been 
brought to the (College's problems. 

Ted, your perceptkMis are bound to lead to 
accusations of sexism and racism in your attitudes. I 
would join in those accusations. 

And you do a great disservice to the many 
faculty who have labored k>ng and hard to solve the 
new educatiorud problems, who have continued to 
maintain standards, to teach well. In spite of the 
bombardment of fiscal and educatwnal problems, 
there have been many successes at City C ôlkige, 
many good new programs, good new at^roadies, 
adaptations, conservations of our strengths. Of 
those you say nothing. 

Yes, the (Allege has changed radically in the 
past ten years. But while changes may have been 
more extreme here they are part of trerids in all of 
higher education. Thebudgetproblems, the increase 
in minority and "rKm-traditkmal" students, the 
exploratiorts in curricular diange, the trend to 
professionalism, increased problems in 
communication skill among students, the radical 
shrinkage in graduate education. We hardly suffer 
these alone. 

Yes. many students came into the c<rflege who 
could rwt succeed — given the haste and ineptitude 
of the inception of open admissions that had to 
haH)en. Yes, many others came who could succeed 
but <miy with added effort by faculty: a.'̂ d mai^ 

students came adequately — even well prepared — 
for college work. 

Yes, there were many ethnic, sexual, political 
and educatiorud battles. Some were destructive; 
many were not, but rather served to remind a 
conservative profession that the culture it conserves 
— however valuable — was only one of many, that 
the knowledge it professed was inadequate to 
e.xplain the dyruunic woiM in whkh City College 
educated its students. 

I could go on. Our points of disagreement are 
many. In the final assessment, my basic quarrel is 
with your lack of identificatwn of any strategies for 
alleviating the alleged state of the (College you so 
bemoan. You set before the public eye the picture of 
a college with a core of besieged faculty fighting a 
losing battle to preserve the good, true and beautifiil 
against onslaughts from usurpers who would 
champion mediocrity and students unworthy of the 
luune. For such a situatron there could be no 
salvatbn. 

City 0>llege is still alive, and well (if not robust) 
and living in New York. But it needs qualities of 
optimistic leadership and hard headed 
administrative skill in those filling decision making 
positions, not qualities of pessimism and 
helplessness. Otherwise your title could become a 
self-fulfilling prophecy. 

Feeling and believing as you do, I regret that 1 
faU to see how you could remain on as Dean of 
Humanities at City College. 

Sincerely, 
Ann H. Rees 

Tn^essor of Psychokigy & 
Vice Provost for Student AfEairs 

To the Editor: 
I realize that in (he Pebruaiy issue of Observation Poet you 

promised your readers sections of my "numuacript not published In 
Saturday Review." Orduiarily I would be happy to share with you and 
your readera my complete numuacript aitd enter into a discussion of 
the educational isaues involved. It is with regreet, therefore, that I 
have decided not to release (he unpublished sections of my essay at (his 
time. I feel that the present atmosphere at the College is not 
conducive to a rational discussion of these issue, and I do not wish to 
perpetuate disagreements that have become ad hominem attaclu on 
me rather than varying perspectives on extremely complex matters. 

As you know, I was <WM>eed to your r̂ jMrinting my essay, although 
I recognized that legally you needed only peimiasion of the Saturday 
Review and that profesMonally you saw a continued discussion of the 
cducationaly issues as a service to (he college community. 

Within the next few weeks. I will be presenting my paper at a 
natiiMial c<mference to a group of educators who will meet to discuss 
one of the meet impottant questions confronting all of us: "Opoi 
Admlsaions and a Liberal Arts Education." At that time, after the 
emotional impact of my original article has subsided, I will be glad to 
ghre you the balance of the esaay that reconunenda solutionB to the 
IMoMema raised. 

Sincerely, 
Theodore L. Gross 
Dean of HumanitiM 

A courageous public statement 
To the Editor 

Thank you for the invitation to comment on the controversial article 
by Dean GrY>ss published in your last issue. The artkle speaks for itself, 
and I should not presume to say more, were it iMt that most of the 
responses that I have read do not appear to understand what Dean Gross 
was saying. Contrary to what has been claimed, the artide was not 
an attack on City College or its students: Gross' loyal dedication to this 
school makes that impossible. It was not an attack on the uhimate 
educational goal of the open admissions program: that is smnething we all 
support. Nor was it an expression of racial prejudice: his credentials on 
that score are unassailaUe. What I chiefly found in his artide was an 
anguished realization that the policies which he and most of the rest of us 
endorsed a few years back have not worked out as they were sup|̂ [>06ed 
to. He has merely stated publicly what rruuty of the faculty, less 
courageous than he, have been saying in private for smne time. 

I am especially disturbed by the tone of the resportses to the article, 
which range from obscene graffiti on tiolet walls, to the ctaim,-made by 
those who should know better, that nothir^ is wrong with the school 
except a few soreheads and incompetents in the humanities who do not 
want to teach. If we are to have a nugor debate on educational policy, we 
must coruluct it on a higher plane th.an that; for the debater who descends 
to personal attacks confesses thereby that no better arguments can be 
found. Right or wrong. Dean Gross has nude a thoughtful and 
constructive statement. He is one of us; he cannot be ignored, and he 
deserves a civil hearing. If we shout him down, we shaU be forced in the 
end to listen to far more hostile criticism from voices less responsbile and 
informed than his, voices from outside the college which cannot be 
intimidated or silenced. 

It may help put the whole debate into perspective to remind ourselves 
that City College is not the only school with problems. The policy of open 
admissions aroused such intense feeling a few years back that we have 
become obsessed with the issue, and imagine that it is the cause of 
everything, good or bad, that has happened since. Actually, there is 
hardly a college or high school in the country that does not complain of 
flagging academic achievement and faltering intellectual commitnjents. 

Why this is happening nobody really knows, but there is surely 
enough blame for all of us to bear some of it. The last thing we need is to 
dissipate our energies by quarreling among ourselves. . 

Brooks Wright 
English Department 

The elitist llbeml's way 
Dear Editor 

Ferhapa the reascm for dedirting erunollment in City College's 
Humanities Divisk>n lies not in the subject matter so much as in the nature 
of self-styled liberal educators like Dean Theodore L. Gross. How can 
anyone who professes to hokl the key to all that is good and right and noble 
in Western literature underestimate the potential of Open Admisswns 
studmts to the extent Dean Gross does? 

