L . s i S A e 0 e 5 2 A R M T AR s

The Obseruation Jost

&

VOL. LXINO.7 The City College, New York, N.Y. 10031 (212) 690-8182 Thursday, December 9, 1976

Season S Greetmgs
From
The Observation Post

E

g

N

n

¥

=

=

x

s

&

5

:

5

E \1 “2‘-;‘?2:32‘“ “ THe eno of an cra - BoB Resen

o

=
§
§
-
~
5
5
n
¥
»
R
n
5
P
i
&
»
¥
5
5
»
E

\Q, ™) B Special Thonks to
3 3 R‘Bs ag'i 9(0‘“‘.,\ e fj\o _V:,“';‘/('f'w Daur l-hrf-‘o:d Coutent

€difore olwrcfer'

; WOW 977 °
-uu{'{:ff a“//;‘

b ¢

mmmtmﬂmammummmmmmmmmm:mnmmmm

.
.
]

11650 2

Q
[ "'x.

mmmmwwmwawmwummmwmw

)
o . ~ s g -
KCutik. Efes o DY N
FMAH( foU SHoULD HAVE BECH HAE Ll N g‘.\?\:ﬁﬁ"oﬂ; .-
’ - = ’“
n tv"‘ Ty 2i-u = Y PET e,
f x‘ L ¥ eim L &1C
s“»)‘ \% ,QQ’Q ~ ' ‘4t
~7¢ - (“,“d ‘o Fo/‘;es Qs ; ﬁlaur Q- Reré ione lmducf“r‘i @ 1
58 0 5 2 R B 3 B S0 ARG s 2 R B I 2 5 4 B




THE OBSERVATION POST

Thursday, December 23, 1976

A FRE
JOSEPH L. LAURIA
Editor-in-Chief

FREDERIC R. SEAMAN
Associate Editor

PETER J. RONDINONE
Magazine Editor

MARC LIPITZ
National News Editor

MERYL GROSSMAN
Assistant Editor

, Jeff Brumb

STAFF: Joe 8

Tillman, Ron Wentzek.

The Gbseruation Post

E PRESS — AN INFORMED STUDENT BODY

FRANKLIN S. FISHER JR.
Contributing Editor

Cynihia Constantine, Ed Casey, tony Lee, John Maltabes, Ednor Pierre-
Louis, Ortando Rao, Michael Rothenberg, Leo Sacks, Harold Vaughn, Migul Angel Vazq

CONTRIBUTORS: Louis Bono, Robert Housman, Sam Felberbaum, Richard Landesman, Brenda Stahl, Linda

The Observation Post, the City College of New York,, )
Oftice: Finley Student Center Room 336. Phone: 690-8182, 690-8183.
'FACULTY ADVISOR: Barry Wallenstein (English)

PAUL DABALSA
Arts Editor

MARI ALPHER
Photography Editor

Zizi Zal itz.

To the Editor:

1 am an inmaic in prison. I am very toncly and don’t have anybody but
my parent to write. 1 would like to hear from anyoiic interesied. | would
like some mail for Christmas.

Thank you.

142-079 Lindsey Philoh
P.O. Box 787
Lucasville, Ohio 45648

To the Editor:
Beginning on January 3, 1977 the undergraduate information windows
of the Registrar’s Office will be open (0 students from 9:00 a.m. 10 4:45

p.m. Only window service will be available from 9:00 a.m. 10 12:30 in the

Day Session Office. All office staff will be available to scrve students from

12:30 p.m. 10 4:45 p.m. We regret that we are still unable to permit full ac-
cess to the office staff at this time.

Peter Prekn

Registrar

WARIING
FOR MY MAN

Continued from Page 2A

myself with my very own cyes what
a bastard he is. And it would have
felt good to scrcam and carry on
tike 1 never let myself do and
maybe even . . . Oh, | don’t know.
Stop them somehow. Get rid of the
girl. But he wouldn’t come 10 me.
He couldn’t stand it. He wouldn’t
be able to look at me or touch me. 1
can hardly stand it myself. And |

Adventure Holidays
International Introduces

Hot Meals! Champagne!
One Week ABC Flights
Departing Monday
January 3, 17, 24, 31

Fun-Tastic O.T.C.

ol

From
% Champagne Aloft #

A Transamerca Compeny
T ROUND TRIP VIA OC-8 JET

C.A B. Approved—Fully Bonded
A8C fights must be booked
35 days in advance

‘Any Monday, Jaauary 3,17, 24,31
Including: Round-Trip OC-8 Jets # Hot Meals
wons & Round-Trip Transfers & Baggage

Handung * Tips to Porters. Betiman Maids
# All Taxes & Complimentary Chaise at

7 Nights Accommoda-

+ Comp

rates on
Shares arranged.

Holidays International at (212) 343-2714

te Op

? g > A :
AII Inclusive * Optionai Mes! Pian Most Hotels'

CASTAWAYS MOTEL — $199
BEAU RIVAGE —
Other Hotels Available

All OTC P‘ckogos Based on four persons in room, single anc double occap‘ncy
. O¥C p may be booked up to 15 days before ftligh

IMPORTANT: Space Is Extremely Limited—Reserve
Today—Cail Your Travel Agent Now or Adventure

Program *

$249

* (516) 593-2202

used 10 be 50 full-fleshed. fHe used
o just grab on to me and laugh, so
happy in that deep-throated way of
his, and tell me how glad he was
that | had become a woman and not
stayed that skinny little chippy he
had met back in Chicago. I8¢ was
loaded then, and even a worse lady-
killer. Wett, he was always doing
something not quite above-board 10
make ends meet. But | never com-
plained about it. That was his way.
I had the studio and the company
and God knows we couldn't have
lived of f the moncey coming in from
them. He always got away clean.
But you'd expect that from a man
like Chuck. Lifc wasn't about to
catch up with him. We did have
some good timces. Yes. There were
some good times. It’s getting

dark now. Air’s cooling off a bit.
David should be getting off work
soon. I'm going to insist that he get
some sleep tonight. If he can’t sleep
here he'lt just have to forget about
me for tonight and go to his own
place. | can always phone him if |
need him. Got to watch that I don’t
take advantage of himn. I'm getting
a litde selfish tately. But it’s no ex-
cuse. It’s the same world. But don’t
i have the right 10 expect something
back from the world? Some kind of
compensation. Hey, | ought to
know better than that. It’s just me
that’s changed. That’s all. But |
don’t feel different inside. Not in
the ways that matter. Not as dif-
ferent as people treat me. They
make me so nervous, always asking
how 1 feel and if 1 need something
and looking embarrassed. We both
know that these are silly questions
and that they mean well and what
else can they really do under the cir-
cumstances. But damn it sometimes
1 wish they would just let me be.
Just let me slip away quietly and
without fussing. David will be here
soon. Now he talks to me about
everyday things, as if things were

just going to go on and on. The

way normal people do. If I look
him dead in the eyes and we both
know that it’s just pretend, | know
it’s alright anyhow. That’s what
comes from speinding a lot of time
with someone and going through a
lot of trials together. People seem
to know how to deal with it then.

At least it looks that way when
we're together. Maybe he cries a lot
just like 1 do, all alone, late at
night, when nobody's around.

Oh, that must be David now. 1°d
know the sound of his siep
anywhere.  I've  watched him
growing  and  seen  his  stride
lengthening until he was a man. |
don’t care what he does in bed.
Fe's a man because he cares about
people. Any kind of people. You
can depend on him. He's never let
me down. His footsteps sound
heavy and slow tonight. | know
that last flight of steps must be get-
ting to him. Damn, | dida't get a
chance to fix myself up. That’s
what happcns when you get in-
volved in all sorts of nonsense, wat-
ching the sky and reminiscing and
such. I'll just pinch some life into
these cheeks like Momma used to
do so Pop wouldn"t say | looked
anemic. It got her so mad like she
wasn’t doing her job right or
something. Pop was a terrible
tease. There. And smooth back my
hair a bit. God, I'm sweating even
with this dbreeze. I'll just ask him to
open the window wider. No, he'll
just scold me and get a nice cool
washcloth and hold it to my
forchecad and pretend to be mad
about the air and so on. Now let me
puff out my pillow. Oh how my ar-
ms ache. There. 1 made it. There’s
the key in the lock.

