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rNTERNATIONAL WOMEN'S DAY: "DIversUy of BackgroundUnity in Struggle" was 

l l Z T ^ ^ T ^ ^ T""*"^'^ * ' * ° addressed the huge crowd were Joan Kelfy 
Gadol (above). Actmg Director of Women's Studios. Cheryl Rudder. PresidenVof 
Day Student Senate, and Gerry Price. Director of the College Day CaV; Center Also 
mcluded .n the festivities was a film "Emerging Woman" and music anJ^eirtlh 

Project lower freshmen enrollment 
ByJOSICPHi.. i.AlJKIA 

The dirccior of admission said this week 
the College would be "lucky" lo aiiraci as 
many as 1.500 incoming freshmen ncxi 
Scpicnilwr. 

Applicacions from graduating high school 
seniors to the City University has fallen off 
by almost 20.000 this Spring according to the 
official. Peter Papoulas. What this means 
for the College. Papoulas said, is that the 
number of incoming freshmen last semester, 
which was IJM), down 99X from the year 
before, is expected to phmge furhier by UK) 
students next fall. 

The decline is serious because money 
appropriated from the state and city budgets* 
to the University, and ultimately to the 
College, is based on the number of students 
enrolled. 

University officials have quickly taken 
measures to try and reverse tJie admissions 
decline. For instance, they are offering for 
the first time to non-city residents the same 
tuition rate that students who live in the city 
pay. Also.ilie normal deadline for ap­
plications has been e.Mended indcnniiely. 

Number«»us KcaM»ns for Drclinr 
Papoulas and William DiBrienza, an 

assiKaie registrar double.s as a coordinator 
of siudcni recruitment efforts, aitribmed the 
rapid fall-off in admissions here to several 
factors. 

Some <^ the reasons are perennial ones, the 
officiab pointed out, such as reservations 
about the "Iwid" neighborhood surrounding 
the College, and "misconceptions" that 
Open Admissions has destroyed the 
College's academic quality. 

Parents meet to 

By LINDA TILLMAN 
Examining all resources available to 

them, a group of mothers, all in need of day 
care for their children, met last week to 
dL<>cuss the re-opening of the College's Child 
Development Center. 

"We <lon't see day care as a singular issue, 
but as a part of the main thing thai 
prevents a woman from getting an 
education," said Paula Marcus, a member of 
the Women's Center. "We see dijy care as an 
insult to women who want to get an 
education, or degree. We feel there should 
be some ty]ye of program where women 
could leave their children and get an 
education." 

Parents Volunteer 
DiH- to recent budget cuts the ('enter was 

closed last semester, with more than 45 
children enrolled at the time. Several 
l»arent* offered their services to re-o|)on the 
Center. "We can cook, clean, and paint". 
.•«iid one mother. Another mother n<ldt<d. 
"We could all bring in our food .stamps". 

Arronling to (Jerry Price. Director of th*' 
Center, the Center cannot oxi.st "entirely on 
volunteer work". 

"Parents could develop mutu.il 
t>«lur;itional experience, hut wr ne«'«l qiuilily 
edur.ition." 

Tuition .It tho Center will b»- iowi-n-il to 
$20 ;j week |>er«hild :is ;i r« suit <>t a protest 
hy iMrr>nU who could not ;iffor<l th«- initMl 
$.«» lee 

re-open day care 

I 

"Welfare does not pay for day care and 1 
can't afford $:K) a week for two kid.s." said 
one mother who attended the meeting, "l 
am on welfare and have two children and 
w.-int to get an education", she .said. .Several 
mothers agreed with her. citing .similar 
situations. 

.lo;m Kelly-Cadol. Acting Director of 
Women's Studies, .said. "I think th«-re is a 
ni"*-*! for students who have young children 
for m«'X|H'nsive. in f:Ht. fn^e clay care 
service. Otherwise, we are in effect denying 
them:ine<lucation. 

C.ail IVntly. a memlter of the Women's 
Center. s;iid "th*- p:irents can't afford it (the 
fc«| ;inyw.iy. We ;ire int<-re.s|<>d in havinj' 
volunteers working here (the Women's 
Cent.rl .imi this way not have much of a 
l<-e Parents «-oiilH work h'*re with their 
ehildnn" 

But there are new reasons, and they are the 
most serious. The imposition of tuition and 
new academic requirements are the two most 
often cited when officials are asked to ex­
plain the admissions decline. 

DiUrien/a and Papoulas have some 
others, such as the "bad press" the 
University has been receiving. 

For example, DiBrien/a took issue with a 
recent article in the New York Times in 
which he says the sources quoted gave 
iiiacciiraie information about steoped-up 
recruiting throughout the University. He 
maintained that this was not happening at 
(he individual colleges. 

DiBrien/a also objected to the impressions 
he said were created by a descriptions of "on 
the spot admission" of students. He said this 
meant only that students who qualify for 
admissions to City College, could be notified 
of this in person instantly by a recruitment 
officer instead of by mail at a later time. 

"This kind of bad press." DiBrien/a said, 
is generated by officials of the Board of 
Higher lidiication and the City University. 
"Since the fiscal crisis began I have never 
heard one positive statement from our own 
board of education about the City 
liniversity." he said. 

Papoulas said an exnipale of the "bad 
publicity" the City University has rtveived 
can>e after the Citizen's Budget Conunittee 
rcciMiimended cutbacks in the University 
IniJeci. He assailed the committee for being 
inicresied in "profits" at the expense of 
higher education in New York. 

The shutdown of the University last 
spring. I^apoulus said, also had a negative 
effect on students who may have IKVII 
considering applyinj;. "Whenever there is a 
subway strike there are a certain aniouni of 
riders who never go back and 1 think the 
shutdown we had last spring might have 
had a similar effect." 

DiBricn/a points out. also, that 
cnr«>llincnt figures at many colleges in the 
country are on the decline, and that declining 
enrollment at the College is pan of this 
trend. 

'Tuition killed Cs' 
But the overriding factor in the decline of 

applications here both officials agreed, was 
the end of the free tuition pi»licy UINI Scp-
icmhcT which wa^ Iveiiii 12'* ycar\ earlier ai 
ihcCollecc. 

*"lui:ioii killed nv." avvciicJ l)clUicii/a 
"Wlicii Open \JiniNM«>nv ..amc. p^o^pcvl1vc 
".TiidcniN vaid. "It's not rhc place ii used lo he. 

but it's free." Now that rationali/aiion is 
gone." 

"Once students hear the word tuition now. 
that's it." he continued. "It really doesn't 
matter to them sometimes how much the 
tuition is. They Hgure if they are going to 
pay something, they might as well pay a bit 
more to go lo a better college." 

Papoulas pointed out that with the in­
crease in available state aid in the wake of 
imposition of tuition, many students are now-
using the money to help pay luiton to private 
institutions. 

Uncertainty over the fate of the City 
University by students was also cited as a 
reason for the decline in interest. 

"The question I hear most from high 
school students is: 'Is CUNY gonna be 
around?' ". DiBrien/a noted. "I don't tell 
them that York or any of the other com-

Senate stalls plan 
for FPA merger 

By ORLANDO RAO 
The Day Student Senate's proposal to 

merge the Finley Program Agency with the 
Senate's 0)ncert (kimmittee has become 
just that, only a proposal according to 
Senate President Cheryl Rudder. 

Rudder said the Senate's Concert 
Committee has yet to draw up any struc­
tured plans in regard to the proposed 
merger with FPA because "we don't have 
time". She added "there arc more imporUmt 
things happening than to worry about 
FPA" 

The Senate's present project, according to 
Rudder, is the organization of a bus trip to 
Albany to protest Governor Orey's recent 
budget proposals for ('UNY. "You .see." 
Rudder .ns,sertcd. "we've got better things to 

•Continiicd on Page 3> 

Cheryl Rudder 
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I bus fare - ^ • ^ ski lesson ^ 
lift ticket 

JUNE GRADS 
The Peace Corps, has opportunities in 68 countries. 

Speak io a recruifer 

Tuesday, March 22 
Sign up for Interviews now at the 

Placement Office S-205 

Peoce Corps. Rm. 1M7, 24 Fodorol Plazo 
Now York, N.Y. 10007 

y 

o /IQJ re/ort uuith /pirit 
Shortline leaves Port Authority at 

8:30 a.m. • returns at 5:45 p.m. 
Round trip S16.55 1 way $ 8 70 

BigVonilki / M ftteo 
90 miniites from New York City 

STUDENT LIFT RATE: 
Weekends S6.75 • Midweek S5.50 

Thfuwayto Exit 16, Rt. 17 to Exit 109 
VVoorfridge, V.Y. (914)434-5321 

DIANA LOVES YOU 

f EVERYOAY & SPECIAL STYLES| 
FOR MEN & WOMEN.SEMI 

PRECIOUS STONES. STERLING 
SILVER & COLO FILLED. 