Small wonder he was made a Dean. I shuddertothink what someone 
who exhibits such scorn for students in the Linc«^ Orridor wouM make 
of Nigger Jim, Mark Twain's intellectual ^mkesman in Adventures of 
Hucklebeny Finn. I suspect his response wouM be not unlike Huck's: 
"...you can't learn a nigger to argue." Oange "rugger" to "Open 
Admissiorts student" and you get the message. 

lite Dean's |MX>blem. like Huck's is an inability to imagine life any way 
but his way. Perh^>s he shouki reread Lirniel Trilling's "E. H. Forater 
and the Liberal Imagination." It might hdp him come, at last to the 
realization that the ditist tiberaTs way is not the oidy way. 

KcMWlkLiho 
Assistant Professor of English 
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The man's hand turned the knob of the 
television set. He stopiied at the sight of 
Harry Rcasoncr^s face filling the tube. He 
actuated the antenna and .settled back into 
smnething out of view. 

All that could now be seen from the 
window was the television set airing the 
evening news. Tom's eyes moved to the 
next window of the apartment building 
across from his own. A woman in her 
forties, about the age of Tom's wife, was 
busy in the kitehen setting the Ubie. She 
was [^cing glasses next to each setting. 
Ho watcheil her for a few minutes set the 
table, with her back to him. His eyes 
wandered onward in a horizontal motk>n. 

Tom heard his wife calling him from 
the hall. He rose from the chair perched 
dose to the open window, placed his 
binoculars on the seat and left the room in 
the direction of his wife's voice. 

Diimer was ready. They sat opposite 
each other in silence. His wife was the first 
to break the silence. She asked him if it was 
necessary to lod( himself in the den the 
minute he got home from work and then 
again after dirmer. 

"Yes, sweetheart," he replied. "I've 
got work to do — this is the tax seastm, 
remember? Deadline's only one week 
away. WouW you prefer ! stay bte at Lhc 
office, eat dinrrer out and return home at 
&ome odd hour of the night?...! dkln't 
think you would!" 

They ate the rest of the nteal in silence. 
Tmn didn't bother to cwnment that the rice 
was over-cooked. 

It didn't matter that Tom spoke so 
little. His wife had kmg since stopped 
coaxing him to sj^ something besides "pass 
the diicken, dear." She watched him get up 
finom the toUe and return to the den. He 
would be working there or reading or 
sleeping — she didn't care anymore. She 
bad a mah jong game to go to tonight She 
had found a group in her apartment house 
who rieeded another player at their mah 
jrnig and bridge games. She jumped at the 
chance to be able to leave the empty 
apaxtment. She was quite content being a 
monber of the group since now she had 
something to do in the evenings. 
Companionship was something she rarely 
had with her husband, in or out of the 
bedroom. 

*•* 
In the den the darkness surrounded 

Tom like the shelter of a womb, a dark, soft 
coveririg which hid him fhmi the worid and 
the eyes of anyorte who might gaze up at his 
window. Tnn viewed each window of the 
JHMUtment house as a televisum set tuned 
to a channel, revealing the life ot the 
inhabitant behind the window. 

She was home early tonight. 
A{q>arently this was one of the rare 
evenings she'd be eating dinner in. Ton 
had been watching her for the last few 
weeks, ^ e was quite attractive: btortd hair 
cut stylishly, bangs parted in the middle 
and tlunown back over the shoulders. Now 
that it was spring she dressed in Hĝ t 
shades, white, beige, tan. Her dothes 
appeared to be wr^iped around her, 
revealing a very slim, curved body. She 
worked at her shape. Tom wouid watch her 
doir^ her exercises before she went to 
sleep. He watdied her every night and 
tonight she had a visitor. Sothatwaswhy 
she was dining in! She had company! The 
rrum was in his thirties, taD. lean, tan — 
looked like a termis instructor, a jodc. So 
that's what she went for — the athletic 
type — no brains — just body- Probably 
like her, IM> doubt. Tom was angry. 

He watdted them the rest of the 
eveniiig. He was well aware that he was 
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invading their lives but this made it all the 
more appealing to him. At one moment she 
went to the window and Tom quickly 
ducked. He knew she wouldn't have liked it 
if she knew he was watching her. If he had 
been discovered he'd have been too afraid 
to continue. She stood there kwking out at 
the street Tom peeked through the 
curtains. He saw them leave a little while 
after dinner, lliey wouldn't be back 
tonight 

* • • 

It was a little while after diiuier. They 
wouldn't be back toni^t 
*** It was only 9-^ A.M. and aheady 
his desk was piled with work. The other 
desks dkln't seen to be getting as mudi. 
He hadn't even had a chance to get a cup of 
coffee. He looked at one <̂  the office girls 
near the coffee nuMJune. He really wanted 
some coffee. All he really had to do was call 
out if she'd be kind enough to bring him a 
cup. He decided not to. She might refiise. 
He buried himself in lines, deductkms, 
c«dumns and tax shelters. 

He spoke very little. What was there 
to say? Yes, he was fine. Yes, we were 
definitely having nice weather, and...No, 
nothing was new; nothing at all. The pile of 
worii decreased as Tom worked diligently, 
steadily. He always worked hard and 
never had any proUems at work. He tried 
not to get angry at anyone. People have 
problems with their jobs if they cmne in 
late, don't do their work, and worry about 
other peoi^e not doing theirs. If you canoe 
to work on time, took exactly the 
prescribed lunch break(coming back on 
time) and kept to your own business, 
there'd be no problems with the job. And 
the raises would come — if vou were 
patient and waited without hounding the 
boss. He appreciated that 

Why just this year the boss had called 
Tom into his office and given him a raise, 
told him he was <me of his hardest workers. 

And since Tom hadn't had a raise in a long 
w bile (three years), he wanted to show him 
his appreciatran. The boss mentioned that 
he was pleased that Tom got ak>ng so well 
with all the other emptoyees. He had never 
heard of any conflicts involving Tom. It 
wasnt very hard to stay out of hassles if 
you did what you were tokl, minded your 
own business, and had as little to do with 
your co-workers as possible without 
appearing rude. 

