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Six Face Suspension in ROTC Encounters 
One non-student, four students, and one yet to be identified, have been threatened with suspen

sions resulting from the Commune's encounters with the Reserve Officers Training Corps (ROTC). 
Three students — Ron McGuire, Mel Freed-
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Josh Chaikin h^s been charged with painting a wall, dis-
runting an ROTC class, and moving: a rug illegally. 

man, and James Landy, the acting Student 
Government Community Affairs Vice Presi
dent — and Josh Chaikin, a former student, 
were summoned to appear before Associate 
Dean James S. Peace (Student Personnel 
Services) yesterday. 

f According to one of three "Statements of 
Complaint" issued by Dean of Students G. 
Nicholas Paster, they defaced the East wall 
of the Lewisohn Stadium on October 11th 
by painting peace symbols and epithets, Mc
Guire and Chaikin, who operates the Free 
Store in South Campus cafeteria, also alleged
ly failed to "obey the direction of a College 
official." 

In three other incidents last week, two more 
charges were brought against Chaikin, who 
against Jeff Steinberg, and one more against 
McGuire. 

Two guest lectures given by Dr. Frank E. 
> Armb raster, a member of Herman Kahn's 

Art Joins Politics in Guerrilla Theater 
By JOEL BRODSKY 

What it is, is, you get some crazy people together 
and you make a ^lay._Or_they make a play. Or, 
presto, there's a play. (It's more complicated than 
I thought, this explaining of- things. How do fishes 
breath?) Look, why shouldn't people be able to 
make a birthday party for Bacchus, just like that? 
What the theater is, it's a kind of a ritual, a cele
bration, and it oozes out from the spaces between 
people, and the people make it happen. If they 
want to. 

So Ira said to me, "Listen, why don't we put on 
a little skit at registration?" And I said "That's 
a good idea." But it wasn't. It wasn't an idea at 
all. It was an impulse, an urge. It was good, in 
the sense that when a hundred people are hungry, 
somebody says "Let's eat." You do it, just like 
that. 

Guerrilla Theater is different from conventional 
theater. Let's begin by saying that it is unafraid 
of the contradictions inherent in violating the rules. 
There are reasons for the rules of conventional 
theater. Never mind that conventional theater is 
strangled, impotent, made voiceless by its own 
well-reasoned restraints. The rules are well-reason
ed, albeit from our point of view, immoral and 
anti-art. 

. I really don't want to start pasting labels on 
things,.but if a play says nothing to its audience, 
if a theatrical experience is irrelevant or'soporific, 
it denigrates the name of theater. And when that 
happens, people who care for the theater start to 
wonder why it happens. They look out beyond the 
ornate borders of the well-made play, beyond the 
proscenium arch, if you like, and they glimpse 
out there, something very tantalizing, very ex
citing. They see the potentialities of the theater, 
they see a host of theater-forms excluded by the 
rules. For every well-made play, they see a thou
sand better made. And face it, when "well-enough" 
is shit, you just can't come off leaving well-enough 
alone. 

An implicit convention of the theater — so deeply 
imbedded in our established form that until experi
mental theater came along to violate it, it would 
have been difficult to state it — was a complacent 
assumption that theater can only occur in a "thea
ter," that is, a large interior used specifically for 
the purpose of performing plays. This "theater" 
consists of a stage, where the play is performed, 
and a seating- area for the audience. A,B,A,B. The 
audience 
The onlv 

V 
Phil Schwartz, Ira Uebowitz and Brodsky perform at registratwn. 

s money and goes to see the play. 
that can occur in such a situation, 
is a theater of the market place. 
The play, like any piece of goods, 
-;> packaged, advertised, and de-
::vei*ed to the "store," where peo
ple who want it come and pick 
t up like so many six-packs. 

The first, the basic freedom of 
Guerrilla Theater is freedom from 
the marketplace. The Guerrilla 
Theater chooses its situation, 
looses its audience, it presents 

to a particular group of people 
vhat it feels would move, please, 
r offend them in a particular 
tnation. It need waste no effort 
i "appealing" to a certain mar-
. t, to an "average" theater

goer, to acquiring that "univer
sality" of message and medium 
that justifies every cultural cop-
out, every artistic retreat from 
the immediate. 