PRICED FROM S4.00 
I <)»» VC>«»« l<>/7 

<:«Jl.<JI« <.A f A l O d 
Srild t.r>0 t<w Pi>Mj<ir & 

ll.tit<1ll»q IO: 
DIANA. Orut. 
PO OCX / /40 t> 

^<.AN (• RANCISCO^ 
<,A 94 1 0 / 

READ A n n 
FASTERVJIO 

5 wMks guaranl«M> course 
DOUBLE Of TRIPLE yoOr spOMi 
Understand nior«, retain more 
NatioitaNy Icnown professor 

Class lorming now 

READING SKILLS 864-S112 

There IS a difference!!! 
VJCH PRRPARE FOR: 

MCAT« DAT# LSAT# SAT 
GRE • GMAT • OCAT • VAT 

Oil/ binM iMu/v ol iHutifitiiK ptovidcs ill) umbivlln M UsI 
'lui koow how thai oiutblos us lo olloi Utt- bi-n lucti.ti.Vion 
.(Kit/ ibli- no iD.itlft which coiiise is Uikiyii Owci 38 yc;i(S 
•>' '•«<* "<•• ;«"<! siHcoss Soiiill cl.issos Vi>liiniiiM>uS 
h<mi«? study iii;i(i-n.ils Couisos lh;il .jre consl;mlly up 
^l.ll.^rt (Vfm.im-iil ciMtlcis op<;n days <>vcnings « wfi<>k 
I'licis iill yc.ir (:oin|>u-to mpo (.inlilros lor roviow o( c(;iss 
urssons m d roi us(; ol siipplt>nu>nt;iry fn;ilcri.)ls Wakr ups 
1(11 niisfu-d t<-ss<ms.n ouf ccnlois 

ECFMG • FLEX 
NATL MEDICAL & DENTAL BOARDS 

FlexibtG Programs & Hours 
Brooklyn 2l2-33«-S300 
Manhelian 2>2-e38-44$4 
Long Island SI6-$38-4SSS 
New Jersey 20l-84e-2662 

X 

"-crLrTrF;::'8M-22!.s84(i 
MPUN 

EOUCATIONM CENTER (.TO 
I6'SC l6Sieiilyn 

MY 11724 
ICST PRCPARAriON ^ 

I SPfciAiisissiNce iqia • 

P.>aidJillV 
N f p o m 

Send S I 00 

AtbpyHBTtjou). 
For fretxlom like this. 

o ;̂pecic)lly ciurinq your 
men.slru<il penod. laist 

your protection k) 
Tomjvix tdnipons More 
worrxMi iLse tfiem than all 

other tampoas combimxl 
llie slim, .srrKx t̂h. 

prelubncatfxl container 
applicator nwkes 
Tampax tampons 

comfortable to lasert 
Removal is no problem. 
either The withdrawal 

aTd IS chain stitchtxl the 
entire length of tin* tampon 

and cant pull off 

^JOmpO^ 

pe/UofL.^^ 

TAMPAX. 

l$l^4EL 
YOUR HOME AWAY FROM HOME 

EXPERIMENT IN KIBBUTZ LIVING-AGES 
15V4-17: Experience kibbutz ii(e by living 
and working with Israeli peers. Exciting 
tours of Israel included. 
HIGH SCHOOL STUDENTS-AGES 15-18: 
This unique program includes in-depth tour­
ing of Israel, plus living and working on a 
moshav as a member of an Israeli family. 
COLLEGE STUDENTS-AGES 18-23: Find 
out what Israel is really atl about by touring 
for 3 weeks and living and working on a 
Kibbutz for an additional 3 weeks. 
Make your dream real. Send for free brochures now. 

^ 
^ 

n 
s 
^ 

COLLEGE STUDENT STUDY PltOCRAM: At Hayim Greenberg 
College in Jerusalem for a semester or one year. Curriculum 
includes Hebrew Language, Literature. Bible. History. Educa­
tion. Philosophy. Sociology. Talmud. Credits by leading uni­
versities in Ihe U.S. Also, tours, cultural and recreational 
programs. Sctiolarships available. 

UNIVERSITY SEMINARS: 6 weeks of study al Israeli universi 
lies. Plus tours, cultural and recreational activities. Up lo i I 
recognised credits may be earned. 

For infornatioa and af plications call or write: 

wzo 
WORLD ZIONIST ORGANIZATION 
WZO Department of Education & Cilture 
SIS Park Aveiue. NYC. 10022 
(212) 7S24)600 exi. 38S/3a6 

\ ' J Slalt Zip ^ _ ^ • / 

i:T 
Address 

City. 

H I S T A D R U T T O U R S 
630 3 r d AVE. , N.Y.C. 10017 

(212)697-6822 t: 
. State— —Zip 

HUMAN 
A WEEKEND^SYMPOSiUM 

presented i>y 
THE MSTiTUTE FOR 

THE STUDY OF 
HUMAN KNOWLEDGE 

in cooperation twith 
THE SCHOOL OF 

(XMTMUING EDUCATION 
NEW YORK UNIVERSITY 

APRIL 23 and 24.1977 
THE HOTEL ROOSEVELT 

Small IS Beautiful E.F. Schumacher 
Symbiosis of Earth and Humankind Rene Dubos 

The World Problematique Aurelio Peccel 
Modes off Human Understanding: 

The Western Scientific Perspective Robert Omstein 
The Perspective of the East Idries Shah 

Tuition: $65. 
(Master Charge and 

BankAmericard accepted) 

For fiKtIter information 
and registration. 

please call or wmte 

RitaEKaKat; 
School of Contmumg Education 
New Yo(k University 
2 University Place. Room 21 
New Yoric. New York W003 
t212) 598-2371 

TRANSFER 
TO THE 
PHARMACY 

CAREER EXPRESS. 
Become a piiaimacist and Qel into yrour career fast! Most pitarmacists. 
men and women. finisD tlieii education at age 23 and begin immediately 
to lake advantage of ptiarmacy's vinually limtiless oppoitunrtles and 
rewards in the Health Sciences and in the researcti. manufacturing, 
management and marketing phases of Ihe pharmaceutical, drug and 
cosmetic industries. They are also essential to the community and 
hospital pharmacy lieWs and government agencies 
If you decide to enter pharmacy you'll tw making a s-mart decision. 
Folkiw It up with another Come tc one of the Iwslequipped. best-
staffed institutions of ils kind anywhere where an in-dep<h cur­
riculum includes clinK:al training with physicians at near-by affiliated 
hospitals We also promde Ihe only maior medicinal drug information 
center in New York City. . serving physicians, pharmacists and alked 
health professionals Financial aid is available lo students who quakfy. 

OUR NEW SS MILUON 
PHARMACV COMTIEX on THE 
CAMVS OF THE IROOKIYII CENTER 
OF LONG ISUMO UNnEIISITV 
Get on the (ight ttjck Ihe eapress 
trxk to 3 rewirdiOQ care« in 
pruimacy 

Apply Now For Fall, Spring or Suntmer Entrance. 

^ CO 
Arnold & Marie Schwartz 

COLLEGE OF PHARMACY 
& HEALTH SCIENCES 

Brooklyn College of Pharmacy 
LIUOncXXlYN CENTEH • U->'v.vs.!v PM/a 
nf;>0«.lvt<. N Y i ;20^»TEl iPl^r'^St) '6»C 

P1C.JSC S'̂ nd ine transtei in!ofm.ition 
I atr. now ancnrtinq (colieQrl 
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Latin American Week 
highlighted by lecture 

from Peruvian novelist 
BY SUSAN CACliO 

Mario ViirjiJis IJosji, a l'«!ruvian novelist 
who is th« curronl president of the I'.K.N. 
Club. wa.s th(̂  reature<i S|>oaker (liiriiig 
l-itin American Week, a four-day <rulturai 
re.slival which iM̂ gaii al llie ('olleije on 
Moiulay. 

Other events during î itin American 
Week inclu<)e<i a showing of Ixt Muralla 
Vvrdc flTie (Jreen Curtjiin). a film dealing 
with survival in the Peruvian Jungle; a 
concert of |jUin-Ain(>rican music; a per­
formance hy the l.itin Percassion Kn-
semble, and a dance. 

Mr. Vargas Mosa le<-tured on con­
temporary ilis|)iutic-American literature on 
Monday lo an audienc<> which fille<l the 
Finley Ii<dlroom. His often humorous 
speech was warmly received, but a slight 
uproiir ensued during a question and an­
swer session when a spokesman for the 
Nucleus of Progressive IxJtin American 
Sludentis, an organization which had 
handed out a written protest prior to the 
lecture, questioned the novelist about the 
derogatory treatment of women in the film 
version of his latest novel, Panlaleaon and 
the Visitors. Mr. Vargas Llosa explained 
thai the film rights to the novel had been 
bought by a French company, and that the 
views expressed in it were not his own. The 
controversial film, which will be released in 
English later this year, has been banned in 
Peru. Panama, and Brazil, according to the 
author. 

Mr. Vargas Llosa was born in 1936 and 
has written four novels and a collection of 
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Women's Studies: 

Problems with no solutions 

P.E.N. Club President Mario Vargas 
Llosa was tfie featured speaker of Latin 
American Week here. 
short stories. 

According to Profs. Joseph KIlis (History) 
ami Kaquel Chang-Kodriguez (Romance 
l.>anguages). the coordinators of the 
festival, the purpose of Latin American 
Week was to nwke students and faculty 
aware of Ijatin American Studies. 

"The l̂ atin American Area Studies 
pr< r̂am is a viable, if not visible program." 
explained RIlis, the program's Acting 
Chairman. During its thirteen years of 
exlslance, KIlis stated. Latin American 
Area Studies has been plagued by a lack of 
funds and physical base of operations. But 
despite these problems the program has 
survived as an interdepartmental 
organization thst offers courses^on various 
aspects of Latin American culture and 
society. 

By MKRYL GROSSMAN 
Womens .Studies, c<»nlroversial lo some, a 

ne<cssity lo others, nevertheioss a •>opular 
pr<H;ram at the (College is burdened hy more 
problents than it can solve at the moment. 

According to .l<)an Kelly-fJadol. Acting 
l)ire<t<»r of Women Studies, the program is 
Ix'ing «>s|K-'cialiy hurl be<:au.se "women wh<) 
could o|)en up women's [lerspcH-lives an<i 
<<)nsiio(isnes.s" hav«' lost their j<)bs at the 
{'ollege as a rr'siilt of budget cuts in farully. 

<iadol also noted that the burden for 
those women who remain is heavy sjn«-e 
chcy must take on courses both in their 
assignee! deparlmenLs as well as in ihe 
WoiiK-n Studies Program. 

For instancr̂ . this .S4»mester tlw S|M'e<h 
Department offered a course "Reloric of 
U.S. Women Aclivisls" which receive<l 
heavy support from students a I 
registration. However, the Department was 
forced lo cancel the course when the in­
structor was needed to teach a bjisic speech 
course. 

Courses Limited 
As in the case of other programs at the 

College the number of courses Womens 
Studies can offer is limited because of 
budget cuts within the College. According 
to (i<idol. Womens Studies courses arc high 
in demand among students. She said that 
the program's four sections of "Womens 
Role" are filled with over forty students in 
each cLiss. In addition, the program's two 
electives are popular and often filled to 
capacity. 