Tom smiled a lot The peo|4e in the 
office aU came to the cmdusion that Tom 
was a nice, gentle stkk-in-the-mud. He 
was damned organized. He knew where 
everything was in and on top of his desk, 
knew what had to be dmte first, what was 
due when, and in what order to do 
everything. The forms on his desks were 
stacked m straight piles. Even the returns 
he was working on were neatly placed in 
front <tf him. Everything was as concise as 
his centered tie and gromned fingernails. 

He had dedded he needed a refuge in 
the apartment a place to ponder his 
thoughts, to release the tensions that had 
built up all day with those figures poundii^ 
in his head. The youngest daughter had 
finally gone away to ccrflege and he thought 
of converting her bedroom into a den for 
himself. 

He hadn't mentioned the den to his 
wife outright He simply kept on making 
sure he got in her way during the evertings 
with his forms. She had finally gotten so 
sick of him and his things all over the 
apartment that she decided he needed a 
place out of the way to work. He then, ever 
so carefully, had mentioned the daughter's 
room. It had such a rjce view from the 
window and it wouM be pleasant to woric 
beskie i t He could gaze out when the work 
got tiring. 

He now had his own den. The desk was 
placed near the window and he had better 
lighting and could kwk out the window 

frMn his scat. He had needed the den. He 
felt his life had become a hum-drum 
existence and he had to change it Life was 
a box that one couldn't physically leave. 
Tom had foumi that there was ju.st one 
exit He couM leave the box mentally every 
ni^t at his window. He had found 
consolation - not with a bottle or in a motel 
— but through an open win<k>w. 

She was home already. It was only ten 
^ o'clock. She t>lopped into an armchair and 
5' loosenetl the bow of her shirt. She started 
f. to unbutton her cream colorc<l shirt but 
.? stopped at the fourth button. She was 
1̂  wearing nothing underneath. She sat in the 
X armchair for what seemed to Tom an 
I eternity. Finally she got up and walked 
I toward the ck)set, opened the door and 

took out a Danskin. She was going to do her 
exercises. Tom smiled. 

He liked watehing her do them. She 
would start with sit-ups and progress to leg 
lifts. Gradually she would move every part 
of her body until she was leaping and 
swiriing gracefiilly around the room. More 
often than not she would miss a step and 
stumble awkwardly, losing her balance. 
That confirmed Tom's opinkm that she was 
not a dancer.^ She became tired. She 
approached the bed and took the 
bedspread off. She k>wered the covers and 
propped the pillows and began to take off 
her Danskin. 

He knew that she was undressing 
slowly for him. She was aware he was 
watching and she was stripping for him, 
not in the dark like his wife, but with the 
lights brightly lit She had kept the lights 
on especially for him. The Danskin came 
down off her shoulders, to her waist, and 
then dropped to her anldes. She motwned 
for him to come down, to jmn her in her 
bed. He was her favorite lover and tonight 
she had come home early so she could have 
him. She shut the lig^t <^. 

He was with her, lying next to her on 
the bed. She was all over him, wanting him 
more than anyone else she had ever shared 
her bed with arid...sex was so wonderfiil 
between them...he was so wonderful. Tom 
dimaxed, his hand inskle the fly of his 
pants. 

*•* 
Waiting for the bus Tom thought of 

her. It surprised Tom that he was thinking 
of candlelight diruiers and walks MI a 
deserted bead) at eight in the morning. It 
bothered him that he was dreaming ot her. 
The dreams usually stopped when the 
lights went off, but they hadn't these past 
few days. Today was the deadline for the 
KMCs to be filed. Tom dreaded this day 
every year. The office wouM be in chaos, 
people nmning all over the {dace, everyone 
screaming arMl not knowing what to do 
next There'd be so much disorder. 

It was 9K)0 when T<Mn finally left the 
office. It was dark and he was exhausted. 
Everything was a blur on the way home. 
Numbers and cdunuts were still flashing 
through his mirtd. 

He saw her. She was just a few feet 
away frrnn him. They were a bk>ck away 
from the street they both lived on. He felt 
the Mood pounding in his temples. He 
folk>wed her, trying to av<Nd catching up, 
always just a few feet behind. Hearing the 
footsteps behind her, she turned around. 
Findir^ that the man looked unimposing in 
his business suit arxl tie. she turned back to 
the apartment house. 

She approached her door step. He 
foibwed. He nervously approached the 
entrance, pankked arid quickly tomed 
away. He went home in a slight daze. 

The fog gently lifted as he sat in his 
chair by the window. She was home 
already. Itwaswdyteno'dock.... 
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Chuck Berry in a scene from'Amertoan Hot Wax. 

Fllmts 

'Ameficon Hot Wax': A glimpse 
Qt the birth of Rocl<"Qnd-Roll 

BY PAUL DABALSA 

/ don't care what people say 
Rock-andRoU is here to stay. 

These lyrics from the 1959 hit record, "RocA-
and-Roll Is Here to Stay" encapsulate what 
American Hot Wax is about. It's a heartfelt glimpse 
at the birth of rock-and-roll — the forces behind it 
and those trying to destroy i t 

Although the film centers around the legendary 
disc jockey of the late fifties, Alan Freed (Tun 
Mclntire), who is credited with having invented the 
I^rase "rock-and-roll." the movie is neither a 
bM)graphical account of Freed's career nor a 
complete look at the evolution of the musk. Instead, 
American Hot Wax works as a celebration of the 
rock S{Mrit, and a needed reminder that at one point 
in history, this form of music was cleariy not as 
mainstream as it is today. 

The fibn recounts the seven days in Freed's 
career leading up to his last self-produced rock show 
at the Brooklyn Paramount Theatre. Freed is seen 
in the studk) i^aying the forbidden songs ofthe 
lieriod like, TnttiFmlti. SpHah Splash, Reeliufifiml 
Rwkin', and Sm Cruise; in his 
office listening to a CMistant stream of aspiring 
young singers audition for him, or being bombarded 
by record company men to play their records; and in 
his C âdillac listening to the steady bickering 
between his secretary (Fran Drescher) and his 
chauffeur (Jay Leno). 

While Freed makes final preparatwns for his 
armiversary show, which is marked by personal 
appearances from Chuck Berry, Jerry Lee Lewis, 

and Screamin' Jay Hawkins, the local police is 
developing strategies to foil the performance. The 
authorities win the battle, when the IRS confiscates 
the evening's redpts from the box office, and the 
police order the houselights turned up and the power 
shut off during Jerry Lee Lewis' set. But rock-and-
roll of course wins the war. A young man outskle the 
theatre continues to bang out Little Richard songs 
on his trusty trash can, long after the show has been 
stopped. The spirit of rock lives on. 

