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College May Lose Additional $S iiHilllon 
By CLAUDIA COYLE 

As this issue went to press, there 
were conflicting reports that the 
College faced the very real 
possibility of having to trim an 
additional $3-million to $6-nnillion 
from its budget. 

Irwin Polishook, spokesman for 
the Professional Staff Congress 
4PSCI, union of CUNY faculty, told 
OP, "There are no cuts that the 
union krwws of at the present 
mordent." He added, however, 
that it was possible the union had 
rrat yet been informed of a late 
development. 

Polishook said that the union was 
due to meet with tite Chancellor in 
the morning, but refused to 
speculate on the nature of the 
meeting. 

The possible cuts, which come 
just mranths after the most austere 
belt-t ightening measures the 
College has had to face in recent 
years, may threaten the jot>s of up 
to 240 instructors and the future of 
all existing graudate programs. 

it is uncertain what the total 
reduction might be, but if the 
maxium figure of $6-million is 
adopted, nearly 65% of the 380 
current non-tenured instructors will 
be dropped from the Spring roster. 
First hit will be over one hundred 
graduate assistants and other part 
time faculty. 

It is also expected that graduate 
programs will be forced to sitarpiy 
curtail current course offerings. 
Some faculty are speculating that 
all Master's programs in the School 
of Education face total elimination. 

Professor William Fishbein 
(Psychology) said he sensed the 
prevailing mood at the Board of 
Higher Education was that 
"graduate programs in education 
are no k>nger relevant t>ecause 
there are no longer any teaching 
jobs in the city." He added that he 
was greatly dismayed that there witt 
probably be a de-emphasis, if not 
total elimirtation. of graduate level 
training at the College. 

"It would be a terrible loss," said 
Fisht)ein. 

An alternative to the laying off of 
faculty nwy be proposed by Vice 
Provost Egon Brenner. He has been 
said to be considering the closing of 
the College from three and a Mtt to 
seven weeks early during the 
Sprir>g senr^ester. If implemented, 
the plan wouM cal for classes to 
end after only weeks of sessions in 
mid-April as all College operations, 
academic arxi administrative, 
would come to a halt. 

Recent proposals by CUNY 
Chancellor Robert H. Kibbee for 
dealing with budget cuts already 
imposed on the University as a 
whole, including reducing by one 
third each the faculty arvl full-time 
student body, have attracted 
criticism from many. Among the 
protestors have been the 
Professional Staff Congress and 
the students of the university itself. 

The reduction in student 
enrollment would be accomplished 
by the phasing out of students stow 
to get a degree and limiting both 
the enrollment of Ngh sclKxrf 
graduates from previous years and 
those who have equivalency 
diplomas. The ruimber of transfer 
students wouM laso be reduced by 
one third. 

President Belle ZeUer of the 
Professional Staff Congress 
charged that Or. Kibbee's 
proposals "amount to a unilateral 
reversal of the policy of free public 
higher education in New York 
Ci ty . " According to Aaron 
Alexander, spokesman for the 
PSC, Kft>bee's proposals calling for 
a reduction in student enroltment 
by 20% over the next three years 
will mean that 40,000 students in alt 
will rxit be admitted. 

The PSC also objects to 
proposals to discharge slow ad
vancing students and to charge 
tuition in the summer session. 
"Another increase in student fees 
woukl end the pretense of free 
tution." Zeller said. 

"The PSC is preparing alter
natives to the proposed cuts arKJ 
retrenchment in services," 
Alexander said. "Our alternative is 

for the BHE and the Chancellor to 
fight for the restoration of the 64 
million cut." One State Senator, 
Padavan, is willir^ to present a bill 
in the State Senate for restoration 
of those funds, he sakl. 

Alexander also said that 2 
thousand faculty members were 
preparing to caH upon their 
president, in conjunction with the 
University Student Senate, to 
demonstrate on Oct. 27th at 4 
o'clock, when the BHE will meet. 

Alexander maintains that the 
people of New York City are not 
aware of the impact the proposed 
"retrenchment" of CUNY services 
would entail. 

"By restrictir^ educational 
opportunity," Alexander charged, 
"many students would be forced to 
enter an already tight job market. 
Unemployment and welfare might 
ensue, certainly a drain on the 
economy." The PSC is preparing 
an ad campaign on the radio and in 
the New York Times for five days 
prior to the Oct. 27th meeting, " to 
make people aware." 

Israel Levine, Public Relations 
Director of the College, said that 
there is "some benefit in a crisis — 
there must be some retrerKhment 
over tlie next few years," but 
cautioned that Kibbee's proposals 
were only "one of several different 
plarts." 

(Continued on Page 6) 

Senate Approves Organizations' 
Budgets; 4 Senators Impeached 

By ROBERT J. BRADY 
The Student Senate met last 

Wednesday in closed session to 
approve this semester's overdue 
budget alk>cations for student 
organizations. Also dealt with were 
the impeachment of four Senators 
and the forced resignation of nine 
more. 

The vote was 15 to 2 to approve 
the new tHidget. with new 

restrict deviations in an 
organization's expenditures. 

Budget allocations for student 
organization made by the Student 
Senate determine how much may 
be spent in a particular area. Under 
the new guidelines, any ex
penditures that deviate nrK>re than 
25% in a given area will have to be 
brought before the Senate finance 
committee for approval. 

regulations being adopted to This 25% leeway grants student 

Documents Reveal FBI Spied on CollegeGroups 
By ALAN RABINOWITZ 

(CPSl - No one is surprised 
anymore by reports of domestic 
surveillance by the Federal Bureau 
of Investigation (FBI). But spying 
and harassment of campus radicals 
and radical organizations was 
practiced on a riassive. systematic 
level, acco-uiiiy to documents 
recerttly made public. 

Documents obtained in 
dependentty by Scrulor Frank 
Church (0 ID), the Young SocialtSi 
Alliance (YS>>>. the Socialist 
Workers Party (SWP) arwJ various 
irtdividuals who made use of the 
Freedom of Information Act. show 
that rhe FBI set up phony college 
newspapers, sent anonymous, 
derogatory letters to parents and 
professors. persor«ally intimidated 

memt>ers of certain student groups 
and kept tat>s on black student 
organizations. In addit ion, 
documents obtained by CoMege 
Press Service show extensive 
surveillance of the news service. 

Church, chairman of the Senate 
Intelligence Committee, learned 
that in 1970 J . tdgar Hoover, then 
director of the F8!, ordered in
creased surveillance o< radical 
campus groups and expanded use 
oi FBI informants. 

Hntiver concfotr.iicd the m 
creased s*irve-il!ancp on tAack 
radical groups. Charles Brennan. 
former chief of the FBI Domestic 
Intelligence Division, said in 
testimony giv«*n to Church's 
committee. 

According to Brennan. a 1970 

memo by Hoover stated that "every 
Mack student union or group, 
regardless of their i:>ast or present 
involvement in disorders, should be 
the subject of a discreet irtquiry to 
establish the background of its key 
activities." 

But blacks were not atone. FBI 
files made public under the 
Freedom oi Informaiton Act show 
that ihe FC: OMc^ated several 
<;ount('f inteiiHjence programs, or 
ciiinicipros, divided into different 
cjUHjories: "New Left." "White 
Hale GfGiips." "Coinmiinisi Party. 
USA." "Black Extremists" and 
"Socialist Workers Party. ' 

Documents obtained by the 
Socialist Workers Party and the 
Voting Socialist Alliance m con 
nrction with a suit they !>ave filed 

against the Justice Department, 
show that the FBI engaged in a 
wide variety of spying and 
harassment activities. 

The files show that the FBI: 
- Sent a derogatory, anonymous 

letter to officials with the approval 
of J. Edgar Hoover, designed to 
cncoiirage the dismissal of an 
Arizona State University professor 
wt.o had taken part in antiwar 
activities and was a ntember of 
YSA and SWP. 

Ran bogus college newspapers 
at American University and Indiana 
Umversity. The papers contained 
such wisdom as "war can only t>e 
at)olished through war." and at 
tacked the "New Left Hippie 
Breed • 

• Cnntmued on I'aito .!< 

organizatiortt the right to over
spend, yet under the supervision of 
the Senate. 

in tfte past, student organizattons 
had been altowed a degree of fiscal 
autonomy within their budget, 
however the measures enacted will 
greatly limit the misuse of funds. 

The Senate also voted that new 
organizations which have not been 
chartered by the Senate for the 
past two semesters wHI not receive 
a budget this term. Their status is 
presently pending approval for next 
semester. The Brothers and Sisters 
in Science and the USOC, two new 
organizations, did not receive 
allocattons. 

Generally. many budget 
allocattons were cut down from last 
semester's greater altocations. SEEK 
received 575 dollars more than last 
semester. The Musical Comedy 
society received $1,500. an increase 
of $1,300. 

The total allocations made by the 
Senate lor this semester amount 
to $44,886. an increase of $13,471 
over last semester's total allocation 
of $31,415. Ir 5. 

4 Senators impeached 
With the resignatton of nine 

Senators and the impcachm'jni of 
four more, the total count of active 
senators has fiecn reduced to 24. A 
thirteen member quorom is 

I Continued on Page 6) 
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SoMcrto LcKking 
Initiative 

in Bvdget Crisis 
A month back the Student Senate announced that it would ccor-

dinate an immediate series of teach-ins to help educate the College 
community on the facts of the University budget crisis. It was then just 
a few days after the CUNY-wide rally outside Governor Carey's office 
and the budget cut issue was toud. explosive and exciting. Senators 
enthusiastically jumped from their seats as they spoke of strikes, teach-
ins, and acts of civil disobedience. But at the days of inactivity rolled 
by. It became apparent that the Senate and student body would do little 
but foltow the lead of a generally impotent University Student Senate. 

Last week a committee of faculty members met to map out a plan for 
a faculty teach-in to be held on October 30. One student who attended 
the meeting infomied the group that she would take the information 
back to a student meeting on teach-ins to be held a few days later. 

At that Monday meeting, attended by about forty students, co-
sponsorship of a student-faculty teach-in was discussed and generaHy 
agreed upon. When a vote vw»s called for, only two people dissented. 

Unfortunately, Vivian Rodriguez, the President of the Student 
Senate and chairperson of the meeting, refused to proceed with a vote 
until an endorsement could be made unaninwus. Further discussion 
vwas tabled until next Monday, Oct. 27. 

It is regrettable that at a school where so many students wiU be 
drastically affected by a change of the University's present stnicture. 
this delay will hinder effective co-ordinatton between students and 
faculty in their fight against the budget cuts. Postponing the vote*intil 
Monday will leave only two days to prepare for a joint student-faculty 
teach-in (shoukJ it be approved), and an insufficient amount of time to 
inform the college community about them. We urge everyone who has 
a stake in the future of this school to attend Thursday's teach-ins and 
we hope that the Student Senate will show more determination in the 
struggle against the budget cuts imposed on the College and 
University. 
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Ash—tos P r o b t o i 

The Games Go Gn 
-CHARLENEWEISLER-

l l appears that interest in the seemingly never-
eiKting and never-to-l>e-rcsolvcd asbestos situation on 
City College's campus has heightened. 

In an article published two weeks ago by The 
Campus, it was reported thai a Mount Sinai Hospital 
study of asbestos levels at the College may have 
neglected areas of Steinman Hall, despite evidence 
which shows that asbestos is actually falling from the 
ceiling. The re()ort goes on to say that while ashestot; 
levels ill three other buildings are "significantly lower" 
lhni> normal New York City air, "any disturbance or 
iilieralion of insulation material probably would release 
siynilicant amounts of asbestos." 

It Iciinkly appears to me as if Sinai's information is 
reiilly okl findings slulfcd into a new final report cover. 
No one should be startled. No one should be sur 
prised. In Volume 57, Number 5 of April 1975. OP 
disclosed the following in a front page article entitled 
Asbestos Report Due: Problem Known Since '70: 
"The source (from the Environmental Sciences 
Laboratory at Mount Sinai) seemed rather skeptical of 
the entire situation and mentior>ed that since these 
four unprocessed samples are basically similar to 
those taken over the past two years, the final report is 
almost unnecessary." 

In that article. Dr. Arthur Rohl, also of Mount Sinai, 
stated that the report would be forthcoming in ten 
days. Well, ten days and six months later, the report 
has indeed found its way to City College. Perhaps 1 am 
being too harsh on Dr. Rohl - after all, what is ten 
days? What is six months? Both are mere fractions of 
useless time. Considering how revealing and 
revolutionary the report turned out to be, wasn't it 

worth the wail? 
As far as ihe "novel" idea of hung ceilings as a 

viable solution lo this health hazard, that too was 
considered long l)e(ore the existence of a final report. 
Dr. Rohl himself had suggested such action if the 
<;eilings and walls were in any way disturbed. 
Disturbance, it seems, can lm created even by air 
< iirrents. The amount of activity and subsequent air 
<:irriilation affects the amount of asbestos in the air as 
seen in the comparison of the 1970 73 air quality 
samples of Steinman Hall taken during the day and 
during the n;ght. Thus, it seems as if no new 
revelations have been postulated within the past two 
years. 

Why then has there been such a delay in positive 
corrective action? The reasoning that last year by 
Israel Levine. Director of Public Relations, was 
centered upon a need to wait (or the final report's 
conclusive evidence. Now. I would imagine the ad
ministration will say there is a lack of (unds. (This is 
probably true since the realization of the economic 
crisis can be felt not only at CUNY, but in New York 
City as a whole). What 1 personally object to is the five 
years of procrastination on the part of the ad
ministration: The problem has been known since 1970. 

As Mr. Levine said, no more than one year ago, "Do 
you tear down an entire building for what may be less 
than critical? Our final decisions will have to await the 
report. Nevertheless, we are laying broad plans." (OP, 
Vol. 57, No. 4 March 14. 1975 Is Asbestos Report 
Being TabfedTs Perhaps it's time to make a final 
deciston. now that the asbestos is falling from the 
ceilings and settling, ultimately, in people's lungs. 

Lenw% to fJbe Mfffor 
•c|««l Rights AMMKlaioat 

To the Editor, 

The City College Coalitton for the Equal Rights 
Amendment (ERA) wiH hokJ a campus teach-in on 
Wednesday, October 29th, to publicize the need for 
passage of the New Yortc State Equal Rights 
Amendment. (Amendnrtent #1 on the Nov. 4 baltot). 
The teach-in will take place at the North Campus 
Quadrangle. 

Speakers will include Professor Barbara Watson, 
director of the Wonoen's Studies Program. The major 
emphasis of the teach-in will be on the ERA, but other 
topics to be dealt with include sexism on campus and 
problems of minority women. 

The teach-in will explain what the ERA is, and 
eliminate the many misconceptions surrounding it. For 
example, there are anti-ERA groups who claim that if 
such a resolution became law, women wouki be 
drafted into the armed forces, forced to use unisex 
bathrooms, deprived of protective labor laws, lose 
their right to alimony and child support in divorce 
cases, and that rape laws will be abolished. 