It recognizes what should be 
obvious: that "la condition hu-
maine" is generally the last thing 
people have on their minds, and 
that if you want to say some
thing about it to them, you'd bet
ter make it relevant to what 

(Coniinaed OR Page 3) 

Hudson Institute, on the "nature 
of war"—one Tuesday in Aronow 
audition, the other, Friday in Har
ris Auditorium — were said to 
have been disrupted by the three. 

In still another complaint, Stein
berg and Chaikin have been 
charged with "unauthorized re
moval and misuse of Student Cen
ter property, namely two rugs" 
and "failure to obey the direc
tion of a College official." 

Referring to the October 11th 
action in Lewisohn Stadium the 
complain issued by the office of 
the Dean of Students, stated that 
"students were addressed by 
Dean of Students Nicholas Pas
ter . . . (who) ." . . indicated that 
interference with the (ROTC) ac
tivities would constitute a viola
tion of the College regulations." 

The students who gave their 
names to Paster that morning 
claim they were not aware the 
Dean had giyen any such speech. 
One student admits painting the 
wall when Paster approached him. 
"I gave him my name, but I 
wasn't aware*of-"-what was—frap*" 

unidentified student were banging 
on a door and during one point 
in the activity, Steinberg was 
dangling from the fifth floor of 
Harris Hall from the end of a 
broom held by McGuire. 

"That's one of the charges 
against me . . . holding a broom," 
McGuire said. "Dr. Harry Meisel 
(Student Personnel Services) told 
me that holding a broomstick was 
against College regulations, but 
I couldn't let it go because of th© 
guy on the other end who would 
have fallen to his death, or at 
least his discomfort." 

Steinberg claimed that he heard 
a fire alarm, and that he was 
banging on the doors, "trying to 
wam the guys in ROTC in case 
they didn't hear it." He also said 
that he went up to the balcony 
and tried to climb down a pipe 
into the room for the same pur
pose. 

He was also told by Dr. Meisel 
that holding onto the pipe was 
violating a College regulation. 
According to Steinberg, Meisel 
said,-^Ytru canMritold t ra to that. 

Faculty Names Discipline Head 
The General Faculty named Professor Herbert Nechin (Psychology) 

as chairman of its Student-Faculty Discipline Comntfttee for a one-
year term at its meeting last week. He succeeds Professor Edward C. 
Mack (English), who stepped down earlier this month after heading 
the controversial committee for a decade. 

The Faculty renamed Professor Paul Karmel (Engineering) for an
other year as a member of the committee, and appointed Professors 
Morton Davis (Mathematics) and James McDermott (Education) for 
the first time. 

Nechin, questioned a few days ago, said he would not comment on 
possible procedural changes for the committee. "It would be too pre-, 
mature to comment because the committee was just appointed and 
needs an opportunity to meet," he continued. 

The student members appointed by Student Government—Michael 
Muskal, Erica Rapport and Larry Schmidt—indicated that at the 
committee's first meeting, they will protest the temporary suspensions 
handed down by Dean of Students Nicholas Paster last Friday 

The committee's powers were greatly enhanced by the General Fac
ulty, which approved a motion to make decisions of the heretofore 
advisory group final and subject only to appeals to the President. He 
may reduce sentences without appeals. 

pening," he said. "Then he walk
ed away. I like Paster." 

Chaikin said he was not ap
proached by Dean Paster, but by 
I. E. Levine the College's public 
relations director. "Fuzzy [Mr. 
Levine] said to me, "Josh, you 
know you're defacing College 
property.' And I replied, Mr. Le
vine, you know that Lewisohn 
has been scheduled for destruc
tion for a long time . . . I'm just 
helping it along.'" 

Last Friday, three students 
attempted to enter Harris Audi
torium, where Mr. Armbruster 
was lecturing to a group of ROTC 
cadets. The students were Ron 
McGuire, Jeff Steinberg and a 
th'.-cd student krtown only as 
"TheoloniuS',, but whom admin
istrators are apparently unable to 
identify. 