Des[Nte a thin pk)t, some incongruities (Loraine 
Newman, playing a fictitious songwriter is credited 
with writing the existing "Since 1 Don't Have You"), 
some far-fetched scenes (Freed ordering coffee and 
doughnuts for the hundreds of fans waiting on line in 
;he cold to see the show), and a failure to further 
exptore Freed's payola problems, which ultimately 
caused the end of his career, the film has much to 
recommend it. For example, it vividly presents the 
fear adults had of rock-and-roll at the time. When a 
father bursts into his son's room and yells for him to 
lower the radk>, the scene defines the sharp line rock 
created between the young and old. Particularly 
noteworthy are the perfonnances by a fictitious 
black singing group kiiown as The Chesterfields (Al 
Chalk, Carl Eari Weaver. Sam Harkrtess. Arnold 
McCuller). Also well documented is the rampant 
hysteria and communal energy the music created. 

American Hot Wax hMa many such 
memorable moments. Despite being too young at 
the time to remember the actual scene, I felt 
nostalgia through most ofthe fibn. If you're a k>ver 
of lock-and-roll, I'm sure you will too. 

Hollywood views Vietnam 
By JEFF BRUMBEAU 

After a period in which cinema has been 
dominated by a plague of disaster and occuk films. 
I-Iollywood. that ever changing chameleon, now 
seems to be in the midst of a new trend of 
retrospedwn. Thb is true not only for films such as 
American Wo/ WHJ and the soon to be released 
Cjw.se. both oO's oriented |HX)ductHMis. but also for a 
new batch of released and unrelease<l movies whose 
stories are products of the sixties. Interestingly 
enough, these are not the beach i«rty flicks that 
came out during arnl were supiiosedly about the 
sixties; neither are they proto-tyiies of the i»t and 
motorcycle crowded Easy Rider. Their focus is 
instead on a much more serious and jiertineni 
subject, thai of the Vietnam war. KrancLs Ford 
Coppola's Aintcnlyi>se Sotr, though not yet in the 
mo\ie houses, is or»e of these fibns. Two other 
examples now playing in New York, whose 
treatment ofthe war vary hugely, are The Htty.^ In 
Comitnny C and Cuming Home. 

rJoxx Motes' 

New JQZZ Qt the Public 
By Frederic SeomorvJ 

The Art Ensemble of CIricago 

The Boys In Coniiumy C combines humor and 
realism in a story about soldiers in Vietnam. The 
"boys" are five young men (aged 17-21). and we 
follow them as they're shuffled along the enlistment 
l«t)cedure at an L.A. iiHluction center ami then 
ship))e<l witle-eye<l arul wel-behind-the-ears to boot 
camp. Writer Rick Natkin. in cohoots with Sklney J. 
Furie. who directed and co-wrote the screenplay. 
a.ssemble just about eveo' siereoiyjie the me<lia has 
ever blessed us with. There's a good ol' l>oy from the 
south, a long-haire<l. liberal hipitie. a Brooklyn-born 
Italian con man. a fragile literar>- type, ami a .sikrk 
black drug dealer a la Sujier Fly. These are 
ostensibly our every day. cwnmon bunch of guys and 
we're .supi>osed to be drawn to them because of this. 
Des|Mte the insulting and playe«l-out ca-st of 
characters, however, we are drawn lo them, but not 
because of who they're sup|»sed lo be. but becau-se 
of ihe frightening siluatwn they're in. 
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The sming jazz si*:i.s«>n is off lo a promising start with a New Jsiz/ 
.̂ •ries al the Public Iheaire. (»2:> l-»fayetle Si.) under ihe auspices ol 
lliealiv producer Joe Papp. Jazz coiiwrts are hckl VVwltM'S4luys thru 
SsUunlays al the Csibarel. a cavernous room Uiat st-uis Jxl and lias 
eXceHi'iU acoustics. 
TIM' iiiagnific*'"' -Art 
KnscmMe of ('hicago. a .'»-
man gi-oup of inulli-
iiKsiruinenlailisls In the 
forffroiU of the jazz avant 
gaiile, inauguniled the New 
Jazz .series on March 8. The 
Art Knseinbk*. whose New 
Voi-k ap|»eai-ances are all too 
iiifre iueiil, consists of I.ester 
Bowie on tiaim|)et. .Malachi 
Favors on bjis.s, Don Moyeon 
|)erL-ussion, ami Joseph 
Jarman and Roscoe Mitchell 
on a variety of reed, wootlwind 
and |)eix-ussion instruments. 

.-Is a buildup for their 
group concert, several of the 
musicians ap|)eare<l 
seiKirately in cariier concerts. 
Moye and Jarman gave a 
s|)ectacular |)erformance 
(iweceded by an intriguing 
sikle show) at NY Us New 
Music Showcase in Loeb 
Stwlent Center on Feb. 22. 
anil Rascoe Mitchell |)layed a 
rare solo recital at Axis-ln 
Soho on March 5th. 

U|>coming concerts in the Public Theatre's New Jazz Series will 
feature the Sam Rivers Quartet (March 29-April 1); Betty Carter (A|ml 
;>-«) ami .Anthony Braxton (April 12-15). 

1 shouki also mention that Fridays « to 9 PM radio station WKCR 
(«9.9 FM) broatlcjsts a taiie of Thursday's concert. 

Another noteworthy jazz series is the Collective Black .Artists 
(CBA)Town Hall concerts, which presenle<i Hiaroah Sandersin January 
and. most recently, Ron Carter on March 11. 

During the first half of that concert the CBA Ensemble, conducted by 
Slide Hampton. jJayed his big band arrangements of Eddie Harris' 
"Frt'etlom Jazz Dance". Miles Davis' "All Blue", and (>)ltrane's 
•im|»ressions." There were e.Kcellent solos by Cecil Bridgewater on 
tmmi)el. Frank Wess on flute, and others, but the band'sgreatest asset 
was ils knockout rhythm section featuring drummer Billy Hart and 
bassist Buster Williams. 