All of liiese arguments can be systematically refuted 
by the fact that the ERA will abolish all laws which 
ABRIDGE AN INDIVIDUALS CONSTITUTIONAL 
RIGHTS. Thus, there in effect will no longer be any 
laws which can be repealed by the legislature. 

Rape will remain a criminal offence, as both males 
and females can be victims of it. Unisex bathrooms are 
an impossibility, since the right to privacy is 
guaranteed by the constitution. And as there has 
never been a state draft, and no longer a federal one. 
conscription is not an issue. Moreover, if the federal 
draft were to be re-instated, women would still not 
necessarily be drafted. There has never been a law 
prohibiting the drafting of women; the draft board has 
just never chosen to do so. The ERA woukl have no 
power to force them to do otherwise. 

The abolitton of protective labor laws as a result of 
the ERA will make little difference, as virtually none of 
those laws are currently enforced. 

Similarly, alimony and Child support laws would 
remain unchanged, because court decistons m such 
cases arc made on the basis of financial neef\. not on 
the genrler of the marriage partner. 

Thus, those opposed to the ERA are easily 
discredited, yet their emottonal mipact is strorx). and 
large scale efforts such as this campus teach-in are 
necessary to neutralize these fears. The Crty CoUege 
Coalition for tt»e ERA urges everyone to atterxl the 
teach in. 

Tfie State ERA is separate from tf>e federal ERA, 
which is in the process of beir>g ratified by the 

necessary 38 states. However, the passage of the 
federal amertdment is far from certain, making in
dividual state amer>dments all the more necessary. 

As of the present, twelve states have their own 
Equal Rights Amernlments. 

Joan Darby 

i l e«niiM9 Ooslfv 

To the Editor, 
Got mortey woes? 
I've got a suggestion that would make the transttton 

much easier. Since almost everyone in the State 
University system is from New York City, anyway, 
why not change SUNY into CUNY? 

And if that doesn't work, you may as well burn 
down CUNY and collect the fire insurance. 

Yours truly. 

Jacob Glickman 
Exec. Vice President 

Inter-Residence Council 
SUNY at Buffalo 

Tiboiiir ]rov. Norma 
To the Editor, 

Plaudits for your editorial 'The Campus - A Vanity 
Production' which appeared in your last issue. It was 
an intelligent, articulate, rational response to a self-
aggrandizing temper tantrum from The Campus. 

I can appreciate the difficult, '>f having to respond 
with dignity to something which is both professtonally 
and personally insulting. Your self-restraint is com
mendable. 

Sincerely, 
Norma Cohen 
CITYPM 

OP Pres««tf 
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Kennedy Murders Reinvestigated I MowsHHis 
By HERB FOX 

Rcccnl developments in both the 
John Kennedy and Robert Kcnne<ly 
murder mysteries may prove to be 
the turning point, after years of 
feigned official ignorance and 
apathy, in the highly charged 
cases. 

Contrary to national media 
reports, Ihe panel of seven firearms 
experts examining the ballistics 
evidence in the RFK assassinatton 
is not yet satisfied that only Sirhan 
Sirhan's gun was used in the killing, 
according to a Pacific News Service 
dispatch. 

In the JFK case. Senator Richard 
Schweiker IR-Pa.) predicted that 
the Warren Commisston Report will 
collapse like a "house of cards," 
according to a story in the New 
York Times, doth Schweiker and 
Sen. Gary Hart (D-Col.) are 
chairpersons of a subcommittee of 
the Senate Select Committee on 
Intelligence investigating links 
between the intelligence com
munity and the JFK assassinatton. 

"The only thing I'm certain about 
is that we don't know the truth 
about the' (John) Kennedy 
assassinatton," Sen. Schweiker 
said at a press confererKe last 
week. 

RFK Panel Report 
The panel of firearnos experts 

who issued tfte report on the 
ballistic evkJence in the RFK case, 
was appointed by Judge Robert A. 
Werke of the Los Angeles Supreme 
Court at the request of CBS and 
Paul Schrade, who was injured 
during the shooting of June 4. 
1968. Both CBS and Sdhrade made 
the request because of well 
documented allegattons that a 
second gun, other than Sirfian's, 
was fired at RFK that night. 

The first, and most publicized, 
conclusion of the Panel's report, 
released on Oct. 6. was that they 
had found no demonstrable 
evidence that more than one gun 

^ H C E I M I 

was usc<l to fire any of the bullets 
examined. 

Bui the report went on to say 
there was no evidence to show that 
Ihe bullets recoverc<l fron^ the 
bodies were lired from Sirhan's gun 
in the first place. The i>anel found 
there were "insufficient 
corresponding characteristics" 
between the bullets recovered and 
ihbse subsequently test fircrl to t>e 
able to maich the two. ' 

Some members of the court 
appointed panel now want to 
conduct nuclear activation analysis 
to determine if the gunpowder on 
the bullets came from the same 
batch, while others want to 
examine the powder burns on 
RFK's body to determine whether 
or not he was hit from point blank 
range, as the original autopsy 
showed (Sirhan's gun was never 
identified as being less than two 
feet from the Sertator's body). 

Panel member Lowell Bradford, 
former chief of the Santa Clara 
County crime lab in California, is 
urging tftat the inquiry be expanded 
to include questtons on the number 
of buUets fired in the assassinatton. 
and their trajectories. 

Critics of the original findings in 
the RFK murder have long con
tended that the number of bullets 
fired, and their trajectories, were 
never properly determined. The 
evidence that they consider critical 
in this question — the punctured 
ceiling sections from the hotel 
sfK)Otir)g scerw - has been report
ed "missing" by the Los Angeles 
Police Dept. 

The panelists were to report their 
findings to Judge Wenke on Oct. 
16, but the hearing was postponed 
at that time. 

Warren Commission to Fall 
Schweiker and Hart's Sub

committee on the Warren Com
misston that investigated the JFK 
shooting, has developed what Sch
weiker called "very significant 

4BA\W tfOOMitKttvm 1 

FBI Spies on Students 
(Continued from Page I) 

-Tried to have YSA chapters 
removed from the campuses of the 
University of Houston and tf>e 
University of California at Los 
Angeles. At the University of 
Houston, the FBI was disturbed 
that the YSA had "free and con
tinual access to meeting rooms on 
campus aiKl the privilege of passing 
out their papers and literature 
among the students . . . " 

The suit filed by YSA and SWP 
caHs for a federal injunctton against 
further surveillance and claims 
damages of $27 mill ton. 

Furtfter evidence that the FBI 
accelerated campus arto campus-
related surveillarKe is provided by 
files obtained by the College Press 
Servtoe under the Freedom of 
Information Act. Tfte files sftow 

that CPS fell under the watchful 
eye of the FBI from 1970 to 1973. 
During tfte heaviest period of 
surveiUance - 1971 and 1972 -
the FBI ntonitored CPS releases, 
conducted periodic visits to the 
CPS ftome office in Denver, in
vestigated CPS affiliates arourtd the 
country and filed reports on the life
styles of mentbers of tfte CPS 
collective. 

In orte section of tfte 157 page 
ri;port, the FBI was concerned with 
"connection with New Left 
organizations, propensity for 
violence, whether any in
dividuals . . . reside in communal 
type existence and tfte extent of 
any foreign or domestic sub 
version . . . " AK the details m this 
section were deleted. CPS (s ap-
pealirtg several of the dclettons. 

Oswald seconds before he was 
shot by Jack Ruby (entering 
photo from lower right) 

leads" ab<}ut the murder. Tfte 
Subcommittee wants to investigate 
three possible conspiracy theoiies: 

• Kennedy was killed by a plot 
originating in Cuba or the USSR. 

• Kennedy was killed by a right 
wing conspiracy here in the U.S. 

• Kenrtedy was killed by an-
ti) Castro Cubans angered by the 
president's policies. 

An aide of Schweiker tokl OP 
tK t̂ these three contingencies were 
developed because they represent a 
"consensus of the assassinatton 
critics" feelings. Schweiker himself 
said in his press conference that his 
reasoning was largely based on 
evidertce his Subcommittee has 
accumulated such as that the FBI 
destroyed documents relating to 
Lee Harvey Oswald after the 
president's death; that as early as 
1960, FBI director Hooever wrote a 
memo referring to the existence of 
another individual posirtg as 
Oswald; and that after CIA at
tempts to murder Fidel (^stro in 
Cuba were foiled. Castro allegedly 
threaterted retaliation. 

Schweiker had called for a re
opening of the Warren Commission 
in September, t>ased on what an 
aide said was the Senator's own 
research into the ntatter this past 
summer. 

The subcommittee is expected to 
issue a full report on the role of the 
intelligence agencies in the 
assassinatton by March 1. 

Critics React 
Reactions to Schweiker 

statements by members of the 
Assassination Informatton Bureau 
(AlB), a Cambridge-based group 
working nationwide to spread the 
word on the John Kennedy case, 
were optimistic but sober. 

Micheal Tee, who ftas worked 
with the AlB for over a year, said he 
was "very much encouraged" by 
the news, continuing to say that 
Schweiker's remarks were the 
"strortgest statement on the 
Warren Commission yet nrtade by 
an ejected official." 

But when asked whetfter he 
ttelieved that the elements of a high 
level cover up tftat worked to 
obscure the truth of the murder all 
these years would be relealed by 
Congressiortai action. Tee said tftat 
"They (the Suttcommittee) arc 
formulating tfte ttebef tftat a new 
investigation should be opened 
tiecausc of rtew evidence. This isn't 
irtie. as anyone who studies tfte 
evidence knows. But tfte old 
evidence will t>e introduced as new. 
maintainir;g tftat. lor instance, it 

it'ontinuetl on Pajjc fi> 

Cafeteria Bids Thrown Out 
President Robert E. Marshak. acting ufxtn the recommendation of a' 

high level College committee, announced yesterday that he has or 
dcred all bids for the controversial $1-million cafeteria contract here to 
be negated. 

The committee, formed by Dr. Marshak last month to investigate the 
bidding process, asserted in one senKtnce of a seven-page report 
released yesterday that the panel "did not discern evidence of political 
or other pressures" during the bidding process. 

The question of improper political influence became an issue last 
month, when the college reversed its original intent to award the 
contract to Horn £r Hardart Co., instead granted it to Blanchard 
Managentent Corp., a minority concern. 

Two attorneys representing Blanchard, fornter State Senator Basil 
Paterson and David Dinkins, now city clerk, telephoned Vice-President 
Robert Carroll, a former cjty official himself, protesting the intent to 
award to Ftorn and Hardart. All three men have denied that any political 
influence was exerted. 

(Dr. Marshak said in the statentent that the college will continue to 
operate the north and south campus cafeterias and the Finley snack bar 
for the remainer of the academic year. 

Neither Blanchard Martagement nor Horn and Hardart couto be 
reached for comment on the decision last night. 

—Joseph L. Laoria 

Ban New CUNY Construction 
. The State Dormitory Authority (SDA), the agency that funds college 
construction in the state, has imposed a ban on new building projects 
as a result of the tighterted market for their bortds. 

The order affects work on York College's $72 million campus and 
Staten Island Community College's $65 million academic complex. 

An Office of Campus Planning and Development study says that 
$576 millton in addittonal furtds must be raised by bortd sales to com
plete CUNY's campus construction. 

Tttere are currently projects underway at City. Lehman, Hunter, 
Kingsborough, Queensborough, Bronx and Borough of Manhattan, 
among others, but these projects wil! not be affected since tftey Itave 
already been cpntracted. 

Enrollment Up 
Early reports by campus registrars indicate that CUNY enrollment has 

risen despite irKreased fees artd the continuirtg economic recession. 
The number of matriculated undergraduates at senior colleges rose 

by 5%, or 5,644 students. Community college enrollments of 
matriculated urtdergraduates rose by 1,560 students. 

Eariy reports indicate that tftere are 270,808 students registered this 
semester in CUNY compared with 270,513 during fall, 1974. Final 
figures, which are usually higher than eady reports, will be available 
sttortly. 

There has been 11.4% decline (2,914 students) since 1974 for 
graduate matriculated students. However, consolidation of graduate 
progrants and increases in graduate student tuition artd fees were 
cortsidered prirKipal reasons for the declirte. 

BHE Member investigated 

The State Committee on Higher Education has irtdicated that they 
are "very interested" in conductirtg hearings on the recent appointment 
of Armand O'Angeto to the Board of Higher Education (BHE), 
according to sources ckwe to the committee. 

According to Jay Hersftenson, President of the University Student 
Senate and an ex officio member of the search committee, the 
committee never interviewed a single member for the post. D'Angeto 
could not be reached for comment. 

D'Angeto had been, in the past, accused of official misconduct while 
holding the offics of Deputy Commissioner of Water Supply. Gas and 
Electricity under Mayor Robert Wagner. A State Commission of 
Investi^tion Report, in 1961. charged him with impropriety in the 
awarding of electrical contracts. 

D'Angeto's name ftas also been linked to the former Water Supply 
Commissioner, James Marcus, who was convicted of bribery. 

Tfte seven ntember search committee which recommended O'Angelo 
to Governor Carey was chaired by Sk>an Foundation Vice President 
Arthur Sloan; otfter rrtembers included Robert Wagner. Jr.. Lois 
Quiero-Chiesa, fornrter BHE chairntan; Albert Maniscak:o. fornter 
Borough President of Staten Island; June Christntas, a commissioner 
of Mental Health and Hygiene; artd Jay Hershenson. 

The committee vote on D'Angeto's appointment was 6-1 in favor, 
with Hersftenson casting the sole dissentirtg vote. 

D'Angeto is currently a voting member of the BHE but will have to be 
approved by the N.Y. State Senate. Speculatton is that he will be 
approved. - Sophia Feisullin , 

College Papers 

(CPS) Co:icge newspapers are the most widely-read medium of 
college students, according to a survey of 500 students on 22 campuses 
across the country. Tfte survey was conducted by a Chicago-based 
advertising firm last Sprirtg. 

The stirvey fo»ind tftat 87% of the students polled had read their 
college rtewsitaper within the last week. 