McGuire was trying to climb 
into the third floor room through 
a window. Jeff Steinberg and the 

It's College property." Steinberg 
says he answered, "What do you 
want me to do? jump?," and he 
was told by Paster, "If you don't 
stop that, you're suspended for 
the rest of the term." Steinberg 
says he didn't move, and was or
dered suspended for the rest of 
the term by the Dean. "Then he 
suspended me temporarily, until 
the Discipline Committee meets. 
Then he didn't suspend me at all." 

Actually, according to McGuire, 
the whole thing developed out of 
a "tacit agreement" that he 
thought he had with Paster. The 
agreement was to allow all dem
onstrations against ROTC classes 
as long as no violence erupted. 
But McGuire charged that Pas
ter locked the door to Harris 
Auditorium, and: "We were no 
longer bound by our pledge not to 
break College regulations because 
Dean Paster had shown bad 
faith." • —Penzaer 
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Giving New Face to Eating Place 
The South Campus cafe

teria will be "completely re
decorated" sometime before 
December, the student-fac
ulty cafeteria committee de
cided last Friday. 

The tentative plans include a 
pa in t job, the frosting of win
dows, the addition of chip-proof, 
burn-proof table tops, plants in 
window boxes, a live potted tree, 
a sh t rays , a bulletin board for 
notices, and wall murals , to be 
d rawn by students. Music may 
be introduced through a speaker 
sys tem, other than WCCR. 

The committee's suggestions will 
be implemented as soon as the 
committee's chairman. Dr. Harry 
Meisel (Student Personnel Serv
ices) , and students buy materials, 
choose plants, and decide on the 
position of the bulletin board. 

Students will be asked to sub
mi t ideas for the mural to the 
Commune's Free Store. The mu
ra l s will be designed a t a paint-
in in the courtyard outside the 
cafeteria shortly. 

. Cornelius Ahearn, the College's 
Business Manager, and Dean Eu
gene Avallone (Campus Planning 
and Development) are now search
ing for ways to finance the paint
ing of the walls, which will cost 
about $3,000. "Funds are avail
able ," Aheam said, "but we'll 
have to jockey here and there to 
ra ise the money." 

The other projects, costing 
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me for my pos.tion of being against killing and violence.' ,-Buell Gordon Gallagher. 

about $600, will be financed by 
the profits of the cafeteria. 

Experiments will be made with 
a paint product on a few table 
tops to determine its durability 
before a complete repainting of 
the 100 tables in the cafeteria. 

Ahearn also said that he hoped 
prices will not go up this t e rm 
and tha t increased costs —- high
er wages for the cafeteria work
e r s — can be absorbed in the fall 
budget. 

Larry Bee, the cafeteria man
ager, also affirmed tha t there 
is no price increase planned for 
the "near future," but he assert
ed that it was "impossible to tell 
from one minute to the next." 

The Commune is opposed to 
any price hike and will conduct 
a boycott and organize a "com
munal kitchen" if prices are in
creased, said Jeff Steinberg. 

The committee's proposals were 
originally presented in the Zanger 
Report on cafeteria improvements, 
submitted by Robert Zanger of 
the Commune last spring. 

The report was accepted by the 
committee and President Buell 
G. Gallagher las t May, but it 
couldn't be implemented over the 
summer as a result of budgetary 
problems caused by the split of 
the former Baruch School of Busi
ness from the College. 

—Alscher 

Chariene Mitchell Speaks Here, 
Decrying Opponents, Capitalism 

The Communist Party's presidential candidate, Chariene 
Mitchell, told 100 students in the Finley Grand Ballroom 
Friday, that her three main challengers "represent differ

ent wrong answers to the problems of the people." 
Miss Mitchell, who is the first 

Communist to seek the Presidency 
since 1940, said it is "typical 
cal liberal -foolishness to think a 
vote for Humphrey is a vote 
against Wallace." 