Ron Carter joineil the Ensemble for the second half, which consisted 
of four Carter com|)ositions. including his delighlful" Little Vi'altz." it was 
a most enjoyable evening. excejA for an offensive barrage of inane hy|ie 
delivereil during the intermission by some asshole M.C. whose name I 
didn't catch. When will jazz promoters learn lo lay off the hype and let the 
music s|)eak for itself? . 
Sbi. a new jazz club locate*! at 151 East 5(Kh St.. is a |»erfect setting for 
small acoustk- grouiK and vocalists. The dub has an L-sha|)ed rown similar 
to the Village Gate, but much smaller, ami the acoustks are great. The 
only drawback for the average student is a steep cover charge of «. 
However, if you're willing to sirfurge after you jiick up your BEOG check 
this week, you can catch Helen Humes at SilM ihro A|)ril Isl. ftrfbwed by 
guitarist Chariie Byrd (Ai>ril :i-IO). _ _ _ _ _ ^ > _ 

Two of the City's leading jazz lofts are again hokling a traditknal 
April Jazz Festival. Studio Rirhea (24 Bond St./Tel. <<<-«>5«) will 
pix'sent concerts each Friday and Salunlay evening in A|)ril. ami htdies' 
Foti (2 Bornl St./-175-*fc'»7) is planning a mammoth festival with a <lifferent 
baml each evening of the month • Highly recommended: The Carta Bley 
Band ami Ryo Kawasa4ii at the Itollom Line. Sumlay. A|»ril 2 • Dexter 
(;ordon at the Village Vanguanl. ojwning on Tues.. A|»ril 4 • The .Al 
Cohn-Zoot Sims Qintet at the Church of Heavenly Rest (90th St. & 5lh 
.Ave.). Sun.. Anril Hi. 5-i>::«> P.\l. 

SUMMER JOBS 
Counsetors & Specialists wanted U» 
co-ed. sleep-away camp for physi
cally handicapped. July & Aug. 

CaU (212) S3S40aO or Write: 
CAMPOAKHUBST 

SSSBraadwsj 
Ne»Y«fk,N.Y.»ie«S 

http://Cjw.se


Page 6 OBSERVATION POST Friday, March 31,1978 

PREPARE FOR: 

mc-acirvirsir 
LIIJiieCHMFlEMmE 

N A T L DENTAL BOARDS • NURSING BOARDS 
ftoxiWa Proflrama a Noun 

There ISm difftreneet!! 
For Womatioa Please Call: 
•rMUyB (212)33«-S3W 
wn E laSklyn H X 11229 
MMfeattaa a i» in .14M 
tMrbHad (9in93S4959 
NtwMTMy ( M 1 ( M « - 2 C « 2 
e^MMCtkat ( 2 a 3 ) 7 M - i m 

I -H 
EOUCATIONAl CCNTIft LTD 

93S iMitw «vt. me f onx 
(MS4SI) 

Outsiile N.Y: SUIe Only MU fflU W l : M»-223-l7a2 
CcMviJaMtior us CHIM TMMIO. PMf to itk* and 1«CMM. SNlInf toad 

A 
ONE-YEAR 

MBA? 
Yes, at Ohio 
University! 

Fully accredited by AACSB. 
To ap^ly: 
1. Write to me for application 
2. Take the G M A T lest on 3/18/78. 

Get admission ticket from 
• •GMAT ' ETS, Box 966, 
Princeton, N l 08540 

S. Have transcripts sent to me 
4. Get 3 letters of recommendation 

en route to me: James Lee, 
MBA Director, CBA, Ohio University, 
Athens, Ohio 45701. 

For mart information call collect 
614/594-5446. 

TRANSFER TO THE 
.̂  PHARMACY 

OUR MEW » MIUOM PIMmUCr COMPUX ON 1HC CMiniS 
OF n C MWOKLVN CanBI OF UM6 eUNO UMNCilSITY 
Become a pharmacist and gel into your career fast' Mosi pharmacists, 
men and women, tuiish iheir educalwn at age 23 and begn mmediateiy 
10 take advantage ot pharmacy's wtuaRy limitless opportunities and 
rewards in the research, manulactunng. manage.'neni and marketing 
phases ol the pharmaceutical, drug and cosmetic nduslnes They are 
also essential to the community and hosprtai pharmacy fields and 
government agencies. 
11 you decide to enter pharmacy. . you ll l>e makHig a smart decision 
Fdow It up with another Come lo one oi the besi-equipped. Iiesi-
stafied institutions of its kind anywhere where an m-depth cur-
riciihim nckides cbnical trammg with physicians al near-by allAated 
hospitals We also promde the only maior medionai drug mformation 
center m New York City servMig physKuns. pharmacists and albed 
heaWi pfofessionais financiai aid is available to students who qualify 
Get on the right track the express track to a rewarding career HI 
phannacy 
Apfly Notv Far Fail. S^iiaf ar Sanmer Ealraace. 

^t^ ^^1^ AmoM & Marie Schwartz College 
ex PHARMACY and HEALTH SCIENCES 

OF LONG ISLAND UNIVEFtS4TY 
Fomnefly 

Brooklyn Cdoge o( Phannacy 
75 OeKaft Avanue al Universily Plaza 

Srook^. N.Y. 11201 • l a : (212) 330-2710 
Please send me transier ntormahon 

I am now attending (colege) 

NAME 

ADDRESS 

OTY. STATE. flP 

Opop Record Reviews 
J\/|ccoylVNER |NNER\/dlCE$ 

^k. t | ^ 

McCoy Tyner 
Inner Voices 

With this new album McCoy 
j Tyner again demonstrates his 
• uniMxtlictability. Last year's 
e.xcellenl <louble-LP Sui>et1rios 
featui^l the pianist in an acoustic 
Irio setting with two diflerent 

: rhythm sections (Eddie Gomez/ 
Jack DeJohnetteamI Ron Carter/ 
Billy Cobham). On Inner Voices, 
McCoy's ambitious new work, the 
tiiaiiist uses a high-iiowered big 
band plus a 7-piece voice choir. 
The voices function <is a setiarate 
instrument, atkling a Joyful 
vitality lo McCoy's s|Mralling 
arrangements and melodies. 

