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Letters: Two Jewish Rodicals 
To the editor-

And so "wc" begin again— 
ushered in by the rhetoric of Tom 
McDonald. "One by One, the 
Answer Will Come, " writes Mr. 
McDonald. And Mr. McDonald is 
a revolutionary, or so he tells us. 

And Mr. McDonald is an 
honorable man. He worries that 
"our lives have been futiie." Not 
his life. Ours. It is we, after all, 
who have "no conception of* the 
revolution "we talk about." It is 
we who "smile at the news of 
Golda Meir's planes bombii^ 
another Arab town." In his quest 
for what he so instinctively labels 
"the final solution," Mr. 
McD<mald urges us "inside our 
heads," where we are informed, 
we will bring Mr. McDonald's 
revdutiMi into being simply by 
becoming "completely hon»st 
and sincere." 

And so we—this time a we 
consisting <̂  two Jewish radicals 
who teach at (Hty College—must 
now endeav4H- to do what Tom 
McDonald tells us we must do. 
Not an easy tadc. After all, we 
have never cheered fM- Golda 
Meir's planes, but, then again, we 
have never cheered for those who 
mail bombs to synagogues in 
their "revolutionary" ardor nw 
have we cheered for those who 
murdered eleven Israelis (i.e., 
read Jews, a cdlective we which 
seems to infuriate Tom Mc
Donald and so many otho* self-
proclaimed "rev<4uti«iaries") in 
the v^y shadow of that Dachau 
whose creation embodied a 
different we, one that shared with 
Tom McDonald a burning desire 
for "the final sirfutioo," and one 
that, no doubt, shared with him 
the need to be "completely honest 
and sincere." No, we cannot even 
cheer for students, whether 
Jewish or non-Jewish, who 
glorify natimial identities for 
everyone but the Jews. Palestine 
for the Palestinians! Cuba for the 
Cubans! Mississippi for the 
Blacks! Southern California for 
the Chicanos! And the Jews? For 
some "New Leftists," the Jews 
are simply "colonialists." 
anywhere and everywhere they 
han>eu to be—whether in the 

deserts of Ein Gcddi (i.e., Mr. 
McDonald's "PalesUne") or on 
the sidewalks of New York. 

But Mr. McDonald is an 
honorable man. And a 
revolutionary. In jiny case, he is 
clothed in the protection of his 
name and the passion on his 
rhetoric. We. on the other hand, 
worry about the spiritual at
trition of a "Left" (May that 
most righteous scholarly Jewish 
God forgive us!) in which anti-
Semitism is not oa\y admissaUe 
but chic. No doubt, Mr. Mc
Donald's mind has been 
framed—in part, at least, by the 
kind of Jewish self-hatred so 
fashionable in certain segments 
of the Jewish Left in recent 
years. After all, they, too, are 
honorable men. But even 
honoraUe men must look histwy 
in the face and live with it.- Not 
merely the truth of history but 
the obligations it imposes. At the 
time of its creation, thane was no 
alternative to Israel as a sanc
tuary for the remnants of world 
Jewry. There is no alternative at 
this moment. And there will be no 
alternative to Israel in the future, 
short o( that "nnal sduUon" we 
Jews have always heard so much 
about And we, as radicals for 
whom a people's right—our 
people's right—to its singularity 
is as fundamental as the right of 
all people to universal justice, 
find ourselves deeply grateful for 
the existence of tiiat pe<^e and 
that nation. Mr. McD<Hnahi, and 
other "Leftists" like him, must 
sooner or later learn that anti-
Semitism is, as August Bebel 
wrote, "(he socialism of fools." 
When faced with "the final 
s<riution," we all say, "Never 
Again!" 

Sincerely yours, 
Marshall Berman. 

Assistani Professor. 
Piritticai Science-
Leonard Kriegel 

Associate Prirfessor; EIngllsh 

Authmr'sReirty 
I see no need to lower myself to 

your level. Anyone who reads 
my article and your letter will 
plainly see who has lied, distorted 

observation post 
Voice of the student Body, Coasclenceof the AdmbiistraUon 
Watchdog of Human Righto. Keeper of the Sacred Flame. 

Guardian of the Holy Grail. Defender of the Weak. 
Protector of the Oppressed and Helper of the Pom-

stace 1947. ' 

Bobby Attanasio. Bruce Berman, Piotr Bozewicz, Bill Bywater, 
Jeffrey Flisser, Peter Grad. Igor Graef, Jeanie Grumet, Barbate 
Jackster, Tom McDonald, Davkl Mendelsohn, Robert Ness, Larry 
Peebles. Bob Rosen. Gale Sigal, Steve Simon, David S(det, Barry 
Taylor. H. Edward Webemum. Kenneth Winikoff. 

Prlmttd am recycled pmpn 

Nixon: Our Loss 
The election is over. Richard Nixon has been given four more 

years to continue his bombing in Vietnam. He has been given the 
power to veto more education bills which our youth desperately 
need today. He can continue to erode our envinmment by 
(docking meaningful bills that would produce positive impact on 
the environment. The people have spoken and are allowring 
Richard Nixon to continue his double talking of peace while con
tinuing the war in Indochina and thus turning friendly nations 
into our enemies. 

Why didn't the message of George McGovem come through to 
the American people? Is it that they are afraid of the truth? Can 
America the home of the free actually hold third world pe<^le 
captives of poverty? Can American military leaders actually 
order men to kill women and children and destroy their land 
and homes? The people who voted for George McGovem know 
the answers to tliese questions. That's why they voted the way 
they did. Richard Nixpn cannot, and will not. bring peace to the 
world, yet the pditical machinery has done its work, and he has 
been given four more years. 

—BILL BYWATER 

(he truth, taken words out of 
context, and made vicious use of 
generalities to brand someone as 
a "chic. anti-scmite.'The off
handed way in whch you decided 
(hat 1 am a racist through the use 
of assumptions about me that are 
false just goes to prove who the 
real bigots are in this episode. 

Tom McrtonaM 
ANARCHISTS? 

To (he editor: • 
Regarding Mr. Rosen's column 

on T<ricen Paranoia, I object to 
OP'S pdicy of romanticizing 
criminals who try to do the 
system out. If you guys are 
anarchists, why don't you come 
right out and say so? Or better 
yet, why don't you change your 
name to Mobster Post? 

Maybe you don't have any 
respect for the law, but I do, and 
societal-misfits. I will discrni-
tinue my subscription. 