Please Help 
Blood Bank Drive 

10AMTO3PM 
On North Campus: ShepanI Hall 

Friday, October 31, Bowker Lounge 

On South Campus: Hnley Center 
Wednesday, October 29, Bowker Lounge 

Thursday, October 30, Ballroom 

Reserves Are Lew—We Need Yeu 

lealci Annual Record Sale 
Jkuxm Folk • Pops • Rock o Classical 

Foafvring Oroaf ArfIsfs 
Charlie Parker 
Billie Holiday 
Frank Sinatra 
Duke Ellington 
Jackie Gleason 
Pete Seeger 
Woody Guthrie 

Odetta Three Dog Night 
Beatles The Ventures 
Al Hirt Ferrante & Teicher 
Melanie Ravi Shankar 
Leadbelly Brewer & Shipley 
Cher Isaac Hayes 
Dylan many others 

originally $4, $5, {6 
Now ffrom 1.98 to 2.9B^^^ 

IncMiiig Masterpieces by 
Bach Debussy Stravinsky 
Bartok Dvorak Ravel 
Beethoven Sibelius Tphaikovsky 
Chopin Strauss many others 

Doluxo Classical 
e i f f t B o x S o t s fwnished with Notes t Librettos 

origiKrily )6 to $20 

Howrs Has SifejBCt ID Oui^ 
I I « L 9 - 7 lta$.9-7 
TttS. 9-4:45 Fri. 9-4:45 
Wd 9-4:45 

Now 2.^^7.^ 

Colossal Book Sales 
Arto Business oEihcation o Engineering o Fiction 

History o Unguages o Tecbnology 
NunierQos Science \tolunes and more 

Fabnlous 

PAPERBACKS 
arieinlly $2-)10 

ALL NOW 9 5 c 
come Browse 

anil Save 

Children's 

Editions 

«rif. J2-$15 

Ml I / t 

lllvstrcrtod 

Happy Pumpkin Day! Mo hi The Fui! 
( i t i<» \nit>itn( <>r.|<'il\ lt«-;ii>.-Ill (hir .|;ir 

\\iiii!«|- or rli»M->| will i iT«i \r S:̂ ."».UO worjii <>l" Krconl Mlu i i i i s ol" 

l l i r i r o'wn >i-|i-i-|iiin mm on >,il«- .il ( j i v Ciillriri- Sli»r»-. (>\K W l \M'. | { 

<>M.^ '. In IIH- r \«i i l ol .1 Jir. pLiNotTs will In l i rM. (on l rs l will Iw 

\uU\ I K I i > \ ^ 10 ;U ~") ;il ;{ I'M. { >•• |hi><oii|toii j : - r i i t rv >li|»! 

(.hunlilv 

City College Store ™P 
133nl St. & Convent Av. in the Finley Student Center p j f ^ 

C A S H 
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A Coney Island Excursion 
With a Six • Foot Panda 

B y M I K E A L L I S O N 
I s tepped off the Pioneer bus 

and looked out over a sea of 
twenty- f ive sun-drenched young 
day campers. Each one was 
uni formly dressc<l in a basel>all cap. 
bl indingly w h i l e tee shirt w i t h a 
large, cardboard placard pinned on 
it bearing their name, green shorts 
and sneakers. 

" G o o d l uck , " said the bus driver, 
s louching d o w n in his seat a ix l 
tak ing a slug of orange soda. 

M r . B l a n c h a r d , t h e c a m p 
counselor. resplerKlant in his whi te 
and green out f i t , pul led me aside. 

"I 'H div ide the group in t w o , " he 
said. "Remember n o w , you are to 
set a n e x a m p l e fo r t hese 
youngsters . Don ' t d o anything I 
wou ldn ' t d o . " Mr. Blancf>ard was 
such a precise and meticulous 
person that f ie d idn' t even sweat, 
whi le I was already star>ding in a 
puddle of perspirat ion. He not iced 
m y profuse outpour ing arK) ap
parently at t r ibuted it t o something 
otf ier t f ian tfte heat. " A n d most of 
a l l , don ' t be nervous , " he said, 
t>efore marching of f w i t h his en
tourage. 

I usf iered m y group through the 
gate and took a quick show of 
f iands t o see wh i ch ride t l iey 
w a n t e d t o g o on first. Something 
called the WM Mouse w o n out 
over the House of Horrors. I gave 
t hem the t ickets and they scam
pered of f , cf ieering excitedly. W h y 
they were so exci ted about riding 
a round in a hol lowed out , sinister 
look ing rodent , i cou ldn ' t un
derstand. 

Wh i le they were l>eing madly 
tossed in to a frenzy, I go t myself an 
Orange Ju l ius and wen t under tfie 
awn ing of a game boo th , out of the 
sun . No t being much of a gambler, 
I p l a c e d a Himc d o w n in 
discr iminately on m e close, 
number to me and discarded n 
empty cup . 

"TWENTY- /'EN- cried 
at tendant in „• bt -:f . . e 

whee l of for tune h opper' I 

turned around 'o see v ''•• had w o n 
w h e n th i : ne thing . .cw the 
bui ly fe l low ovet! six foot 
S I - ' •flpandci o m y 

Congratula ' '>ns, ' i i o n d , " h e 

staggerer f rom the 

• i r iormousne' the ;| arxl my 

kt.:.es began buc; -.der the 
weif j f i t . I • i a: several 
tin!<-s, al»TK)S' oc' '»r : .\ t> 

old ladies, before I f inally regained 
. my balance. 

By n o w the W i l d Mouse had 
stopped and my g roup of ki<ls came 
runnirK) up to me. 

" D i d YOU w in t h a t ' ? " they 
asked. 

" Y e s , " was my muf f led reply 
f rom behind the panda. 

" W H A T 1 ? " 

" Y E S , YES, I W O N THE D A M N 
T H I N G ! " I shouted. 

They all cheered and I saw I was 
beginning to attract a c r o w d : I ftad 
intent ions of dump ing the panda 
of f at the bus but the kids began 
t>adgering me atxHit wan t ing t o go 
on another r ide. No t w ish ing to 
cause anynoore of a scene then I 
was already, I gave in . 

" W h i c h one?" I asked. 
"The roller coaster ! " they 

screamed. 

" W l w t ' s w r o n g w i t h the House 
of Horrors?" I asked, ftoping to 
make tt>em see things m y way . 

Tt iey began a rhythmic chant : 
" W E W A N T T H E ROLLER 
C O A S T E R ; W E W A N T T H E 
ROLLER C O . . . " 

"Okay , o k a y . " I said. " W h i c h 

way is i t ? " I began t o stagger again. 

"Th is w a y , straight a f i ead ! " 

I meandered over t o i t , peering 
out f r o m under the armpit of the 
panda. 

A t the roller coaster I put tf>e 
panda d o w n and ftanded (he t ickets 
t o the operator , a fat . grease 
coated m a n smoking wha t ap
peared to be a cigar, but wha t smelt 
like an o ld inner tube. The kids piled 
in and I felt someth ing tugging at 
m y pants leg. I looked d o w n at a 
sad eyed .Uile boy. His placard said 
he was Bil ly 0. 

" W h o . the mat ter?" I asked. 
" I wo . i ' t g o unless you d o , " he 

s^ id. 

Billy • don ' t think there's a 
i room around here . " i said, 
•des, I d idn ' t ftave t o go 

a r v w a y . "Can ' t you w a i t ? " 

i e po in ted to the roller coaster. 
" I mean t h a t , " he sa id. 

A sense o f temporary relief came 
over me , bu t then I had t o explain 
to h im that because I f iad the panda 
I couldn ' t g o . He d idn ' t wan t to 
hear that t hough , and started t o 
wh ine . 

"A l l r i gh t , " • sa id, " le t ' s g o . " I 
planned on leaving the panda w i t h 
Iho operator. ' " t he insisted tfuJt I 
had to take as. rsonal belongings 
w i m e 

" T h i s isn ' t a p e r s o n a l 
iMJlongincj," I protcsMHi. 

"Rules is rules, pal . Ya either 
take it w i l h cha or you d o n ' i ri<le." 

Li l l lc Billy wa i led and pul led 
harder on my pants . Reluctant ly, I 
hoisted the panda in to It ic seat and 
put Billy in l>ctwecn it and me . 

" O h , pal , t f iat ' l l be an extra f i f ty 
cents . " 

"For w h a t ? " I c r ied. 
"Ya tak in ' up a seat ya d idn ' t pay 

for, fer chr issakes." 

I gave him t w o quarters and 
t>efore I had t ime t o retract my arm 
we were suddenly at the top of an 
incredibly steep incl ine. Then just 
as suddenly w e were at the bo t t om 
of that inclirie. Then at t he top of 
another one. The t w o boys in the 
car ahead of me ftad brought 
cot ton candy o n w i t h t hem, and as 
w e shot d o w n the slope the t w o 
wads of co t ton candy came f lying 
of f the paper cones and smacked 
me right in the face. I started 
picking the st icky f ibers ou t of m y 
eyes and hair as the roUercoaster 
was about to bank a round "dead 
man's cu rve " . W e rocketed in to the 
turn and tt>e cars were alnfK>st 
perpendicular to g round . Suddenly , 
the panda catapul ted f r o m the seat. 

"HOLY C H R I S T ! " I made a 
desperate lunge for it at t he last 
moment bu t missed, and it 
plummeted to the wa l kway be low. 
Billy's eyes w idened w i t h wonder . 

' " W o w ! " he said. 
" 'Sh i t . " I said. 

F ina l ly , t h e ro l l e r c o a s t e r 
st(^)ped. M y legs were like t w o 
columns of jello as I wobb led off . 
gett ing a hand f rom the operator. 

" H o w w a s that , b u d d y ? " he 
asked, dropping cigar ashes all over 
me. 

"Great , " I said, weak ly . For a 
brief moment , wh i le my insides 
slowly settled back in place, i had 
forgotten about the panda. Before 
long though my memory was 
quickly refreshed. M y group of kids 
were standing around and point ing 
to a small Arabic gent leman about 
ten feet away. He was leaning 
against a rail ing hokJing a crushed 
straw hat in his hand and ftad wha t 
was once an ice c e a m cone 
splattered over the f ront of his shirt . 
A few adults were also po in t ing, 
but at me. 

Some of the co t l en candy was 
still stuck i i i nty h.i g iv ing ; il> > 
appearaiir*-1 I je inj , osted o I K J M 
liTik 1 hr;i. p..is the (t ict a l i tt le boy 

7V 
"A l r i gh t Ri. .; th . 

t ime?" 

" J u s t w h a t . ,'o you 
think you are. : ; i ; .«•« mirKl, 

I'll teH y o u . Yo«. e a . , .ck. That 's 
wha t you are. A real q ; ;k. I don ' t 
even k n o w wh-. l still c o m e here. 
You never help r. i^any.—ly." 

5-. 
t J I 1 eel A Thing 

S o m e n l ^ t s 
t h e awfu l mi l t ta ry p iano 
prac t ic ing up j i t a i r s 
i s r ep laced 

by a n u n k n o w n ne ishbots 

baby c r y i n g 
I t 's a l m o s t as i f 
s o m e m o v i e -JutHf 
l iad l o o k e d »r a x tbo l 
of h o p e 

d iscarded i t as to. , o v i o u s 
a n d g iven it ' o 05 

' .<! Kerin 

•;icharc;;; had been coming to 
Dec Brooks for the past four years. 
Brooks was forever cur ing h im but 
Richards never failed to show u p 
each week w i t h a dif ferent a i lment. 

" I ' m burn ing up w i t h fever. I 
can' t hear ou t of m y right ear and 
my throat is k i l l i ng , " complained 
Richards. 

" O k , " said Brooks. "Ro l l up your 
sleeve. I 'm go ing 10 give you a 
sho t . " 

" O h no you d o n ' t . " yelled 
Richards. " Y o u ' r e not g iv ing nie a 
shot. I hate shots. I cut'i sake :he 
pain of .1 shot . I c . i n t s iami VJM 
<:hin<j soi i iebody <;cttinr; .1 shot 
fspcciai ly .vhen ,t\ n^e. No i.h.ot." 

" I t wiif l)0 over b<;fo'»^ \ou know-
it. . iust f,t hack, close V I H " eyes 
ar.it you w o n ' t l eH .1 t h i - u j . " s,ltd 
Brooks. 

Richards hesitated, g rumbled 
and then closed his t y e s arxl 
gripped the table. Brooks started 
for his cabinet w h e n Richards 
suddenly opened his eyes. 

" Y o u better not be lyir>g. This 
better not hur t . You hur t me and I'll 
sue. I swear. I I I sue you clean. D o 
you hear me. Brooks?" 

"Relax. Mr. Richards. I 'm teHing 
vo i i , you w o n ' t feel a t h i n g . " 

Richaids close<l his eves again 
. i inl gripped the ulAe unt i l ti is 
kniicklfis turnerl w h " ?. Brooks 
op.Mii.d his cabinet, fc.-nov«*d <i 45 
<;a;:b«>f r<;volvor ,;nrt pressctJ it 
.i^.M'risi flrclvifcts <i 1,1 .so O r e v\ - . t 
•A.'S <ii> It t o o k . 

L a r r y F c i d s t e i n 

was cl inging t o my leg, caused the 
police officer w h o sauntered up t o 
eye me suspiciously. 

" A r e you responsible for t h a t ? " 
he said, point ing to the man . I 
mumbled a barely audible " I guess 
so. '" 

Tf ie cop proceeded to wr i te o u t a 
sumnrrans and when the Arabic 
gentleman saw that he hurr ied 
over, waving his arms wi ldty and 
shout ing imprecations at me . 

" M y i o n g u e , " he said, in broken 
English, " i t b leeds*" He spit ou t a 
mouthfu l of b lood at my feet and I 
sensed I was n o w cursed for l i fe. 

The cop handed me the sum
mons. ' "And take t tw t w i t h y o u . " 
he said, referring to t f ^ remains of 
the panda. One of its legs ftad been 

torn of f in the fall and the plastic 
eyes were shattered too . 

I lugged the panda back to the 
bus, leaving a trail o f mult icolored 
stuf f ing behind. Billy walked beside 
me. carrying the other leg in his 
arms like a piece of f i rewood. 

' T h i n k w e can sew it back on?*" 
he asked. 

I shrugged my shoulders. 
Mr . Blanchard meet me at the 

door of the bus . " G e t rid of that 
t h i n g . " he sa id, between his 
clenched teeth as he kK>ked at me 
w i t h icy eyes. 

I set the panda o n t o p of a littler 
basket. 

""I don ' t th ink you' l l have to 
wor ry about coming to woric 
t o m o r r o w . " he said, as the bus 
doors closed behind us. 