"I took Womens Studies last semester 
because I thought it would be- interesting 
and it could serve as a forum for me to stnte 

CUNY faces gainful options'next year 
By MERYL GROSSMAN 

If CUNY is forced to close a $50 million 
gap on its own in the coming 1977-1978 
fiscal year, it will face a number of "painful 
options," the Citizens Budget (Commission 
said last week. 

In a report entitled "Short Term Options 

FPA merger 
(Continued from Page I) 
do than play with FPA." 

Plans to merge the Senate's Concert 
Committee with FPA were discussed at the 
Senate's weekend retreat last January in 
Ossining. N.Y. Senate members reasoned at 
the time that the two organizations, both of 
which stage various entertainment and 
cultural events at the College, serve the 
Siime purpose. 

Carl Johnson. FPA Concert Committee 
Chairman said the Senate's (Concert 
Committee "couldn't possibly do a better 
job than FPA" 

FPA Not Contacted 
Although discussion of the propose*! 

merger was brought up at the weekend 
retreat in January, the Senate has yet to 
offici;«lly contact FPA about the merger 
pbns. A meeting had been schcdule«l 
between the Senate and FPA. but it -ASS 
cancelled at the Senate's request. 

The Senate's weekend retreat in January, 
which has been critized recently by various 
student.s. was held. Rudder s;nd. to evaluate 
the Senate's work last semester and "to 
invoke innovative programs for this 
semester." 

Student l^ter 
The weekend came under attick recently 

by liirry Lictenstae«lter. a student, who is a 
letter to the student press stated lh.it the 
Senate "dwsgraced the .shcooi and has had a 
total di<ircspcct for the students that they 
represent." According to the letter nothing 
was accomplished at the Senate weekend 
except beer drinking and parties. 

Rudder countered Lictenstaedter"s 
charges by saying "Rirry is silly." 

for Financing the City University", the 
nonpartisan civic group said that unless 
budgets proposed by Mayor Beume and 
Governor Carey were altered significantly. 
CUNY would face the following options in 
closing the budget gap: tuition increases, 
wage reductions, faculty layoffs, transfer 
of remaining faculty to part-time status, 
and merging or closing of colleges. 

The commission recommended the 
University's senior colleges "exercise all or 
some" of the options for successful 
continued operation of the City University." 

The report pointed out the following 
ways CUNY senior colleges would be able to 
increase revenue: 

•An increase in tuition rates of 7 percent 
which would contribute $10 million in 
increaswl revenues. Under .such an increase 
the current tuition rates. SIW?..^ for lower 
division and $463 for upper division 
students, would be raised to $i 17 for lower 
divi.sion and $-197 for upper division. 

However, the (^mmission noted that an 
increase in tuition rates "may be politically 
unfeasible and economically undesirable." 
They added a tuition increase "would make 
higher education economically unavailable 
for those city residents who could not 
qualify for tuition assistince prt^rams." 

•A five lo eleven percent wage reduction 
for all full-lime senior college instructional 
and civil .service employees, which would 
generate $ I (Ho $20 million in revenues. 

Again, the (k>mmi.ssion pointed out the 
weakness of this option, adding that "it 
would appear that no union is willing lo 
estiblish a precedent of saving jobs through 
wage reductions." 

•Firing some 500 .senior college faculty 
members and increasing the remaining 
faculty's productivity by an addilioail '.i.'* 
courses a .semester. Under this option, the 
report estimated a savings of $10 million 
forCrNY. 

•Converting :«)00 full-time faculty 
m«'mhers to part-time st-itus. ui plan that 
wouhl require the change of a .State Liw 

that prohibits the firing of full-time faculty 
for the purpose of replacing them with 
part-time faculty members. If this plan 
were exercised the Commission projected a 
savings of $30 million for the University. 

• Merging senior colleges which would 
result in $27.8 to $6.8 million in savings, 
depending on the colleges merged. Closing 
.•«nior colleges would range from $32.9 
nillion lo $5.4 million in savings. 

In conclusion, the Commission 
recommended that in the future CUNY 
accept a smaller student body, as well as a 
reduced and more productive faculty, "in 
the interest of maintaining a viable in­
stitution for public higher education." 

Currently the City University is 
operating on a $471.2 million budget, and 
has requested $492.4 million for next year. 
However, Mayor Beame has stited that the 
City will reduce its funding of CUNY by 
$90 million, entirely eliminating its 
financial support of the .senior trolleges. 

Joseph Ming. Vice Chancellor of CUNY 
was among the speakers last Thursday 
at a TAP Forum. 

my feelings." said twenty year-old Karen 
Blair. "I can't say that everything that was 
taught or dis<tis.sed was new lo me, but 
more im|>ortanlly, I got a chance to stale 
my views and hear oth«»rs." 

"It would be a shame if they crouldn'l have 
Womens Studies courses anymore N-cause 
of cutbacks," said one junior who is talking 
two courses in the Program this semester. 

Tenure Last 
Many women faculty members at the 

(Allege, inclu<ling tho.se outside of the 
Womens Studies Program, lost lenure due 
to maternity leaves, hence becoming among 
the first lo go during Utsl year's wave of 
retrenchment. 

('urrently, a class action lawsuit against 
the Hoanl of Higher Kducation is pending 
in court, charging .sex discrimination in 
tenlure, hiring, salary and work load. The 
suit was filed in 1972 by women faculty 
members throughout CUNY after nothing 
was done to rectify various discriminatory 
practices towards women at the University. 

According to lawyer Judith Vladeck. who 
is handling the case, the suit is "very 
complex, because more than 5000 women 
are involved". "There are never quick 
results in class action lawsuits", she added, 
"particularly not in suits against academic 
institutions." 

Withdraw funds 
for 'ethnic^ events 

By LINDA TILLMAN 
"Cultural-ethnic" festivals sponsored by 

student organizations will no longer receive 
financial support from the Shiff Fund. Ann 
Rees. Dean of Student Affairs announced 
last week. 

In a meeting on the future of the Schiff 
Fund Rees said there was not enough 
money in the Fund to accommodate the 
many requests for "cultural-ethnic 
festivals" from various student 
organizations. She explained that the cost 
of each festival averages "about ItRX) 
dollars" but, she added, costs can run 
"literally hundreds or thousands of dollars" 
if music, poetry, artwork and dance are 
included." 

"Il really becomes almost impossible to 
support each of these festivals." Rees 
concluded. "The choice is. either we don't 
fund any at all, or we do it on a first come 
first serve basis." 

'Intercultural Festival' 
One alternative to such a system of 

funding, Rees said, would be an "in­
tercultural" festival, financed by "one huge 
budget." 

She explained that such a festiv-il would 
be a College-wide event with all cultural 
and ethnic groups on campus participating 
on the same day. If an "intercultural" 
festival was planned. Rees said, the (College 
could utilize its resources, such as the 
Schools of Architecture and Kngincering. to 
help set up multiple events on campus. 

Also attending the meeting was Student 
Ombudsman Thorne Brown, who said that 
the concept of an intercultural festival 
"does not wipe out cultural events. It is a 
ty|)e of cultural event — music, dance and 
bands". 

The Schiff Fund, consists of $20,000-
25.(KK) dollars under the supervision of the 
Dean of Students, who makes grants to 
promote "cultural and educational out-of-
class life" at the College. 

Student organizations socking money 
from the Schiff Fund must submit a budget 
to a committee which includes represen­
tatives from the administration, the School 
of Kducation. Affirmative Action, and the 
Day ynd Kvening Student Senates. 

Rees added that the intercultural festival 
could be set up to coincide with freshman 
rH-ientition this Spring and suggested 
closing Convent Avenue for the event. 

http://lh.it
http://tho.se
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Finley Program 
Agency 

PRESENTS 
$$$ for MURAL COMPETITION 

April—Inquiries at Finley 152 

JAPANESE CLASSICAL »ND 

ZEN-MUSIC CONCERT 
Performed by Masters and Grand Masters 

in Traditional Dress 
Tuesday, March 22,1-3 Monkey's Paw 

Noon Poetry Series Presents on Mar. 23 
Louis Rivera Finley 330 

Spring Cinema '77 Presents on Mar. 25 
"SLEUTH" Starring Laurence Olivier and Michael Caine. 

Fineley Ballroom (F101) 12,2,4,6 PM 
Alvin Freedman Gospel Singers 

at Battenweisser, March 29,11-1 PM 

From April 1 through June 14. you can fly iDundtrip from 
New York to Luxembourg for only $410. 

That's $89 less than the youth fare you'd pay on any 
other scheduled airline.(From Chicago you pay $458 and 
save $103.) Al! you have to do is be under the age of 24. 

There are no booking restrictions. And no skimping on 
n>eals (K service. Because we give you the same service 
you'd get from other airlines, without the same high costs. 
So, if you're not flying kx l̂andic to Europe, you're 
spending more than you have to. 

Well give you the best deal. 

Save ̂ 9 on jet fares 
lo Europe and bo4rii 
ai^^time you want. 

I 1 
lc<-l;iiidK .Airlim-s. IV-pl PCS 
<xVi Fifth .Ave .N V. N Y K x c o 
S<f y.nir lr;ivH .iKcnl ()r «;«ll (nil fnt- i«)0» ."»">:". 1212 
n«-.i>4- s<-ntl irifcinnjilHO i«i ;iil Kvl.iiMiN > lim n ^ i f;ir<-N ti. Kiir<>i>«-

A.i.lii 

Iccffijndfic 
Lowest Jet fares t«» huropc of any s*he<hjitd airline 

1 9 7 7 Credit Card Code 
Handit calling is tho next best thing to being *2' so you chock tho 1977 code, which gives you 

th^^n^ — os|x>cially since it's free! To play it «tfe 
use a pay phono and charge your rail to a cro<Ht 
rar<l num!)or that originates in tho city you are 
calling. To make up a (X-N, you Uiko a phono 
numlx'r (example: 4Sr>-29(>2) and tho RAO code 
(184. which is that of LA) and add a loiter 
(which corros|)onds to tho 7th digit, in this case 

'!)') You'<l toll the o[)onttor your (X'N is 485-
2fK>2 184-1) (that number l)olongs to the LA 
Ho<l Squad). Tho party you rail should bo told to 
play dumb when a \Ml Investigator call and 
asks who you (railed from LA on a fake cro<lit 
card. Play tho numboi-s right, and have a 
ploasiml chat! 