Sincerely yours, 
Paul Farquahar 

Bert'73 

The BSR 810 offers an impressive group of design innovations 
for music lovers . . . for profess:onal users of transcription 
turntables... and for the audiophile who revels in sophisticated 
high fidelity equipment. It has the tightest specifications for rum
ble, wow and flutter of any automatic turntable made. We wouid 
be pleased to send you detailed technical specs upon request. 
As a matter of fact, few—if any—automatic turntable manufac
turers publish complete specifications as we do. Only your 
personal inspection can reveal the overall excellence of this fine 
instrument. May we suggest a visit to your BSR dealer. 

BSR 
eSfl (USA) ITD .Bfauvelt.N Y 109!J 



All Engineers & Nurses 
are invited to 
attend a party 

at Mount Sinai School of Nursing 
November 27, Friday at 8:30 

5 East 98tii Street 

Admission 50* thra Engineering Organization $1.00 at door 

Staak&Breii; 
The greatest Eating & Drifiking Public House Ever! 

FiftliAve.atl2St Broadway at 51 St 
260 West 23 81 Broadway at 68 St 
228 Wost 47 St 318 EIDngslnridge Rd^ Bronx 
400 East 87 St 3121 Oeoan 8^^ BrooUyn 

OPEN FOR LUNCH AND DINNER 

ALL THE DRAUGHT BEER 
TOUCANDRimL 

Foamy pitchers of ice-cold draught 
beer, brought to your table all through dinner. 

ALLTHE SALAD 
^TOUCAN HAKE. 

Help ytmi-st'lf from (»m huge Salad Garouser" to a 
mountain of fresh crisp, mi.xetl green salad.'Garnish 
\vith bacon bits. ci-out<»n.s. chee.'̂ e, onions. chopjKKl 
olives, then ladle on your favorite divssing 

plnsa 
BONELESS SIRLOIN STEAK 

OR, A HALF-POUND STEAKBURGER 3.25 
SLICED SIRLOIN STEAK 3.95 BEEF BROCHETTE 4.25 

ROAST PRIME RIBS OF BEEF 4.95 FILET MIGNON 5.95 
LOBSTER TAILS 6.95 STEAK & LOBSTER TAIL 6.75 

l^^*"**^ * TUESDAY ARE PARTY NIGHTS AT EVERY STEAK & BREW 

' l \ l*Jlk&l OUR REGULAR $4.95 12 OZ. $ 0 I C 
' i M a v M BONELESS SIRLOIN IS 0 . 1 9 

'4iiii ALL YOU PAY FOR 
OUR REGULAR $4.95 
ROAST PRIME RJBS IS 

• An inlimale old Englinh Pub, in an «lmo<i|Arr«> of ilerp, rich wood* 
pewter lankardm keK» and anltaue*. *̂  *ooaji, 

• Junior portiona for rhildren with all the Itireh beer they ran drink 
• PluM a rorktail loun|ce and all kind* of drinkn. 
! ^P"''»ii"'''." <": *»'"*'ir*"r-y®V*" *.'**•>" «*"»f«rtabie al Steak & Brew. 
• Open for luncheon 11:30 am. Sunday from I pm. 
• Fariiitie* available for private partie*. 

StBabS-Braiv 
ibL 

Abo in Bay Sfcore. Merrkfc. West Hempstead. Hnnllngton. Forest Hills, 
Monscy, Larchmont and Scarsdale 

Snooper Stymied 
WASHINGTON (I .NS) -

Imagine a central com-
nuinicalions system—controlled 
by the govcrnmcnt-which every 
American home. car. and boat 
w(Mild be required by law to hook 
into. A nightmare out of Gcoigc 
Orwell's I9H4? 

Frighteningly enough, no. The 
i<k'a comes straight out of a 300-
page study stamped "Ad
ministratively Confidential" 
which was prepared in August. 
1971. for President Nixon's 
Domestic Council. The study was 
made public last week by 
Uepresentative William 

a Pennsylvania 

INTERESTED 
IN AN 

INTERNAJIONAL 
CAREER? 

MR. OMAR AKCHURIN 

will be on the campus 
Thursday Af ternoon 

November 16, 1972 

fo discuss qualifications for 
advanced study at 

THUNDfRBIRD 
GRADUATE SCKO<H 

and job oppclunities 
in the field of 

INTERNATIONAL MANAGEMENT 

Interviews may be scheduled at 

PiacemenC Center 

Moorhead. 
Oeinocrat. 

The study was described as a 
preliminary response to a 
request for such a study by 
Nixon's science advisor. Dr. 
Kdward E. David Jr. David was 
unavailable for comment, report 
the wire services, but a 
spokesman for the Office of 
Science and Technology, which 
David heads, said the study was 
rejected on a technical basis 
before it reached the Domestic 
Council. 

While House press secretary 
Ronald Ziegler said he had no 
knowledge <rf such a report, but 
added. "I'm sure this ad
ministration will not propose or 
proceed with a program such as 
that." 

Among other things, the study 
called for a "disaster-warning 
system." The system would 
require the installation of a 
special receiver in ever home 
radio and television set and in 
every car and boat sold in the 
United States. The receiveis 
could be turned-on by the 
government to broadcast war
nings and advice about disasters. 

Or, as Rep. Moorhead fears, 
the receivers could function as an 
elaborate spy system and 
unending source of government 
pn^ganda. Moorhead said he 
released Uie study in order to 
infwin pe<^e of the govern
ment's intent and to force the 
Nixon administration to make 
available more information 
about the plan. 

. THUNDERBIRD 
GRADUATE SCHOOL 

OP 
INTERNATIONAL MANAGEMENT 

Giendalc, Ariiona 85301 

Tli» Amtfkwt Man«o«ffi«fM Aiiocialion 

- STEREOS -
DEBB STEREO CO. 

offers substantial discounts 
on ail brands of stereo 
and 4-channel equipment. 

C<Btact Mike 569-1032 

FASTER * 5 0 
S vecks coanuitocd eaotae 

DOUBLB or TRIPLB year 
•»ec«.Vnderrtaiid aiace, iclaln 

•Mi«. NatianOly knmni 
pntimn. Chm fonBtar now 

REAOWG SOUS 864^112 

~i 

»»Mfc»»1HHH00BBOB 

Musicians 
Wanted 

Auditions for the 1 st Experimental 
College All Music Festival. 

Register today II 
Rm346 Finleyl-Sdaily « 

Saturday, November 18, 
Queens College 8:00 PJM« 

C0lUGiUNI0NCaiTBt,2adn00k 
nUSHIMCQUBNS 

UVEBAND BRAEU ENTOTAINMOiT FEUnL 

I I ILI .KL MI'.MBERS $2 00. NON-VIEMBHRS $2-50 
^HNisored by HILI.ELS of 

CCNV. QUKbNS. IIIJNTFR. BARl O l 
l-or further informal ion Hillel. 475 ^esi 140 Street 

file:///vith


And Then There Were None 

Men bled 
Many dead 

A world safe for democracy 
But not for life 
Rather funny 
In an unfunny sort of way 

And (he Bible said 
That when He came 
Everyone was dead 
No one left to claim 

Men bled 
Many dead 

Yea as I walk through the valley of death 
I shall fear no evil 
For (he valleys are gone • 
And only death awaits. 