She likened Richard Nixon to 
"Henry Fonda running for Presi-

R & J ' : Zeffirelli Loses, But Shakespeare Wins 
By SJ GREEN 

Only Shakespeare could have written it, but anyone could 
have produced it. Franco Zeffirelli's production of "Romeo 
and Juliet" (Paris Theater, 58th Street and 5th Avenue) 
has received universally good reviews. Aimed at a young 
audience, with the lead roles filled by a 17 year old male 
and a 15 year old female, it was slated to be Zeffirelli's in
terpretation of Shakespeare for the masses, reminding" us 
once again that high art can be fun. 

The advertisements reminded us that "Romeo and Jul iet" was (de
sp i te its highbrow reputat ion) good clean fun: "more than the or
dinary love story," full of fights and blood and guts and action. 
Zeffirelli stated repeatedly in the mass culture journals : Life, Look, 
The Post, etc; tha t he had become interested in the play because of 
i t s contemporary message. He never said what message. 

Now we know. Interpret ing Shakespeare is a very open field. There 
a r e few stage directions in his plays, and although there are tradi
t ional ways of presenting many of the scenes, almost anything can 
be done and still called a faithful- representation of Shakespeare. 

At the Joseph Papp Shakespeare Festival in Central Park this 
summer, the balcony scene was done by extending a ramp over the 
audience and using the upper part of the ramp as Juliet 's balcony. 
More and more modern productions of Shakespeare 's plays have 
been dropping 18th century effects, like the ordained balcony, once 
considered a must. 

So. if Zeffirelli is to^be faulted for his interpretation it cannot be 
on the grounds that he was untrue. 

Other grounds a re easily found. 

The dubbing (French to English) is painfully poor. During the 
first half, while one is beginning to get involved, the basic unintel-
ligibility of the dialogue (poor sound reproduction) almost kills the 
movie. 

Further, Zeffirelli does more than interpret ; he corrupts. The ini
tial Montague-Capulet encounter, written by Shakespeare as a ra ther 
smal! skirmish, is expanded by Zeffirelli into a sprawling market
place brawl, reminiscent of "The Charge of the Light Brigade" and 
the famous Alexander Nefsky battle scenes, with the entire town 
split into armed camps. 

There's blood and gu t s and sore, a cast of hundreds, people dying 
everywhere, and at least one gross shot of a Montague gett ing his 
face -niit in two at swordpoint. 

At this critical juncture, Romeo appears, stepping softly down 
the flowered castle walk, eyes blazing with unrequited love, carrying 
a flock of daisies close against his breast . He is Innocence itself as 
be gazes on the bloodied market-place. If this is Zeffirelli s contem
pora ry message, his equation between flower child and stupidity is 
sympathy m its most dangerous form. 

The famous balcony scene is hilarious. Zeffirelli has Romeo climb 

a tree to reach Juliet. Pan t ing and out of b rea th he delivers his lines 
with something much less than passion and torment. I t ' s damned 
funny. Admittedly, here are two young people having the i r f i rs t 
near-sexual encounter, and we expect the natural emotions and 
groping, but Juliet comes on like a 12 year old bitch in heat . She 
calls Romeo back to the balcony twice af ter he has left: down the 
tree, up the tree, down the tree Pure Keystone cops. 

And the scene in which Zeffirelli's Romeo, full of love, runs 
through the forest, was done infinitely be t te r by Chris Jones on an 
acid-trip in "Wild in the Streets ." 

Not to be completely unfair, Zeffirelli's handling of Mercutio 
works, as does his portrayal of the Nurse. But even there he over
steps. I t 's as if he wants to take the play and wipe out any t race of 
villainy. Everyone is innocent. The Mercutio-Tybalt fight is a well-
choreographed Marx Brothers routine. When Mercutio is finally s tab
bed under Romeo's armpit , it 's not a t ragic accident, it 's a farcical 
waste, which obscenely detracts from the death-wish na tu re of 
Mercutio's character. 

Romeo is so frightened in his fight with Tybalt, so unsure, that 
his previous anger at Mercutio's death becomes forced in retrospect 
Another brawling fight scene; each thrus t by one of the combatants 
sends the other tumbling half a mile. 

Basically, then, Franco Zeffirelli, whose direction of the movie 
was supposed to make this picture the ul t imate adaptation of Romeo 
and Juhet , fucks everything up. Not only is there nothing part i
cularly unique or creative or even consistently good in his direction, 
but he also harms the play in many places by his faulty conception. 