On flge and 
the Supernnarket Queen 

B y C E L I A R E E D 

Curlers, pink cheap curlers, 
tacky cracked din>estore curlers, 
roHed around your hair, s i t t ing on 
your dried-out patchy scalp, pok ing 
out beneath your dirty torn 
w o o l w o r t h b a n d a n a , m a k i n g 
cylindrical tx imps beneath i t . 

you seedy-looking worn -ou t 
w o m a n , once a f lut ter ing f emme 
wi th lucy long legs artd l i l t ing, ever-
lilting lashes, the belle of it a l l , 
princess of the trades, limber and 
litfte, n o w open up your shopping 
cart and wheel it out the door 
(which wil l rK>t slam for its w o o d is 
w a r p e d l w i t h o u t b o t h e r i n g 
anymore to soften your c :ows feet 
w i th a drop of smooth ing o i l . Iettir>g 
the black thick eyeliner tell i ts ta'e. 

thump d o w n to tf ie a & p. 
keeping t ime w i t h the creaking of 
the wheels, like yotir skin they need 
oil ing i ind check the specials, cheap 
l)Otatoes in bulk to fill your bulky 
ballooned body, a lot <jlob upon 3 
i iny frame (if not lor the chi ldren 
and tr^e shoppmp .vci tt^e scrub 
birtg ani l i t ie scdi.i-ruj vo i . w c u i d be 
' iancipg ar.ci siim sti!!?. 

n: i i rh the tort^atocs. pmch i hem 
• • - .1 . i hey re <)r«-en an<I the 
(•••ii<tphar!e nroi ino -.v'l r>^a!i<' a 
'.f'nkly :iOiJ"d. put them on yotir 
vvii^rtowsiil ti-.j'V ti turn red a r i i f i rm 

and cost seven cents less but in the 
meanwhi le, toothless shopper, 
your children are hungry, they're 
hungry my dear, reach past the 
cornflakes lx>x fallen over on its 
side, i t 's o ld . i t 's half empty , poor 
nir>os scurrying d o w n the aisle have 
grabbed at its insides, p k k up a 
fresh box. 

the ok i stuff : the cereals, the 
milks are discarded, the rnotdy, the 
soured, tf>e o ld stuf f , eh , it gets 
carted away, it gets carted away, 
away away and you remain, you 
haggard wre tch , your garb is 
disordered, i t 's d i r ty , i t 's vite but tf>e 
children at home, they're young 
and they're w a r m arnl they're 
rounded and smooth and they're 
cry ing, they're hungry arKi sweet 
mama, 'sweet dear mama has gone 
t o the store for them w h o stole 
away her waist , her grace, her 
ladylike presence, pobteci ta. poor 
senora w i t h a tinsel c rown arKl no 
pennies to spare. 

w h y don' t tf>e first grade ever 
visit the supermarket? they go to 
the pa«k. they go to the 700. they 
vis-i :h»- ••v.-sciim. they ride the 
t'a.-.s 

vyhy not here 

v% nV g rown so OKI ^3 
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Alternate Studies: Home at Last 
ByLOISDEROr.ir' 

Having stocxl for s;.- i 
ralhor shaky (JIDIIHC!. I I • 
since 1971 ol any .issi:;- . c • : 
definite fiituro, ti-.tr Ac ;:t... ..? 
Studies Progrant iii.'='!K:i :iif> 
Program for Hum:, ^ric S:i:-'if î> 
has finally been r:ci>iov(:*f by •'.-.(^ 
Faculty Council ;;;. : m t:,:i,x 
part of the Colleo. • . -i,on 
made last month • > v i of 
Higher Education. 

The Alterni.. .res 
Program, now hi . .:•, he 
Goldmark Wing G' ri..iey 
Student Center, is at;'i ; i::st 
time in its brief but s::.- • ;;ory 
to venture fonward wiir oi'.itain 
degree of confidence to iry and 
accomplish its basic goals without 
the constant fear of being 
dissolved. 

"The big news for us is that now 
we're a permanent part of the 
university and can start to make 
k>ng-range plans," says Paul 
Minkoff, co-director of Ihe Program 
and instructor in various courses 
including: The Popular FUm As A 
Political Instrument arvj Alternate 
Lifestyles. 

The main thing is that we've 
turned a corner; it took a long-time 
to get around it, but now we find 
that tf>ere's a different attitude 
towards us on the part of tf>e 
administration. I think that the 
upper level of tfw administration 
really did accept the faculty's vote 
to noake us permanent and backed 
us up." 

As originally conceived, the 
Program was to offer allerr>atives to 
traditior>al departmental courses 
with a view toward the application 
of these new appro^cfies lo other 
teaching situation.*: within the 
College. The only functioning 
program of its kind within the City 
University, il was felt that it would 
ser/e those students whose in
terests arKf needs were not satisfied 
by existing course offerings and 
that die time had come for some 
innovative changes in the 
university's approach to relevance 
in learning. 

"What we've got is a kind of 
flexibility to break out of the 
traditional pattern," feels Kenneth 

Paul Minkoff and 
Eisold, the director of the Program. 
"In fact, we've got a mandate to do 
that — it's our job. We're into 
responsible inrravation. What we 
want to do is to pioneer in areas 
where there is the most need and 
then let go." 

Support of the program has fast 
been gaining momentum, par
ticularly now t>ecause of its new 
official status, among both 
students and faculty. As reflected 
by registration turnout, student 
interest is substantial and growing 
in such diverse and wide-ranging 
courses as: Growing Up, Political 
and Community Action In The City, 
futuristics and Consciousness And 
Society. 

Perhaps even more significant is 
a renewed interest on the part of 
the faculty toward the vast 
potentialities of the Program. 

"We can now get people who 
wouldn't conr>e and teach with us 
tiefore, either because we really 
weren't legitimate or txicause tf>ey 
wanted to be sure whether or not 
we'd be here ttie next semester." 
says Minkoff. 

"We've had many people that 
taught with us as an overload. They 

Kenneth Eisold 
sacrifice to teach with us because 
they know they're going to get 
something out of it. And so, you 
get a guy from the history 
department, for exampte. who 

comes and i«>a<:hos a coiiist; her.;, 
aiKl lif;'s (!xcit(«l by ihe fa<;t iluil »u! 
(|ets (H ôple other than just history 
majors that's a bkj thing (or 
faculty as well as studenis." 

In looking to Iho fulure, ideas are 
constantly IXHiig welcomr.'d and 
considered with a view toward 
developing them into workable 
plans for future courses. 

Already in the wings are plans for 
a project entitled "Metropolitan 
Studies," a cooperative exchange 
venture with William Patterson 
College in New Jersey, which 
would, according to Eisold, 
"capitalize on the experience of the 
students who come from different 
urban settings and woukl also meet 
in different urt>an settings." 

Possibilities are also seen with 
die concept of "mini-courses that 
would attempt to break away from 
the conventional pattern; intensive 
courses, designed to occupy larger 
blocs of time; writing workshops 
that would meet for total 
weekends; and cluster courses 
which would be problem or theme 
oriented, rather than specifically 
content oriented." 

Amidst all this planning, 
however. Ken Eisohj is also faced 

with his recoinnuMulaiiun (oi tenure 
by Ihe Fxoculivo Coiniriiitee for the 
Alternative Studies Progiam, ihe 
members of which include: Leo 
Hamalian, former Dean of 
Giiiclance; Mary Anr* Cowan, 
former Chairperson of the Ger
manic-Slavic Language Depart
ment; Jerry Bernstein, on the 
Executive Committee of the Faculty 
Council; Jerry Posner, Director of 
CEED (Center for Educational 
Experimental Development); and 
Donna Morgan, Director of 
Counseling and Testing. 

The future of the Alternative 
Studies Program, now that it has 
officially gotten itself off the 
ground, seems bright with 
possibility. Certainly there is no 
other area in tf>e College at this time 
where there exists such limitless 
freedom and where the atmosphere 
is so charged with excitenwnt. 
Dyrtamic in themselves, tlie two 
directors of the Program, Eisold 
and Minkoff, can take full credit for 
instilling this very quality in their 
teamwork approach to the 
department's maintenance. 
Together this Alpha and Omega 
team have great potential for the 
College's future. 

$3 to $6 trillion Cut February? 

Budget Approved; 
Senators Impeaclied 
(Contintied from Page 11 
necessary to conduct the Senate 
business. At present, no alternative 
members are avaiable. 

The nine members wtio resigned 
are Barbara Wasserman 
(Education). Arlene Kromnick 
•ISoctal Science). Charies Ashe 

^̂  (Social ScierKe). Nancy Kessler 
^ (Humanities). Peter Rondinone 
'"̂  (Humanities), Brenda Thomas 
^ (Nursing), Mark Kaliner (Science). 
^ Sam Green (SEEK) and Peter 
o Eustache (SEEK). 
^ Tfie four rrtembers impeached 
i are Cheryl Scarlet (Social Science), 

Q Barry Lewis (Social Science), 
^ Howard Hill (SEEK) and June 
• Jones (Nursing). 
£ The impeachments and 

resignations are part of a drive by 
tlie Student Senate to remove 
irresponsible members. All of ttte 

Senators impeached were removed 
for unusually poor attendance of 
Senate meetings. A high 
authoritative source warned tftat 
"more impeachments may be 
forthcoming." 

The closed Sertate nrteeting held 
to decide the final budget 
allocations and removal of sertators 
was in direct violatior of the 
campaign platform set down by tfte 
United Students Party. 

In their public campaign 
statement printed in the April 25. 
1975 issue of The Campus 
newspaper, tfte United Students 
stipulated "regularly scheduled 
open meetings will be heW," by the 
Senate. 26 of the original 37 
members elected to the Student 
Sertate were on tfte United 
Students slate. 

(Continued from Page I) 
"To retain Open Admissions," 

Levirte said, "we must make the 
kind of cuts now being imposed. 
We must cut services to the bone, 
there must be a long-term retrench
ment in staff and students. There is 
a task force kK>king into possible 
restructuring of the University." 

Levine refused to speculate 
about those areas or services to be 
affected saving there would be an 
"academic decision." He also said 
that the BHE and the University 
"expose tuition less strongly now 
than they did a month ago." 

However, one part *of the 
Chancelk>r's proposals is to 
equalize ttte antount of state aid for 
CUNY students with the antount 
now being received by SUNY 
students. This would lessen the 
financial burden CUNY now im
poses on the city and make the 
University itself less vulnerable to 
future cutbacks in city funds. 

The state now pays 40% of the 
approved expenses for community 
colleges, minus fees, subject to a 
yearly limitation. For senior 
colleges and graduate students the 
state ntatches the city contribution, 
minus tuition and fees. Even ac
cording to his plan, the state 
contributes $1,710 less (or CUNY 
students than for SUNY students. 
With the cuts in the CUMY budget, 
ttte difference in the financial 
support the state gives to CUNY 
students as opposed to SUNY 
students will be even ntore drastic. 

Kil)bee's suggestion is that state 
aid be distributed according to the 
students enrolled rather than a per 
ccntage of o proposed budget, as is 
done now. Under Kit>bee's plan, 
colleges woukl receive $900.00 for 
each student, with the city con
tributing 80% more. Senior 
coflcges would receive for each 
sturJent 80% of what the state now 
contritHites for SUNY students. 
The city would contribute an 

amouitt equivalent to SUNY 
tuition. 

The result of these proposals, if 
enacted, would be to increase state 
assistance from $290-million to 
$335-ntitlion annually. The city's 
contribution would drop to $185-
million. $95-million less than the 
figure approved in the original July 
1 budget. 

Tuition At CUNY 
Kibbee's proposals are depen

dent on the state's willingness to 
accept an additional financial 
burden in an already troubled 
budget. Proposals to impose tuition 
on the students of CUNY would put 
the responsibility for the txidget 
squarely on the students them-
sehres, and controversies over 
retrenchnrtent and state and city 
finance pall tteside it. 

According to Vivian Rodriguez, 
President of the Student Senate, 
tuition wiU be imposed by February 
or Septemtter. At the Sertate-
sponsored teach-in committee 
rrteeting last Monday, she reported 
that she has been told by 
Administration officials that the 
imposition of tuition is "out of the 
ttartds of ttte colleges and now is up 
to the financiers." 

Alfred A. Giardino. Chairman of 
ttte BHE, said recently that figures 
released by the State Education 

Department estintating the impact 
of tuition on CUNY students 
contain "serious errors and 
discrepancies." 

In a letter to Ewald 8. Nyquist, 
Commissioner of Education of the 
State Education Department, 
Giardino refuted the State 
Education Department's contention 
that the t>urdens tuition would 
impose on CUNY students would 
be offset by Federal Financial 
assistance. 

Giardino stated that low income 
students already can receive 
Federal and state aid to cover total 
educational costs. To infer that 
more assistance would be available 
is iitaccurate because the aid 
available, when applied against the 
total educational costs rather 
than just tuition, "would not give 
additional antounts to those stu
dents but rather would simply 
replace one form of aid by an
other." 
part time students are ineligible for 
any kind of assistance, and, in fact, 
charging them tuition "is com
pletely counter to the Regent's 
Statewide Master Plan, which 
urges removal of irtstitutional bar
riers with respect to type of 
attendance . . . (tuition) creates a 
serious barrier for those who must 
attend on a part time lasis." 

Kennedy Assassinations 
(Continued from Page .1) 
was withhekl from the Warren 
Commission by the intelligence 
agencies." 

David Williams, also of the AlB. 
explained it this way: "They'll make 
It appear tftat ttte information was 
withheld. But Ihe Warren Com
mission was a willing party to 
ttte cover up and the wiiholdings. 
And the people who do the new 
investigating wiH want to do tt>e 
least amount of damage to ttte 
ittstitutions. because the heart of 
ttte question exposes ths in 

stitutions as corrup! and 
bankrupt." 

Indeed, an aide of Schweiker told 
OP that although the Senator feels 
that Congress artd the people 
should "know the truth, the 
evidence tte (Schweiker) ttas seen 
suggests rto concerted effort to 
cover-up, at least by people new 
alive. Many mistakes nrtay ttave 
been made, artd smaR cover-ups 
ntay have taken place." But ttte 
Mame IS being laid ai the fee: of the 
intelligence agencies, only. 



Ennui and Tedium on the B. A. Trail 
By MARY CUNNINGHAM 
There was once a time wtten I 

tMHieverl that I had only myself to 
blame for those moments of 
boredom in class when eveit ttte 
sintple mectianisms of a pen proved 
more fascinating than the events 
ocurring in class. As time wore on 
and ttiese ntomcnts became hours 
of excruciating pain unbearable in 
even my most patient of moods, it 
became increasingly apparent to 
me tftat I wasn't always the one 
resportsible. After all. one needs a 
stimulus in order to produce a 
response. It puzzle me to hear 
professors demand irtquisitiveness, 
spontaneity and creativity wtten in 
fact it was the profs, themselves 
whose very personalities (or lack 
thereof) created so stifling an at
mosphere in the classroom as to 
reduce even ttte most enthuaastic 
students to the status of mute 
idiots. The folk>wing is an account 
of just such an irKident. The names 
have been changed to protect the 
guilty. 

Ttte ttell has rung; everyone is 
seated and the room is filled with 
the lively chatter of students. At 
precisely one minute after nine 
o'clock. Prof. Pangloss strides 
into the room, tooktng down at the 
floor as he enters. Professor rarely 
kjoks in our direction. When he 
speaks he gives one the impression 

that he is speaking to himscli and 
Ihe class just happens to be in a 
position where wo can hear him. 
Notebooks fly o|)en and pons click 
as students prepare to take clown 
word for word Ihe Profs.' words of 
wisdom. Many of Ihe students Itave 
taken stenography the previous 
semester in preparation for this 
course, but I must resort to my own 
homemade form of speedwriting to 
catch up, occasionaly glancing at 
my neighbors book to fill in the 
blank spaces on my own page. 

Suddenly I realize the Prof, has 
stopped speaking, artd as I raise my 
head I see my neighbors' hand 
flapping in the air. I don't know 
how the Prof, has noticed it, 
perhaps he was staring at the l>ack 
wall and noticed an obstructktn in 
his line of vision. Anyftow, the 
student does not wait to be 
recognized, ttte Prof, does not 
know our names and does not care 
to know them, eittter. (I do believe 
he knows the serial nunrtber of the 
girl in the skirt in the first row, but 
she's an exception). My neight>or 
inquires (a bit boMly I might add): 
why is it that the book we are now 
discussing (tta ha) covers ttte exact 
sante material, subject, ideas, etc., 
as the previous three books we 
ttave read? I cringe in my seat and 
look the ottter wray, trying to 
disassociate myself from him. The 
student goes on to state that he 
found the first book of it's kind 

Bars and buzzers twixt yon and l~ 
And moons. 