And I am the evil 

-^tanPlatlte 

Chewing Gum & Soap . . . 
Killed another one ot (he mothers 

from the village last night. . . 
She must've come out to relieve herself— 
but all I saw was a shadow 

against a lighter shadow. 
I can't imagine what made her go outside— 
we left her there in any case -

till mwning. . . 
It used to be (hat we would give 

her kid s(Mne chewing gum 
or let him grub a cigarette or ( w o . . . 
What can I give him now though; 

even a bar of soap 
seems such a very poor exchange. 

—Serlgo 

S.O.P. 

To build a "gook stretcher," all you need Is; 
Two helicopters 
Two long, str<mg ropes. 
And one elastic gock. 

—Larry Rottmatm 

LEVI'S* 
and a blue guitar. Matching the mood of (he 
guitar man. blue denim by Cone in Levi's 
bell bottom jeans. Waist 28-42. Waltz down 
to your campus store and buy (he blues. 

denim 

z 
e 
I •ill V'l4«e er<Mtf*«y. N«CrVgrJ 

Cone makes fabrics people live in. 

I Am a Vetcrim of Vietnam 

I 
am a veteran 

of Vietnam. 
I've been from 

Hamburger HUl to the DMZ 
and back again 

with a mere flick 
of my wrist. 

Through my own eyes 
I've seen pe< l̂e 

Tortured. 
Bombed. 
Burned. 
Destroyed. 

Beyond hope of recovery 
While I 

sit contently 
watching 

and let it 
go m 

—Sue Halpem 

$5 EARN $5 

FIVE DOUARS 
TO TAKE PART M HUir<AN 

RELATIONS RESEARCH 
AtaWT Crafcrti tmHr 33WMl4SSt.ll«i. 

(Between 5th and 6(h Aves.) 

CdlBr.KoliHi I KMSHMI PV9|8Cl #v^4w9l 



Vietnatn: 
Death of A Son 

The old man's painfilled eyes 
Stare at (he ear(h. 
He stands, motionless yet moving. 
No (ears fall. Only a slight 
Paleness mars the granite face. 
In (he mound of earth 
He too is buried 
Beyond (he reach of time. 

—Rob0rt C. Hahn 

TO SERGEANT ROCK 

Gentlemen 
One year over there 
An you'll age ten 
Am I exaggeratin, Sergeant Rock? 
You ask Sergeant Rock 
If I'm ocaggeratin 
Sergeant Rode was in the army 
Since the day he was b<Hm 
He was in the war of the baUes 

—MtcfM«l Casey 

Sett the Farm, 
And go Home 

In paradise, poetry would be unnecessary. Winning 
Heartaand Mind*; War Poemt by Vietnam Veterane* is a 
botk about the American presence in Vietnam. 

Some of the poems in in this book are tainted with 
shallow left wing rhetoric. Smne try too hard to be poetty, 
perhaps in an attempt to cwitinue the tradition of the 
W.W. I poets. Others are "sincere," but lack the vision 
essential to real poetry. Some are good. And somehow the 
effect this book makes (and it is a powerful effect) does 
not seem dependent on (he quality (that is, the I<mg term 
value) of its various selecUons. It is the accumu^ted 
fragments of accurate reportage which produce the ef
fect; Mie small attempt to understand after another, 
presentedby andlargein a short-phrased, flat understated 
style whteh seems to fit this numb, fragmented war. 

N Obscenities 
Michael (Casey's poents appear in Winning Hearts and 

Mtaids.* He also has a book of his own. It is about soldiers, 
the army, the war. Michael Casey Is a poet His bode is 
called Obscenities. 

. —Rebel 0%ven 
•PuMWtcd by HI Cawatty PTMS (McGraw Hill) tl.w 
•Published by Wamar Paperback LHM'ary. t.9S. 

THE LZ GATOR BODY COLLECTOR 

See 
Her back is arched -
Like something's under It 
That's why I thought 
It was booby trapped 
But it's not 
It must have been 
Over this rock here 
And somebody moved it 
After coqMs morta stiffened it 
I didn't know it was 
A woman at first 
I couldn't teD 
But then I grabbed 
Down there 
It's a woman MT was 
It's all right 
I didn't mind 
I had gfeves on then 

—Michael Caeey 

A BUMMER 

We were going single file 
Through his rice padres 
And the, farmer 
Started hitting the lead track 
With a rake 
He wouldn't stop 
The TC went to talk to him 
And the farmer 
Tded to bit him too 
So the tracks went sideways 
Side by skle 
Through the guy's fiekis 
Instead of single file 
Hard On. Proud Mary 
Bummer, Wallace, Rosemary's Baby 
The Rutgers Road Runner 
And 
Go Get Em—Done Got Em 
Went ade by side 
Through the fields 
If you have a farm in Vietnam 

Anda house in hell 
Sell the farm 
And go home 

—MICIUMI Casey 

What Kind Ol War? 

Ask what kind of war it is 
where you can be pinned down 
all day in a muddy rice paddy 
while your buddies are bting shot 
and a cIose-stq>port Phantom jet 
who has been napalming the enemy 
wraps itself around a tree and ex|riodes 
and you cheer inside? 

—Larry RoUmann 







Uliott fittaUy Score 
Mott (he iloople-AII the Young 

Iludes-(Columbla) 
When Mott the Hoople are 

"on," you can imagine what the 
old 1966 Stones would have 
sounded like doing "Hoidcy Tmik 
Woman," "Jumping Jack 
Flash," M- "Brown Sugar," and 
for most of this album, Mott the 
Hoople are definitely "on." 

style of their own. owing much to 
the Stones and Bob Dylan, as they 
show us here. 

The album opens with one of 
David Bowie's favcs, "Sweet 
Jane," a Lou Reed song—it 
happens to be the weakest thing 
on the album. 

"All the Young Dudes' was one 
«>f lhc> bi.'st singles of the year. It 

Mott (he Ho<vle'8 laa Hunter 

The lovely David Bowie had a 
hand in this, but don't be too 
quick to give him all the credit. 
He deserves a pat on the back f«r 
a fine production job and tor 
writbig the title track, but Mott 
had four near misses prior to this, 
and they have finally devekiped a 

is about a new ordor, alienated 
and amoral by chcnice in the 
Clockwork Orange manner. 
The dudes thrive on. T Rex. 
vkilence, and self-gratification. 
They reject the Beatles and 
Stones as being part of a society 
that wants change. Sonte humor 

is injected with a couple of lines 
about a kid whose face is scarred 
by ripping the s(ars off his 
chcecks, but unfortunately, most 
(rf (he words are slurred. 