“Oh, it’s you, Sugar. Comc on
in. Those stairs don’t get any
easier, do they? Hey, | bet you
forgot something. Should we run
down the list to see just how badly
you've let me down? Oh, of course
you didn’t. Hey, don’t look so
proud of yourself. Pride comes
before the fall, remember. You
ought 10 be ashamed. You're an
angel. Come on and sit down next
time. You look rcally tired. Job
running you ragged, isn’t it? Rest
yourself a minute. 1'm not hungry.
Dinner can wait. Next to me. 1|
know, it's been a long, hard day.
Waiing for the day to end. There,
give me your hand. How nice and
cool it is. You have such lovely
fingers. Now stop grinning and tell
me what’s going on out there in
that big bad world and just what
you're doing about it.””

Finley Program Agency

Dnoites you to a

Holiday Party

With door prizes, Food & Refreshments

Live music with

SNEAKY

COOKIN’

THURSDAY, DEC. 23

Finley Ballroom

12-5PM
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I was always of the opinion that the ad-
ministrators at the college were, for the most
part, insensitive to the students’ interests and
nceds. I believed that guys like Marshack

duplex apartmenis and as far as they were
concerned nothing mattered besides the size
of their paychecks. In fact, 1 spemt nights
nursing  visions of these  (quote)
ministrators rolling naked on shag rugs and
laughing out loud because they cut another
department yet they still made thousands of
dollars a ycar. But then thanks to the good-
ness of a professor, | have met some of these
administrators informally and discovered
what a simple minded, adolescent vision 1
have had.

Like get into his: 1 was running my mouth
off about the problems at C.C.N.Y. at a din-
ner table in a tavern just off Washington
Square Park. Scated across from me was Ted
Gross a Vice President of City College,
Steve Sondheim, the man who wrote the
lyrics for West Side Story, Gypsv, and
Pacific Overtures, and other luminaries. 1
focused on the arts.

“It’s a shame that in a city with the most
experimental theater in the world the *“City**
college doesn’t have its own theater and/or a
comprehensive program for aspiring actors,
directors and playwrights.*’ | said.

And Steve Sondheim shook his head side

(your top level administrators) lived in posh -

ad- |

[MATAZINE

‘1o side. *'I's frightening.” His voice was
“soft. Earlier that evening he had given a lec-
ture at the Andiron club on the musical
theater, its importance, past, present and
Tuture as an art form. e pointed out that as
he traveled across the United States he
discovered there was a lack of theater and ar-
ts programs in the American Universities.

“Sure it’s  frightening,”” | said. I've

worked with kids from the Leonard Davis
and because

Center there aren’t decent
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are  no apprenticeship  playwrighting
programs at City. U’s a damn shame.”” |
slammed the palm of my hand down on the
table as hard as 1 could. | wanted 10 make
sure that the Vice Presidemt of the college
heard, hoping that in this informal sctting
he'd be persuaded (what with his peers at the
table and Sondheim at his clbow) 10 make a
committment to the arts. However, as the
last sounds of my voice echoed in my car
drums 1 noticed that 1 was not the only

facilities they have to work off desk tops.

' And | also know alot, alof, of playwrights

who have given up ll_nc theater because there

(quote) concerned soul.
Gross at some point in my speech had
engaged in a discussion with Sondheim. He

talked passionately about the plans tor the
construction of the theater for the Leconard
Davis Center. 1t scems, from what |
“overheard, if construction isn’t resumed by
the end of the month the plans for the theater
will be  abandoned—ka-put. It had
something to do with the monies withheld by
the Bowery Savings Bank, but don't take my
word for-it. | had been drinking wine so the
details escaped my preceptions; and § was far
more concerned with the fact that as Gross
spoke he banged his palm down on the table
harder than 1 did, because 1 reabized, as if 1
had been struck in the eyes by the beam of an
air raid beacon, he cared as much as | did.
He cared. ’

So [ put it: why don’t the students (par-
ticularly the Student Senate) and the ad-
ministrators get together and approach the
problems of our college as if they had a room
to paint? They can decide who will bring the
brushes, the paint and supply the manpower
because there is a job 10 be done and both
sides, by virtue of the positions they hold
(their responsibility, to the well being of the
students and the college at large), must care
and act quickly. Or clse, tet the walls peel
and crack.

Of course, there will be the skeptics who
" will say this is ‘‘politically naieve,”* and/or
childish but hell, buddy, 1 say, | can get away
with this because it’s Christmas and | want
i, L want it, f want it.

Tyronc stood on the corner of 126th Strect
and Eighth Avenue, scratching his left arm.
it was Scptember 9, 1999, and hot as a
motherfucker in the big apple.

Across the street stood Central Project
Number 3, ninc blocks long and almost as
high, housing onc cighth of Harlem’s
population. Still scraiching his arm, Tyronc
pecred up at the hundreds of barred win-
dows. cach onc crowded with black, beige,
almost whitc faces straining for air, some
breeze to their confinement. °d be a long
time before they got outside, Tyrone knew.
Since the placing of all Harlem under
martial law in ‘81, and the destruction of
tcnements and crection of the cight Central
Projects in '84, nobody went outside until
they were told, or they’'d have a hole in their
ass. Anyway, even if somconc had becn
rebellious and tried to get out, Tyronce knew
it was impossiblc. The bars on the windows
were set one inch apart as well as made of
reinforced stecl. The doors were steel (00

of Harlem. No black faces were allowed
below 110th Street. ft was just as well 10
Tyronc. Nothing was frec down there
anyway.

Things were alright for Tyrone nowadays.
At lcast they weren't any worse. Before
Martial Law and the Abolition of Money,
he'd been broke and on the streets all the
time. What littic money he could scrounge
up off women and stcaling was spent trying
10 get some drugs, and half the time what he

.got wasn't cnough, or beat, what with the

Turkish Drought and the Nuclear Abelition
of South East Asia.

In the old days his habit was like trying 10
gt cnough food to survive to get high. Even
if he got cnough, next time he wanted more.
What he wanted and needed grew and grew,
what was possible for him to get. what he
had. shrank. Now, all that weight was off
him. True. he was kep locked in Central
Project 4 where his room was, twenty hours
a day, but it was comfortable: color T.V.,

copping abilitics 10 whitc boys from
downtown. Tyrone couldn’t make it doing
that. He couldn’t 1ake the pressure, he was
too sclfish, he would rather shoot all the
drugs himsell.

During Liberty Time Tyrone would walk
down 10 126th Street and Eighth Avenue,
across from the Central Medical Com-
missary, and stand around with his friends,
all of them talking and scratching. A few
would speak of the past fondly, of taking the
wrain down 10 Chinatown (0 cop brown
rocks, of famous brands of dope ike Wizard
Brown, Eagle *76, The Payback. Those who
did not speak listened, nodding silently,
cyclids closed, lips sagging. always the hand
on arm or groin, scratching, scratching.

“little 1alk, this had all been a deadly serious
business.

The conveyor on which Tyrone rode was
almost 10 the doorway of Central Medical.
Moving toward it Tyrone could sce the rows
and rows (o dispensing machines, their steel
arms reaching out to inject passing brown
arms with a pale whie liquid. The dispensing
machines  were selll operating and  had
another arm which replaced the empiy vial
with a full one atter cach injection. There
were no human beings in evidence inside the
vast Central Medical except in the cooking
room, which had huge unbreakable windows
behind which small white technicians wiled
making medicine. Ten huge Coca-Cola
bottle caps, ten feet in diameter, were held

Every Tew minutes the talkers and nodders - between the open prongs ol a giant bebby

would glance over at the Central Medical
Commissary, waiting tor it 10 open. It was a
peaceful wait. Clocks had been banned in
Harlem since Martial Law, uscless to people
who were going nowhere. The days were

pin which rested over a huge furnace. Imo
the botdle caps water was run from ceiling
fixtures. When the caps held sufficient water
the technictans climbed ladders up the side of
the cooker, carrying fificen pound bags of
- finc white powder stamped Thailand or

and locked from the outside, by comy .
Thin steel rods descended from the ceiling 0
lock overtop these doors when the Central
Project’s tenants were returned from their
liberty time and accounted lor.