19 7 7 Credit Card Code (Coded t o t t ie 7 th Digit) 

8 9 0 
A Q M 

Cily 

N«w Jersey 
Oltt. o l Coiumoi* 
Har i fMd 
Seattle 
Stockton 
F fewo 
New Vortc City 

«.o> Angeles 

Sent* Monlce-
Venice 

PMIIy 
Akron 
ClevMsntf 
Oululh 
Marylend 
Color etfo 

Are* 
Code 

201 
70? 
203 
?0C 
209 
209 
212 

213 
21$ 
2 U 
21& 
218 
301 
303 

091.044 
032.033 
020 
i e3 
2S4 
2<9 
012. 017. OK. 
0 2 1 . 0 2 3 . 0 2 4 . 
0 7 2 . 0 7 4 
0 4 e . 1 S 2 . 1 ( 3 . 
1 0 4 . 1 ( 7 . 3 3 2 

S37 
0 4 1 . 0 4 > 
OSO 
«»«2 
126 
O i l 
IS3 

Miami 
Wyomlnq 
Nei>ra$ka 
Chka^o 
Michigan 
Detroit 
St. Loult 
Georgia 
Atlanta 
San Joie 
Plttsburglt 
Milwaukee 
San Francisco 
Berkeley 
Toronto 
Arkansas 
Kentucky 
Oregon 
Louisiana 
New Mexico 
Spokane 
Oayton 

30$ 
307 
30( 
312 
313 
311 
314 
404 
404 
4 0 ( 
412 
414 
41$ 
41$ 
41t 
$01 
$02 
$03 
$04 
S0$ 
509 
$13 

044 
137 
237 
0 9 7 . 0 9 ( . 2 3 4 
9 1 3 . 0 9 ( 
0 ( 3 . 1 (3 
177 
0 2 2 . 0 6 3 
03$ 
293 
030 
0 ( ( 
1$( 
167 
4 76 
147 

$$0 
131 
046 
10$ 
12< 
K S 

Toronto 
Mississippi 
Arizona 
Vancouver 
Madison 
Minneaoolls 
Ottawa 
Natftviiie 
Memoftls 
Boston 
Massachusetts 
Nevada 
Virginia 
Charlotte 
Houston 
San Oiego 
Utah 
Tamoa-St. Peter 
Pennsylvania 
N.Y. State 

$19 
601 
602 
604 
6 0 ( 
612 
613 
61$ 
61$ 
617 
617 
702 
703 
704 
711 
714 
( 0 1 
( 1 3 
(14 
914 

476 
0$9 
064.06$ 
493 
201 
126 
473 
04 7 
4(7 
001 
007 
271 
033 
319 
1$1 
16) 
ISS.3(3 
1$2 
20( 

Letters to the editor 
A note to 'the father^ 

The following letter was sent to President Mar­
shall by Prof. Robert Twombly (History) 

Dear President Marshak 
I was pleased to see that your "open letter" in The 

City College Alumnus (December. 1976). p. 9 was 
addressed "to the CUNY Family." As a "famUy 
member" 1 now feel much more secure (my tenure 
notwithstanding), since a member of a family would 
never be "cxces.sed." Or is it "retrenched?" One of 
President Carter's stated iiims is to stren>{hten the 
American family. As a president, perhiips you have 
the same intention? 

Sincerely. 
Robert C. Twombly 

Associate Professor 
Department of History 

Spring demolition 
To the Rditor: 

In a front page story. "(Johen wall to crumble." 
(O.P.. February 28) Orlando Rao mistakenly reports 
•.hat the wall removal will occur "next week." Not so. 
The demolition is scheduled for the spring vacation 
week when there is very little use of the second floor, 
so as to cause as little inconvenience as possible. The 
Office of Campus Planning estimates that the only 
|wrt of the job which will have to be done while 
cbssesare in session will be the touch-up painting. 

The Library plans to ck)se the public areas on the 
second floor while the work is going on. A Cir­
culation .service point will be .set up temporarily 
(probably on the first floor) while the lobby wall is 
being removed. There will be a bulletin soon on the 
exact interim arrangements. 

Sincerely, 
Virginia N. Cesario 

Chief Librarian 

Pen Pals wanted 
Dear ('oncer nod Students: 

VVc. I he residents of the l)iagni>sti«-. Treatment 
and KvaluatiM) Program (DT&E), are attempting to 
begin a corres|»on<lenre program or Pen Pal ('lub 
with various oollogos and their stiMlont iKxIies. So we 
now ap|ieal to you in as-sisting us to start this 
program. 

Briefly, the DT&K Program is located within the 
walls of th4>(rrorn Haven Correctitmal Facility and is 
a thcra|ieuti<- rommunity for inmatos that ar«' 
.M-rving M'ntoni-es for various rnmt's. K:irh of i!s is 
what lh«' l>*>|>.-irtmrnt of Cornt-tional Sf-rvirt-s. and 
w«> our-irlvi-s. would ron.Mrlcr to Ix- moliv.ttrd lowiinl 
n-h.ihiiilation. lor h;i<i wt- not ix-t-n .•;o n)otiv;it«-4l. wc 
would not be involved in the l>T&K Pr<^ram. 

Il i> our mlrntion that through «iur pl;inn<-<l V'-n 
P.il ("lub wc will |M-rhap.'< ;i<-(|u:Hnt th<*s<- of yon out 
ihtTc in the Int- w<»rld with nianv of thi- r«'sid«-nls 

"inside the wall" of Green Haven, so to speak, and in 
the DT&E Program. 

Through knowledge and understanding, it is hoped 
that we can make you aware that we too are human 
and desire to bring about a change that I am sure we 
all realize is so badly needed in our penal system, as 
il exists today. 

Wc wish lo correspond with any and all concerned 
persons and it is for that reason that we request that 
you send us a list of names and addresses of all those 
that may be interested in joining our Pen Pal Club. 

We have had. and we plan to have in the future, 
various socials and get togethers here at Green 
Haven, and it is also our purpose to invite those of 
you who will join our Pen Pal Club to these func­
tions. 

Many of us have no one with whom to correspiond 
and would, therefore, truly and sincerely appreciate 
any and all responses you may give. 

Wc eagerly await your reply and remain. 
Very truly yours. 

Eddie Cook No. 23002 
Raymond Smith iVo. 22512 

Editor's note: 
Please address your correspondence to: 
Green Haven Correctional Facility, Drawer B. 

Stormville, N. Y. 12582. 

March 
Do you know 
the spring of March 
the dull lack of aroma 
the budding flurry 
under the dead pigment? 

At a time when tired-eyed lovers 
are strolling the paths 

unsatisfied 
sometimes they stop 

faltering: 

To orien t in greyne-is 
lo hope for a lull 

under the languid sky 

Then within they 
flare up again 
and chase with greater eagerness 

the red days 
Magic breath cnues their moods 
and there is no rest 

On dried-uppath.'i 
trip.s m an early flmver 
the runners 
kneels toward it 
affected Iby iMicorge 
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Dropping in on The Who at home 
ByKDCASKY 

It's ill) iiKTi-dibly l.irgi- nost- On I'l-Hr 
Townshciid. tlu- l«';i<ltrof ibc Who. il IcKiks 
just |)erf»Hl. The Club Kighly-two is 
when- it's at!" ht- .s;iys Ini slait<liiig al the 
bar with TOWII.SIICIMI holding a ll<>incki>n in 
oiM- hand and a giiHVifiids handb.ig in 
anotlu'r. trying to luiil him into an in­
tellectual convcrsjilion. "What's the arl-
work in your s<ilo album all alKWt?." I ask 
innocently. "1 don't know . . . Itut it was 
very I'xpen.sivc!." Townslu'iid s;iys ami 
laughs. 

When drummer Keith M<M>n arrivt^s, 
chaos ensues. C.imerji bulbs Hash in his 
face J<>an Harlow-ty|M> bl<>nd<-s close in like 
gnats t«> mtin. Moon is Ixung spun like a 
lop. answt^ring everybo<ly with a ru<le. 
reheai-se<l "Certainly!" as he slops lo plant a 
ki.ss on Leslie West. John Knlwislle. the 
quiet, moody l)ii.s.sisl ke<rj)s his distanc<>. 
Turning to one of t\w ladies, he asks. 
"Who's grandfather's daughter's son-in-
law's child are you?" 'I"he biuirre pick-iip 
line almost works. 

It was during The Who's 1974 week-long 
concert engagement stay in New York that 
I first met the band. A group of us rented a 
room in the same hotel where the band and 
staff were staying. Our "In" to meet the 
band was a tattoo reading: "Who" which 
two of my friends wore. Needless to say, 
Entwistle realized wc were devoted fans 
and invited us to his room, where we 
proceeded to criticize some of his'demos 
and get drunk. Not surprisingly, the more 
we got to know him. the less of a star he 
became, and the real Entwistle emerged. 

To impress the baml's manager. Kill 
CurbLshley. we had another plan of attack. 
We gavr him a gold key chain with his 
name on i l a s a gift for a favor fn»m the last 
tour. The ex-coi.vitl-lurncHl-managcr. in 
turn, invited us to a few of the press partitas 
held during the week. 

After .1 few days of Who conccrls and 
partying with the group, our eg«>s were 
deflated. Fifty-two (leople walke<l through 
our hotel room sl;iring at my friemls" 
tattoos or else looking for a memlM-r of the 
band. One day a curly haired friend posetl 
as lead singer Roger Daltrey's cousin, 
Roman. A groupie of questionable in­
telligence rrawle<l into IKHI with him while 
three guys grabbed her like a .•<econd graile 
clothes clo.sel e.sca|Kide. Kven Kntwistle 
visite<l our room on an off-day to view some 
old rock and roll films of Ihe Who. Iteatles 
and Kinks. The next night the kind played 
the old Kinks tune "You Really Got Me" on 
stage. 