"Jerkin" Crocus" sounds like 
"Brown Sugar" played live. If 
you're familiar with "Rock and 
Roll Queen" from Mott the 
Hoq>le's first album (a song the 
Stones copped the riff from and 
called it "Bitch") then you know 
the kind of rave-up hysteria they 
are capable of producing. Un
fortunately, (hey have been 
unable to sustain the excitement 
over the couse of their previous 
LP's, but it is all here on side one, 
capped off with this song. 

After you compose yourself 
long enough to flip the record 
over, they hit you smack in the 
face with "One of the Boys." I 
thought "Crocus" was the 
ultimate in a Stones take-off, but 
this cut takes the best from 
"Honky Tonk." "Jumping Jack 
Fighting Man" and Mends them 
into Mie dynamic s<mg. Lead 
singer Ian Hunter sounds much 
better imitating Jagger than 
Jagger himself does these days. 
Even the vorxis are straight out 
of the Jagger-Richard songbook; 
"Cut off my hair/ Just to «car« 
the teacher./ Goodnesa. graciou* 
me ain't little Johnny a 
creature./ I'm one of the boy$/ 
Don't eay much but I make a big 
nolee/ And it's grovrbtgy All 
right! tt't growing!" Even the 
Stones can't write or play this 
well anymore. 

Barry Taylor 

English Flosh 
Roxy Music (Warner Bros.) 

Remember when the Pink 
Floyd would play spacey songs 
which lasted under five minutes 
and created atmosi^res that 
you never experienced before? 
Where every hole in the music 
was filled with an electronic 
ripple or blast? Now imagine a 
gro(q> that can still be as fresh 
and exciting doing that today, 
while looking like a bunch of SO's 
rockers who have come down 
from Mars. They lock so bizarre, 
as you will see when you open this 
fantastic cover, that they make 
Sha Na Na lode like a bunch of 
(Columbia law undergraduates. 
The group is called Roxy Music, 
and yes. they're from England. 

The group consists <tf Phil 
Manzanera on guitar; Andrew 
Mackay. sax; Bryan Ferry, 
piano and vocals; Rik Kenton, 

bass; Paul Thompson, drums; 
and Eno. an electronics wizard 
who once amplified the travel of 
earthworms, on synthesizer and 
tapes, niey are produced by 
Peter Sinfield, who as you 
remember is an ex-King Crimson 
man. They do sound like King 
Ojmson at times ("Would You 
BeUeve" and "Sea Breezes"), 
sometimes exactly like the Pink 
Floyd did on their first album 
("Chance Meeting"), and 
sometimes like the Velvet Un
derground should have soun
ded—especially on "Re-Make Re-
Model," and "Virginia Plain." 
The latter was their hit single in 
Ei^land, and it will pndMily be 
released here as well soon, so 
lode out for it, but don't listen to it 
directly before you go to bed 
because it'll give you night
mares. Barry Taylor 

King of MorWn Gardens: An Actor's Film 
Acting, several critics have 

noted, has been the forte of 
director Bob Rafebon's The Kkiig 
•f Marvfai Gardens. With a cast of 
young taleiU that includes Bruce 
Dem (SHent Ruantaig), Ellen 
Burstyn (The Last PIctnrc 
Show), and Jack Nicholson 
(Carnal Knowledge. Five Easy 
Pieces) it is indeed difficult to 
remain unawed by the film as a 
vehicle for these actors' 
capabilities. But it is precisely 
this "star" orientation that 
lessen the fihn's effectiveness. 

Easily kMked uptm as just 
another "American Dream" 
episode. The King of Marvin 
Gardens deals with two brothers, 
virtual opposites, vhose views of 
reality, in spite of their love for 
each other, make Cain and Abd 
appear a close knit pair. David 
SUbler (the STABLizing in-
fhience?), Jadi Nicholson, is 
summMied from nuiadelphia to 
Atlantk City by teother Jason 
(Bruce Dem) because Jason has 
ntanaged to land lumself in jail. 
David is a beqiectacled. shablnly 
attired creator/recitor of stories 
for a Philaddphia radio station. 

Jason.bowever. is in a sense, 
the king of Marvin Gardens. 
Wheeler dealer in the most 
pathetic "American Dream" 
sense, he plays "real" monopoly 
with Boardwalk hotels and thinks 
hehoMs the"key totbecity" as if 
the Parker Brothers made him a 
special gift of it When Jason 
becomes interested in a little 
entity that is not on the board: a 
shangri-la like gambling 
paradise (hat he hopes to create 
in care-free Hawaii ("no 
Pokerino. no frozen custard"). 
David is called in as a consultant 
and mandatocy partner. Still, 
more assistance for the 
imaginative enterprise - is 
necessary, a banker. Enter the 
Black Mafia. Lewis and Com

pany, and a headful of com
plications. 

The tone of this narrative 
devdopment (of the film in 
general) is highly subdued. 
Although shot in color, most 
scenes are bleak reminders of 
washed out, winter infested 
Atlantic City. This, of course, is 
in keefring with the fihn's theme, 
however, it is not too easy to 
write off a well scripted (Jacob 
Brackman). expertly dialogued 
enterprise of this nature (Sunday 
Bloody Sunday comes to mind 
here) as a screen-play that was 
never meant to hdd a particular 
visual compulsion for the viewer. 

Perhaps because The King of 
Marvin Gardens is for the most 
part such a delKately woven 
endeavour, the fact that its 
release for mass consumption is 
a mistake of sorts. Director 
Rafelson, for example, has David 
do a double-take at one point 
vriten a blade man is foUowing 
him as if to make certain the 
audience has gotten the subtle 
message. (Now the "once subtle" 
message.) Rafelson also uses 
suggestive back drops that 
overstate instead of enhance, and 
ultimatdy serve to mar tiie fihn's 
many narrative subtitles. 

One scene where Jessica. 
Sally's (Ms. Burstyn's) step 
daughter is depicted with the aid 
of what can be and often has been 
a useful cinematk convention, is 
turned into a particularly 
disconcerting visual mishap. 
While well dressed, exquisitely 
featured Jessica is discoursing 
with David on the l>each. a huge 
IHII board advertising that 
something is "l>eau!ifid" a^iears 
just over head in (he top of the 
frame. The directorial touch 
<advertisement perhaps?) is 
simply too indiscreet, by most 
standanb, to approach any real 
seme of visual artistiy. aiHl once 

again echoes the film's lack of 
visual depth. 