As a movie venture, it is alleviated only by some highspot acting 
(Mercut.o and the Xurse) and some damned good photography. 

And now it's time to cop out. When you come out of the theater 
vouve been through something great, draning and emotionally in-
volvmg. Tne movie has filled you with emotions and involved y n r 
taken you aw*T from yourself and put you hack feeling a little dif
ferent than you did before: in brief, did almost everything a great 
movie does. & fe 

And the reason is really simple, if one can get through the bring-
the-culture-to-the-masses gambit that continually obscures and apolo
gizes for every great work of l i terature brought to the screen in 
Western Society. 

Shakespeare is a genius, a master. -Romeo and Juliet" is an ex
traordinarily powerful play. 

With the slightest ammount of effort and a small grain of in
sight, any presentation of it will be good. The movie medium, par-

.^^J™^! itS • ^ POWe,% ****** ^ **"«' riS* «P w 
.n the actH*, ami closer to the lover , ami thei r words than o ^ can 
oswl ly get in tare theater . I t is a play weU-s«Ued to the scree*. 

As for Zeffirelli's production, Shakespeare saved i t Despite everv-
I T V , ^ " 1 ^ 1 j k < L F r a T , c o ZeffteUi could do to kiU it, "Rtom^ 

and Juhet surv ive^ Thank you. Franco, it 's a great tribute to the 
Bard — he prevailed over you — and tha t ' s no easy job. 

dent in a movie . . . and the whofy 
world is his s tage ." 

"People like Gene McCarthy 
are significant and valuable, but 
grossly inadequate to the needs 
of the country," she also com
mented. 

The country's basic problem is 
the dispari ty between those with 
large business holdings and 
those without property, Miss 
Mitchell asserted. "People mpst 
realize the immense gulf between 
the way Americans live and the 
way they could live if this coun
t ry were socialized so that pro-
duction went to common good." 

As President, Miss MitThell 
said she would levy greater 
taxes on the rich to aid the poor, 
Such taxat ion would end racism, 
she claimed, because low and mid
dle class whites would not think 
they are support ing blacks. 

"Black people will never con' 
trol thei r own communities — 
schools, police, business — as 
long as capitalism exists," she 
continued. Currently, she added, 
the black has the choice "of be
ing lynched in Alabama or shot 
in Chicago." 

"Racism and repression, jingo
ism and anti-intellectualism is no 
answer," the Communist declared. 
"We must crystallize an alterna
tive from the r ight and the c_ 
ter, with o r g a n i z a t i o n ' s clear an' 
concrete as the r ight ." 

Her vice presidential running 
mate is Michael Zagarell, the hus
band of a student a t the College. 

At a meeting of the W.E. 
DuBois Club the day before, F r r 
dom and Peace Pa r ty Candida: 
Beulah Sanders and Jose Risu 
rucci, said that people must at ta. 
"the sys tem" by any means 
order to create change. 

Miss Sanders, a State Sena:, 
rial candidate on Manhattar 
West Side, claimed that gover, 
ment officials have been cater;;, 
exclusively to the demands 
middle class residents. 

Ristorucci, a write-in candidal 
for the State Assembly from 
Lower Eas t Side, commented th 
"elections have disintegrated 
a form of protest against this 
ciety ra ther than a means 
change. Still, we must take th 
for what they are and exerci 
our voting power." 

—(Jen 
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Once there was a war. It was 
called the War in Vietnam. It took 
place in the great beyond, beyond 
the College, beyond Upper Broad
way and the Bronx and Queens and 
even beyond New Jersey and the 
suburbs, where the professors live. 

It was far away. 
But the war was like a great liquid blob, 

and if you weren' t careful it would seep 
through the dykes and get you. I t seems 
to be a sort o t venereal disease, in tha t 
it was particularly hard on young men. 
But women felt it too. Middle aged and 
older women felt it, for they felt par t i 
cularly close to their sons, who somehow 
had turned. out. a. good deal be t ter than 
their husbands. (Similarly, their nephews 
turned out bet ter than their brothers.) 