The eighi groups of 500.000 pcoplc who
lived in the Central Projects were atlowed
four hours of Liberty Time cach day, on a
rotating time schedute. The heavy steel rods
were lifted, doors opened, and cvery four
hours half a million picces of cooped up,
repressed,  black  humanity  looded  the
streets. Or the Central Medical Commissary,

Harlem 1999

more precisely.

Back in ‘83 the government had decided
Harlem had beenr iotally milked of all
financial gain, and outlawed free enterprisc.
Workmen had come in armored bulldosers,
building giant grey stone buildings, with
namcs like Central Medical Commissary.
Central - Foodstuffs  Disiribution  Poini,
Population Arrestation Central, the names
were too numerous to remember. They'd
given everyonc ration cards and taken anay
all the money. Eversthing was free for
niggers now. About the same time they'd
begun erccting a concrcte wall at 110th Strcet
at the park, which cventually came to be
forty feet high and clectrified. encircling all

By Jill Nelson

South East Asian Work Camps. These were
dumped ino the cookers, boiled lighly,
strained through great cotton filters, and
shot into passing black, brown, beige arms.
Passing the dispensing machine on his
belt, Tyrone felt the cold metal scize his arm,
slap for the vein, stick its needle in. The
thing done. moving away, rubbing the hit on
his arm. Fyrone felt shghily annoyed. The
fucking machine was cold. It was nothing
like the old days, when he'd po to a shooting
gallery  with friends. they'd around
getting off, eetting cach other off. In the

it

stereo, and lots of food pellets. Anyway, for
Tyrone the confinement was worth the short
Liberty Time. When the bells of his Project
rang and the grating of steel rods signaled
the commencement of Ceniral 4 Laberty
Time. Tyrone was always scized by costasy.

The thought of Tour hours, unhkassded. in the .
aensled the opeming of Central Medical.

strects, prowling around., scraiching, tilking
10 Slim. Pcaches. Sireich, cronies from the
old days when thev'd all beer junbacs,
ouicasts, Tyrone loved thin. Mouthing,
lipptng. jive talking. it was Tyrone™s forte,
what he did best, it was all he could do. In
the old days the smart junkics sold quantiy
drugs. gaffed on the streets, selling their

broken only by the opening of a Central
Project and the Centeal Medical Com-
missary cight times a day.

Now, standing on the corner, wiping the
swat from his face with the sleeve of s
tunic. Tyrone felt the stir of movement, the
rush of exvpectation trom the crowd that

Unhurriedly he moved 1onard one of thirty
comcyor belts inlad on the sireet which had
st been activated. Around him, women,
men. children, teenagers, babas and aunties
jontled for a postion on the comvevor,
laughing and talking. In the old davs.
Tyvrone remembered. there was no laughier,

neck. beiween the fingers, on the ankle. Shit.
A least B wase’t the same arm every god-
damn day!

Emerging  trom  the  building  Tyrone
blinked. fecling the strong sun in s eyes,
feeling the fine dope thoshing hot through
the center of his bones. Unconscionsiy. his
hand went 1o his balls and began scratchimg.
Around him his people did the same. §le ich
finc. he was dovchy, he dide’t einve a shit In
the kot sun and cmbrace of the heroin he
deaded to walk up the street and bullsha
with his pals about the old davs. Shat. It was
fun to talk about the okl davs when you were
bkich and kaew where your next fix was
coming trom
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By Margo Mack

David has beep wonderful. Washing the
muck off my body, gathering up the soiled
sheets, opening the curtains wide so | can
look out on the rooftops and hear the noise
from the streets. Reminds me of Paris. §
mean, the way it looks. Bui the sounds and
noises are different. | think that’s really
what you remcmber about places and
people. People by their voices, the quality of
their laughter, how their sighs sound. In
your guts you know a place by its smell. And
a single whiff of bacon fat sizzling in a pan,
well that can take you all the way back, ycars
back to Sundays in the kitchen and Mom-
ma's pretty butterfly apron and the dogs
sncaking up on the table and you throwing
scraps (o them and trying 10 look innocent

and Momma and Pop smiling at cach other,:

knowing all the time and not saying a word.

Oh how my legs ache me today. Poor
David. All those stairs he has to climb. And
just to bring mec something. He looks
terrible. 11 only he would catch some sleep at
night. But | understand his sitting up in that
chair with his book. 1'm scared to fatl aslcep,
t00. 1 keep looking at the door, expecting
someone to walk in and, oh it makes me cold
inside. David and his book, with his head
nodding down o his chest, wrestling himself
out of sleep, opening his eyes wide as he can
1o let the light in so he won't doze off again.
Yes, | understand perfectly well.

Chuck never would have done all this. He
would have hired a nurse, someone pretty
and clean and fresh-smelling. They probably
.would have ended up making love in the
bathroom, thinking I'm asleep, but him
covering her mouth with thosc suffocating
kisses of fus 10 keep her quiet just in case.

David, iliough, he likes other men, so
that’s never been a problem with us. It
always kind of jars me when he acts gay,

The Observation Post Magazine

Waitin for My Man to Cet Home

though. He does that when he wants to be
funny or when he's meeting new people or
around a bunch of his friends. Doesn’t do
that when we're alone. His voice and walk
even change. Calls himself my common-law
husband. And him so much younger. Maybe
i’s better to be married to a man like that,
sacrifice some of what you think you necd,
what you bunger after all your life and get
starved of anyway by some crazed fool who
can only understand his own nceds. 11 tickled
me so much when David asked mc to marry
him. I'll never forget that night. He even
tried to seduce me. Would he have been in
trouble if [ had given him the go-ahcad!
Naw, but | wouldn’t do that. | just couldn’t
stop laughing because it just scemed so
peculiar. | mean, 1've known him since he
was about seven and first started coming to
the studio with those skinny legs of his and
that long, Ican head. Knew he was a talent
right away. It's a shame a man like that can’t
get work. Not even in Broadway shows. |
just don’t know what's wrong with the
business these days. People just don't give a
damn. 1 wonder does life rcally change or do
we just think it does. Like sometimes | won-
der if 1 had married David, would | have had
a different life? Maybe | wouldn’t have been
lying here right now, wasting away, losing
control of everything . . .

Soon I’'m goin g to have 1o look at myself.
Everyday, I push back the shects and look at
my body. | can count the folds of loose skin
and measure the days, just the way they
figure the years by the rings on the trees. |
still can’t believe my skin has really turned
grey. 1 mean grey. The color of that lentil
soup we used to order in Germany because it
was so cheap and filling. Even then | hated
the colos. But it smelled so good that 1
overlooked it. Rich and thick and warm
going down. In those brightly lit guesthouses
noisy with ugly language but kind ol

non-Asian students alike?

LANGUAGES.

been Asian Americans!

HISTORY.

indepth and source—iN ASIA.

careers.

this Spring. 1977.

ASIAN STUDIES

Join us this Spring

WHY IS ASIAN STUDIES VITAL for both the Asian American students and the

1. The Asian poputation accounts for one-half of all the world’s humanity —NQO
ONE SHOULD IGNORE THE STUDY OF ASIA’S CULTURE, LITERATURE AND

7. The Asian Studies Department is the only department which provides one of
its rooms for five student clubs on this campus (in Compton Hall).

8. The Asian Studies Department is one of the few departments to otfer and
provide a library for its majors —the Asian American Resource Center1s avaiiable

Asian Studies offers
exciting and challenging courses,
provocative and meaningful experiences.

Join us this Spring!

2. Asians in America have made crucial contributions to the U.S., shaping its
geography and desliny from the construction of 1800 miles of transcontinental
railroad to important scientific discoveries—five recent Nobel Laureates have
NO ONE SHOULD IGNORE ASIAN AMERICAN

3. Asian immigrants now account for more than 20 per cent of the total im-
migration to the U.S.—NO AMERICAN SHOULD IGNORE THE PROBLEMS
FACED AND POTENTIALS OFFERED BY THESE NEW IMMIGRANTS.