Although deliberately yet 
unboringly slow moving, it must 
be admitted that The King of 
Marvfai Gardens is. to a large 
extent, visually impotent. 
Whether this is the result of 

director Rafelson's con-
scious(artistlc or commercial) 
chdce, or whether it resulted 
from a vdd in his directorial 
resources is unclear. The 
product, still, is an "actor's 
film," an entity that when it 
occasionally deviates from this 

one sided orientation and into 
more visual terrains, is roidered 
weak. Films by ddinition. it must 
be remembered, are "motion" 
pictures; not actors' vdiicles or 
screened-"plays,". however 
enjoyable they m ^ t be. 

Brace M. Berman 

Hie King off Marvin Ganlens 
T h e marvel of this movie is the candorand validity 

of its relationships as in Rafelson's earlier 
*Pive Easy Pieces'! Fabulous performances! 

A superb metaphor for what has often 
been called Tlie American Dream'!" 

—MtlHUft KNIGHT. Saturday Review 

**An irresistibly fascinating film...in many ways, 
it is more interesting and certainly more daring 

than*Pive Easy Hecesl.. Nicholson and Dem 
give consummate performances." 

—JAY COCKS. Tjme Magazine 

^^\ ** It is like a cobweb-covered 
, monopoly game for 

lostsoukAglow-
ing cast headed by 

JackNichoIsonT 
—WIILMM YfOLf. Cue 
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A Guide to Buying Records 
One of the biggest problems in rei-ord 

buying is the high cost. If you want to keep 
up with the new (or old) releases, you can 
cither spend a lot of money, or you can 
frequent the numerous •*l>udgct" shops. 
This practice is recommended if you want 
to buy a lot of records or if >ou have a lot of 
time on your hands. If you don't, this 
system will cost you more in time than it is 
worth. 

If you go around to the stores with a 
couple of titles specifically in mind, you 
may end up disappointed, but if there arc a 
number of things that you are looking for, 
or if your interests are wide, you might 
find it worth your while, and you just 
might find some u.nexpccted gems along 
the way. 

A good place to start is Dayton's. They 
have an outlet near City Hall, and one on 
8th Street, but the one on I2th and 
Broadway has a bigger selection. There, 
you will find many of the newest sckictions 
in boxes on the floor for $2 each. Most of 
(hem have holes in the cover or are 
decorated with promo stickers, and some 
of them aren't sealed, but that's okay. 
They've never been played and are in 
perfect condition, there is also a large V 
section in the back. These are the older 
records which have made their way from 
the $2 boxes. They also have some promo 
4S's at the register for a quarter. 

In the Bast Village, there is Freebeing 
Records on 7th and Second Avenue, a store 
which has a good selection of used records 
for $1 and $2. Everything is arranged 
alphabetically, and it's not too hard fin-

• ding exactly what you are locking fw. If 
you're into "puidc rock," (Standells, 
Seeds, Paul Revere and the Raiders, etc.), 
there is a large collection iA things in the 
back fm- a quarter each, but be careful 
because most (rf them are severely 
scratched. They also have a lot of bootlegs 
and a couple of English imports. 

Up the block is Max's. Though primarily 
a used and magazine stM-e, he has a large 
number of records in boxes for $1 each, but 
sometimes has 1/2 and 1/4 prices sales. 
Swnetimes you'll find some unplayed new 
things, but only go there if you are looking 
for obscure groups or records that are out 
of print. Grammaphoae is also nearby. 
They have promos for $1.88, and a lot of 
junk for 79e, but you'd be surprised at what 

you can uncover for 79f there sometimes. 
Westward Ho 

Over in the West Village, there's 
Discount Records for Knglish imports-not 
groat, but definitely better than Music Inn 
for price and variety. House of Oldies 
soinelimos has records for a buck or two, 
and Music Inn has a limited collection of 
$1.88 records. The ear store on 8th St. has a 
couple of tables full for, uh. . . and 

hot rod records (Jan and Dean, Safaris, 
Astronauts) for $1 or less thrown in on (he 
shelves. 

Down iMound Wall Street, there's 
Itondy's on Park Row. They have things 
priced at 99f and $1.99, and one of those '45 
racks where you get 3 for a buck. There's 
also another Dayton's down there and 
another 69f Shop. 

Department stores sometimes get rid of 

Dayton's is across the street. At this outlet, 
they occasionally have 3 for $5.00 sales. 

Up to 17th St. and 8th, there's another 
Max's, no relation to the book stM-e on 
the East Side. This {riace is a wholesale 
house, but don't let it scare you. They have 
mucho promos. |H-obably the biggest 
collection in the city next to Warner 
Brothers', and they range from $l-$2. 
Brand, spanking new records are just $3. 
and that's pretty good. First check out the 
unassorted |H-omo section if you have time, 
and you may find what you want there. 
Max has a large selection of rock albums 
by 60's rock and roll groups, and prices are 
fiexible. The more you buy, the cheaper 
they get. He also has a lot (rf̂  surfing and 

Jeff Hisscr 

their unwanted stuff for less than $2. Check 
out Korvettes and Ghnbets, and the Bin 
Budget Shop at Macy's. 1 picked up all the 
old Spencer Davis Group, Manfred Mann, 
and Htrilies albums there at 2 for $1.00. 
Klein's at Union Square is the best i^ce 
for low prices, with records sometimes 
going for 39< each or 3 for $1. That's if you 
want "Soupy Sales Does The Mouse." It's 
also a good place to go if you want to use 
the records for frisbees, or the jackets to 
wallpaper your bathroom. 

Woolworth's sometimes has good sales, 
and if you're really adventurous, you 
might try the local Salvation Army or a 
church bazaar. 

If you want to take a chance on some 

older records, check out the bargain bins. 
Bargain bin hunting is often a worthy 
pastime. As you will immediately learn, 
n)ost of the records in these bins are there 
becaus they actually belong there, but this 
only enhances the beaut that you can 
sometimes pick up for 29( or 49<. 

Kven if you only get one goodie out of the 
five or ten you buy at these stores, it's a 
good way of beating the parking k>t cor
porations which currently control the 
music business. Take chances. Here are a 
couple of things to look for: anything that 
was recorded in England immediately 
improves the odds by about 50%. Most 
obscure English groups are head and 
shoulders above most shitkicking 
American groups. 