Fastened to machine and desk with 
Piqi>er clips made of t ime 
Recording and recording the 
Endless figures of 
Endless notions which will 
One day self-destruct when 
I do. 

I can see across the space. 
Beyond the bars and into the silence and 
Fancy our dreams are sImUar. If 

We ever And out they are. 
What «ve could create! 

•Linda Rogers 

I dreamed of Ihe flowers bending toward each other, 
as the sod luU of the wind carried their unspoken 

to my cars, 
i watched the birds accompany the angels to 

their heavenly deslinalkxt in tlte sky, 
and the warm, radiant rays of Ihe sun brought warmth 
and tranquility to me down here on the grouitd. 

I dreamed of you. 
Catherine Drexel 

rather interesiifig. but the latter 
ittroe have been dull and repetitive. 
I sit in awe wondering why i) took 
my frienti half the semester to 
reali.̂ e this. The Prof, is visibly 
shaken. As he removes a pack ol 
Camels from his pocket he retorts 
that the student obviously does not 
comprehend th<sse lK>oks, nor has 
he discovered all the beauty and 
truth to be found in ittcse t>ooks; 
and that perttaps the student 
should reread all four books artd 

then, il he still doesii'i undersiand, 
)M!rhaps the student is in the wrong 
course. Tlte Prof, lights his 
cigarette and continues his 
discourse. So much for 
in<|uisitivGrfCSS. 

Prof. Pangloss fancies himself 
THE great authority on the stibjc<:t 
that he is tcachirtg. If you feel a 
great need to seek him out during 
his office hour, do not expect to 
receive illuminating advice, he will 
merely refer you to the book he has 

ITllckeL) mouse flffair 
By RASA GUSTAITIS 
Pacific News Service 

"You can go after God, the 
Virgin Mary, you can bounce off 
every rabbi, go after BiUy Graham 
- but you can't draw the Mouse." 
laments cartoonist Dan O'Neill, 
currently persona non grata in the 
Wonderful Worid of Disney. 

O'Neill's battle with Mk:key 
Mouse l>egan five years ago wtten, 
as the creator oif the rtatiortally 
syndicated comic strip Odd 
Bodkins, he deckled to parody 
Disrtey characters. 

And the t>attle is still continuing, 
with*la confrontation in federal 
court scheduled this fall over ttte 
sanctity of the workf's most famous 
cartoon ctiaracter. 

"It's startirtg to trather me akjt, 
not being able to parody that stupid 
mouse." O'Neill grumbles. 

After his syndicator carKeled his 
comic strip in 1970. O'Neill helped 
form with several other cartoonists 
a group called the Air Pirates. 
Holed up in a San Francisco 
warehouse, they let loose some 
underground comk: books in which 
Mickey and Minnie — as well as 
PiLto, Bambi and various bugs -
engaged in activities shocking to 
their official purveyors. They took 
LSD, enjoyed sex, talked about 
their prejudges artd shamteful 
deeds. 

Their work was cut sttort by a 
Pinkerton ntan who canrte to the 
studio door with a summtons. Walt 
Disney Productiorts had filed suit, 
complaining that the Air Pirates 
were competirtg unfairiy, infringing 
on copyright and trademark, 
ruining ttte Disrtey reputatkin. The 
multi-mil l ion dollar company 
claimed damages of $700,000 from 
Pirates, wtto at the tinte sometintes 
lacked money for a decent meal. 

A federal court order sub-

sequently fort>ade the Pirates to 
continue ttteir parody. All copies of 
the first two issues were seized artd 
later shredded, says O'Nefll. 

Now O'Neill has again drawn 
mice that bear resemblance to the 
forbidden Mickey — risking 
contempt of court cttarges — in an 
attempt to raise $5,000 to support 
his case wtten it comes to trial in 
San Francisco. His band of felk>w 
defendants has shrunk from eight 
to three. Two. Last Gasp Comk:s 
publistter Ron Turner artd car
toonist Gary Hallgren, settled last 
April in a deal with Disney — 
agreeing not to caricature any more 
Disrtey characters. 

But O'Neill intends to hokl out. 
At stake, for him. is the right to 
rrtake fun of anything in any way. a 
vital part of his freedom of speech. 
He argues that Mickey Mouse has 
tong since trartscended copyright 
law by becoming a modern folk 
myth. MKkey Mouse has even 
become part of the language: 
Amickey mouse course, to 
students, is a pushover; Soldiers 
call VD films mickey mouse nrtovies; 
Mickey mouse ttas become an 
adje<:tive implying triviality and 
shoddiness. 

It was this sancrosanctity of ttte 
Mouse that had led O'Neill to do 
the series in the first place. "I'd 
used Christ as early as '64. God was 
in there all the time, a voice coming 
front the sky, ntessing thigs up. I'd 
used (Lyndon) Johnson. But there 
were these no-no's atHtut the 
Mouse." 

Tftat experience ftad naturally 
made him itch to draw the little 
creature who, across ttte worid, 
stood for America as much as 
Coca-Cola or the flag. 

He considered the wttole Disrtey 
worid that had saturated his mind 
as a kkl: It was a worM without sex 
or sex organs, wttere everyone was 
cute but ttardly innocuous. Certain 

writieii on Ihe subject and send you 
on your way. There is nothing else 
lo be sairl on the subjeci, he has 
said it all. White I can admire and 
respect this man's great wealth of 
knowledge, I can't help but wonder 
why, il he loves his subject so 
much, he is so determined to make 
his students tall asleep before his 
very eyes? 

I believe that the only way to cure 
such bores as Prof. Pangloss of 
their tiring habits is to embarrass 
them into exuberance. Maybe if 
they were required to were signs 
tagging them ""I am a BORE", 
perttaps they will be infuriated 
enough to exhibit sorrte life? 

characters seemed to personify 
ethnk: and sexist stereotypes: 
S^vester Shyster was theigreedy 
Jew. Zeke Wolf was the'bubiing, 
stupkl southern white; Don Jolio 
was the Mexican; Minnie was the 
silly girsi, clearly less important 
titan MKkey. 

Once upon a time Mickey Mouse 
had been innocent, perhaps, as 
well as cute. But he had come to 
startd with sonrte sinister allies. In a 
1950 strip he had carried a machirte 
gun. for instance, while on a 
misskm for thecal A. 

Walt Disney Productions argued 
in its dentand for an injuiKlion 
against the Pirates that they had 
irtdulged in "penrerted" and 
"grotesque" lewd «nd offensive 
manrter" cateulated to "degrad 

Walt Disney Productions argued 
in its demand for an injunction 
against the Pirates that they had 
indulged in "perverted" and 
"grotesque" misuse of Disrtey 
characters artd had portrayed tttem 
in a "degradirtg. lewd artd offensive 
manner" calculated to "degrade 
and disparage aH that Disney has 
done." 

O'Neill maintairts there's nothing 
pornographk: in his parody. Mk:e 
and bugs were simply given the 
sexual organs Disney had denied 
them, artd were allovved to act as 
mice and bugs naturally would. 

Disney claimed that un
suspecting buyers could have 
confused the Pirates' contics with 
authentic Disrtey products, but 
O'Neill points out that ttte comics 
were drawn for a smaS un
derground mtarket, with no intent to 
expand to other Disrtey-like items. 

Among those wtto ttave agreed 
to testify in court for the Air Pirates 
are columnists NKholas von 
Hoffman, Charles McCal>e artd Art 
Hoppe, artd Natk>nal Lampoon 
founder Michael O'Doitohue. 

Attention Veterans: 
Videotape Showing 

If you are a Veteran and not 
already connected wnth the 
office of Veteral Affairs, ntarch 
down to ttte Science and 
Ph'/sical Education buildirtg on 
the folktwing dates and time: 
October 25th 12:(X) noon, 
November 20th 12:00 noon. 
December 18th 12:00 noon. 
January 8th 12:00 noon. 

For ttte evening division student 
presentations will be tteld in 
Shepard Rm 206 at 6:00 P.M. 
on: Tuesday. Novemt>er 25th. 
Wednesday. December 17th. 
Thursday. January 8lh. 

Stupid Plumber 
the faucet still drips 
the world still goes round 
and you gave my 

grandmother 
a subway token as change 
which she gave to me 
because 
She hardly takes the train 

anymore 
Just shops around the 

neighborhood, 
the streets are different 

than they were 
twenty years ago. 
This is the second half 

of my grandanother's life 
where almost all the signs 

wctc In Eaglfsb 
but not aAymoffc. 

•Aila« Kctto ; i 



Finley Program Agency 
PRESENTS 

11/3 —Monday—Journalist, Author JIMMY BRP<%I m o..*^^ * »^ ^ 
Shoot Straight ancj How The Good Guys ?f^^^^^^ ^K?"« ^ " * ^*^"'^"'* 

- . - J - ' " _ ' ^ ^ ' ^ ' ^ ! : ^ - P'ace Finlly G^arld^^ " " ' ^ " ^ ̂ ^ "̂̂ ^ »^^ ^ - S ' 

10/28-Tues-Concert-Soular Caravan~"Pulsatlng Music Energy" - Time- 12 -̂  P M P I . . ^ . D T . 
Lounge Finley Student Center •^••^•yy nme. iz-3 PM Place: Butt-enwelser 

' ^^^^ ~M^onTe7s^P^tr!r^'Jt;5*? ^^ ^ ? " ^ * ' ^ ' ^ " " - ^^^ Ic Show and Workshop - Time 3 PM - Place: 

Monkey s Paw located in the basement level of Finley (takastaircase opposite coatroom 1 flight down) 

10/29-Weds - Blues Singer ~ Paula Lockheart - Time: 3 PM Place: Monkey's Paw 

10/30-Thurs - Concert - P0SENSH0NT2 - "Guitar and Woodwind Magic" - Time: 1-3 PM Place: Monkey's 

' ' ' '^^S^;;ti^''T^r7.^^^^^^^ - ^^-^"« ^ - t in Hoffman. Showtimes: 1. 5. Plus EL. 

^^^^ ~ C ^ t t r ~ ^''''" ^"^^"^ ^^"^^ "" ^*"'^^"* ^^^'"^^ - ^''"'^'' ^2 N^^"- P'^^- R'" 330 Finley Student 

^^^^ ~^f' "7 ''""^^ ~ I^« """"9 Class - starring Peter O'Toole - Showtimes: 1. 5. Plus Where's Poooa -
Starring George Segal and Ruth Gordon - Showtimes: 3. 7. Place: Finley Grand Ballroom 

Join the Crafts Workshops! 
Information In Rm 350 Finley 

ALL EVENTS FREE 

LATiSY 
KACE CORPS JOBS-

CJkeck 'om Owff I 
TaHi to a Rqresnlative 

M S . , OCT. 2 8 - SHEPJUD M U 
WED., OCT. 29-KUPPERIMU 
THURS., OCT. 30-COiBI IIBMRY 

10 AJI.-4 PM. 
Sintcrcly, 

l.iml.i P. Borvi 

ACTION Ri-prcitni.itivi 

The Veteran's Program has a complete listing ot 
tutors for most disciplines. Remedial tutors are also 
available for English 1, 2, 3 and the Math 50 series. 
Drop by Finley 421. ATTENTION VETS AND 
TUTORS Drop by Finley 421. 

Levi's 
Jeans 

for 
good 
sports 

The pants lor action. 
We've got over 4 tons 
ol 'em per slore. Levis 
lor every size, shape, 
taste and sex. 
Score big al the Gap. 

JUDO^KARATEJIU JITSU-KUN6 FU 
U V «• . ; ^ " * " ' ' ' " -"'w euck Ben FZTOI America - ^ 

MEN . WOMEN - CHILOR^ "̂  ^ •REGISTERED 8UICK BEtT 
INSTRUCTORS 

• SPECIAL COURSES IN 
SELF-DEFENSE 

•BEGINNERS « ADVANCED 
CLASSES 

• DAY A EVENING CLASSES 
• SAUNA' GYM • YOGA 

City 
the literary magazine 
of the City College 
will be accepting prose, 
poetry, and art for its 

Spring issue 

subniil to City Matjazine, 
room 152 Kinley Hall, 

138th Slreei and Convent Ave. 
ThcCtyCoi!- : •••! Y. 10031 

iMciude a self atldress stampê d envelope 

9m, . . . . 

iliated wilh 
will* vHi •M4i( ISM. >:iea 
will* l l lUt JIM •HMItnoa 
« l t l » Jt»nj jtM HMMIioa 
•09MU. ja#u 
—U (••fH JM* MMCiXlM. 
JDM •SUCOliM — •!> •«« }I<I( 
hU i lltt KHMNja «> uw 

•fit tn-illit •(tl»lr«a 
J't-Jllfc- l\.V IH- t(3|l>-;a> C< I 
«.ti««.a>& •(itff «4*t*l. jlt«t («:-; 
• f lHMtmil MM I j"tv::v. .XC. 

BUILD CONFIDENCE! 
SPECIAL CLASSES FOR 

WOMEN A CHILDREN IN SELF-DEFENSE 
YOGA 
CLASSES 

Inexpensive Rale* - Air CondiUoned - Free Paifcing - VWiors Wetcomad 
INSTITUTE OF APPLIED JUDO INC. 

ESTABLISHED 19S9 CALL 1-10 PM 

HIDGEWOODBRAWCH y ^ l S L r / ^ EV2-9274 
_HtlllTIW6T0W WLUfiE: 28 6EIIAHD STBKT (Conitr of HY. Aw.) • 423-ai« 

I 

^ 

9^^^ 
3vK>ih A- *.n VV. •••iTSf 

1 ( 1 . : .{'., 

• • ' 247r 

Juiiv Harris 

7552700 

j '^3300,000 

Over $? .500nOu :.,.c!a:mL<l sc»H-.lar?!»ips. grants. .HCIS. and 

•'•̂  •' rng I f^m S50 •-> SIO.OOC. Current list of 

th ' .c sources rwei icncd and r< . .(Hied as of Sept 15 1975 

UNCLAIMED SCHOLAHSH}?'<: 
I127f. Ma<$acluisctts A . Lvs Angeles, CA 9 0 0 2 5 

I ••' .in. .losr-.., S 9 . 9 L M ) I U S S I 0 0 for postage and har»dling. 

? l oc lUSH YOUR CURRENT LIST OF 
: ocAWIED SCHOLARSHIPS SOURCES TO: 
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I 
I 
I 
i 
L.. 

Na.Tie. 

Address 

C'ty Staic._ 
(Cdiitornid resirtpnts pteaie add 6% mn MH. I 

Z i p . 



Cavett Emptor vs. Cavett-eria? 
By FRED SEAMAN 

On my way to a press conference 
with Dick Cavett I was leafing 
through the )ust published 
paperback edition of his book. 
Cavotl. (Bantam Books, $1.95). 
hoping to come up with some 
questions to ask him. I hadn't read 
the book, because i expected It to 
t>o just another piece of self-
indulgent trivia about just another 
show-biz celebrity. Well, I was 
wrong. 