4. The Asian Studies Department provides scholarships for students o study

5. The Asian Studies Department provides internship opportunities for
siudents to gain firsthand work experience in vital community projects.

6. Majors in Asian Studies offers opportunities in international business. state
and federal civil service, community social work, academic teaching and library

Protessor Winberg Chat
Chairman

Department of Asian Studies
Goethals 109

cozy anyway. Pcople that | liked a lot
around me. Lots of laughing, dirty jokes, the
whole bit. Nonscnse. Trust. That's when we
started to ger a name for oursclves. Things
started picking up some. It’s truec what they

- say that you have to lcave home to get a

break. America’s funny that way. Never
trusts itself 1o know what it likes and what it
docsn’t like. But 1 have to admit | always
missed it when | was away for any period of
time. The funkiness. The informality. The
art of hanging out.

1 wonder if they've managed (0 contact
Louisc. On 1our. Hard to get in touch with
people when they’re doing onc-nighters all
across Europe. 1 didn’t want them to tell her.
Didn’t want her t0 come rushing home and
sacrifice everything, like | knew she would.
She stands a good chance of making it. Slim
as a willow, just like Chuck’s first wife, but
his color. Neat body. Soft, pretty face. And
a lot of drive. That’s the most important.
You've got to have that.

When is it that | have to go (o the hospital
again? [ don’t much sce the point of draining
my lungs and giving mc someonc clse’s
blood. It won’t make the difference in the
long run. And the drugs don’t really stop the
pain. But | breathe casier. For a while. Bul
the mindlessness. As if 1 were senile. Half-
alive. like Aunt Ethel that summer we went
to St. Louis. She passed away shelling peas
under the widest weeping willow I'd ever
seen. The only part of the funeral 1 remem-
ber is the sound the women made weeping. A
sound that cuts right through you so swect
and terrible that maybe even the dead can
hear it. [ wonder. No. | don’t want to think
about that. There’s so much else to think
about. So many memories. | can't afford to
waslte time on sleep either. No matter what
the doctors say. Besides, my body doesn’t
know the difference betwecen slcep and rest
anyhow.

David was so funny (rying (o carry me up-
stairs by himself. He’s such a sturdy, strap-
ping man, but my body is like a dead weight.
1 told him to get two strong men. And he
comes back with one tough looking truck
driver type (maybe one of his fricnds, for all
1 know, but I doubt it.) and that funny little
guy that works downstairs. | really had some
nerve: | said send me fwo strong men. Well,
don’t you know he was good-humored and
just laughed in his friendly way. And all my
ice cream and junk he just lets us have on
credit, so he’s got to be an angel, that liule
grocery guy. So lucky to have David. Laura
would have been his age if she bad lived. 1
wonder, would she have helped like he's
doing? At least she and 1 were spared that
terrible time when mothers and daughters
are in competition with each other. {1 was
crazy of me (0 have her in the first place. 1
should have known better. If only | had
loved her more. But | did my best. | really
tried (0 be a mother. But there was the

_studio, the company to think of. And Mom-

ma did a better job raising her than I could
ever have done. And these things just happen
in life. | mcan, look at me now. Who would
ever have thought I°'d end up like this? And
being poos didn’t so much matter on the
farm. Here in the city, it would have been
murder. And the temptations. Dope. Pimps.
All kinds of trouble. And always the worry
about money . . .

1 get a kick out of how the Eindlord has
stopped bugging me about the rent since he
found out £'m sick. The bastard uved to
threaten me all the time, wrile nasty notes
and put them in the mailbox, or fcave them
with one of my students. £°d get these for-
mal. threatening letiers from his lawyers.
He'd rn off the heat when the reat was
laic. And the kids would get ek afier they'd
swcat in class. T got pncumon;:a onc year and
he didn’t ict up one bit. And the buslding was
always faling apart. He ncver  fines
anything. It1°s a murcale that no onc has got-
ten hiited chimbing those fickety steps in the
dark with the hnolcum so chipped and with
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so many layers that cach step has a different
level than you'd expect. You couldn’t get in-
to any rhyghm going up or down that stair-
case. And lately | got so winded.

I'm afraid 10 cry. 1t hurts so much. Isn’
that something. You cry because you feel
pain and you get more pain. As if expressing
your honest sclf were a sin of some kind. If
only the tears could just come down and my
body didn’t have to shake so. But | just can’t
cry a litle any more. I've found there are
places in me | didn’t even know about. Pain
will do that for you. Thank God my brain
hasn't gone yet. Only when I'm drugged.
Why do they insist? The pain creeps through
anyhow. Well, 1 guess 1've got 1o trust them.
What else can | do?

These flowers remind me of the hospital.
The smell is so heavy. | wish David would
get here and open the window (0 let that
stirell out. Maybe then | could breathe in
those buds opening up. Or afier the rain, I'd

cget a whitt of thar good carth and cement
smell coming up from the street. And in the
rain sounds are closer. | can ¢ven hear bits of
conversation. Love to cavesdrop. Always
did. Sis caught mec once. She was on the
phone sweet-talking with her man. How long
did he hang arGund? Must have been a linle
over a year. Yes, | cemember | got my period
that ycar. And Sis was embarrassed when |
came running in the room like a wildwoman
talking abowt  “‘bleeding  between  my
legs™: with that man sitting real ¢close 10 her.
Guess they must have been about (0 get into
something. | was supposed (0 be with my
church youth group. But afier | saw the
blood 1 snuck out and rushed home. Wonder
what ever happened (0 all those kids. Yvon-
ne. | was so jealous of her long, siraight hair
and pretty complexion. We all thought she'd
be a famous singer someday. And Raymond.
Thought he was the finest little man £°d ever
seen. Used to have such strange and won-
derful dreams about him. Those young gir!
dreams. What a comfort they'd be o me
now. I'dwakcand touch myscll and 1'd be all
wet and think my period had siarted again,
but I'd find out that | felt good down there
becausc in my drcam Raymond had been
close to me, touching me, giving me sweet lit-
tle kisses on my body. I didn’t really know |
was masturbating. It was so much in my
mind. Funny how sex really didn't enter my
mind again until 1 met Chuck. Too wrapped
up in dancing, 1 guess. That man had such
style. Everything he did had some son of
mysiery or just something special about it. |
don’t care what it is. But | wonder why he
had 10 be so mean. Never could figure that
out. He'd never talk about it, even when
somctimes he'd cry after he had hurt me real
bad. and then 1°d feel likc | had to take care
of him and | would just love him, love him.
His cyes so beautiful when they were all wet -
and dark like that. The tastc of salt in the
hollows of his eyes. And then we'd make
love to cach other. And | don't mean have
sex. It was just magic the way we'd be
together, those times. And when he would
move so gently, picking up on cvery litile
suggestion my body would give him, and me
understanding what his necd was, and exac-
tly how | could casc the pain for him. We
had something special. Somcething he never
had with anyonc clse. | know it.

But he wouldn't have donce all this for me
the way David is. He couldn’t stand sickness
of any kind. Made him nervous. He
probably would have hired a nurse. And he
night have stopped by a couple of times a
week and iell me some jokes. That's the only
way he kacew . But then he'd be rushing out (0
mect some fine young wonian in some club
and God knows when 1 would see him agamn.
So t would only have made matters worse.
And ihen. wah ibe nuise, | anght bave heard
ihem making love ain the huchen of n the
bhathroom and | would have wished | was
well agam just so I could goan and see for
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You've got (o watch these kids
Either they re weirdos or hustlers
or theives or Fairies or reds

By Zach

bean't tell anymore
for he's made no offer.
He seems 10 like the ride

] llloller Coaster Man

i ln early summer 1971 a radio broadcast told of a man

just for the vide.

:vho had ridden the roller coaster at Palisades Amusement

*ark for five days. No further details were related

{long pause)

" xcept that 700 miles of track had been covered. The ride’s

tiendant offered these few comments by way of human

erest.

le’s been up there for five days,

1is odd ball, this ‘roller coaster man';
¢'s ridden 700 miles of track.

bout a week ago

Watch him.

Every time he whips by

his face changes.