Also, look at the personnel listed on the 
sleeve and see if any of the names ring a 
bell. Did you know that most of the Stones 
and the Band played on the early John 
Hammond records? That Yes guitarist 
Steve Howe was formerly in a group called 
Tomorrow? That the Choir ("Baby, It's 
Cold Outside") are now Raspberries? That 
the Outsiders ("Time Won't Let Me") 
have become the currently popular 
Climax? That a group called the 
Paramounts has personnel listed as Diz 
Derrick. Gary Brooker, Robin Trower, 
and B. J. Wilsrni? And there's plenty more 
waiting to be discovered by you. 

If dealing is your bag. and you want to 
sell or exchange (it's always better to 
exchange), go to either ol the Max's or 
Freebeing. The prices you vrill get are not 
too good, but if you are getting rid of a lot 
of records, it all adds up. 

So, never pay $4 or $S for an album. 
There is always a way of getting it for less. 
If you don't want to be bothered scouting 
around,check out the Sunday Times' "Arts 
and Leisure" section for the sales at 
Korvettes and Goody's. 

If you know of any other budget stores, 
or if you find any particularly interesting 
obscure records in a bargain bin. let us 
know, and we'll pass the word. 

-Barry Taylor 

Torrent of Madness 
A thin package of shoulder length hair, 

short beard, wild eyed dancing madness 
flies across the (Antral Paric stage in a 
pouring rain and New York is introduced 
to Ian Anderson and the music of Jetliro 
Tull. I remember standing on a seat in 
what seemed to be the middle of a storm 
that was beii^ brewed from a combination 
of God above and Ian Anderson bek>w. 
Anderson was smart, cutting and an in
credible joy to listen to, even when there 
was no nusic. And oh that music, a driving 
torrent of powerful amplified madness 
that you didn't have to classify as rock or 
jazz <N- classical or folk or your mother. 
Ihat music kept me standing in a rain I'll 
never forget, two and a half years later 
that music kept me in Buffalo's Memorial 
Auditorium for a show I'll also never 
forget. 

Buffalo's Memorial Auditorium is not a 
warm place, partly because Buffalo is not 
a warm place. Come to think of it. the 
warm part of Buffalo is its cops* un
derarms. The Memorial Auditorium .seats 
around I.S.0OO pco{rie and its scats were 
chock full of Buffalo's best hippies, freaks, 
undercover cops and music lovers. The sh
ow started nearly on time and ncu' Knghsh 
group (ienllc (iiant opened to a slowly 
responding audience. Their music is too 
subtle for halls like the .Memorial 
Auditorium or Madison Square Garden 
and several parts of their set suffered from 
the hall's pooracoastics. The hand :s tight 
and musically keen with good alMlity. 
Being in .Memorial .Auditwium though, the 
(wo lead singers reminded me of a dirty 
wrestling tag-team .stalking (he stage for 
an eager victim. After the usual time delay 
for setting up equipment, a problem that 

plagues all rock cwicerts. Jethro Tull 
made their appearance in their usual 
unusual way. To go into details about their 
stage show would only take away from the 
enjoyment for those of you preparing to 
see them in Madison Square Garden in 
November. It will suffice to say that the 
show contains a lot of theatrics, bordering 
on burlesque and leaning heavily on 
vaudevillian techniques. The group per
formed "Thick As A Brick", and then 
other pieces rcc4M-ded al the same time 
develop the album. The songs are the usual 
tight, rtiythmic. driving music associated 
with the group, along with Ian Anderson's 
cutting lyrical power. Anderson is one of 
the under-rated songwriters of our time, 
and is one of rock music's strongest 
composers. IrK-ludcd in the album, com
prising the entire third side, arc two live 
cuts recorded at (.arnegie Hall that 
feature lengthy solos by (he then drum
mer, ("live Bunker, and the present 
keyboard man. .Fohn Kvan. Although in-
lerestinn. I hey are both overly long. 
cUif UTe<5 an<l unnoci-s-say. .lethro Tull is .so 
nuK-h more live than the side begins to 
show. One of the sure hits from this album 
shiMild IM* an earlier relcase«l Hngli.sh 45. 
••.Sweet Dream" Also due (or coasiderable 
air})lay will t>e two songs from an Knglish 
LP rclea.seit ir •«»7I. " l i fe Is A l^ng S(»ng" 
and "Vp The Pool."" If you que-'ion An-
derMRi's abilities as a lyricist, listen 
closely to ""Ijle Is .A l^mg Song" and 
••|/»ve Story "• 

While the albunt is lyrically strong there 
IS nothing that compares to Thick .\s A 
Krkk l>ess than a year old. Anderson"$ 
message cuts to an antazingly strong edge 
both m Knglish society and our own. The 

lyrics fo Thick .As .A Brick are included in 
the ar»:ri on p.->j','* seven of the itazettc and 
it would do many Knglish majors to check 
them against other major wwksin Knglish 
literature. It might even do you good to 
check them against great poetic works in 
.American literatwc. . . 

"Come on ye childhood heroes 
v o l ; RISK UP FROM TIIE PAGKS 

OF YOUR COMIC B(X)KS. 
YOUR SUPER-CROOKS. AND SHOW 

US ALL TIIK WAY. . . 
We'll have Superman for president 
let Robin save the day." 

Anderson is able to deal with our modem 
society on a steadier level than any other 
lyricist today, outside of early Dylan. His 
ability to pinpoint and intcrp<rfate many of 
society's problems is an ability lacking in 
many other writers of prophetic rock and 
roll lyrics and luminaries of stage and 
screen. C*rgoryP.Vov$i 
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Sickle CelL,, 
The Foundation for Research and Education in Sickle Cell Disease 

lias announced that its second telethon will be held at the Palace 
Theater on Saturday, Dec. 9. The telethon, produced in cooperation 
with (Its. AiU*. and NBC, will be aired on Channel 9. 

Among the cckbrities scheduled to appear are Harry Belafonte, 
Diahann (Carroll, Merv Griffin and Mandrill. Proceeds of the telethon 
will go to the Foundation. Volimtecrs arc needed to work on the 
program in various capacities. For further information, call 593-2917. 

Nefworks Criticized 
for 3rd Party Coverage 

UnwanteJ pngnancy 
ran steal the magic fnm 

wnmnli Hie these and 
Ttt y»»r ttmtrrows af Itre. 
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emko 
Emko Foam often you ihe cooin-
(cpcivc protcciioo and peace of 
mind you warn and need for your 
todays and lomortowt. 
Developed wkh your needs in 
mind. No hotmoocs ilwi misht 
dtsiarb your body system or aAcct 
your pcncral hcaltli and well-
beinf;. Feminine. Daiitiy. Gentle. 
NaturaL (Ntiiher of you will l>c 
awatr of its presence.) 
Use only when protection is 
needed. Applied in seconds: effec
tive immediately. lUcked by over 
ten yean of clinical testing and 
use by millions of women. 