Only one piece on the album 
is a straightfonvard instrumental 
number ("UjAown"). The LP's 
ojn-nings track. "For Tomonwv". 
is a lovely trio pk»ce for |>iano, 
biiss anti voic-es. •'RotutKla" and 
"Kestivar aiv <lriving u)rtem|K> 
numbei-s featuring Karl Klugh's 
acoustic guitar, and on "OiHis" 
iheiv's a s)Mrite<l sa.x solo by .Alex 
Foster. Other feature<l .soloists on 
the album are Jon Fa<l(lis aiul 
Cecil liiidgewater on trumiiets. 
Jack IK*.iohnetteaml KricGrevatl 
alternate on dinms. 

— Fred Seaman 

Since then. Palmer hits geared hus 
next three albums around his 
vocals, undermixing the 
.siip|)orting |>layers. As a result, 
these albums have lacked the kind 
of im|>ortant tension that is 
create<l between vocals antl 
instrumentation. There has been 
little instiumcntatal iMinch in 
these last three LPs, and while 
Palmer's singing has remained 
comi)etent ami pleasant, the 
songs have all been forgetable. 
It's unfortunate that Palmer 
seldom a)k>ws the 
instrumentatH>n to challenge him, 
because when he tieparts 
momentarily from this rule, such 
as on -You're Gonna Get What's 
Coming," he is capable of some 
very satisfying moments. The 
rest ofthe time, when he adheres 
to his stylistic format, the tunes 
sound hyfmotic and fade into the 
background. A prime victim of 
Palmer's dominant attitude is his 
deadpan treatment of The Kink's 
"You Really Got Me". He takes 
the original jumping 
arrangement, and stows it down 
to the extent that it sounds like a 
78 JTMn version. 

Then, of coiu:se, there's 
lyrics like -In all this heat it's a job 
keeping cool/1 cotdd fry an egg on 
you," and "You tease my monkey/ 
You make my knees feel funky". 

Let's hope Palmer 
reevaluates his current musical 
direction, overcomes his 
insecutities, and breaks his 
loosing streak next time. 

— Paul Dabalsa 

Robert Palmer 
Double Fun 

Robert Palmer has not made 
a winning record, since his 1974 
OIHIS. Sneak in' S^iUy TItnmyh 
The Alley. Three albums later. 
Palmer has still to recreate the 
excitement and success of that 
first efftirt. Sueakin' Sally 
introduced Palmer's tasty 
combinatkin of K&B. reggae, and 
soul, and contains his most 
memorable songs to date — 
'*Sailing Shoes." "Hey Julia." and 
'Sneakin' Sally Through The 
Alley". These songs featured not 
only Palmer's distinctive 
phrasing, but also a lunky. 
(Mnopulsive intrumental backupL 

Fotomaker's first album is 
one of the most eageriy awaited 
<lebuts in some time, and reveals 
a promising sense of pop/rock 
talent. .\t the center of the band 
are former Rascals, Gene Cornish 
(bass) and Dino Danelli (drums), 
and former Raspberries guitarist 
Warry Bryson. Guitarist Lex 
Marehesi and keyboardist 
Frankie Vinci, both veterans 
of the Ixing ISLIIHI circuit, 
complete the group. 

What's interesting here is 
the dual production of hard rock 
master Fkldie Kramer (Kiss, Led 
Zeppelin) and vocal experts Ron 
& Howard Albert (Crosby, Stills, 
and Nash). With the exceptwn of 
I>aneUi. all the members of 
Fotomaker are credited vocalists. 

The result of this unorthodox 
production collaboration is an 

album which jum|)s with innocent 
|>op energy, |>robably what you'd 
ex|x>ct from the Raspberries/ 
Rascals influence. The music 
blends multi|)lc vocals and solid 
guitar work for a sweet, 
inoffensive pop sound with a 
strong instrumental base. Lex 
Marehesi. the prindi)al 
.songwriter in the band, is a 
strongly melodic writer who can 
handle rockers ("Can I Please 
Have Some More") and sensitive 
ballads ("All There In Her Eyes") 
with ei]ual flair. The most 
accessible tune on the album is a 
borrowed number titled "Where 
Have You Been All My Life," 
with the same saccharine 
tendencies that defined much of 
the Rascals' work. The rockers 
{••Say The Same For You," "All 
These Years," and "Can I Please 
Have Some More") add an 
important dimension to 
Fotomaker's style, which the 
band should be careful to retain in 
the future. Although it is the 
light, dear harmonies which 
stand out here, it is the 
instrumental punch which 
anchors the music and gives it 
credibility. 

— Paul Dabalsa 

W. Jennings/W. Nelson 
Wayion <fe Willie 

Ijonl help the outlaws. Those 
brash. uncom|>romising music 
makers, at |>resent the most 
listene<l to. elite group of 
songsters that have ever |Hcked a 
guitar in the name of country 
music, are getting okl. Willie 
Nelson, unofficial grandad of the 
.Austin-base<l outcasts, is staring 
into the face of .30 yean> and 
Wayion Jennings, another k>ng-
time brawler, isn't lagging far 
behind. The fast-talking ex-con, 
David .-Mien Coe. aiNl the 
relocated ex-New Yoricer J«»rry 
Jeff Walker are both veteran 
outlaws of good re)HitatH>n. Both 
are either near or |Ki.st 40. and the 
iiH>stk>n is. will these guys be 

able to continue their wily, 
rambunctious musical ways much 
longer? 

Well, if iVayIon A- WiUie, the 
new album in which .Jennings and 
Nelson |iut their heati and voices 
together for some of the best 
counto' music being iilayed today 
is any indicatkm at all. the fire is 

con United on page 7 
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continued/mm fxtye U 
still in them. 

There are 11 songs on W A 
\V., 5 duets and (> solos, all of 
which are good, some of which are 
great ami none of which are 
typical 
sound. 

Jennings. formerly of 
Wayion Jennings And The 
Wallers, fii-st earned a reiHitation 
in Nashville by t̂ ecording songs 
that deiKirtetl from the standard 
fiddle/iietklle-steel guitar sound, 
utilizing rock instrumentatk>n 
ami rhythms. This cause<l many 
critics to label him and others 
couRtry-rockers or progressive 
country singers. Whatever, much 
of this driving music Jennings has 
(Moneercd is on W & W, 
|)articularly in his beautiful 
"Lookin' For A Feeling" and 
"CJokl Dust Woman". The firet 
features that strong, unyiekling 
bass ami |)ereussk>n line that has 
become a tratle-mark for many of 
hb songs, and there is also that 
rambling rhythm lead that defied 
category. "Gold Dust Woman" is 
very much a rock tune, intense 
but low-key. never out of control 
ami there's more of that s|)ecial 
Jennings brand of guitar (licking. 