Maybe he’s holding out.

or greens or yellows or
purple or orange or pears
OF tWins oF monsters or
mavies or television or
soda pop

soda pop

soda pop

POp pop

1 mean cvery time he passes by me

that smile he wears for his friends
changes 10 a stare a2l me,

By BARRY WALLENSTEIN

a stare (that could drive 2 man crazy.

? appeared like a ghost

nd asked if he could ride for free.
fter paying for the first four rides.
:ow, how do you answer that?

o we agreed.

‘here’s so many freaks around.
‘hese thin boys with dull stares
& stars in their eyes.
can’t follow it.
[hey come to the shows;
I'hey hang around.
I'his one too.
_ He wasn’t any different.
1 figured he’d try (o be a big shot
. and show off with six or seven rides
::'lo show his friends
. the's man and can stand the speed.
: ,iWeII. he fooled us.
e ' And now 2ll the reporters are gelting on us
i ! and all the people are hating us.
I They hate us because they imagine things.
They love to make up the weirdest stories.
| Yet they pay
| and they watch the kid
; ride the roller coaster
| overand over and over and over

© (pause)

He might be a2 wonder of some sort
some sort of mystical person
like you read about in books.

Barry Wallenstem is Assistant Professor of English at City College. His poetry has
uppeared in American Poetry Review, The Nation, N.Y. Quarterly and The Humanist.
He is also the author of Visions and Revisions: An Approach to Poetry (T.Y. Crowell).

the vikings
(things higher, movia drier . . .)
10 8.G. and D.K.
hey what the WORD
park time/wine talking
atop a 63
ford
THUNDERBIRD

hey whats the price

garbage lines the sireet
like matted hair

POETRY

A Medieval

1 mean, 700 miles of track is a Jot of distance

The speeds are enough to make you dizzy watching.

;2§ you want to know the truth,
.1 can’t help liking the kid.
" ANl things aside, he set his mind
‘on doing something and he's doing it.

It’s a fuany business,
lots of odd balls,
{ots of husllers.

And now this kid.

e kaows he’s drawing crowds.

He kaows he’s a smash on the roller coaster
wd he probably thinks he can make a deal.

Vell, 'm no fool.

“ve seen dollars

vhen they were dimes.
don’t make bad deals.
de got his free rides;
‘hiddrea briag him food at
Pc few slow spots.
magine the nerve,

his kid off the street,

tars in his eyes,

pd he wants every penny I've got.

raux)
in the other hand he is bringing "emin
Ld he's a good looking kid,

rdy and with lots of potential.
fe might make good.

pagine. if things work out
¢ could go on the road.
{c"d make all the big cities
L_\ in the hest hotels
‘hrc every thing fifty-fifty.
beresnotelling . . .
His face flashes by
a streaming whise flash
dark cars shire against the sky

She was purc of heart, a vision dressed
In rays of gold, a female blesscd.

Her days and nights saw 15 summers,
Frec of wanton, carnal hungers.

But 16th spring did with her join,

Affecting thought and sweet cusved loin.

Ripe and fresh as cherry fruit,
A crude debauch, her vain pursuit.

Finally did the nceds enlarge

Beyond the rules that she'd been charged.

Her hands upon her flanks did roam
Sceking aid from ncther groans.

But watchful cycs did catch her guilly
Exploring regions long thought guilty.

Tolocked chambers was maiden scat
With iron prisons around her bent.

Our child chained insidc a tower,
Along, pristine, an untouched flower.

Her cry rang out, a wail of nced,

Will somconc answer. will someone heed?

Onc day a lusty lad past ncar

And downed his cloth and made her tear.

This girl of high bred noble birth

Was shamed by peasants valgar mirth,

All men living knew her plight.
All yearned access toher aight.

But 1o challenge this incarccration
Rizked a swiftand sure castration.

Tale of Passion

The outlook for our nubile child,
Ornly drcam firing torment wild.

Would endless nights foltow cndlcss days
And leave this pleasure chest unlaid?

In ncarby church did live a vicar,
Whose tool if measured would find none
bigger.

This man of prayer and church and God
Had lost his faith and found his rod.

And as luck will come, to him it came
The task to smit¢ our maiden’s shame.

Up windy stair he neared the sinner.
His doubiet strained all sct 1o win her.

Left with her to ply his trade.
He plicd his all and all she gave.

Her scrcams rang out across the land.
Her needs were sated, joy was at hand.

These virgin charms had now been tasied.
To leave them fallow would see her wasted.

She found the lord he told the gentry
And took her quickly 10 his pantry.

Blunted passion now did fow.
No longer thought of gricl and woe.

The lesson trom this lusty male,
Get off vour ass and grab some il

By Mitchell Berstell

ycar thirty TWICE

sitent
along a vast arm
of graffit

(hair coagulates slowly in rain . . )

com'on taggot
gon fight ¢ch’YOU
{knock you sucker)

words like shauered slivers
of old wine bottles

foose—

with an cdge

who recognizes anonymous

t WAS A MASTER SAR
GENT
US MARINES

com’on whilcy
whipped ass on
the viet

cong

SUCKER

(old advice:

somcone jumps BAD with you

just grab anything—

‘shattered wine bottles with an cdge)

[ FEED OFF THE STREET

feed off the asphalt slime heat
a low alley crouch
sidestepping old beer cans
broken brick dust that

chalks my sncakers

n cyes blur . . .

watching summer burn the street
kids buy sno-concs

up the block

but below the street

i hear you . . .

coming

1.
(later.)

tongue the acck of sweet
RYPSY 10S¢

thoughts

a chill saraband

in cold splashes

wine talking/wasied
to the 8 am percussion

of garbage trucks

Bah Hai
we call upon signy of uniouched magic

dark glasses and
witats ihe WORD -

(A RN
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Bogdanovich’s ‘Nickelodeon’
is a mindless slapstick farce

By FREDERIC SEAMAN

Pretty soon you should be seeing
movie ads posted throughout
subway stations calling your at-
tention to Peter Bogdanovich’s new
$8 million film, ‘“*Nickelodeon,™
described by some¢ Columbia
advertising copywriter as “‘a laugh-
faden and ouching ‘slapstick
drama’ about the pioneer days of
silent films'’ (Slapstick drama?)

““Nickelodcon,’” which opened at
the Coronet last Tuesday, revolves
around a small group of oddballs
who, through a strange set of
circumstances, wind up making
films in some rcmote Western
desert in the carly 1900’s. Ryan
O’Neal plays a slow-witted divorce
lawyer who stumbles into
movieland as the writer/director;
daughter Tatum is a glib ostrich-
farm-truckdriver-turned-brain-stormin-
g mascot of the film crew; and Burt
Reynolds is an ex-master of
ceremonies al  alligator-wrestling
events who becomes a movie
star . . .

For two hours these and other
comic (but not always funny)
characters entertain us with an
endless string of verbal and sight
gags. Thkey stumble, step into
buckets, fall off horses, crash
through roofs, are bitten by dogs,
“‘inadvertently”’ switch suitcases,
etc., with a frequency that is likely
to try the tolerance of even hard-
core slapstick fans.

Music

The acting is unexceptional, and
the film features cover girl Jane
Hitcheock in her screen debut as a
near-sighted cutic who becomes the
object of both Reynolds® and
O’Neal's alfections.

Bogdanovich co-wrote the script, -

which we arc told is based largely
on historical facts, and the film
does give us some insight into the
infancy of the film indusiry,
particularly the violent competition
between  small  independent
companics and the powerful
Patents Company (rusi.
‘“Nickelodeon’’ is also
Bogdanovich’s (ribute to D.W.
Griffith. There is a particularly
moving sceac at the end of the film
depicting the historical opening of
Griffith’s “The Clansmen” —
renamed *‘Birth Of A Nation”’ — a
movie that revolutionized film-
making.

Perhaps Bogdanovich could have
made a worthwhile movie about the
early days of the industry, had he
been given a free hand. But with
soaring production costs,
Columbia executives probably
exerted a strong influence on the
final product. Since the Nop of his
last film, the musical “At Long
Last Love,”” Bogdanovich's
bargaining power must have
dwindled considcrably.