AT CMltM'.<lTO«IS. 
winttHtT rarscKimoN'. 

E M K O . . . FIRST I N FOAM 
. . .TWO WAYS 

REGULAR. 

Agfa Fot<Kite stabilized 
developer in exc condition, 
$250. Zenza i^onica S>2 
with 2 film backs, 2 Nikkor 
lenses, magnif)ring hood, 
leather canying case, exc 
condition, $450. 981-3411 

As was so elegantly said by a 
female westerm-film critic, in 
the movie They Might Be Giants, 
"they s t q w ^ showing westerns" 
(westerns refering to an in
terplay between pure goodness 
and evil, noting that good 
always triumphs in the end). If 
George McGovern is considered 
to be the cowboy hero of the 
election, then surely John Sch-
mitt should be considered as an 
anti-hero. 

John Schmitt, the arch con
servative presidential candidate, 
running on George Wallace's 
American party, received over 
one million votes. When asked by 
an ABC reporter to comment on 
his poor showing, Schmitt replied 
"What do you expect? You hardly 
ever filmed my campaign. My 
views w^re never discussed on 
the air. Hie race has been refered 
to as a two candidate contest. 

ACCOUNTING MAJORS 
Ow Succ—alMl Sn»d«nt» R«pwMn> 

Backer CPA Review Course 
lOKISIMD SUS3M17S mnm zsisauis mrvom innx-mn 

What (k> you expect my chances 
to be?" 

The reporter nervously 
responded by stating that, in
deed, ABC had covered many of 
his rallies. 5>chmitt replied by 
changing his charge to "ABC 
may film my rallies and press 
conferences, but they are rarely 
ever broadcast." The reporter 
denied the charge. The interview 
was abruptly ended, cut off on 
purpose. As Ihe scene changed 
one could hear Schmitt quesUon 
the TV audience as to whether 
they had ever heard of him, and if 
ABC had given him any 
coverage. 

Schmitt's poliUcs are reac
tionary, and in some cases 
childlike. But he was a legal 
candidate for President on the 
majority of ballots in this 
country. The FCC's equal time 
provision states that all can-
dklates for an office must have 
equal time to put fwth their 
position. This has prevented 
debates between leading can-
dklates in the past. The netwoiks 
have got around the rule by 

covering candidacies as news 
stories. They obtain candidate 
views by covering their rallies, 
press converences, and such. By 
using this loop-hole, some can
didates are sometimes omitted. 

In (his election neither John 
Schmitt's conservative. Dr. 
Speck's liberal, or Gus Hall's 
Communist views, were properly 
heard. 

TV plays a great part in 
publicizing a candidate's views. 
By covering, or refusing to cover 
a candklate, the networks decide 
who is a major or minor can
didate. In the constitution, few 
restrictions prevent citizens from 
running tor office. There are no 
CkmsUtutional distinctions bet-
vraen major or minor candidates. 
The media has no right to con
sider the Democratic or 
Republican Parties as the only 
groups to nominate valid can-

' didates for office. Schmitt or Hall 
have an equal right to have then-
voices heard, the public should be 
the only body to decide who's 
views are right or wrong. 

Robert Ness 

Some of the best kgs 
vve know aie wintering in Schdl 

Exercise Sandals this year. 

They belong to the U.S. Ski Team, 
but they could belong to you. 

Hardly anyone cares more about 
legs and feet than a skier. And the Ski 
Team knows how Scholl Sandals relax 
your feel, when you want to keep 
going after a day on the slopes. 

And Scholl's exclusive toe-grip en
courages your toes to grip firmly, 
helping to lone and firm your legs— 
whether you're a skier or not. 

So if you'd like to gel through win
ter in beautiful shape, put on some 
Scholl Sandals the way the U.S. Ski 
Team does. 

After all, what's good enough for 
their legs and feet should be good 
enough for yours. 

Scholl 
exercise sandals 

«M 
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'There's a Body Out There* ••' 

a* 

By TOM M C D O N A L D 
The angle of the sun splashed its rays 

across the water in a golden blindness. The 
Manhattan skyline was lost in the violence 
of the sinking sun, but as the boat genUy 
rocked up and down on the water it would 
occassionally dip below the angle of (he 
rays and East 72nd St. came into view. 

As the day began to fade away four of us 
sat on (he bow of the boat and drank some 
beer. There was Old Albert, the captain of 
the barge, John the Engineer, Purgeson 
and myself, two deckhands. 

Old Albert's boat was a brick barge. The 
Eugene Tierney, out of Danscamers Point, 
New York. The region has ricli deposits of 
clay and shale which are used in making 
bricks. Huge steam shovels scrape Uie 
gray clay from the sides of the hills around 
Danscamers Point and mix it with crushed 
shale to make the bricks. 

The shovels rarely miss an ounce of 
useable clay. Over the years the Tierey 
Brick cMnpany took so much clay from tiie 
north hill that the hill was ground down 
into a 20 foot deep h<Ae a quarter of a mile 
wide. The company diverted a stream so 
that they could make a lake out of the pit, 
but no one uses it because the remnants of 
clay have made the water a perpehial 
gray. 

When the shovels scrape the clay from 
the hills they dump it into the backs of 
trucks that bring it down from (he hills to 
the planL Once it is (here the technkians 
mix the clay and Uie shale together and 
pess it into a mold, much like a child would 
mold sand with hs beach pail. The molded 
bricks are carefully placed in ten rows of 
me hundred on a steel whelled platfM-m. 
When everything is ready the huge doers 
of the kiln open up and the cable is at
tached to the platform. The cable pulls the 
platform through the half mile length of 
the kiln, which bakes the bricks into the 
solid form in which most people know 
them. 

The heat of the kiln is so intense tttat the 
outskle walls are always hot During the 
winter, hobos come from miles around to 
lay on the ground next to the kiln walls and 
get some warmth against the winter cold. 

When the bricks are finished baking they 

The sea has a way of drying out a man's 
face too; Albert's face was hard and dry; 
his skin had turned a deep brown from 
constant applications of sun and salt 
water. 

He was telling us about his days on a 
tugboat. During the second^orhl war the 
Allies needed large tugboats to move 
equiinnent into place during the D-Day 

are hosed d < ^ to cod (hero off. A f t^ thai -»*af '«" Since there were no large tugs in 
a hoisting crane picks Uiem up and places E"*'*"*' " « Americans decided to send 
them on the flat wooden barges that will 
take them to their destinations. A barge 
can hidd over 300 thousand bricks in one 
load. When the boat is knded, a higboat 
pulls it down the Hudson River to 
unloading docks in New York City. At 
these dodcs, such as the me owned by the 
J.P. Clancy Brick Co., where the four of us 
sat drinking beer, Uie bricks are taken off 
the barge and put on trucks to be taken to 
the places where they will be used. 