Shortly after the lour. rownsh«>nd 
slarte<l gt^tting anoyed with his fans. "Some 
of those blokes think they oun the Who!." 
he wouhl .sjiy in a few interviews. Then in 
IJ)7."> the band change*!. The Tommy movie 
made Roger Daltrey a film star and t«H>n:»ge 
girls switched their idoLilry from Koln^rl 
Redford lo the Who. The hotel lobbies 
wherever they stayed were teeming with 
youngsters bent on touching the group. In 
adjusting lo their new fans, the Who 
penned AM-orienled hits like "Stiueeze 
Box." The lads from Shepherd's Bush, 
l/ondon. seemed to deny their history of 
bawdy, aggressive rock and roll. Per­
forming ihe ultimate rock song "My 
(Jeneration" seemed meaningless. As a 
result, many of their eariv fans were turned 
off 

friends and I decided lotlmp in on tin- W}n> 
while \vv were vac;<tioning in Knt:Kin<i 

Our first .stop was I'et.-r Tovvnsh4-ncrs 
home on the Thinu's Kivir It w;is i 
Irtisl rating U-ginnm>: His <lc|cnsiv«-
l<M>kiiig wife briisl:f<l iis ofl l»v >.iviiiu 
Townsh.nd w.is r.ionlm^ .it up..- nt hi- l i v 
.studios. Wi- nt-xt (Iriiv.- MUilii through jii.-
«irv. .-.nnbak.tj Kn;:ii>h <onnrrv>i<tf •<> tin 
f.-i.it.-«»f Kaii ^ini:«r l\ci^«r h.ilir.-v 

|)r'-.»>«-<l only in skinipv win'.- SIH>|-T.-.. tii.-

The author (r.) with 'Who' bassist John Entwislle^iltenmicI^ewcastT 
Brown Ale. 

<le(?ply tanned Daltrey welcomed us lo his 
Middle-Age<l mansion. I):illrey is the non-
partying memlK'r of the Who. Kven though 
his blonde ringlets and tiny waist con­
tributes lo his muy macho image, he holes 
himself in his rotmi on tour, shining his 
gold crucifix. 

Filkxi with do/.ens of (jueslions aliout ihe 
musi<- busiiu'ss. we t)egan talking alniul . . . 
/'ar/7irnA'.ff?? When I askcnl him aUml his 
u|Mximing solo album and :» jTossible role in 
a spiighelli western. D.iltrey di.scus.se<l 
IKirily prices, the drought, and how hard il 
is to get gtxKl farm h:inds lhe.se («ays. I was 
afr.iid he was going to hand m«» a pitchfork 
and put me to work. 

"Some |)eople invest their money in 
buildings and real estate, but l«» me land is 
the thing." .said Daltrey as he cast his 
bronzed torso towards his vast acreage. 
Onstage, he's the brash rock dynamo with 
the gripping, granite voice. Al home he's a 
regular Mother Nature's Son. 

All efforts to clear away some myths 
surrounding the Who proved ineffective. 
Daltrey insisted that the group all lovtxl 
each other. Il was clear as the water in his 
IKiol that his interest in Who ctmceris are 
not geared tnwanis the musical presen­
tation, but towards the outward ap-
|)earance ("What did you think about the 
laser show?." he asked.! He did finally 
admit that he was dis.s;itisfie<l with the 
Glyii Johns prtNliHtion of By Numbers, 
and was unha|>py with the group's work on 
that album. 

KiTger |K>lilely served us a botth- of white 
wine and .-i|Milogize<l Ih.il he ap|)eare<l ".i bit 
offish" but he was expecting company We 
th.-tnkc-d Hog«>r for his coHrt<'.sy but gotxl 
times were .still ahead of us when we calletl 
on the mttst ojM-n member of Ihe Who. -lohn 
Knlwi.s||e 

.•\t Kntwislle's. thv Srimistli- linnni Air 
was fiowing as sniiMithly as his .supple kiss 
playing. Our «-bat slarl<><l off slowly 
though, with a (piestion more .suitetl 
towards Pntplr maga/ine. Is it Inie thai 
y<»u were once a blonde? Kntwi.stle lurched 

spread 
•ar<l to 

on ciilmly and continues lo play the liass 
with his remarkable s|)ee<l and texture. 

"I'm having a hard time keeping up with 
the other groups. Some of the colored (sic) 
bjKss players today are quite good," said 
Kntwistle. As far as guitarists are con­
cerned, besides Townshend. Joe Walsh 
currenlly with the h -̂igles is one of his 
favorites. 

Suddenly. I fell my left arm going numb. 
Was I lieginning l«» meUimorphosize? Was 
my big toe the only .sense of humanity I had 
left? I lurne<l lo the side. My friend was 
using my wing for a pillow. Ap|)<irently the 
J)') degree lx)ndon temperature had gotten 
lo him. Since the cily had never ex-
jcrienced a he;il wave. Kntwislle's home is 

wilboul air-condilinning. Ih' briskly <ame 
out from Ix-hind the kir and plugged in a 
Ian wbi4b l«H>ked like it <aiiie from a 
How<'ry baii>er shop. I.ii<kily we II.KI .I little 
bree/e I>ecaiis4' the topic became hot: P(>ler 
Townshend. 

"Pete, an int<-l!cctualT Kntwistle sai<l 
rhelorii ally. "I knew all the intelle< luals at 
s<li<iol, ami Pete wasn't one of them." In 
reference to Townshend's kxpiaciousncss, 
Kntwistle s:iid that reading the dictionary 
:itl <iay does not make one an inleilei-t. 
"Kven Karen (Mrs. Townshend) told him 
once lo slop all tlu' rubbish he was giving in 
an interview." After hearing this, my jaw 
dropixKl lo the floor in dLsl)elief. I felt like 
I be .scruffy kid confronting the ba.seball 
player, pleading "Say il ain't so. John." Al 
the siime time, I was burning for more 
insights. 

My friend remarked that Keith Moon has 
l)een going downhill in his drumming 
recently. "Keith has been going downhill 
ever since the day he joined the Who 
(twelve years ago)." Entwistle equipped. 
Knlwislle continued to joke about Daltrey's 
-self-centered jierformance where he would 
march about the stage like a robot. "It 
wasn't unusual lo catch me and Keith 
laughing al'im." 

In view of past disputes, il isn't sur­
prising that Kntwistle is on bad terms with 
Daltrey (or "Paltry" as Kntwistle calls him.) 
In 1975. when the Who's bassist was 
contemplating touring with his own fifties-
oriented boogie band called Kntwislle's Ox. 
Daltrey angered Kntwistle by saying that 
he'd never make il as an "up-front" per­
former. As il turned out. Kntwislle's tight, 
controlled band did not draw and the tour 
showed a loss of one-hundred and fifty 
ihoasand dollars. 

At 1:00 A.M. my hcjid began to feel like a 
melted bowling ball. My friends and I 
whispered about leaving. Just then Knt-

(Continued on Page 6) 

"WHAT A PLEASURE TO SEE A FILM WHICH TIES 
TOGETHER A SENSE OF HUMOR AS WELL AS 
SOME FIRST QUAUTY NOOKY." 

Jake Evereil/SErlSATIONS 
"GOOD. CLEAN, DIRTY, ALL AMERICAN FUN." 

Reggie Dansig/HIGH SOCIETY 

acr<>ss his leather-patldetl kir and 
some of the jet black hairs on bis In 
show his dyitl out blonde rcM»ls "I've ;u.si 
got new dentures put in t«M»." he s.ud 
curling his lips and showing his N-̂ -tb. 

In concert with the Who. Kntwistle .irts 
as .in olis.Txer. while the other mi-mU-rs act 
lik<- kids in a s;iiuliM>x Town.shcml ii-aps. 
D.illriy Iw iris his niik.- l;kc a l.i.-.s<». and 
M<H>n ti.ii!> hi> ar:r.-> .itMnii while •Irtininung 
whil- KnJwisiie stands on >h»- l.lt >i<|.-
.•(>livion> to .lii Thf .11 tinn f-A.n wh.n ihc 
Who .ir. sii:.i>hing ih.ir* i:t:tr .»: ihi-
. ii:ii.i. ti< iini.-h «>t .1 show. KniwjMJ. \it»k< 

IVt •ttm St 471 8I70 
Coot <•..<» KtAM 

« i DISCOUNT 
' w i th 

S¥UOENTI.a 
attheUOOEAST 

only 

I MKTAMHR MPBKON NOW n«UMON MARCH 21s: OAIV AT 230&8aO 
1 SUN 3»730 ATTK CWUDO C€T H« WKOWAUY *UTOGBAW€0 WWTOCfttfH 
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Notes 

Muddy Waters is back 
i ias*ss^ss^!sssms?^^^s^ By FREDERIC SEAMAN t M 

For consistency's sake this column will retain the title 'Jazz Notes.' although most of 
the space this lime will liedevoUnl lo bhii's. 

The first «>ncert d«>S4>rving of mention is the recent apiK-arance al lh«> Palladium by 
the legendary Muddy W a t e r s with two other blues greats — guilarrisl Johnny Winter 
and "Superharp" J a m e s Cot ton. The three had collaborated on an album Hard Afiain, 
released to great critical acclaim since it featured Muddy Waters in lop form. 

Winter and t\>llon opeiM^I the show 
playing th<'ir own material. bh>nding their 
dislinct styles easily as they drove I'ach ol her 
to rou.sing climaxes with spellbinding blues 
variations. Muddy finally joined in for the 
WHond half of the concert, start ing off with a 
hearty version of "Kansjis C^ily." and then 
l>:t.s.sing around the vmral ami solo chores to 
pianist "Pine Top" Perkins. Winter, and 
Cotton. The au<lience burst into standing 
ovations as Mwldy and company move<l from 
"Cnizy 'Bout You" to "I loochie ('oo<'hie Man." 
"llowlin' Wolf," "Rolling Stone" and other 
classic blues numbers on which Muddy would 
sing some introductory bars and then prow) 
about the stage as the audience roare<l with 
approval. Muddy Waters (r.) witti friends. 

Al 6 1 , Muddy Waters has wisely surrounded himself with energizing company and is 
again delivering powerful doses of the real stuff. A gray Panther, indeed. 