At a press conference following
the screening of ‘‘Nickelodeon’ at
Columbia Pictures’ Fifth Avenue

Buck ' Greeay {(Burt
Reynolds) in a scene from
‘Nickelodeon’.

headquarters, the director casually
remarked to the audience that *‘If
you enjoyed it a little, you enjoyed
it more than I did making it,”” and
then proceeded to lash oul at
Hollywood (“‘A bunch of people
going crazy in the heat.””)

He described himself as a
slapstick freak, and said that he
deliberately crammed as much of it
as possible into *‘Nickelodeon,”
because he enjoyed having people
fall all over the set. Who knows,
maybe hard-core slapstick fans will
enjoy this film after all. For the
rest, | recommend Chaplin and
Keaton — the real thing.

Seger triumphs on ‘Night Moves’

By PAUL DABALSA

Considering that it has been ten
long ycars since Bab Seger emerged
on the music scene, it scems
ludicrous 1that he would be
nominated this ycar as “‘Best New
Artist’”* on the highly unpopular
Rock Awards. The fact that Hall
and Oatcs, a trendy duo wiich at
the time had already four albums to
their name, won the category only
served to compound the hysieria.

Bob Scger’s  first  album,
Ramblin® Gamblin® Man, camc in
1968 (he recorded his first single
*“East Side Story™ in 1966) and
with the exception of the moderate
success enjoyed by the title song
from that album, he has remained a
somewhat obscure artist until thiy
past ycar when he relcased Live
Bullet. The live album inssantly
satiated long-time suppmters who
had urged Scger 10 put out a record
which would present him at his
strongest, as a hard-rocking live
performer. Within a few months of
its release, Live Bullet found s
way into the Top 100 of al! three
major trade journals. Scger, in the
fong zan, had hit upon a best-
selling album without even trying.

Night Moves is Scger’s latem
venture and the tenth addition 1o
his discography. The new album is
determinedly not a shick. calculated
follow-up to Live Bullet, showing
ihat Scger was unaflected by the
aibum’s  success.  Night - Moves
includes  only  the same  basic
clements i has ijected into pas:
recordings.  There's  absoluiely
nothing fancy 10 be found here,
besides Seeer™s brand of straight-
ahcad rock a® roll. Once again, this
artist illustrates that among cursent
performers, he remains the most
unhikely to sclt out.

«

I i

Bob Seger

Likc many of his previous ef-
foris, Night Moves shifts moods
continually, as the uptcmpo
numbers are deliberately separated
from onc another with soft ballads,
a formula which Scger steadtasily
refuses 10 abandon. Side One was
recorded  with the Sivier  Bullet
Band (the group aftgr which Live
Bullet was named) and works best.
“Rock and Roll Never Forgeis™ s
a mildly rocking opening number,
in which Sceger expresses his teen-
age infatuation  with  raditional
rock n’ roll.

Oh the band’s sull plaving 4 loud
and lean.

1 ssten 10 the cuttar plaver making
i cream,

Al vou gor 1o do w st make the
eene tomghe.

Yoh. toncht!

Next, Scger leads us into the titke
track. a dclighiful ballad which
conveys a relatnonship in which 1
used her and she used me:But
ncither one cared/We were cach
getting our share.”” The tune should

make exquisite midafternoon FM
once  radio  s1ations  start
pickinguponit.

“The Fire Down Below™ s
another  outstanding  rocker  in
which Seger belts out the Iyrics in a
style recalling Bruce Springstcen.
Seger’s songwriting is basic and
clementary, ususally characierized
by simple rhymes. But once music
is introduced 10 his words and he
grabs a hold of the microphone, the
songs suddenly come alive.

“*Sunburst.,”” a wne  which
boringly dectails  the ritalistic
experience of having to take the
stage night after night, is the only
straggling cut on the first side.

The flip side, recorded with the
Muscle Shoals Rhythm Section in
Alabama, pales in comparison. The
standout here is **Sunspol Baby,”’ a
tasty rock n° roll number featur-
ning some infectious rhythm guitar
and a powerful vocat delivery. The
remainder of the tunes-
“*Mainstreet,”” *"Come 1o Poppa,™
“*Ship of Fools,” and “*Mary Lou™
arc not as striking as the rest, but
blend together nicely to round out
the album. Clearly, Seger would be
wise 10 record exclusively with The

tare

. Sylvester Stallone’s ‘Rocky’

American Dream in action

By JEFF BRUMBEAU

The story of Sylvester Stallone, is
the kind of rewarding drama you'd
like to write home (o mom about. 1t
is success wrenched out of Uncle
Sam's wastcland, through per-
sistence, determination, and sweal.

Stallone, a son (0 make any
father proud, is a glib native New
Yorker, who talked his way from
the relative obscurity of an on/off
Sunday actor to stardom.
Following a trouble-marked
adolescence and a teaching job he
got abroad right out of high school,
Stallone came back to the states
and studied acting at the University
of Miami. Then he went 10 New
York hoping to put his name up on
a marquec.

But jobs were hard to find, and
when he wasn’t out hustling for
work, Stallonc was cooped up in
his rat-and-roach-infested apart-
ment. When he realized success
wasn’t around the corner and the
bills weren’t going 10 pay them-
selves, Stallone decided (o (ry
writing. A few television scripts,
and 1two unpublished novels later
he was in Hollywood, starving but
still writing. He had managed 10 get
a few acting jobs, most importantily
a starring role in ‘“The Loids of
Flaibush,”* but now that he was out
on the West Coast things were
slowing down. He then got lucky.

After exhausting numerous
typewriter ribbons he developed a
script about a prize fighter called
‘““Rocky.”” He brought it to
producers Robert Chartoff and
Irwin Winkler and they liked it.
They in turn brought it to United
Arlists and they said great, get Burt
Reynolds on the phone. But
Stallone insisted the story was his
and he was going to star in it. UA
wasn't happy with the idea and
tricd to buy him out, but Stallone
rcmained adamant. After a period
of verbal tug-of-wars UA gave in
and Stallone got the part.

Now, a long way from Hell's
Kilchen, Siallone and his movie are
a hit and there’s no mystery about
it. The film’s got everything an
audience could ask for: love,
heroism, humor, violence and
drama. Rocky is a film 10 please
all. 1°s about a small-time prize
fighter who is just getting by in his
walk-up flat, twisting arms for an
amiable neighborhood loan shark.
He periodically fights in small
purse competitions, but it’s strictly
amateur stuff. Rocky (Stallone) is
just a local guy who is friends with

of the girl who works in the

shop down the block. The girl
Adrian (Talia Shire), is acuroticall
shy of Roacky’s advances but sh
eventually reconciles  herself an
they become lovers. Meanwhil
world champ Apollo Creed (Ca
Wocathers) is organizing his nex
bout. For the sake of publicit
Apollo decides to give an unknow
fighter a chance, and chooses *Th
Italian  Suallion® (Rocky’s rim
name) as his opponent. Rocky i
amazed, to say the lcast, and
somewhat apprchensive abou
fighting the world champion, bu!
he decides to accept the challenge.

LI

With a budget of onc million
dollars (which in moviedom is like
surviving on welfare), directol
John Avildsen (**Joe,” *‘Save The]
Tiger’), has put together a good
film. His knack for crecating at.
mosphcre by integrating the
characters into the story is, of}
course essential to the movie. But;
pari of the credit for the final,
product goes to co-stars Talia Shire|
and Burt Young (who plays her.
brother Paulie). Both give their
characters a crucial dose of reality.

““Rocky’’ is undoubtedly one of
this year’s best films and the fact
that it is Statlone’s first real plunge .
into a leading rolc as well as hig
first successful screenplay, makes
that much more of a triumph.
has jumped into the fighter's ski '7“
and given it all he’s got, diggi
below the surface to reveal a ma
as gentle and as sensitive as he is
naturally tough and brutal. Also;zs
he becomes, like the rest of the cast
a typical character in a 1ypical ?
neighborhood. Everyone knows '’
Rocky, the nicc but not 100 bright,
muscle-bound guy; his girlfriend
Adrian, the quict, ordinary type;
and her brother Paulic, the pot-
bellied, often soused, middle-aged
bachelor. These are, as Faulkner
would say, [flesh-and-blood
characters, great creations from
Stallonc’s pen. They're built from
the common man’s cye level, and
this is the backbone of the movie. It
is what gets the audicnce to side
with Rocky and to cheer him on.
He is the underdog, the regular guy
pitted against the face of adversity,
the poor slob up against the guys in
coats and ties with only his bare
fists. He is. in short, our hero.