And young girls, also interested in the 
improvement of the breed, they felt i t too. 
They didn't want the i r lovers and friends 
to be struck dowxi by war. 

One day the young men and their molls 
noticed that the wa r was leaking through 
the dykes and into the College. They were 
greatly alarmed. The grea t bloody liquid 
was seeping in, th rea ten ing to. infect the 
young men aad t ake th.em 

So the young people told as many peo
ple as they could. The wajc is coming^ they 
said. Firs t it will take t he frail , those 
whose grades are too lo^r. Theifrit will t ake 
the rest. 

But not everyone was alarmed. Some of 
the old men thought tha t you weren ' t 
grown up until you had caught war. Others 
thought the disease a sacrifice demanded 
by the gods. And they, refused to plug the 
dykes. 

The young men and the young women 
cried out: a majori ty want to plug the 
dykes. Only you stand in our way. 

But the old man replied: we are the 
elders. We have t h e power. I t was ever 
thus. 

Then the old men continued: there a re 
other men even above us. We never really 
told you of them, for i t was our thought 
that you would never need to know. But 
know now that even if we sought to plug 
the dykes, they would overrule us. I t would 
take years to plug the dykes. 

In those dear dead days the young people 
were simple. They were nonviolent. They 
begged and pleaded. They remonstrated. 
All to no avail, and all the while the dykes 
were crumbling. 

Then they read tha t in the outside, other 
young people had tr ied to solve their 
grievances through civil disobedience, and 
that in some cases the elders had given in. 
So the young people had decided to t ry it. 

Instead of capitulating, the old men were 
incensed. They threatened police on the 
young men and women. They called them 
vicious names. And all this gave the Col
lege a bad name. 

So intense was the quarrel taht news
papers and television came to the College 
to investigate. And they learned tha t in
stead of banding together to resist the 
infection, the people of the College had 
fell to quarreling and disputations. Even 
as Rome. 

So the elders, to preserve their power 
and the reputation of the College as a 
peaceful community, plugged the dykes 
where they were weakest, voting to cease 
the compilation of grades in order. Tha t 
way the war would be unable to discover 
who were the frailest, whom to grab first . 

The farsighted among the youth knew 
tha t one day, the infection would rise so 
high as to rush over the dykes, but there 
was little they could do. For they had not 
ye t learned to secure the great beyond, 
and no effort of theirs has been successful 
to this day. 

The elders were also farsighted. They 
knew tha t one day the quarrels and dis
putat ions could br ing the community down. 
So they formed a committee to study the 
mat ter . They put some of the young people 
on the committee. 

The committee worked and studied for 
a number of years. I t worked and studied 
so long- tha t the original students on it 
reached their majori ty and were sent out, 
as is the custom, into the grea t beyond to 
make their own way. I t worked and stu
died so long that the young people became 
confused about what the purpose of the 
committee was. 

The committee was called the Commit
tee of 17, although many of the young 
forgot who the 17 were. I t worked and 

"'i&m, a 

studied so long t h a t the young people were 
too confused to read the report t h a t the 
committee issued. They knew only tha t 
the undemocratic aspects of the College 
were to be rectified. Maybe. 

The report tha t was issued by the com
mittee was a little booklet. The booklet 
had 38 pages. In the 38 pages were two 
plans for campus governance. The plans 
were complicated. An election was sched
uled to choose between them. But none of 
the students knew anything about the 
two plans. And the election was only ad
visory to the elders. So many of the stu
dents thought the whole business was 

funny. 
And it was funny. The young people 

could read and understand T in tem Abbey, 
Leviathan, the Kinsey Report, Beowulf. 
Some could read Crime and Punishment in 
Russian, Don Quixote in Spanish, the Song 
of Roland in French. Some could build 
bridges or atom bombs. Some could teach 
little children how to read, or memorize 
charts of the anatomy or the elements. 
And all of this was much harder t h a n the 
report . 

But as the election approached, the re
por t was still unread. And nobody knew 
if it was a con job or not. 