Country singer Tom T. Hall 
tlidn't call Willie Nelson the 
Shakes))eare of coimtry muse for 
nothing. Although 
misunderstood by Nashville as a 
(lerformer. he was acceiAed as a 
song-writer, one of the best, in 
fact, ami two of his songs included 
on the albiun give am)>le 
justification for Hall's 
com|)liment. The finest b "It's 
Not Supjjosetl To Be That Way", 
a song about disillusioned k>ve. 
The rough eb-iuence ofthe lyric 
are a good e.\am|)le of the 
touching yet hard-hitting kiml of 
writing Nelson is known for. His 
singing, always iiersonai. always 
with that same u|>-front honesty 
that Hank Williams had. is as 
good as ever, even better when 
(taired with the daric. striding 
voke of Jennings. 

Both Nelson ami Jennings 
have been making muskr now for 
20 od<l years ami whatever it is 
that drives them on is still 
working. They continue to iMitout 
music with the creative energj" of 
a couiJe of teenagers ami are still, 
they maintain, •^lild. mean ami 
crazy." Whether that craziness is 
smokleiing out or not as they 
grow okler is answereil best by 
Nelson in his song "Pick I'p The 
Tem|io:" 

Some jtcapir are sntjinq Hint 
time irill titke rtirr of peoiilr 
like nir... Hnt little do they 
S4-e... They ivally should 
kiioir that the ttcat oiiqht t'qo 
a hltlr taster... So pick «/» 
thctenifMi... 

—JcfT Bnimbeau 

Aerosmith 
Dmiv The Line 

The undisputed masters of 
riff rock appear to have 
exhauste<l their supply of tricks. 
Dnue -The Line is Aerosmith's 
weakest album to date.with 
perfonnances that range from the 
mediocre to the embarrassing. In 
the past,' Aerosmith's 
fundamental approach to rock and 
roll has led to some exciting 
moments, although their sef-
importance always bothered me. 
On the evidence of this latest 
record, this conceit has reached 
critical proportions. 

Nothing on Dmw The Line 
rocks with the authority of "TValk 
This Way," "Same Old Song and 
Dance," or "Train Kept A 
Rolling", and nothing builds as 
heavenly as "Dream On". The 
new jdbum provides the usual 
numbing eflect ofthe band's high 
volume, but without the {Measure 
that comes fnmi strong melodies. 
There's little structure to the 
songs. The overall effect is sloppy 

Opop 
and cluttered. And while the 
aUnun contains the band's 
patented brand of bursting 
eneî gy, here it is unfocused. The 
striking abscense of catchy riffs 
will make it difficult even for 
hard-core fans to find pleasure in 
these grooves. The general 
thinking seems to be that fans will 
gobble up anything the band 
feeds them. This is the sort of 
album that is inevitable friMn a 
band that believes it is immune to 
failure. Dream On. 

— Paul Dabalsa 

VIETHAM 
continued fnnn iHiyc.» 

lioot camp is for Ihem a grtieling and jolting 
exiK'riencc ami we'iv made to feel eveiy miimle of ii. 
We cringe ami laugh its they struggle through 
oltstacle courses, gnipiJe with an hilaritHisly 
ob.scene Sergeant A'juilla, and are relievetl of their 
hair like .so many sheep by the camp barbers. 'ITicy 
joke and kid iheir way through bsisic training but as 
the lime for their dc|Kirture ovei-seas <h-aws closer, 
ihey slowly begin to realize the stjtrk ideality of their 
situation — that they are pre|iaring to kill ami to 
avokl being kille<l. 

Tension buikis when the ix'cruitsare ship|)ed by 
boat lo Vietiuun. That vague terror they fell of the 
other side back in boot camp becomes much more 
real now, and when they're shelle<l immediately 
uiKMi landing al |K>rt. it is an eye-o|)ening 
justification of their fears. 

They see <leath, they see corru|)tion in their 
su lienor officers, they see senseless killings of the 
natives and even of their own men. But much of this 
is unbelievable because the director either runs us 
down with his statements or rushes right by with 
ihem. 'ITie film has its moments, but they're few. 

That same sense of realism Co/w/w ny C tries for 
and misses is |)icke<l up and held tightly in Coming 
Home. This is a realism that tears at the guts as well 
as the mind. The concern here is not so much the 
makingof war asthe victims of war, the casualties of 
lost hotie and strayed reason, and the fibn is 
relentless in its accuracy. There is death in Coming 
Home but no one dies from bullets; they die from 
broken s|Mrits. 

When Sally Hyde describes herself as a military 
wife the observation is an accurate one. Most of her 
life has been s|)ent on army bases, first with her 
father and then her hustHund, Caiit. Bob Hyde 
(Bruce Dent). She is a doting wife and an unthinking 
woman, her views of life and the Vietnam war 
borrowe<l from her right-wing husband and the 
military community around her. Sally has never had 
lo exist or think on her own so when Bob is sent 
ovei-seas to fight, she suddenly finds herself in a 
situatron in which she must fare for herself. 

Wanting to do something now that her husband 
is gone, she signs on as a volunteer at a Veteran's 
HosiNtal and although horrified by the scores of 
|ura|ilegics and dismembered men crammed into 
the small and dirty wards, she stays on. Here she 
meets Luke Martain (Jon Voight). a blond, good-
looking old hig^ school classmate and football hero 
who had enlisted in the army with the same stars-
and-stri|)es bravado as her husband, but who 
returned as a crip|>le. He is immensely embittered 
by his experience, so much so that he is often 
strap))ed down to his bed to avokl his doing violence 
to others and himself. He is at first incajiable of 
reacting to Sally's awkward attempts at 
friendliness, but time goes by and they eventually 
become bvers. 