• 
Mose Allison is another major blues-based musician who is experiencing somewhat 

a renais.s:ince. This singer and pianist whose style has influenced countless rock and pop 
performers while he remains underrecognized. has recorded about 20 Ips in as many 
years. His latest album. Your Mind Is On Vacation contains some of his best material 
yet. Allison usually works in an acoustic trio format, but the new Ip enlists the services 
of such prominent saxmen as Al Cohn. David Sanborn and Joe Farrell to great ad­
vantage. 

Appearing a l the Ik>ttom Line with his trio recently, Allison performed an al)sorbing 
sequence of original songs, mixing oWer classics ("Molecular Structure." '^Seventh Son") 
with compositions from the new album. 

Allison's subtle and sophisticated approach lo the blues stood in sharp contrast lo the 
raw. physical drive of Son Seals , with whom he shared the bill. Seals' poUshed guitar 
work and captivating vocal style make him the most exciting blues jierformer to have 
come out of Chicago in quite a while. 

• 
Finally, on the jazz-rock front another recent concert a t the Palladium fealureil an 

unbeatable lineup of this music's major exponents. I mis.sed the first set with guilarrisl 
Larry Coryell and drummer Al Mouzon. but judging from the audience's shouts for an 
encore, this powerhouse group must have been in solul form. 

They were followed by drummer Lenny White, who introduced his new group and 
played numerous selections from a brand new. seaind solo Ip. While there is no question 
Ijenny is one of the mr»sl exciting of the high-energy drummers (his lengthy drum solo 
was the undisputed highlight of the set), his music simply isn't very interesting. 
However, the tedium which began lo creep in was relieved when While's Return To 
Forever colleague Al OiMeola joined the group for an extended jam. 

The last set of the long evening bcbnged to French violinist Jean-Luc Ponty . who 
easily upstaged his peers with captivating melodic pieces from his latest Ip, Upon the 
Wings Of Music. A classically trained musKian. Ponty is both a virtuoso performer and 
skillful composer, and he has managed to surround himself with top-notch sidemen 
who, like himself are equally adept a t playing electric and acoustic music. 

• 
Jazz Interactions, a non-profit organization devoted to supporting jazz, is 

presenting a creative series of Sunday sessions a t Storyville (41 East .SStb St.) that 
should not be missed. On March 20 the Hamiet Bluiett Big Band will play opposite the 
Andrew Cirylle Quartet in a promising avant-garde-show. The J a m e s Spaulding 
Quintet will appear on March 27. and on April :i there will be atr ibute to Dizzy 
Gillespie. 

Performances run from 7 lo 11 p.m.. and there is ;i $1 .^0 admi.ssion charg*- ($:J.:"»0 f«»r 
J l members, and you get a fre«? jazz Ip if you join at the sessions). For more information 
call«>8H-82r)7. 

Dropping in on *Thc Who' 
(Continued from Page S) 
wistle turned to his juKenox and started lo 
pL-iy some old Shangri-las. Duane Kddy. and 
Cliff Richard and the Shadows .songs which 
he con.sidere<l his "roots" in music. I ln-gan 
lo wonder whether he was lonely or he just 
neede<l an excuse lo get out of the charity 
promotion he hnd scheduled for the m-xt 
day. 

Shortly afterwanls Entwisth- le<l us lo his 
slwly where we viewed a vidi-otape of :i 
British Who concert. Kntwislk\ acting as 
rock critic, analyzed the group's |>er-
formance. With the wonders of repLiy. he 
triplicated a missc<l cue by T*>wnslM'n<l 
during one of his famtHi arn^Kitic )um|>s 
while performing the show-st<»pping "S<i-
Me. Feel Me." (l-^irher Knlwislle had 
mentioned ihat / was overcritical of the 
hand.) Before we were to leave, our host 
Siidly n«>ted. "Don't ••xpert any mon- major 
works from the Who " 

Of course that's up lo Who chiefUiin 
Peter Townshend. I finally met up with him 
a l a religious center he construclrd for 
devotees of his guiding spirit M4>her Baba. 1 
didn't speak to Townshend but he did belter 
— he p«rrforme<l. In a small auditorium 
hi'fore one hundred jMffple. Townshend 
filled the air with sweet sounds as he 
finger-pi<k«sl on a twelve-string a«x>uslic 
guiUir. He simg a song from his exquLsite 
solo album called "Parvardigar." Bjiba's 
universiil prayer, in a elhen-al choir-like 
voice that w;is unmarr«l by the «-ommon 
tensions and pressures caus^'tl by ihe big-
time mu.sic business. 

I immediately bi-«-amo convinc«-«l of 
Town.shends dedication. The Who will 
s4Kir abi»ve th«'ir pre-meno|ii;iu.s;il state like 
the monoiiih on Ihc Who's Ncvl album 
(-over As Peter Townshend sings. "Rork is 
d«*a«l. long live rork." 

BROTHERS ON TRIAL: David Thomas (Bernie Casey-r.) with fellow prisoners 
Robinson (Slu Gilliam-lef t) and Williams (Martin Judge), in a scene from Brothers, a 
soon lo be released iilm based on the prison life of 'Soledad Brollier' George 
Jackson. 

^Brothers* a movie version 
of sixties prison struggle 

ByJEFFBRUMBEAU 
I suppose it is not unusual to read today 

that Kldridge Cleaver, a former Black 
Panther member, is presently involved 
with a $!..'> million advertising campaign 
intended to hawk Jesus Christ lo the 
public. Still more unsurprising is the 
general lack of interest aroused by this ex-
militant's actions. 

The black radicals who fostered a political 
ideology biised on violence and who ma<ie 
their names and actions front page news 
during the politically excite<l sixties, have, 
one way or another, drifted out of the 
public's vision. Cone also is the ilesire for 
active group protests, so tha t now in the 
sedate, sit-back-and-slecp seventies, with 
self-preservation number one on the 
people's list of concerns, the emotions tha t 
typified these times have become archaic or 
at best, remote. Political involvement is no 
longer chic. 

Now, however, with our growing 
alienation from these years, it is perhaps a 
good time to look back. But we must look 
quickly, before too much is forgotten. 

Ceorge Jackson was a black radical who 
in the sixties gained recognition while is 
prison. Al eighteen he pleaded guilty to a 
seventy-dollar robbery, got one-year to life, 
and s|)ent the rest of his few remaining 
years in jail. Eleven years t i ter he was 
killed by a guard who claimed Jackson had 
tried lo escape. 

While an inmate. Jackson read widely 
' and voraciously, acquainting himself with 

black militant struggles and ideologies, and 
soon his own struggle for justice liehind 
b:irs rattled the prison system and shook 
the world oulsid(^. He also began lo 
correspond with the politically active 
Angeki Davis, who hail been dismisse<l 
frimi a profes.sorship at Berkeley iM-cause of 
her political radicalism. 

Soon a new movie recounting (leorge 
Jackson's years in prLson and, lo a lesser 
degree, his relationship with Angela Davis, 
will be releas«tl. The film, titled "Brothers." 
does not a l templ an exac-l biographi<-al 
inlerpretiilion of the rekitionship lx>tw«>en 
Jackson ami Davi.s. Il is instead a slightly 
ficlionali/.<il account that changes names 
and dat«'s an<l manipulates the facts in 
favor of d r ama . Despite the sen-
timentaliz;ition of Jark.son and Davi.s" 
reLition.ship the film remains a hard-hitting 
work that delivers a punch right when- it is 
most felt. 

In his book. SttU-dad Umthrr/Thr Prison 
Ijcttcrs <»/ (iftirf'r •lark.fon, Jark.son writes. 
"No man or group of men have been more 
denuded of their s<'lfn"spect. none in 
history have been more terronzo«l. su|>-
pres-sed. repres.s«^, and denied male ex-

pres.sion than the U.S. black." 
This i<lea. in a slightly detoxified form, is 

the recurrent theme throughout ihe film. 
When the black prisoners go lo the mess 
hall they must wait ouLside the door until 
all the while inmates have gone in first. In 
the movie room the seals are segregated so 
that the whites sit up front while the blacks 
are placed in the rear. Recreation for blacks 
Is restricted lo a cramped exercLse room 
while the whites have use of an outside 
yard. 

The most singularly shocking scene is one 
in which there is an unjinnouni-etl search of 
the hlack-s' cells. A company of guards rush 
onto the cell block, force everyone out and 
begin an examination that is not so much a 
search, as il is a brut;il exercise in 
lerrorizalion. David Thomas (Jackson), 
played by Bernie Casey, is thrown up 
against the wall and told to strip. He is then 
ma<le to spread hLs legs ap:irt and to spread 
his buttocks. The humiliation and rage is 
apparent on Casey's face. 

"Brothers" will uncjoubtedly draw 
ideological criticism, but il will also dniw 
crowds because it is a film conceived in the 
Inidition of good versus evil, with the lines 
drawn distinctly. The emotions are all pure: 
there is love, hale, justice and injustice. 
Ami just as (Jeorge Jackson became a 
|)eople's hero, Ihivid Thomas becomes a 
man lo root for. as he goes into this 
unevenly niatche<i b.i I tie. 

mm 

Pulitzer Prize winning poet John 
Ast>erry as he appeared in a recent 
poetry reading in Finley 330. Ashberry 
read from his award-winning t>ook. Self 
Portrait in a Conrex Mirror, as well as 
Irom another collection of his poems, 
Rrvers ana Mountains. 
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Ron Carter performs at Shepard Great Hall 
By FREDERIC SEAMAN 

When supersUir liiissisl Ron ( 'arler 
formed an a(t)uslic jazz quartet with his 
own l):i.ss in the lead, backed by a trio in-
clwling a s<H-ond b:iss, there was .somtr 
siMH-ulalion ihat his vast awlience woukl 
soon shrink lo a sele«t few. hard-<t»re bass 
enthusiasts, ('ity ('ollege stiidenls were 
able to ex|M'rieiici> ( 'arler 's new group in a 
recent concert in the .Shepard Creal Hall, 
and if their enthusiastic response was any 
indication, Ron (-arler's unusual brand of 
b:is.s-dominated acoustic music has a bright 
future. 

The free Thursday afternoon concert was 
s|)onsorc<l by the (-ollege's Davis C<!nter for 
the Performing Arts, and about :l(K> 
students came to bcjir the nuister bassist 
who first gained prominence as a member 
of John Coltrane's and Miles Davis' historic 
groups during the sixties, and has since 
contributed significantly to contemporary 
jazz-rock-funk music on countless albums. 