Furgeson and I were responsible for 
unloading the boat and guiding the crane 
(0 the right place. The crane sits in a 
square frame of steel, forty feet above the 
ground. The frame is called a gantry. The 
crane engineer sits in a cab which hangs 
from a steel beam. The cab can move in 
any direcUm because (he beam moves vp 
and down the length of the gantry and Uie 
cab moves across the width of the beam. In 
this way the cab can come direcUy 
overhead of anything within the frame of 
the gantry and hoist it off Uie ground. 

Furgy and I were responsible for 
signaling John the Engineer that he was in 
the right place; or if he should move over a 
few feet. Once he was in place we would 
wrap the steel cables around the stack 
of bricks and he would hoist them away. 

So on this particular day in nuestion the 
four of us sat on the bow of AJbert's boat 
and drank some beer. The work day had 
ended but none of us fell like going home, 
so we sat and talked. 

Albert had been around boats all of his 
life. He walked very slowly and with such 
concern that it was evident he had spent 
the tietter part of his life on a moving ship. 

over a hundred footer from Uie New Yoric 
harbor. Albert was one of the sailors the 
Navy selected to take the tug across the 
Atlantic to Liverpool. 

While he was telling us about the trip to 
England, Albert storied in mid sentence. 
He put his hand over his eyes to cut down. 
the glare from the sun on the water. He 
stayed that way for several seconds, as the 
three of us strained to see what he was 
looking at. 

Finally he said "There's a stiff out 
there." 

•A What?" 
"A body" he said, and he pointed. 

"There." 
When we foUowed his finger down to the 

place in the water at which he was 
pointing we all saw a huge, nondescript 
mass which was floating along with the 
tide on the top of the water. 

"We better get (he patrol boat" Albert 
said to John and the two of them got onto 
the dock and went to look for a phone. 

It is a strange feeling t t see death. To be 
able to see it face to face and losmeU it. All 
the abstractions about death vanish when 
you are faced with a body, there at you* 
feet. It changes you because it impresses 
upmi you the finality of death; its com
pleteness. To reach down and touch the 
form of someone who has had life taken 
away from them; to understand (hat in 
their lifeless form they are as cold and 
devoid of feeling as a lump of coal is to 
begin to understand what it's all about. 

It didn't take long for the police boat to 
arrive. In a few minutes we sighted them 
as Ihey swimg around the tip of Welfare 
Island from the Manhattan side of the East 

River. 
The boat pulled along side the body. The 

two dedchands and Ihe C:ap(ain huddled in 
a quick conversation. The boat was about 
ISO feet from the shore. The captain yelled 
out to us: 

"This guy must weigh about SOO pounds. 
We'U never get him into the boat, so we're 
gonna push Uie body in towards your 
boat." 

Ufhen the boat and Ihe body came akmg 
side Albert's boat'a strange feeling came 
over me. Something inskle t<M me not to 
hMk, but someUiing else made me want to 
look, that sort of sick curiosity Uiat 
overcomes people at the site of a traffic 
accident. 

The body was of a man. He must have 
been underwater for several days because 
he was a slimy green, and Uiere were bugs 
all over his body. The water had bhiated 
him (o such grotesque proportions that he 
resembled an inflated balloon. The cop 
was right, he did weigh about SOO pounds. 

The captain, who was a ruddy faced, 
short, muscular man. whose collar seemed 
too small for him. decided that the best 
way to get the body onto the dock would be 

' to slip a harness around him and hoist him 
up with the crane. The two deckhands fit 
Ihe harness on the body, under the arms. 
Then John brought the crane overhead and 
hoisted the body away. Because the 
harness was under Ihe arms Ihe body 
fUn>ed into a vertical position as soon as it 
left the water. As John swung the crane 
over the dock the body seemed as if we had 
jusi hung it. 

Meanwhile the cops had put in a call to 
the Cily Morgue and placed a canvass bag 
on the dock to put Ihe body into. John 
lowered Ihe body down until Uie feet just 
rested on Uic ground. Perhaps on a im
pulse. John suddenly moved the cab to the 
right a.nd then forward so that it kwked as 
if Ihe body was staggering around Ihe dock 
in a sort of strange Chafriinesque walk. 

•How do you want this stiff." John 
yelled to the two cops. ".Straight up or 
lying down?" 

"Just put the bastard on Ihe canvass " 

the captain pleaded. 
Al the moment John finally lowered Uie 

body onto Uie canvass Uie trudc from Uie 
City M<rgue pulled onto the dock. The 
coroner, who was supposed to officially 
declare Uiat Uie body was dead, was a 
small dark haired woman. 

The captains eyes glowed when he saw 
that the coroner was a woman. With a 
wdfish smile on his face he pulled Uie 
canvass flap off the top of the body. The 
woman got wiUiin ten feet of the body, and 
when she saw what it was like she lock the 
note pad from underneath her arm and 
jotted down some words. 

"He's dead," she said, and turned 
around to walk back to Uie truck. 

"What!" screamed the captain. "How 
do you know he's dead doc? You didn't ' 
even c<»ne near him." Grinning broadly he 
teased her more; "Jesus doc, you didn't 
even feel his pulse." 

The lady coroner turned on her heel and 
faced the body again. "Listen" and she 
pointed at :he captain "that son of a bitch 
is dead, and that's Uiat." WiUi Uiat she 
stormed back to the trudc and got in. 

The captain laughed to himself and 
gestured to the rest of us wlUi his arms 
open wide, as if (osay. "Well, I tried." 

He Uien walked towards Uie edge of Uie 
dock and as he walked he IcM the two 
deckhands to tie Uie body up in the bag and 
put it in the back of the Morgue truck. 

The body was so large Uiat it couldn't fit 
inside the canvas. The two deckhands 
were perplexed as to what to do. so Albert 
yelled to them to get some of the water out 
of him. The one cop started to jump up and 
down on the guy's chest to Uke some of Uie 
swelling out of him. As he would stomp on 
his slmnach jets of water would shoot up 
from Ihe corpse's mouth. 

The captain reappeared in the doorway 
<if the pdice boat. In his hand was Ihe 
remains of a half eaten hero and a half 
quart can of beer. He watched his men 
trying to fit the body into the bag and be 
shook his head. He took a vicious bite on 
the hero and between chews sakt. "That 
sonof a bitch is going to ruin my lunch." 