A Highly Personal Book 
The book is co-authored by 

Christopher Portedleld. Cavetfs 
close friend and lormer college 
roommate who Is now In charge of 
developmer)t for Cavett's 
production company. Daphne 
Productions, Inc. {named after 
Cavelfs dofl). 

The book appears to consist o( 
several taped, iivdepth interviews 
wilh Cavett conducted by Poî  
tedleld, but the dialogue was 
actually written by both authors In 
the form of a play, 'resulting In a 
highly personal, honest and witty 
account of Cavetrs extraordinary 
life No Intimate details are spared. 
Already on page five we are told ol 
the "fatal attraction" Cavett exerts 
on homosexuals("l was getting my 
fanny caressed In men's rooms for 
as far back as I can remem
ber . . ."). 

RlsoloStaidom 
After struggling for several years 

as an unsuccessful actor in New 
York, Cavett broke into commercial 
television as a writer and " talent-
coordmator" (booking guests^ for 
Jack Paar. Later, Cavett joined 
Johnny Carson's writing staff, and 
spent some time in Hollywood 
working on the ill-fated Jerry Lewis 
Show. He hosted his first daytime 

talk show in the mid-sixties and 
went on to t>ecome one of TV's 
most stimulating (and often 
controversiaO personalities. 

The book's most poignant and 
revealing part is Ihe last section. 
Inside the Monster, In which Cavett 
talks ol his own stardom and 
provides a fascinating behind-the-
scenes look at television. 

A Relaxed Press Conference 
The press conference wilh 

Cavett took place at Bantam's Fifth 
Avenue headquarters. Circa 30 
college reporters were crowded 
Into a small room with a long, 
rectanglar table in the middle. 
Cavett. seated at the head of the 
table, answered questions In 
a relaxed, good-natured manner, 
ignoring • an overzealous 
photographer who kept poking a 
camera In his facet and lr>-
terruptlng his talk whenever one of 
the several tape recorders spread 
out in front of him made a clicking 
noise, indicating that a cassette 
had to be turned over. . . 

* w * 
IV Ay did you write this book? 

Cavett: Publishers kept asking me 
to write books, but I thought the 
idea was awfuL Finally, Por-
terfield got sick of hearing me 
complain and suggested 'Why 
don't we write it togethei?' and I 
said. 'You mean you write it and I 
pretend I did.' But he thought 
of a good way of writing it — in 
dialogue form. A lot of people 
think it is taped, ttut we actually 
wrote the dtalogua 

It was also partly curiosity as 
to what in hell I could say at>oul 
anything . . . and I lound I was 
surprisingly full of things to say. 

What is the engaging quality 

abou t Carol Burnett? 
Cavelt :Why do you ask thai? 

tw read in a few places that 
you think kindly of her. 

Cavelt: Oh, yes. I like Carol . 
Has there been something in one 
of the magazines!? She's been on 
my show and I was on hers, and 
threw up. That is not a criticism. 
I walked out on her stage and I 
knew I was going to vomit 
somewhere in the next hour and 
a half. When I got through the 
show I didn't tell her anything 
was wrong, I Just went home and 
threw up . . . I did the same 
thing with Tom Jones. I almost 
did It on him. I warned him, too, 
toward the end of the show, and 
they gave, me a cup of what they 
said was morphine. It looked like 
a frothy cup of kaopectate, -you 
know, chalky-looking and 
foaming. So! didn't take It until 
after the show, and woke up the 
following Wednesday . . . 

Could it have been morphine 
Cavett: Lefs not get Into my drug 

experiences. 
How does It feel to have so 

many personal details of your 
life opened for public con-
sumptlorf? 

Cavett: A book doesn't seem 
public It doesn't bother me like 
you might think it would, 
although I wouldn't feel com
fortable talking about the same 
thing on television. 

What were the reactions of the 
people you mention in the book? 

Cavett: They're so strange . . . 
Some people were thrilled that 
their names were in the book 
who I didn't think would be 
thrilled Others were emt>arrassed. 
One girl said: "I bet you wouldn't 
want lo run into the girl you 

Cavett narrates VO —Blues 

Barry Grey*s 'Night People': 
Insight and a dash of Sarcasm 

Barry Gray: ''My Night People — 
tOOOl Nights in Broadcasting." 
Simon andShuster, $7.95 

ByMARCLIPITZ 
For those of us who regularly 

spend our nights in earshot of 
Barry Gra/s radio broadcasts, his 
autobiography. My Night People 
is required reading. In this in-
llmalev witly. often moving ac
count of his 31 years In broad
casting, Gray tells of his growth 
from the wise-ass kid broadcaster 
who gained notice for sneering 
comments directed at those In the 
limelight, to the astute, 
penetrating commentator of the 
social-political scene who today 
lias millions of listeners. 

For those unfamiliar with Barry 
Gray, My Night People is more 
than just a book about some slick 
New York radio personality. It is an 
historical sketch, from pre- World 
War Two to the present, of a big 
city, the people who haunt it, and 
the events that have shaped them 
both. It resurrects the New York of 
twenty-five years past— a city that 
had a gusto — a real sense of 
being that seems lost today. I felt 
like I was reading about some old 
friend who recently passed on, 
leaving only a ghost that limps 
around, wheezing with chronic 
bronchitis, clasping desperately 
onto sooty lamposts. 

A Storehouse of Anecdotes 
Gray is a storehouse of aneo-

dotes: a chronicler U events: The 
warm memories of his mother and 
father: the hectic night when, with 
the studio brimming witti repor
ters, journalist Sydney Zion 
fingered Daniel Ellsberg as tlte 
•culpnr in the Pentagon Papers 

Barry Grey 

affair; Ihe night that actors Robert 
Mttchum and Vincent Price, 
fatigued after a day of interviews, 
and several drinks later, began to 
tell Humphrey Bogart ("Boge/") 
stories on the air . . . "which were 
great except that the stories made 
them cry. with the arms of each 
holding the other straight . . . It 
was absolutely the first crying jag 
broadcast complete on radio.'̂  

Now we're txack in the "early 
fifties when Gray's after midnight 
broadcasts over WMCA originated 
live from Chandler's, the posh 
Manhattan restaurant. The eleo-
tricity was really flowing. The show 
was the talk of the town as the big 
names of entertainment and 
politics beat a path to his 
microphone. But then he stepped 
on the wrong side of the wrong 
man. when he opened his 
micr<:̂ >hones to tte then in
ternationally acclaimed actress 
Josephine Baker, knowing that she 

would unleash a stinging personal 
attack on Walter Winchell, the 
media's own Joseph McCarthy. 
Wincheirs Sunday night radio 
broadcasts, and his columns 
appearing in hundreds of 
newspapers across Ihe country, 
influenced peoples lives as if he 
were some deity. His words could 
iaunch or destroy a career oveF-
nighL 

Slurs and Accusations 
After the Baker interview, storm 

clouds appeared. Slurs and 
accusations at>out Gray and radio 
station WMCA — "We Make Com
munism Adorable" — took root in 
Winchell columns. Sponsor sup
port dried up; most top guests 
Irom the entertainment world, fear
ing the wrath of Winchell, deserted 
Gra/s show; and many long 
standing friendships dissolved.-
There were even attempts on 
Gray's life. 

Things were never really the 
same again for Barry Gray. His 
faith in people, and especially 
friends, was shattered. It would be 
a long time t>efore the wounds — 
never the scars — would heaL In a 
way. ttiat underlines the book's 
theme Very lew people like 
someone who speaks his mind; 
unless, ol course, he speaks their 
mind too. 

Barry Gray has obviously en
joyed himself over the years and 
his book conveys that feeling. My 
Night People is really Barry Gra/s 
inimitable style on paper, just 
talking, like he has for so many 
years — with a little insight, a dash 
of sarcasm, and above all. com
passion. 

The wise-ass kid announcer from 
Red Lion. New Jersey, has nf»ade 
good. 

mention aroused you so 
physlca.lly In a theatre.' I said, 
'Why nop' She said, 'Wouldn't 
you think It would be em-
t>arrasslng to have aroused Dick 
Cavetff' I don't know what the 
hell she was talking at>out. The 
guy who stuck his organ in the 
vacuum cleaner was probably a 

, little embarrassed I thihk It would 
have been more sensitive of me 
to make up a name for him. 

Do you always read the books 
ol the people you have on your 
showsl? 

Cavett: I always did at the 
beginning, because I didn't know 
any better. I thought you had to. 
And then I started to get praised 
for that In the press and I 
realized how I really had to do it. 
I can remember reading every 
word of 400 page books right up 
to airtime and il in effect ruined 
the rest of the show. It took me a 
long time to realize that it 
doesn't make a bit of difference 
for a ten or fifteen minute 
television spot. You can do it 
t>ctter and with less fatigue if 
you just concentrated on one 
part of the t>ook. 

It Dick Cavett could, what 
would he accomplish? 

Cavett: I have no idea . . . I refuse 
10 say'Bring peace to the world,' 
because some sappy beauty 
contestant always says that I 
never tiad a plan that I was aware 
of. I could never stand the 
people in college who knew what 
they wanted to be. I remember a 
guy in the Yale dining hall ex
plaining to three total strangers 
where he was going to live and 
how old he was going lo be when 
he got a certain amount of in
surance, and what children he 
was going to have, how he was 
going to avokl the draft, where 
he was going to be in the law 
firm by the time he was 35 or he 
wouldn't have any respect for 
himself... I just wanted to take 
the spinach and push it in his 
face. 

What do you think about the 
situation at colleges today, 
where everybody iust wants to 
gel high marks It seems like a 
change from the sixties, when 
things weren't as competitive. 

Cavett: I think it's healthy to not 
have preoccupying social issues 
distracting people from their 
college education, which I would 
ttave been tarred and feathered 
for saying during the Vietrtam 
war. 

Those are the only four years 
you have to turn completely 
inward and away from the world, 
and you should take total ad
vantage of that - t>ecause you 
can't believe how you're never 
going to get that chance agaia 

Are you used to the fact that 
you're a celebnt/? 

Cavelt: I gues.<t I am But it's 
something you can't hold in your 
mind. Year after year it'll still 
surprise me that people wilt 
conte up suddenly and know me 
and I don't know. them. 

Sometimes It strikes me as very 
strange that almost everybody 
knows me. 

Can you compare and contrast 
working for public TV as op
posed working for the malor 
networks/? 

Cavett :How much time do I havtf 
15 minutes or less 

Cavett: Okay . . . Well, irs not 
what you would want to hear 
precisely. I mean. It Isn't that 
public television is wonderful 
and level-headed and liberating 
and all those things. . . In many 
ways It is more so than com
mercial television. Out it's not a 
promised land. In a k>t of ways 
commercial television is more 
exciting and it's 6ften better 
done 

The one show I was really ever 
on public television that had any 
"censorship" problem was "VD-
Blues." I didn't have much to do 
with it except narrate it, but the 
guy who produced it had to fight 
some t>attles to get words like 
"Syph" and "Klap" in. The only 
one he lost, sometxtdy told me, 
was that among the illustrious 
people in history who had died 
of venereal disease there were 
two popes . . . Somebody didn't 
want this out. 

What do you do with your 
money? 

Cavett: I blow it on summer shows, 
mostly. The one I did this 
summer cost $40,000 more than 
the budget allowed lor. . . 

And you pay that out of your 
own pocket? 

Cavett : Yeah . . . So there's going 
to be a collection taken up at the 
end of this press conference. . . 
No, actually the network will 
sometimes absorb some of it 
with you. 

Can I ask how much money 
you made so far? 

Cevett : You can ask. but I won't tel! 
you. 

Who's the person you would 
most like to have on yourshov^ 

Cavett: Oh, I suppose I could say 
Greta Garbo. because she's 
impossible to get. or Howard 
Hughes. J.D. Salinger. . . I once 
announced those three people as 
my guests for the following 
night and a number of people 
wrote in wanting to know why 
there was no explanation of why 
they didn't appear. No matter 
what stupid thing you do. 
somebody somewhere is even 
stupider. It's a nice reassuring 
thing. 

IVho was your most 
memorable guesP 

Cavett: Again. I don't have a 
winner. Sometimes I'd say ~.; 
Groucho, and sometimes *£ 
Hepburn, and sometimes Lester o 
Maddox. or Orson Welles . . . _ 

Now do you feel about using § 
other celebrities to gain your _ 
own popularity? c 

Cavelt: How do 1 feel about using ? 
oirser celebrities . .? ? 

Well, you became a celebrity N-
because of other celebrities... -^ 

tl'onlmued on Page ID ^ 



Bom To Boogie are Ready to 'Take it Over' 

Bom To Boogie Rehearsing— William Fleet (r.) 

By JACOB IVRY 
Okay, Ya'll got a fifteen minute 

i.ri:;:k •• The voice belongs to 
Vv'iiii.im Fleet, lounder and t>ack-
IIOIK; ol Born To Boogie, an elght-
iiu'in progressive rock ensemble 
Won Standing on a small stage in a 
<:r.'iiiiped rehearsal studio in lower 
Manhattan, with a guitar slung over 
his shoulder. His instructions 
scatter the members of the t>and 
around the room to mingle with Ihe 
small audience. 

I first heard Born To Boogie In 
August, when a mutual friertd 
extended an invitation for me to 
drop in on one of their rehearsals. I 
was immediately Impressed with 
the group's ability to perform and 
communicate original material 

Fleet decided to form his own 
group in the summer of 1974, when 
he was with a band named Inner 
Roots. In addition to Fleet, four 
other members of Born To Boogie 
come from Inner Roots: Russell 
Hugglns (keyboards}, Jerry Norrls 
(drumf^, Steven Moss (congas) 

Opop Record Reviews 

I 

By PAUL DABALSA 

Charlie Daniels Band 
'Niglitrider' 

(Kama Sutra) 

This man keeps getting 
better all the t ime. With 
Nightrider, a brilliant Uend of 
southern ' flavored tunes, 
Charlie has finally come into 
his own. The elpee kicks off 
with "Texas." a fast, rollickin' 
tune wilh Qiarlle on fiddle, 
which recalls Ck>dy's "One of 
those Nights ." On "Evi l" 
Charlie works out a fine 
Allman-type arrangment. 
cooking throughout with some 
sharp guitar work and light
ning-fast drums. Also included 
are some mel tower tunes which 
work oh so well. Pick it up and 
enjoy. 

ZZ Top-
'Fandango* 

(London) 
That little oi' band from 

Texas have got themselves one 
big or album! Fandango is the 
record all ZZ Top fans have 
been waiting for. Side one was 
recorded live (naturally down 
south where the band enjoys 
the greatest following), and 
side two is all new material. 
The enormous success of 
"Tush" shadows the rest of the 
tunes on side two, taking a bit 
away from other fine numbers 
like "Nasty Oogs.and Funky 
Kings" and "Slue Jean Blues." 

• Side one captures the band's 
energized live sound, led by a 
rockin' version of "Jailhouse 
Flock." 