Playing a piccolo bii.ss (tunc<l a fourth 
above an ordinary bass). Carter had the 
audience under his spell from the start . The 
tiand played several lengthy pieces from 
their debut album. Pas te l s , and the concert 
was well-paced, with solos, duets, and 
ensemble pieces adding plenty of textural 

<liversily. The gr<»up's music ad<ls up to a 
n'laxinl flow of IIUMMIS and colors shaiied by 
Carter's sensuous, intelligent ba.ss style. 
TIH' tall, lanky ba.ssist hintinl at Ihe full 
range of his pnKligious t<><-hiiiqiie in his solo 
interpretation of "Willow WiH'p For Me." 
where he achievi^l a variety of exoti<-
sounds by delicately Imwing. strumming, 
tapping and plucking his instrument. 

Ron ('arter is a limlx'r musical a<-robal 
who.se virluo.sily dominates Ihe band 
without stifling the <listincl musical jier-
sonalilies of his well-known sidemen. who 
were featured extensiviJy ihroughotil lh«' 
conii'rt. Pianist Kenny Baron, previously 
with Yus.sef l̂ tU>(̂ f, s|M>cialize<l in dazzling 
uptempo runs, while Ben Riley's graceful, 
reslrainetl drumming tu-ver faiknl lo 
sustain the momentum. Secoml bassist 
Buster Williams had the difficult task of 
providing unobstrusive iKicking on nnist 
pieces, while rising lo meet (-arler's 
challenge on some others. 

"I really believe that this group can be the 
band of the seventies." (barter was (|uoled 
in a recent i.ssuc of New Times, and while 1 
don't think that 's very likely, there is no 
denying Ihiit his quartet is already .setting 
new standards for contemporary acoustic 
jazz. 

Bubbling Brown Sugar 
a delightful musical revue 

By JEFF BRUMBEAU 

Through the magic of director/producer 
Robert M. Oxiper, e l al, with his musical 
Bubbling Brown Sugar, the communal 
excitement of Harlem ran be found six days 
a week on Broadway and 52nd. a l the Anta 
Theatre. Ju s t past its 4(X)lh |»rformance. 
the revue is a voice-raising, body-moving 
tribute to the music and musicsil |>er-
sonalities of Harlem from 1920-IIMO. 
Together the Brown Sugar cast cook up 
enough energy to |)ower an *A' train up lo 
and pjist the 125th St. station. 

Despite an up-tempo opening with a ja7v.y 
nine-piece biind. the show gels moving 
rather like a jwir of concrete shoes. Some of 
the jokes I'd heard before or simply 
died of their own weight, the dialogue was 
sometimes like that of a high .school 
production, and the plot became so thin at 
times its ril>s showed. But ihen .iround the 

middle of the first act. things came 
together and the musical took off. 

Bubbling Brown Sugar's roundtrip ex­
cursion lo the days of Harlem's Renais.s;ince 
and biick again, recalls the likes of W.C. 
Handy, Duke Ellington. Be.s.sie Smith, Billie 
Holliday, and revisits the oUl .showcases for 
these talents. Places like Small's Paradise 
The S;ivoy. aiul The (Jolton ('lub an-
resurrected with all their okl excitement. 

Josephine Premi<!e and Av<m Ixing who 
play Irene Paige and John S:ige. highlight 
the show, but there are so many other 
great, electric stjirs that they a m almost do 
without lights. Kxireplional are Joseph 
Allies, who plays a s;is.sy. sharp-witteil 
vaudeville veteran. Ursuline Kairstin. who 
does the most uplifting mo<lern version of 
"Cod Bless the Chikl" I've heani lo <lale. 
and Jijirry Preston who. had ihe stage floor 
been made of wood, could have st.irted a 
fire with his lightning dance sequenc<>s. 

The Ron Carter Quartet performing in the Shepard Great Hall on March 3. (I. to r.) 
Ben Riley. Buster Williams. Ron Carter, and Kenny Barron. 

Art exhibit features work 
by City College professor 

Joan Price, an Associate Professor of Art 
a t the 0>llegc. whose sculpture Red On Red 
is on exhibit a t the Bronx Museum of 
Arts, descrilK>s her work as "the aesthetic 
use of technologically contem|)orary 
media." Red On Red consists of striking 
translucent half-disks with crimson aunis. 
and exemplifi*"^ Ms. Price's knack for 
technical experimentation with media such 
as polyvinyl films, acrylic automotive 
lacquers, and electrically geneniled light. 

Her remarkable sculpture is part of an 
exhibit of conlemponiry American ixiin-
tings and sculplunil works titled l l i e Magiir 
Circle, a t the Museum through April. 

I :iske<l Ms. Price if the inner designs of 
her pi«H:«> reprcsi^nted wean waves. 

"Yes. if you wish." she an.swered. "It's up 
lo the viewer how far he goes with his 
fantasy." 

As an artist. Ms. Price is atlracte<l by 
contrasts such as light and shadow, surface 
and depth, and life and death — the last 
inspire<l by the Vietnam war. 

She was first ex|)os<?d t<i arl by her 
father, an amateur painter who encouragt^d 
her lo ex|M?rimenl with walercolors as a 
child, and she later studied at the Tyler 
.School of Art and Columbia University. 

Ms. Price, who consith-rs herself a "mixed 
media" artist , has had her paintings ami 
sculptures exhibitetl in s«*veral New York 
galleries, as well as in liosloii and (^uebtn-

Joan Price 
She joine<l the ('ollege's Arl l)ep:irlmenl in 
I96H and has been teaching both un­
dergraduate and advanced graduate a r l 
courses here. 

One of her go:ils as a teacher is lo en-
counige her students not only lo look a l 
things hut lo see into them. "Life is loo 
short." she <-omplains. "We <-an'l just walk 
by; we have to give ourselves — even for a 
few minutes — a cham-e to see into iracb 
other." 

Commenting <in our campus. Prof. Price 
s;ii<l it had spac(^. but could use some 
"envinmmenUil shaping" 

"I would give ;i helping han<l if you could 
organize volunteer workers." she said. 

— Iby DeGeorge 

Bev Grant plays Women's Day Festival 

8art>ara Koppie, Producer-Director ol •. 
the acclaimed documentary Harlan 
County. U.S.A.. discussing Ihe 
frustrations of independent filmmaking 
with students in the College's Picker 
Film institute on Thursday. March 3. Ms. 
Kopple's film, which was shown al last! 
year's New York Film Festival and is I 
now being distributed commercially. \ 
depicts the bloody struggle for' 
unionization by coal miners in Harlan, i 
Kenluclty. I 

You've got lo admire a Iwind with as much 
commitment as Bev Grant and The 
Human (Condition. Al a lime when then* 
s«H'ms to he little ground in conlem|)orary 
music for protest songs, this group kee|>s 
p u s h i n g t h e i r m e s s a g e w i t h o u t 
<li.s<-ouragemeni. As an extension of the 
|K>lilically restless mu.sic of the Sixties. B«'V 
(Irani pro})os«-s that the chief grievances 
>>{ Ihat era are still with us today. Th«>ir 
ities.s.ige on raci.sm. authoritariani.sm. and 
I lie working class strugi'le are |M>ignanl ami 
effective. The music supfxirting the lyrics 
in surprisingly well exe<ute<l. almost lo the 
}N>int of iM-ing catchy, in a skillful but n.->t 
cal<-ulaled sort of w;iy. 

Al the Finley Ballr(K>m hist Thurs<lay. 
Bev (}rant and The Human Condition 
IK'rform«l a benefit for The VV«»men"s 
Center. Since iheir formation fourand-one-
half years ago. t he IKIIKI has {lerfornM'il at 
count h'.ss rallies and Ix-nefits along the Kist 
("<»;isl. as w«-II as at ••ol|eg«-s .ind well-known 
clubs .surfi as The Other VMI. Folk Cily l l ie 
Village(;.ite. anH My Father's Pla<.- .Al the 
B.illroom they jn-rlonneii as .c to;jrM»nie (at 
lim«-s thi-y .idri a fifth nit-nitH-r f>n l<-.u! 
guitar), which included Itev ( irant on 

acou.stic guitar and vocals. Jerry Mitnick on 
electric Ivi.ss. Cene Hicks <m electric piano, 
and Phil l-cone <m <lrums. The performance 
was inspiring and up to iheir sland:irds. but 
unfortunately — perhaps due lo |K»or 
planning — the sh<iw was not well atlen<le<i. 
The biind was not given the stage till 
.sometime after 2 pm. at which time many 
nf the students wliitb.id I'llied ibe Ballr<M>in 

curlier fo.- the preceding festivities hsid to 
rtrturn lo chiss. 

Al present. Bev Clrani and The Human 
('ondition are negotiating a rci'ord deal 
with Vanguard Records. They h.ive one 
a l b u m o u t w h i c h t h e y r e c o r d e d 
b.-ick in 1974 on Pareilon Rec«»nls and 
which is almost impos-sible lo obUiiii l<Mlay 
e.xcepl through mail i»rder. , , , , . L i 

' —Paul Dabalsa 

Bev Grant and Ihe Human Condition performing at international Women's Day 
Festival in Finley Ballroom^ 

http://who.se
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What's Happening 
'Sugar Plum' 

It's Called The Sugar Plum, a play written 
by Israel Horowitz and directed by K. Lloyd 
Napier, will be performed tonight at 7:00 
p.m. in rm. 218 Shepard Hall by DCPA 
theatre students. All are welcome. 

Oriental Music & Dance 
A free program of oriental music and 

dance of the Caucasus will be presented by 
the Medieval and Renaissance .Studies De­
partment on Tues., March 22. in Finley 
Ballroom at 3 p.m. A similar program will 
be presented on March 29, same time and 
place. 

Zen Music 
A program of Japanese classical Zen 

Music performed by Grand Masters in 
traditional dress will be held on Tues., 
March 22, 1-3 p.m. in the Monkey's Paw. 
Admission is free. » 

JazzDou 
Painist John Lewis (of MJQ fame) and 

saxophonist Ed Summerlin will team up for 
a rare concert on Wed., March 2 3 , 8 p.m. at 
the CUNY Graduate Center (33 W. 42 St.) 
Not to be missed! 