“*‘Rocky”’ is optimism. It is proof
that good guys can sometimes win,
and that the Amcrican Dream can
be found down a dirty side strect.
“*Rocky™ is, ultimately, a lota
palooza.

the boys in the corner bar and fond

Silver Bullet Band his next time -

out.
With Night Moves Scier con-
tnaes 1o spread  his  foliowing
outside the Detrow arca, where he
has a longstanding rcputation as a
rcgional favorite. But although the
press notices claim that he is on the
road 260 days a ycar, New York
City has not seen him since he
played The Village East over two
years ago. Perhaps it’s time he
returns to this great rock p” roll city
where he is sure to be more ap-
preciated this next ime around.

Rty bdn

- . . J « W'h
Mike Kirschner displays leathercrafts at FPA's annuat Crafy
Faire held in Finley Ballroom last week.
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Jance workshop staged by DCPA

~OF the many facets of the performing arts taught under the
Yavis Cemter, dance has received relatively minor exposure—-

By FREDERIC SEAMAN

auspices ol the College’s Leonard
asituation that was alleviated this mon-

1 with two dance events sponsored by the Davis Center, featuring two of their artist:-in-residence,
aul Sanasardo and Alvin McDulTie.

Mr. Sanasardo, who keads his
vn dance company, presented a
ace program last Friday, Dec.
. and Mr. McDuffie held a jazz
nce workshop on Dec. 9, which |
1s fortunate to atiend.

Assisted by about 1wo dozen of
+ students, McDuffie, who is a
incipal dancer in the Broadway
asical “The Wiz, offered a
scinating 90-minute lecture/dem-
stration dealing with dance
itory, aesthetics and technique.
e supremely confident,
arismatic  27-year-old dancer
Inaged o achieve an instant
>port with his audience, which
peared to consist mostly of other
vis Center students and friends
the dancers.

“1 know the word ‘dance’ turns a
of people off,”* McDuffie stated
his introductory remarks. “‘You
nk you have to put on a leotard
d make a fool of yourself.” To
mongtrate that ‘‘a dancer’s work

RN R
| |
o

s far beyond just going into the
ssroom and jumping around,”
Duffie made the audience stand
and participate in some of the
ic exercises that are a part of a
Kcer’s rigorous warm-up routine.
¢ students then danced (o the
isa nova piano of Andy
agston (who is composing an
‘ginal score for a dance concert
th Paul Sanasardo to be held
‘te next spring), and were finally
“dy to execute McDuffie’s own
weography, which was set 1o the
so-funk music of Earth, Wind &
tand Grover Washington, Jr.
icDufﬁe said he had chosen to
‘lop his own jazz dance
hique, and that jazz dancers
\d to deal with earthy rhythms,
are very tempo and c¢nergy
ctous.”’
a conversation after the
tshop, McDuffie told me that

he had been trained in classical
ballet at the University of
Michigan, and that he first became
involved in jazz dance when he
joined the Walter Nicks dance
company in New York. He later
received a scholarship 10 study with
Martha Graham, and has since
chorcographed for the Alvin Ailey
Repertory  Company, and  has
toured Europe and the Caribbean
in a two-man show with fcllow
dancer Bruce Taylor.

He plans 10 concentrate on
chorcography in the future, and
hopes to eventually form his own
dance company and stage modern
jazz ballets.

Commenting on his stay ac the
College, McDuttie said he enjo;~d
working with students, and that he
hoped 0 be hired by the Davis
Center on a permancat basis next
year. “The exchange beiween
theatre and dance is very im-
portant,” he emphasized, ““there
should be more interrclated ac-
tivity.”* Many of his students, he
was happy to point out, are theatre
majors who dance “‘just for the
experience . . . We all need 1o tell
storics with our bodies.”’

“Anybody can dance,” Mc-
Duffic repecatedly stated, “‘given
the proper instruction and at-
mosphere.” " -
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‘We all need to tell stories with our bodies.’ Alvin McOuffie,
a principal dancer in ‘The Wiz’ conducts Jazz Dance
workshop with DCPA students in Shepard Great Hall last

week.

Marbles bring Rock to Buttenweiser

By PAUL DABALSA

One of the earliest forces in rock
music as we know it today was the
so-called British Invasion of the
sixties, which at once exposed
Americans to such bands as The
Beatles, Herman's Hermits, The
Dave Clark Five, The Animals, and
several others. Since that time
much good music has been made as
the initial limitations of rock have
been overcome by fusing it with
jazz, country, and classical
clements. Currently, it is punk
rock, a back-to-basics approach,
which has been gaining popular
momentum. The Marbles are a
modern foursome which represent
a peculiar hybrid of the early-sixties
British Pop (““If 1 catch you with
that boy again . . .”") which caused
the turnaround in contemporary
music, and the punk attitude that
has become characteristic of the
seventies.

The band consists of Jim
Clifford (bass), David Bowler
(drums), Eric Li (keyboards), and
Howard Bowler (guitar), all of
whom seem inspired by carly-
period pop to the extent where they
have not only retained the clean-cut
boyish looks of such bands, but
their mannerisms and discipline as

ibralter exhibits ‘spheres’ a

¢ initial reaction to Neal
1iter’s paintings, on display at
Razor Gallery (564 W.
dway) through December 31,
- fecling of being helplessly
n into them. Masses of spheres
rishing in size seem to grab at
sonsciousncss of the viewer
you arc onc with them.
bralier, a iwenty-four-ycar-old
Yorker, cxplained that **the
t is deliberately created by the
) the paintings,”” which vary
32x37 inches o 72 inches
. He works mainly with
jro-structures like the sphere™
e he ek they are a
rersal form™', and he refuses
jlhcr detine his work for fear
posing on it an imchleciual
aing. unce he concenves of his
wk as a seosual eyperience.
he pamtings™.  Gibralter
avized, “are open to broad
wctanon  because  they  are
pely unnarrative, followng m
:_:nd ot ihe surrcalisi school ™
sarist would like the vizwer™s

| .

‘Yin Yang,' a painting by
Neal Gibralter on exhibit at
the Razor Gallery.

own sisual experience 1o define his
work. Gibralier said his paintings
wcre inspired by **a devire to return
10 the womb.™ ('It’s like being in-
side the womb surrounded by
ccllular  growth parterns . a
totally sensual expesience.”)

The Marbles—Howard, Eric, David, and Jim ()
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to r)-a hybrid of

British Pop and local punk rock.

well. Naturally, a band operating
as an imitation of what is alrcady
passe, becomes very vulnerable to
criticism. Particularly when there
are other bands (The Poppces, for
example) which have been doing
this sort of thing for a while now,
and execute it better in all respects.
These bands favor ecarly rock
because it’s fun music, and all they
want are good times, so why not?
The Marbles, on the other hand,
mean to be taken seriousty, and this
is what restricts one's ap-
preciation of their work.

Gibralter has experimented with
other art forms such

[t was an interesting afternoon of
music when The Marbles came to
City College for a brief per-
formance during club-hours on
Thursday, Dec 9, in  Finley’s
Buttenweiser Lounge. The
significant turnout for the shows
was perhaps due to audience
curiosily, with most of those at-
tending seeking a taste of punk
rock. Unfortunately, The Marbles
are an inaccuratc representation of
what is actually rtaking place
around New York underground
clubs, and thosc in atiendance only

as:A

polyhedrons, intricaiely sculpiured 32

collages, and portraits, but he finds

. £
himself inevitably returning to the §
sphere. Several of his  paintings bl

contain over a thousand spheres,

but they are cratied with such §

extreme precision that even when
viewed at close range, one can still
see the dimensions of the spheres.
Neal Gibralter’s work has been
cxtubited in several New  York

" galleries during the past six years

but like many talenied and in
antists,  publi
recogmtion has cluded him  thus
Tas. :

novahve  young
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treated their ears to a series of dull
harmonies and facile chording by
an amateurish bunch of musicians.