Ruby Starr 
and Grey Ghost 

(Capitol) 
That sexy doll who broke in 

with Black Oak Arkansas. 
supplying the background 
vocals on "Jim Dandy." now 
has her own band and her first 
record. Unfortunately, none of 
the on-stage ene.'gy Ruby has 
been ableio generate with BOA 
artd with the new band, is 
found on the LP. All nine tunes 
are dominated by a con
servative strain which holds the 

band down and never once 
allows them to break loose. But 
Ruby has more troubles. The 
songs all sound alike, mainly 
because of her one-octave 
vocals which dominate the LP. 
The instrumentation, too, is 
Ruby Starr basic, allowing very 
little room for any imaginative 
playing. Nevertheless, the 
opening cut, . "Burnin' 
Whiskey," has potential, and, if 
it's possible, I swear Ruby 
sounds like Linda Ronstadi on 
"Did It Again." 

Climax Blues Band-
'Stamp Alburn'^, , 

(Sire) 
Even if y4$u have't followed 

the t>and since FM Live, picking 
up on Stamp Album is like 
never having parted with them. 
Since FM Live — which still 
stands as their best record — 
Climax lacked a definite 
direction. Their music has 
meandered in every album 
since, and Stamp Album is no 
exception. Listen to "Running 
Out of Time." then listen to 
"Standing By A River" from FM 
Live. It's the exact same song 
disguised with new lyrics. And 
then there's "I Am Constant," 
which now appears on three 
(three!) different Climax 
albums. What this band 
desperately needs is someone 
who can help breathe creative 
life l>ack into their system. 

Black oak Arkansas-
'X'Rated' 

(MCA) 
BOA'S eighth LP — their first 

for MCA — again fails lo 
capture their hot live sound. 
But America's most impetuous, 
hot-blooded rock band con
tinues to be a healthy box 
office attraction despite their 
long list of record failures. With 
X-Rated they have added two 
powerful songs lo their concert 
arsenal. "Bump n' Grind" and 
"Strong Enough to be Gentle" 
are perhaps two of the finest 
songs this band has ever done. 
Unfortunately, more than two 
good songs are necessary to 
produce a good album. As it 
stands, this poor album would 
have made an excellent 45. 

Mahogany Rush-
'Strange Universe' 

(20th Century) 

First time I saw this band 
they were incredible. They 
began the set with "Johnny B. 
Goode." proceeded with "Hey 
Joe." "Purple Haze," "Rock 
Me." 'The Wind Cries Mary," 
and "The Star-Spangled 
Banner." Franke Marino, lead 
guitarist and vocalist, had 
Hendrix down pat. His voice 
was so similar, his guitar 
playing and mannerisms so 

-identical to the master's that it 
was terrifying. On their new LP, 
the band has worked up a few 
of their own numbers, again 
heavily influenced by Hendrix. 
It's fun to listen to once or 
twice, but listen to it much 
more and man, is it ever 
frightening! 

Aerosmith-
Toys in tlte Attic' 

(Columbia) 
Aerosmith is a spunky rock 

band. They keep coming back 
at ya. Naturally, if you keep this 
up long enough, you're bound 
lo break through (i.e. Fleet
wood Mac) sooner or later. 
Wilh Toys, the band has finally 
done it. The best tracks are 
"Sweet Emotion," a tune which 
draws just a bit too heavily 
from Uriah Heep, "Ten Inch 
Record." a thoroughly amusing 
and exciting tune, and "Walk 
This Way." which is typical 
Aerosmittt material. The rest of 
the LP. while still good, doesn't 
quite fare as well. 

Thin Llzzy-
'Fighting' 

(Mercury) 
Thin Lizzy — Brian Downey 

(drums). Scott Gorham (guitar), 
Philip Lynot (lead vocals and 
bass), and Brian Robertson 
(guitar) — comes to us from 
Ireland playing American rock 
and roll. The two good cuts on 
the LP. Bob Seger's "Rosalie" 
and Ihe band's own "Suicide." 
are guaranteed to satisfy all 
you Thin Lizzy fans out there, if 
any exist. 

and Thomas Stoney( vocals). The 
three other musicians were hirod 
through auditions. They are Olivia 
Small (vocal^. Al Philips (Fender 
t>ass}, and Mike Torres (lead 
guitar). 

* * * 
OP : All eight of you have been 

together for eleven months. How 
much have you progressed, and 
how far are you from your 
original goal^ 

Fleet: Musically speaking, we're al 
the first goal that we set for 
ourselves: to be a tight unit that 
plays a certain type oi music— a 
funky kind of rock, a New York-
type sound. But until the record 
Industry discovers us, we 
fiaven't reached our ipain goal. 

OP: Most groups today have an 
unmlstakeable trademail<. Is it 
necessary to have a trademark or 
gimmick to be successfuf^ 

Fleet: In Born To Boogie, if there is 
a "gimmick," It's good 
musicianship. I demand that all 
the musicians In Ihe baitd be 
t>etter instrumentalists than 
myself, and I'm a pretty com
petent musician. 

OP : What concepts, not musical, 
do you admire In toda/s groups 
and which of those would- you 
like to Instill in 8om To 8oog/eP 

Fleet: First of ail. a general sense 
of show business. In that people 
eventually, we hope, will pay 
money to see the group perfornt 
Ifs boring to see a tMjnch of 
musicians just stand up there 
and play. Groups that are Irt-
splrlng for me to see are LaBellei 
Graham Central Stalk>f>, and 
Earth. Wind, and Fire These are 
performing groups that as soon 
as they walk on stage they take 
you on their trip, and you're 
happy because it's a very good 
trip. 

In terms of general irt-
spiratlon, sheer energy and 
vitality, my main Inspiration is 
the late J imi Hendrix. 

OP :Werre in Ihe midst of a disco 
craza How do you feel at>out 
disco musid? 

Fleet: The groups I mentioned that 
were inspiring for me are not 
discQ groups. As far as rm 
concerned, disco is Jiist a fad. 
I'm not the definitive word on the 
future of music, but I feel that 
within three years disco won't be 
as popular. I don't think wtfli 
ever go disco. t>ecause I feel 
there's nothing happening 
musically with It. We're trying to 
play good music artd do It as 
best we know how and not hide 
behind a gimmick of t>eauliful 

violins, a bass, and dnims. 
OP :With the music market slightly 

overtlooded, and record com
panies not knocking down your 
door, how do you go about 
securing a recording contract 

Fleet: I feel that the record com
panies I'm interested In are 
looking for good musicianship, 
good material, and people with 
good heads. My band Is a happy 
band, we're more or less a 
lamily. I'd have to let other 
people judge the music. Since I 
write most ol it, I won't come off 
egotistical and say that I think 
Ifs great. If people love it, thars 
line; If they don't and I have to 
keep knocking down walls until 
somebody hears it, then thafs 
what I'll do. 

OP : Whaf s In store lor Born To 
Boogie In the near luturd? 

Fleet :Well, thafs more or less In 
the hands of the recording in
dustry and the public. If a 
recording company Is willing lo 
take the chance of promoting a 
group of our nature — because 
eight pieces coming out of New 
York, the so-called "dead city." 
Is taking a big risk — we l̂l JusI 
"take it over" and make It 
profitable for them. In terms of 
the public. If they're behind us 
as the few people that come 
down to hear us are; then we l̂l 
be around for a long while. 

OP : A producer threw together a 
bunch of studio musicians artd 
vocalists from Philadelphia, and 
called them the Ritchie Family. 
They're in the spotlight with a 
smash disco hit. and that 
happend to them literally 
overnight How do you react, 
when you see something like 
that happei^ 

Fleet: Well. I don't get uptight 
about it The Ritchie Family is a 
success story and I'm happy for 
them even though I don't par
ticularly care for their style of 
music If s selling, so Ihe public 
Is probably digging it I think 
wtfre singing a stronger, more 
sincere message; 

Most of my songs deal with 
two things: the siluation of the 
world, and the main thing that 
makes the world go round, love; 
That's what we're really all 
about; helping the workl through 
the love of musia I can't say. 
"Well all I want to do is go out 
there and ntake some money and 
then go someplace lo hit>6^ 
nata" All I really want to do is 
make a living with the bartd, by 
playing music that nrtakes people 
happy. 

Versatile, Soulful Gary Wright 
Gets the Most Out of His Moog 

Gary Wright, formerly with 
Spooky Tooth, has a new solo 
album out entitled The Dream 
Weaver. The unkiue aspect of this 
album is that with the exception of 
one guitar track, drums, and 
vocals, all the music is performed 
wilh keyl>oards. This includes a 

Clavinet Fender nhodes. organ, 
moog t>ass. moog woodwinds, 
moog brass, and Arp strings. This 
is a one-man show, and quite a 
good one 

I like what Gary Wright ttas done 
to Stadrive's Robert Mason, 
although Wright has a mora irt-
dividual style and a superior 
mastery of electronic musia 

Throughout the LP reverb is 
conspicuous. The vocals are 
strong, and fiery, and Wright 
displays an ability to raise his pitch 
without becoming shrill. On'Letll 
Out." Ihe horns sound somewttat 
artificial, but on "Made To Love 
You" they wo<i( better and are quite 
elective. "Can't Find The Judge" 
is an example of Wright getting the 
most out of his moog 

His lyrics are spiritual and 
soui'ul. The music is stirring, yet 
not frenzied. Overall, the recordirtg 
IS of superb quality and deserves a 

Gary Wright good listen. — Jacob My 



Black Oak Arkansas, Foghat 
Electrify Beacon Audience 
uDAI I I HARAI CA • - - < , . . . By PAUL DABALSA 

Ordinarily, Black Oak Arkansas 
and Foghat would headline their 
own separate shows. So when it 
was announced that the two were 
gonna rock together at the Beacon, 
attendance at high schools around 
the city plummeted as the kids ran 
out to get tickets. In addition to 
BOA and Foghat. there was 
Montrose, the ttand lormed by the 
ex-Edgar Winter guitarist who 
proclaimed his was "Ihe best rock 
band in Ihe world." 

Montrose opened the show with 
some fairly energenic rock, per
forming selections Irom Iheir new 
album as v/oll as from their 
previous two. Amazingly, they 
were called back for a rockin' 
encore of "Rock The Nation." They 
remain a truly obnoxious band. 

Aggressive Raunch 
BOA took the stage next. 

Throughout their tour they are 
alternating the top spot with 
Foghat Tonight it was their turn to 
warm up the crowd. J im Dandy and 
crew wasted no time in breaking in 
the new material. They kicked oif 
the set with "Bump n' Grind," and 
then romped through versions of 
"Strong Enough To Be Gentle." 
"Jim Dandy." "Hot n' Nasty and 
"Lord, Have Mercy on My Sout" 
The concerted coordination of 

moving from one piece to the next 
without loosing an ounce of energy 
and without allowing the tension of 
the music to lag is what tnily 
makes this band so spectacular. 
This is hard, aggressive raunch 
meant lor those who want to have a 
good time, not lor those who 
Intellectualize rock beyond its 
means. 

Jim Dandy's t>oundless energy 
and the land's abrasively savage 
instrumentation make theirs one 
big, ferocious attack. Every song 
rocks with ass-kickign power, and 
al the end each Is brought to a 
climatic nourish which knocks you 
ofl your seat. There's a whole lot 
more to rock and roll XUanBOA can 
provide lor, but on a rainy night 
when you leol like shaking your ass 
a bit. and the only other happening 
In town is Gentle Giant, this is Ihe 
place to be. 

What pleased me most about 
BOA preceding Foghat was that it 
would spare me the agony ol 
having to sit through the latter 
band's entire set So I stayed a 
while and watched as they blitzed a 
predominantly Foghat audience 
with tunes from their new LP. They 
did the entire first side from"Foof 
For the City" Just as I icnew they 
would. Then they went into Iheir 
older stuff — "Hole in My Head," 

Juices of Adonis 

Brothers Return 
•By LEO SACKS 

BOA'S Jim Dandy 

"Honey Hush" and "I Just Wanna 
Make Love to You." This twind will 
never change. Ten years from now 
the/ll still be playing their 
stereotype boogie and letting out 
with those incredible lyrics: 
"I've gotta boogie'for the 

doctor, 
I've gotta boogie for the 

nurse. 
I've gotta keep boogieing 

till-
they put me in a 

hearsel" 

Kadar's 'Lies My Father Told Me* 
a Heartwarming Childhood Drama 

Jan Kadai's Lies My Father ToM 
Me Is the delightful story of a 
Jewish family in Montreal during 
the 1920's. The emphasis is on the 
wann. loving relationship between 
a six-year-old boy and his wise, 
religloua grandfather. It is a film 
about truth and human nature, as 
perceived through the sensitive; 
unprejudiced eyes of a child. 

The young boy views Ihe whore 
across the street as a kind person 
because she loves children and his 
grandfather's horsa On the other 
hand his father, who lies lo the 
family in order to gel money for his 
unsuccessful business brain
storms, cannot be redeemed In the 
chlkTs eyes. 

While rag peddling through 
Montreal, the boy is taught what is 
just In life by his grandfather, who 
has lived his own life by love and 
according to God's wilt The two 
share a love and loyalty that fills 
the screen wilh a joyous at-
mosphera 

Heartwarming Dram* 
Jeffrey Lynas. the film's little 

protagonist. Is the sweetest of 
recent child actors. Yossi Yadin as 
Ihe grandfather wins the audience 
over with the same fervor that he 
does his grandson's heart aitd 
mind. 

The unsuccessful father (Len 
Birman) and the hysterical mother 
(Marilyn Lightstone) are 

The Allman Brothers Band trucked on for about a year as a 
quintet following the death of founding member Duane Allman 
in November of 1972. The passing summer marked Ihe release 
of a monumental live double disc recorded in the spring at 
Fillmore East, capturing the vitality and essence of the 
Brothers in flight. ABB helped lo pioneer what was to become 
the "Southern sound" as we know it today in rock, and a good 
many people turned on early. 

New Impetus 
Dramatically though, the band chose not lo replace Duane 

with a new guitar player. Richard Bells asserted thai the ad
dition of a second guitarist would "cheapen" the organization. 
That's what you call a brotherhood. Instead, the Brothers asked 
pianist Charles Alfred Leavell, then 21, if he'd care to join. 
Leavell, who had worked previously with Alex Taylor's Friends 
and Neighbors and Cowboys Boyer and Tallon, was sitting in 
on Greg Allman's Laid Back album al the time. One thing lead 
lo another, and Leavell's first live appearance with the band was 
an In Concert television dale, supplanting the Brothers blues 
base with a rich and supple sound. Leavell's addition to the 
band introduced a newfound feeling of rhythmic color and 
impetus ("by the very nature of the piano instrument itself," he 
explained). 

A New Direction 
Of course, the move was a natural. ABB would still play their 

old tunes, but learned to peak in new and more subtle ways, 
giving way to a more even sound. Brothers and Sisters. ABB's 
smash of two summers past, featured Leavell and bass player 
Lamar Williams' first studio venture wilh the band. Leavell, 
restlessly eager on some kinda tear, served a prominent role as 
the new communicator, connecting wilh Belts on virtually 
every tune (their interplay on cuts like "Southbound." "Ramblin 
Man" and "Jessica" was just tremendous). In short, the razor-
edge from the ABB bite of old was gone, and a new direction 
channeled them into Ihe realm of the "good times" sound. 