Pan-African Music 
Geoi^e Edward Tail will perform Black 

Musical Music with eight other musicians, 
on Thiirs., March 24, 12-2 p.m. in Finley 
Ballroom. Free admission. 

Tutors Needed 
The YMCA Mini Academy on campus 

nieefds volunteer tutors for their children's 
remedial EngUsh and Math pix^rams. C^ll 
826-2828. 

Project lower enrollment 
(Continued from Page I) 
muniiy colleges will IK' around, but I assure 
ihcin ihai in one sysiem or aiioihcr. under 
any name. City C\>llege will always be 
around." 

KecruilinenI in Diasarray 
The curreni sci-up lor recruiimeiii at ihc 

College is in such a disarray. Dilkien/a said, 
thai he has sent a proposal to consolidate it 
lo the College udminisiraiion, which is now 
considering it. tie said iSiai often other 
departments, such as the Biomedical Center 
or the r.iiginecring 5k'hool, do ilieir own 
recruiting and get in the way of his efforts. 

DiBrien/a maintained that here has been 
no bcefed-up recruiting recently, "l-vcry 
spring wc visii high schools on 'college 
nighis' and this year we're jusi doing it 
again." he said. 

One of those high schools that DiBrienza 
plans to visit this week is Christopher 
Columbus High School in the Bronx. 

Ruth Hubert, who has been the college 
advisor there for six years said that there 
were "many, many less students applying lo 
the City University this year" from her 
school. 

She said that in 1976, 4l.t students of 750 
graduates applied to City University, while 
this year the number dropped to 312 out of 
an identical si/c. In 1974. Mrs. Hubert 
noted. 779 students of a class of 1,111 ap­
plied to CUNY. 

"Many of ihe students arc not applying to 
CUNY iHxausc it's become easier lo IK" 
admitted to private schools." she said. ".As 

hmg as they are goinu to iviy tuiiion at 
CUNY, they figure they'll pay it at a private 
school instead." she added. 

Mrs. Ilubeit pointetl out a decline in 
applications to CUNY among minority-
group students and siiulenis with poor 
academic records at <'olumbus. "These 
students have the best opportunity to get 
financial aid to attend colleges out of the 
ciyi. so they don't think it's worth it to pay 
the $20 prcKcssing lee for an application to 
the City University." 

A few years ago. Mrs. Hubert said, about 
85'/o of seniors at Columbus filled out 
college applications. That figure has 
dropped to 75V« of this year's graduating 
seniors. She said the new doubts about the 
City University have led students to forget 
alMMit college."Many can get into their 
father's union, and they iK-gin work when 
they leave here." she said. 

Parents Cimcerned AINIUI Standards 
Some Columbus students and their 

parents have become concerned with the 
quality of ediicaiton at CUNY. mrs. Hubert 
said. "We have a student this year who was 
accepted to Queens College with a 79.1 
average. I.asi year a student needed an 85 
average to make Queens. Some parents sec 
this and call me. asking what was the use of 
their children working so hard if the stan­
dards of Queens have gone down." 

"But I tell them." Mrs. Hubert continued, 
"that City University is still a fine in­
stitution from an educational point of 
view." 

However. Mrs. Hubert indicated, 
educational quality is not the only concern of 
students and their parents when choosing a 
college. 

"Many students are worreid about their 
safety, especially at places like City, at 135th 
Street. Lven at Hunter College, which is in a 
beautiful neighborhood, the students have to 
ride the subways to get there" she said. "I let 
them know what the situation is and that 
they have to make their own decision on the 
question of safety." 

Julia Hall is a 15 year old graduating 
senior at Columbus High SCIUM)I. who 
decided iigainst City University "because of 
all the picketing and budget cutbacks on the 
news." and because she can get adequate 
rmancial aid. She has appHcd to the 
engineering schools at Columbia Univcrisiy 
and the Polytechnic Institute. She said in 
an interview that she decided against 
CUNY because it had no engineering 
program. The City College has a nationally 
reknown school of engineering. 

Theresa Tartarone. 16. who wants "To 
study math and science and inayt>c become a 
d*Ktor" has her hopes set on i'ordham 
Unviersiiy. She said her father can afford the 
tuition with llnaiicial aid. and that she 
wasn't interested in attending a City 
University school iKcause she didn't have 
to." although a brother and sister who 
attend CUNY bring home no complaints, 
she said SIK- wants to attend a "better" 
college. 
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Muddy Woters 
Hord Again 

(Consider a blues king, a great 
rock n' roll guitarist, and a blues 
harp specialist in the same 
recording studio at once. This is 
exactly what master hluesman 
Muddy Waters has accomplished 
on his latest album. Hard Again, 
by incorporating the services of 
ace guitarist Johnny Winter, and 
harmonica wiz James Cotton. In 
addition. Waters' first album for 
Blue Sky Records presents eight 
new compositions from the man 
res|)onsible for such timeless 
classics as Got My Mojo Working. 
I'm Your HiKK-he-CotKhc Man and 
Rolling Stone. Willie Dixon's / 
Want III he Lovrd is the only 
borrowed number on the .set. 

Mannish Hoy. the album's 
opener, is also its only <H.s.i|>-
pointnunr Waters not only 
re|)eaJs the HoocheC'ooche U'M. 
but .sticks to it steadfastly, not 
allowing: for the fret-for-all in-
strunii-ntal attack which made the 
original song so successful 
Throiiuhout the record Waters is 
in control, making sure that 
Wint.-rs .md Cottons talents m-
presented but not abus.-d 

Although Winter gets his best 
licks on Cro.sseyed Cat. Little Girl. 
Bus Driver and Jealous Hearted 
Man. and Cotton is all over this 
album. Waters regulates the 
proceedings, seeing to it that no 
one takes extravagant solos or too 
much of the spotlight. 

Johnny Winter, who produced 
the album, consciously keeps 
himself in check, repressing his 
guitar work in f of waters' 
vocals which are in vv*p form. Only 
on / Can't Be Satisfied is Winter 
given full rights and his bot­
tleneck work makes the tune a 
standout. And how can a song 
tilled The Blues Had a Baby and 
They Called It RtK-k n Roll miss? 

Hard Again is an album one can 
easily fall in love with. Musically, 
it is not concerned with what is 
fasionable. but with making a 
statement on the blues today. It is 
an album purists will trea.sure. and 
others can admire. 

—Paul Dabalsa 

Brian Auger 
Happiness Heaiiache 

Since UXvl. when h«- won 
M. I.KIV .M.ikerV. -la// Poli lor B. st 
. \ .w .•\rll>T am! Kevb<.ardis!. .md 
went on to form the {tosential 

s u p e r g r o u p . S l e a m p a c k e t 
featuring the likes of Rod Stewart. 
Julie Driscoll. and lx)ng John 
Baldry. Brian Auger has lieen 
presenting an innovative com­
bination of Jazz and rock. After 
the demise of Sleampacket he 
formed the Brian Auger Trinity, 
which slowly evolved into today's 
Oblivion Kxpress. 

Happiness Heartaches, the 
(Kind's first Warner Brothers 
effort after nine albums on RCA. 
marks an expansion of Auger's 
musical horizon, since in addition 
to fusin*? J«Z2 and rock, il draws 
heavily on l-itin. African, and 
calypso rhythms. While the sound 
the group achieves Ls familiar, 
having been popularize<l by such 
bands as l-^irth. Wind and Fire, 
and War. it Ls also the ly|»e of 
music that grows on one after 
repealed listenings. 

Back Street Bible Clas-t. Never 
Gonna Come Down. Happiness 
Ht'orlachcs. and Got to be Horn 
Again, throb with the steady 
ronga beat of percussionist 
liennox Langslon. and former 
Return To Forever drummer 
licnny While, providing the album 
with its best music. 

Al first glance it may ap}>ear 
that Auger has taken his versjitile 
jazz organ lead and relegatf-d il to 
the iKickground. allowing the 
ane.sthesizing vo<als and s4iul-nK-k 
rhythms into the f«>reground. 
However, after careful listenings 
one discovers that .-Xuger's 
keyboards haven't lM-«'n mispl.ice<l. 
but rather funct ion in-
conspicuously as the h.isic 
ingr«tlient of the band's rhy;hm. a 
guiding force to the kind, rather 
th.m .» solo fon'e working .î i.nnNl 
thi-m 

—.lovce .MeLsner 

Locust 
Playgue 

Out of Fort Dodge. Iowa, 
looking to build a following with 
their first release. Playgue, and 
going about it in a somewhat 
ambigous way. Ixxrusl is a hybrid 
hand of hard and .soft rockers who 
woukl like to go off in two 
directions at once. Unfortunately, 
the Laws of physics, mainly those 
relating to sound, have foiled 
them. 

Soft, angelic rock, sounding 
something like a beh'aguered 
Kinks. le.-i|)s int4> a phonebooth 
after each cut and emerges 
s<>conds later .-is Foghat or 
Aerosmith. The stnitegy could be 
lo develop a middle-<if-the-road 
.sound. a.S4-ertatning a larger and 
v.irij-d audience, but l/xnist would 

IH- Ix'ller off to slick to one 
(linTtion. The fact that their hard 
nialerial sounds belter than their 
iiallads could be because the three 
songwriters of this quartet are all 
lousy lyricists. But when the 
nuisic is loud enough, mercifully. 
I he words are unintelligible. 

When the music drives, though. 
it takes off like an eight-wheeler. 
Keith Brown is an able bodied 
guit^irist who provides .some 
energetic, le^iring guitar licks. He 
is iLssLsled hy lead singer K;indy 
Roseberry who does good 
imiUilions of Boston. Steven 
Tyler, ami even of himself. Choice 
tunes on this platter include Hold 
On Ameriva. All For You/Turn 
Around lAidy. and Outside 
Chance. 

If Locasl would only sit down 
and listen closely lo themselves, 
and concentrate on the rough-neck 
music they seem more capable of 
playing. |>erha|>s their next release 
will put them on solid ground. 

—.Jeff Brumbeau 
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