It should be said that The
Marbles were politely received,
although it is likely that by the
band’s standards the crowd en-
countered here was a tough onc.
After all, the band was not per-
forming for an audience alrcady
familiar with the material, bu
instead for a constituency which
needed (o be converted. At the end
of two sets the crowd was
unarounsed and still hadn’t suc-
cumbed to the music. In fact, the
only timc all afterncon that the
band managed to spark excitement
came during their final wo
numbers, “‘Forgive and Forget,”
and *‘She’s Cool."*

The Marbles are a very confident
band despite their limitaiions.
Surely, their music does not justify
their egotism. They work at being
cute and adorable, while projecting
an effective yet not overpowering
group image. They have just
completed their first single, *‘Red
Lights,”” on Ork Records, but arc
still scarching for a major record
contract which they need to keep on
par with many of the groups they
sharc bills with night after nighi.

Phese by Sans: Rehman [

The City College chorus, shown here in a rehearsal, will perform
Britten’s ‘Ceremony of Carols in the Shepard Great Hall today at

1 12:30. Bonnie McDowell, director. The program also includes

duets by Bach and Schutz, featuring Janet Steels (soprano) and
Constantine Cassolas (tenor). The concert will be repeated Sun-:
ay. Dec. 26. 3:30 pm at St. Michael's Church (Amsterdam Avenue :

4t 99th Street). Student Admission $1.
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There IS a difference!?! @'
PREPARE FOR:

MCATe DATe LSATe SAT
GRE ® GMAT ® OCAT ® CPAT @ VAT

Over 38 years of experience and success. Small classes. Voluminous
home study matenals. Courses that are constantly updated. Centers
open days and weekends atl yeas. Complete tape lacilities for review
of class lessons and for use of suppleme{z:ty matereals. Mahe ups for
mussed lessons at our centers.

ECFMG @ FLEX

NAT'L MEDICAL & DENTAL BOARDS

Flexible Programs & Houfs
Ouwe DT L (g, N PIOVRICS ) > Oo1 lestirn) Resrw
Sotrwe WAL etadbes Us o e e Dl gt alon avad.eble furthe e
WP Crwani) e vl « OuEses Y var ke Bt

Bkiyn. 212-336-5300
Manhattan  212-683-5005
Long Island 516-538-4555
New Jorssy 201-846-2862
Outssde NY Staie Only

Tou Freo 800-221-9840
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Young men and women:

You’ll need insurance
someday...

so start now

when it costs less.

And the younger you start the lower the
rates. A Metropolitan Modified Premium
Life Policy can be started at anytime
through your age 25 when initial rates are
surprisingly low.

This means a lot to someone still in school,
just beginning to earn a living, or a

young married. The lower starting rates
enable you 1c buy more insurance than
you might expect, earlier in life, and begin
building an estate you'll be proud of, and
grateful for, in later years.
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THE RESEARCH
EXCHANGE
Termpaper & Thesis Research

Editing, Typing, Resumes
50,000 TOPICS .
50 Journal Square, 8th: flooc .

Jersey City, N.J.. 07306
Tel. (201) 6592198

READ
IFASTEI'\’s9

5 weeks guarsn
ODOUBLE o I’RIPI.E your '9“‘
- Undersiand more, retaln more
Nationally known prolessor
Class forming now

READING SKILLS 864-5112
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Call or write me today for full details
about Metropolitan's Modified Premium
Life Policy.
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Samuel Farrell

144 West 125th St.

New York, N.Y. 10027
Office: 866-9418, or 9300

£2 Metropolitan Life
Where the future is now

Meotropolitan Life. Now York. N.Y.

Theyre called Levi's for
Men. But theyte for
anyone with muscles.
Or a bigger frame. Great
styles, in great fabrics.
But now more comfort-
able. Sizes 34 to 42.
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Thousands of Topics
Send for your up-to-dste, 160-
page, mait order cawlog. Enclose
$1.00 to cover postage and
handling.

RESEARCH ASSISTANCE, INC.

11322 IDAHO AVE., # 206

LOS ANGELES, CALIF. 90025
(213) 477-8474
Our research papers are sold for
research purposes only.

Announcement

WORK OVERSEAS FOR THE U.S. GOVERNMENT!! — ail tields ~ a few hs, of [
Ewope — Japan — Alrica — Australia — South Pacific ~ Far East - South Amesica. The U.S. Govern-

59TH & LEXINGTON
22 E. 34TH STREET
6TH AVE & W. 4TH

TRANSEgg

TO THE
PHARMAGY
GAREER EXPRESS.

Become a onam\accsl and get inlo your career fast! Most pharmacists.
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men and women, finish thewr educalion at age 23 and begin immediately
to take advanum‘ol pharmacy’s virlually limitiess opportuniies and
rewafds in the th Sciences and in the research. manufacturing.

nagement and marketing phases of the pharmaceulical, drug and

ment is the largest employer of Americans overseas' To allow you the opportunity to explore working
for the U.S. Government overseas, the following book has been researched and written. *'HOW T0 GET
A JOB OVERSEAS WITH THE UNITED STATES GOVERNMENT." This book discusses employment require-
ments and activities of 13 diff us. G Agencies in plete detail. . . and you will be
told whom (o contact al each one i ployment opportunities. Also complete
information on:

TVeaching Opportunities
Complete information on the Peace Corps — who and where to apply
Employment on U.S. Government Ships

Employment at the Panama Canal Zone — What type o! positions they hire and whom 10
contact. -

Career opportunities in the Siate Depariment and United States Information Agency.
Opporiunities and Qualifications as a Fereign Sefvice Officer.

How and where 10 apply for Embassy positions - Men — Women — Secretaries - Office
Help -~ Statl Personnel — elc. etc.

what type of positions different Civil Service Oepariments hire for overseas employment
and whom to contact.

L1st of Federal Job Information Centers Nalion Wide.

Furiher Information on Employinent in Engineering o Accounting o Teaching o Personnel
A ' on e R i0nal « Library Work . Muinienance o Supply o Management
o Agriculiure o Medical o Skilled Trades o Semi-Skilled and MUCH. MUCH MORE!"!!

OROER NOW' DON'T DELAY!

Send for your copy of “Hew 10 Get 3 Jeb Oversess with the United States Govorament™ - $4.00

(cash, check or money order) payable (0 the Overseas Colleg 1727 Scoit Road.
Suite C. Burbank. CA. 91504. Add SO¢ for maling.

P »

1t dissanistiod wilh your book for 2ny reason within 30 days. retwn it for a full refund, no questions asked

eosmenc mduslnes They are aiso essential to the communty and
hospital pharmacy fields and government agencies.

If you decide to enter pharmacy . . . you'll be making a smani decision.
Follow it up with another. Come 1o one of the best-equipped. best-
staffed insiitutions of #s kind anywhere . . . where an in-depth cur-
riculum includes clinical raining with pnysaaans at near-by atfiliated
hospitals. We aiso provide the only major medicinal drug information
cenler in New York E‘? . serving physicians. pharmacists and alked
heaith professionals. wancial aid is available to Students who qualify.

OUR NEW $6 MRLLION

PHARMACY COMPLEX ON THE
CAMPUS OF THE SBROOXLYN CENTER
OF LONG ISLAND UMIVERSITY

Get on the nght track . . the express
track 10 3 rewarding careet . . . m

g 24
.d -1l')
Apply Now For Fall, SpdngorSummEnt:m

Arnold & Marie Schwartz
COLLEGE OF PHARMACY
& HEALTH SCIENCES

OF LONG ISLAND UNIVERSITY
Formerly

~ 8rooklyn College of Pharmacy

LIU/BROOKLYN CENTER o University Plaza
Brookiyn. NY 11201 ¢ TEL (212) 636-7510

Piease send me transfer nformation
1 am row attending (college)

CITY STATE 2 _



http://�iinltf.ll.Vo1
http://ttk.ll
http://iv.ul.ai4i