Depth and Texture 

Win, Lose or Dratw, their new disc that finally surfaced in 
August, is a mite disconcerting if only for Hs composite 
resemblance lo Brothers and Sisters. With five new tunes on 
the first side, and the extended instrumental "High Falls" 
dominating the second, W, L or D is characteristically ABB 
throughout, though in all honesty not as impressive as it really 
should be. Repeated listening to the "High Falls" cut though, a 
landmark fourteen minutes, confirms the depth and texture that 
makes the ABB force so cumulatively affecting. It's a sawy, 
free-form jazz-oriented romp, a Setts composition that unfolds 
with the ease and grace reminiscent of his Fillmore portrait on 
the "Elizabeth Reed" track. Keyed on Lamar's recurring upright 
bass theme, Leavell and Belts control the bulk of the work with 
a joyous lyric abandon. This is the album's centerpiece, and it's 
very, very beautiful. 

Side one offers three solid tracks worthy of a good listen, 
including the quality growl of the title track (band four, a Greg 
Allman comp. at)out the lows of prison life) and another two 
songs by Belts, the blue skies of "Jusi Another Love Song" (a 
"Ramblin Man "-like take and the band's sweet new single), and 
the closing track, "Louisiana Lou and Three Card Monty John" 
(can I get a Hell yeah!) 

On the whole —happily —enriching new music from ABB. 
They play the Garden on Thanksgiving eve (November 27), and 
if you're smart, you'll turn up and see if they pull a few rabbit 
punches. Hopefully they still got il . 

ls*Yentl*a Jewish Soap Opera? 

exaggerated characters, and they 
V create an unnecessary melodrama. 

The father, who has lost his son's 
respect, makes several attempts to 
regain control of his family, but. as 
In all other aspects of his life; he 
fails. The mother's efforts to unite 
the family also falls apart 

The film overflows with heart
warming drama and expresses 
human sentiments that are more 
meaningful and realistk: than those 
expressed in ntany recent symbolic 
films drawing upon the Intellect 
and overcomplicating emotlona 

Il Is rare that children in films are 
portrayed as the small adults they 
really ara Kadar deals masterfully 
with childhood, giving II a long 
overdue respect He allows us lo 
share a chikfs curiosity, peeking at 
lovers through half open windows, 
examining a pregrfant dog's sexual 
parts, and wondering why leaves 
turn orange in autumn and why it 
rains on special Sundays. 

In many ways we relive incidents 
in our own childhood and we 
appreciate the clarity and sert-
sitivity with which they are han-
**'«<* —Wendi Lazar 

Jeffrey Lynas and Vossi Yadin in 'Lies My Father Told Me 

Dick Cavett Interview 
(Continued frcmt Page 9) 

Cavelt: Well, that isn't true, 
because I already was . . . the 
reason I got the show was 
because l was already known to 
somebody. I don't feel ifs a one
way exploitation al all. Tttey 
appear .on the show because 
they want to tell something, or 
continue to be celettrities, or like 
lo talk in public . . . 

Has it l>een a two-way ex-
ploitatiori? 

Cavett: Sure . . . I mean the talk 
show thing itself is a kind of 
exchange of plugola in ntany 
ways. But it can be much ntore 
than that and I thought a lot of 
the shows I did and sonte of the 
other people da ate. 

Are you satisfied with the 

television industry 
Cavett: No. I'm not I guess I'm just 

one of the many people who 
think the medium is wasted 
most of the time. . . The public 
just gets what it's given and is 
told that thafswltat it wants. . . 
The networks don't Itave any
body who has ideas. 

Why is it ttiat somebody who 
seems to get such a cttarge out 
of playing with words couldn't 
come up with a marvelous, you 
know, really great title for the 
boolt? Why iust "Cavetf"? Why 
not "Cavett Emptor." or 
something. . . 

Cavelt: Well, thafs the first title I 
threw out Believe it or not my 
publisher wanted "Cavett-eria" 
as the title . . . 

Like mosi formalized 
religions. Orthodox J udaism is not 
notable for its enlightened position 
on women's lib. Early on in Isaac 
Bashevis Singer's play. Yenll, the 
heroine complains, "men take the 
Talmud. Torhah and Ten Corrt-
mandments for themselves and 
leave us pots, pans and dirty 
dishes". 

The play tells the story of a 
highly intelligent young giri 
<YentQ. a Rabbi's daughter who is 
thwarted in her attempts to gain an 
education, and study Jewish 
religion. In one particularly moving 
scene she is almost denied per
mission to say "Kaddish" (the 
Jewish prayer for the dead) for her 
father. 

"A (earned wonrtan is a 
-monstrosity." exclaims one 
character. "Site is neither a ntan 
iior a wontan. say our Rabbis, run 
Irom her." 

The p̂ ay thus raises a thought 
provoking contemporary issua 

Unfortunately, alter giving us this 
serious theme to reflect upon, the 
play shifts gears drastically and 
becomes a romantic comedy, 
employing such show-biz cliches 
as fentale impersonation. 

Shakespeare used this theatrical 
device, as did many lesser 
playwrights, and indeed it works 
for a while in this play. The 
audience laughs when Yenti. 
dressed as a tK>y. fools herYeshiva 
classntates. They laugh again 
when an embarassed Yenti un
dresses to go for a swim with her 
ntaie companions, and there is 
some humor drained from a scene 
where she is being fitted for a pair 
of trousers by a tailor wtto remarks, 
"when Sheftel does a crotch, that 
crotch is a work of art'. Things 
lake a ludicrous turn however, 
when Yenll weds a beautiful 
Rabbis' daughter who remains 
unsuspecting even after months of 
ntarriage. 

Through it all. Tovah Feldshuh 

as Yenti performs magnificently, 
bringing intelligence, cttarm. and 
dignity to a role which might 
appear hopeless even with an 
actress of above average talents. 

In contrast all the other female 
characters appear to be brainless 
stereotypes whose mentalities 
might be taxed by even norntal 
domestic duties. There is also 
some good acting by John V. Shea 
as the young ntan in Yenils' life 
and Lynn Ann Leveridgeas Yenirs 
"wife." 

The show abounds with Jewish 
stock characters, ag. a mat
chmaker, comical tailor, artd 
wedding guests straight out of 
"Fiddler on the Roof, if all this 
sounds like "soap opera" with a 
Jewish accent I've ade:uately 
conveyed impression. Too i ad ttte 
play chose (tot to meet the issues it 
teasingly raised in its opening 
scenes. 

—Ron Akbar 



FPA Films 
Friday Oct. 24. The Magte 

Christian starring Ringo Starr 
and Peter Sellers. 1 & 5 PM. I 
Love you Alice B. ToMas, with 
Peter Sellers, 3 & 7 PM. All 
showings in Finley's Grand 
Ballroom. 

Hoe Down 
Come lo the House Plan Hoe 

Down. Fri. Oct. 24. 7:30 PM in 
Finley's Bullenweiser Lounge, 
admission is 12.00. 

Magic Show 
Jeff Sheridan, New York's 

original street magician will 
perform a magic show and 
conduct a workshop on 
Tuesday, Oct. 28, 3 PM in the 
Monkey's Paw (Located in 
Finley's basement). 

Blues in the "Paw 
Paula Lockhan will play Ihe 

Blues in the Monkey's Paw on 
Wed. Oct. 29 .1—3 PM. 

Donate Blood 
CCNY's Blood Drive will lake 

place Wed. Oct. 29 thru Friday 
Oct. 31 . Wed. & Fri. in 
Shepard's Bowker Lounge: 
Thursday in Finley's Ballroom. 
10 AM to 3 PM. 

Jewish Film Festival 
The Golem will be shown on 

Th. Oct. 30 in Cohen's film 
room (3 PM) as part of a film 
festival sponsored by Ihe 
College's Jewish Studies 
Department. 

•Black Qirl' 
The Black Pre-Law Society is 

showing the film "Black Girl' 
on Thursday. Oct. 30 ,12 noon 
in Cohen 301. 

Lose a Bilte? 
Any student losing a men's 

bycicie on Th. Oct. 9. near the 
Administration Building, call 
090-6772 

Auditions 
Auditioned fort the Musical 

Comedy Society's "Once Upon 
a Mattress" will be held on Fri. 
Oct. 24 and Tuesday Oct. 27 in 
Finley 438. 5—9 PM. Bring a 
song and/or 3 min. monologue 
lo perform. 

Attention Veterans 
The Veteran's Office is 

showing a videotape program 
describing the services they 
offer the College's Veteran 
population. Th. Oct. 30, 12-
12:50 In Rm. J2 (Science & 
Phys. Ed. BIdg.) 

Poetry 
The FPA Poetry Series is 

featuring an afternoon of 
student readings on Wed. Nov. 
5, Finley 330. The readings 
start at noon. 

Peace Corps Representatives 
The Peace Corps will set up 

information stands in Shepard 
Hall (Tue. Oct. 28), Klapper 
Hall (Wed: 29th) and Cohen 
Library (Th. 30th). 10 AM—4 
PM. 

Wrestling Team Tryouts 
Tryouts Mon.. Wed.. Fri. 

4-6 PM in Goethals Gym. 
Workouts Tue. & Th.. same 
time, in Mahoney Gym. No 
experience needed. All sizes 
and weights welcome. 

Equal Rights Amendment 
ERA support meetings to 

plan a rally al CCNY will be 
held every Monday. 4:00 PM in 
Finley 417. 

Free Crafts Workshofw 
Silkscreening Mondays. 11 

AM—4 PM: Lealhercrafts, 
Tuesdays 11-4: Needlecrafts. 
Wednesdays 10-3: Stained 
Glass. Thursdays 11-4; Open 
Workshop. Fridays 11-4. Finley 
350. 

Off - C a m p u s { 
Black Expo & Bazaar '75 

The Black Coalition of 
Greater New Haven Inc. is 
sponsoring its 4th Annual 
Black Expo & Bazaar, Nov. 2-4, 
at the New Haven Armory. 
Sounds From Within, a Harlem 
based Audio Collective is 
hosting a Bus Ride to the Expo, 
on Sunday Nov. 2, from 11 AM 
to 11 PM. Buses will leave from 
125th St. & Lenox Ave. (in front 
of Ihe State Office Building). 

Film Festival 
The Henry Street Settlement 

(466 Grand St.) is currently 
sponsoring an International 
Labor Film'Festival with guests 
speakers and discussions, 
every Wednesday evening. Oct. 
29: Wild Boys on the Road; 
Nov. 5: Black Fury; Nov. 12: 
Grapes of Wrath. All showings 
are free. 

Help the Blind 
Volunteers are needed to 

assist The Associated Blind in 
its adult day center program 
three ftours week. The center is 
located al 135 W. 23rd St. Call 
Sara Neufeld, 255-1122. 

Petry Contest 
"World of Poetry", a monthly 

newsletter for poets, is 
sponsoring a Poetry Contest. 
Poems of all styles and on any 
subject are eligible to compete 
for a $1,500 grand prize and 49 
other cash or merchandise 
awards. Second place Is $500. 
Each winning poem will be 
included in the prestigious 
World of Poetry Anthology. 

Rules and official entry 
forms are available by writing 
to: World of Poetry, 801 Portoia 
Dr.. Depl. 211, San Francisco, 
Cal . 94127. Contest 
Deadline: November 30,1975. 

UNDERGROUND & USED LPs. 
Free potlage. quick delivery. Fof an 
extensive caUios tend .50 lo: Re
cycled Records. I2« Ci im» Rd.. 
Avon. CT. OSOOI. 

BUSINESS OPPURTUNITIES 
Address envelopes al home. 
$800 per month, possible. 
Offcr-dciaHs, Send 50 cents 
(refundable) to: Triple "S", 
699 K31 Highway 138, 
Pinion Hills, CA 92372 

^^•••••••••••e^JH 
-• TherelSa v l 

• difference!!! V 
PR£PARePOR: 

ol eipc-mcr 
*na succns 

PLANNING TO TRAVEL? 
Come In Or Call 

Nancy L. Mass 
WorUi Witic Travel C'<>nNuil.ii)l 

Olt 

274-9170 
cvcninj:s 

42-1X Br»a<hvay. Asl<iria 8S6-2()*>8 
( Iroup travel lot sliiclcml organiAtlioiis. 
special larcN tor stuktenisuniler .ipe . 2 lt» 
I iirt>pe. p.K'kagesaiul tours lor I loriila ami 
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Last Chance to Enter 
Our Photo Contest! 
As Prizes We Have... 

— subscriptions to Popular Pfio/ogrophy and Modem PhorognipAjî  
as well as copies of a book by Ihe celebrated photographer W. 
Eugene Smith. Winning entries will be published In Of and exhibited 
in the lobby of Cohen Ltbrary 

To enter the contest •• whose theme is New York City life. Hs peofrfc 
and scenes - send In no more than Ave 8x10 or 11x14 black & white 
mounted prints. (Please write your name, address, phone and I.D. 
number on the back of each entry). The contest Is open to City 
College students only, and only original. unpublMied photographs 
will be accepted. 

Entries may be dropped off hi our office (Finley 336) or In Fhiley 
152. or mailed to: Observation Post. City College. 133 S t & Convent 
Ave.. Finley .336. New York. New York 10031. 

Deadline for all Entries: October 31st 

ADVERTISE IN Qt 
S*I£S STUDENTS: 

2.S0 vm ca>. 0x11 
COtLEGf GAOI/PS « OEPrS: 

3.00 pw col. me). 

OFf-CAItPVS ADVeariSING: 
1 2 S p<* CO* wK»» 

43 ST. & 8TH AVE. 
STUDENTS 

Single Room$-$125/Month 
TIMES SQUARE MOTOR HOTEL 

M». HutMT 524-SSOO 
Convenient to all iransporiation. 

EARN UP TO SISOO 
» school year or more postlnc edu
cational literature on campus In 
spare time. Send name, address, 
phone, school and references to: 
Nationwide College Marketing Ser
vices, Inc.. P.O. Box 13*4. Ann 
Arbor. Michigan 4*106. Call (313) 
6S2-I770. 

*" $33,500^000 "" 
UNCLAIMEO SCHOLARSHIPS 

Over $331500.000 unclaimed scholarships, grants, aids, and 
fellowstiips ranging from $50 to $10,000. Current list of these 
sources researched and compiled as of September 5. I97S 

UNCLAIMED SCHOURSHIPS 
369 Allen Avenue. Portland. Maine 04103 
O I am enclosing $12.95 plus $1.00 for postage and handling. 
(Check or money order — no cash, please.) 

i» v«»o »••»»» to ove voor <r>»rgr card, 
please i>ii '>ul approonatc t>oies below: 

PLEASE RUSH YOUR 
CURRENT LIST CF 

•n UNCLAIMED SCHOLARSHIPS tiOMaiiot Dale i 
MonM/Veer 
Maaie« C^e••• t-

Mo L lAM'ttonk 
C'cdit 
Ca>4Mo 

Name 

Address 

3 
SOURCES TO: 

I City Stat* 
tmrntmUmm t»mmmt 9ft MIW «M. 

Zip 