00 
Here, inthe ky bathromn of Diamond Lil's topless bar, I face my as»gnment: to 

infonn you that I have won OPs Anyone-Can-Edit (Contest by an 18 vote lead over Chris 
Pubkos, ami that Ihave quit The (Campus. IbegintoctNnposemy—30—column that 
The Campus won't print 

It was sometime after jerkily off in a taxi thai the Campus memories began to take 
hoM...passing out at a party at the printer's after mauling every male there...canning 
Roger Jacobs over dry, olive-laden gin marinis...serving jcnnts sealed with the saliva of 
tongues that have probed sweet Christopher Street assholes... I still regret not lacing 
the Christmas party sangria with LSD-25 and ground glass...exhausted but ̂ leeding, 
tiying to catch a nap on a red vinyl couch...slugging gulps of cognac when Saltzman 
wasn't around to get stories done at 2 a.m....rereading six nttrnths of nqr hacked-out 
spacefillers — 200 column inches of superficial shit...Peter Rondimme throwii« Punk 
Nussbaums's Bronx Science High School ring into the Hudson River, true to the OP 
tradition of disposing of the distastefid into a convenient body of water.. .and sealing this 
act of vengeance with our first kiss... 

At The Campus I was the <rfBce nigger, the girl who couWn'l play with the other 
kkls unless I tmnight my rubber ball. I was the outskler who peo|rfe sneered at because 
of my honesty and depravity. But here, in the declining Roman Empire, Finley 336, 
honesty and depravity are 30 year-oid traditions, encouraged by fourth-estate 
camaraderie, and cocaine. —Nancy Meade, 

Battle scene from 'The Boys in Company C 

This is a love triangle, but one which is 
complicated by the times and ils imî ications. the 
lieople involved here |>artki|»ntsand com|X)nents of 
the Vietnam war and its effects. It is a k>ve story and 
the love that develo|)es between Sally and Luke is 
without |>ity, based instead on mutual need. That 
such feelings can come about and thrive in the day to 
day turmoil each face is, in the ettd. the only bright 
ho))e in the film. 

As a document of an era it is exact and brutal, 
giving much neede<r attention to those men who 
fought for our country, suffered so much, and have 
been forgotten. Jon Voight. in |)reparing for the 
ixile. s|)ent much of his time in hospitals with 
IKiraplegics. Conse>iuently, Luke becomes a 
character of I'esiiect, feelings and more im|x>rtantly, 
humanity. 

Sally Hyde is a character with (lartKidar 
significance for Jane Fonda since she underwent a 
similar transformatron of ideals herself eariier in her 
career, from social and (wlitKal ignorance, to 
outraged awareness. "Coming.Home," therefore, is, 
Fonda's baby, her'irivolvement in the project j^ing 
back five years and her committment to its 'iuality, 
along with director Hal Ashby and Voight, 
inaî guable. She, as so often is the case, gives a 
stunning ()erformance. 

Coming Home and Comintny C exjrfore 
different asects ofthe Vietnam war, their intentions 
often coinciding. But only in Coi ling Home, whose 
battles occur in the minds of the characters, is that 
deiMCtion of horror each film initially sets out to 
bring to the screen achieved. 

WCCR needs you 
Yes. City College students, this institution 

does have a radio statitm. and it needs you oowl 
WCCR is kKated in Finley 418. The station 

broadcasts on 640 AM and <» Tel^nHnter CaUe 
TV (ThannelJ. On campus, the station can be heard 
in Buttenweiser Lounge and various other k>ca-
tkms. If you have a radio, yon can tune in WCCR 
almost anywhere in Finley. 

WCCR is a great |riaee fw budding diseo 
jodieys, engineers, newscasters, and sportacasters 
to devekip or sharpen their taloits. At WC!CR. one 
gets an idea of how a professional radio station is 
operated. 

As aforementioned, the station needs p e t ^ . 
If you want to bec(Mne a D.J.. come on up! It 
doesn't matter whether you're into Soul. Rock, 
Disco, or Jazz — we can uae you. If you're 
news-oriented, you can become a VffXR news
caster or talk SIMW host. And if you're a sports 
freak who wants to take a stab at being another 
John Sterling or Marv Albert, you are needed 
deperately. bi time, you could wind up doing 
play-by-play of CCNY basketball and bodiey games 
or even a daily sports show. 

DMi't worry if you're mterested in broad
casting bat are inexpoienoed. We have qualified 
pM^onnel to train you for whatever position you 
desire in the station. After a few dtort training 
sessiona. an on-air slot can be jom. 

—TesFCaapar 



All-New1978 Telephone 
Credit CanI Code Contest! 

Short of direct expropriataon. about the only way left to ftnaw 
away at Tclco'a MtUon-dollar profits ia oaasa coAavmer actioa. 
We an know the ao-caUed PuUic Sendee Commiaaiona are 
crcatares of the fascist Bellmoaster. This Is why the new credit 
card code is a favorite featitre of our readers each year. 

So great has been the deiikaad, that we have decided to ex' 
tead aa opportumty to participate to one and aO. YIPster Tlnaes 
is proud to aaaouncc the first aanuaal Credit Card Coatest. 

This coatest gives ymm a chaace to aee whaA the phone 
number of your au»st deserving landlord, govt, official, corporate 
fatcat or local aarc would iook like as a credit card aumber. 

To be eligiUe for the uabelievaUe first, secoad. or third prizes 
(which we cant even mention in print), or at least get your entry 
listed In the honorable mentions in the next YT, observe the 
following contest rules: 

1.) Take the offending number, uiiich consists of 7 digits, and af« 
fix the corresponding RAO number (see table—it's like a secret 
area code for the operator, but it goes last, not first: the White 
House at S<»t-4M'1414 becomes 45«-1414^»S9'A.) 
S.) Next, match the 7th digit (4561411-OSS-A) with the ap
propriate Telco cryptograph-letter (A), using your Captain 
Crunch Secret De-coder, to get the final character: 

l t S 4 5 6 7 « « . 0 
a Z M A H X P T L R 

S.) Be sure to include a brief explanation of what the people at 
the aumber have doae to deserve this. 
44 Employees ot the Telephone Company, their agents, or 
ageata ol Tdco Security are prohibited from entry. 

5.) Send Entries no later than flydnite, April Fool's Day, to: 
Credit Card Coatest 

Box 80S Canal Street Station 
New York. New York 10013 

Tula contest offer is open to all, but void where prohibited by 
law. No purchase is necessary, and there is no IMue Box top to 
send in. All entries will be judged on the basis of originality, uni
queness, and validity by a panel of stoned judges, dredged from 
our editorial staff. 

Secret RAO Code 
OM.«lCaiwnM» 
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