11 
Listen, Why Don't We Put On a Skit . . . 
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(Continued from Page 1) 
they're really thinking about. 
Only a fool proceeds as if the 
audience were a tabula rosa, but 
the worst kind of propagandist is 
he who wipes your mind free of 
what 's in it and t r ies to replace 
it with a "new" experience — 
namely his. This process of re
placement is what separates a r t 
from life, and so separated, 
they're both a little more mean
ingless for everyone. 

It is, of course, easy for the 
theatrical establishment to de
plore Guerrilla Theater . For 
stalking its audience and hurling 
theater in their faces. Or be
cause of its uncivilized propen
sity to take to the s t reets and 
open places and ga the r a crowd 
for its own unannounced purposes. 
It is wrong, say the voices of 
moderation, to take people un
aware. (As if life ever did any
thing else.) But how would you 
feel, really, if you opened your 
floor one morning and found a 
cold six-pack awai t ing you an 
your doorstep? Would you be 
outraged? Remember now, the 
brand may not be your o w n I t 
probably isn't even advertised. I t 
could be a home-brew! 

The real problem Guerrilla 
Theater faces is how to ge t yon to 
drink it. This means, in effect, 
that unless it {Ays MOT* a t ten

tion to wha t people want and need 
to consume t h a n does conven
tional theater , it will flop. But 
this does not mean tha t it mus t 
cater to what people think they 
want . On the contrary. You m a y 
be conditioned to get t ing golden 
aluminum six-packs with "Mil
ler ' s" wri t ten across the top, but 
when tha t home brew looks u p 
a t you from your doorstep, you 
eithe.- take it or leave it. I t 
doesn't say "Miller 's" across the 
top, it says "Drink me." The 
ball's in your court, Charlie. 

So we can violate this rule . . . 
I think. I think we can manage 
it, and I also know we can't . 
We've got ourselves a contradic
tion. To exaggerate the case, you 
might say we're going to t ry to 
liberate an audience's imagination 
by force-feeding. Why should 
they stand for i t ? Or again, with 
the six-pack, why drink i t ? I t 
isn't enough to say, "because it 's 
there ." This isn't a good enough 
reason for many people. There 's 
got to be a special quality of the 
brew tha t ' s missing in the store-
bought plastic variety. 

And aow I get onto loose 
ground where Fm happiest and 
can stop wri t ing like the Sunday 
Times. Let me turn you on to 
home brew. The way yoa go 
about doing a th ing determines 
what kind of thing comes out . 

If you do i t yourself, i t 's your 
own thing. Bu t th is ability to do 
for oneself is universal. And if 
you do it in t ha t light—in the 
exsistential manner of acting for 
all of mankind—then the "your-
own-thing" t h a t comes out of 
all the doing, is also universal. 
And tha t includes theater . 

The plays t ha t a re put on in 
Guerrilla Theatre have been en
tirely the products of communal 
creativity, or lack of it, if you like. 
Five of us, or seven, or ten, will 
gather, sooner or later, in I ra ' s 
bedroom, or on the lawn some-

Guerrilla Theater can be con
tacted at MO 2-2956. Call eve
nings, and ask for Joel Brodsky. 

where, with the tenaciously held 
faith that we are going to do 
something. A situation has been 
discovered that calls on the the
atrical in us. A dull class per
haps, a meaningless forum, a 
hollow ceremony, is about to 
come off. 

"We've got to do a th ing" we 
agree and immediately s t a r t 
arguing politics. We waste t ime, 
in other words, b a t by the t ime 
we*re throagh wast ing time, we 
have a {day. The thin line be

tween politics and theater , or 
psychotherapy and theater , does 
not j?eally exist for us. Our crea
t iv i ty works secretly, hidden 
from ourselves as we fiddle, un
til someone says "hey, let 's . . .", 
and then again "hey, let 's . . ." 
Somebody goes home, and some
body goes to sleep and some
body gives up. And then finally 
someone describes a whole piece 
of play, and after a lot of bick
er ing we realize tha t it 's what 
we've been talking about all 
along. As a last resort, we writ? 
the prices down. We sigh a t its 
worthlessness and go home. 

An hour or two before "go
ing on," we gather as many of 
us as happen to be in sight and 
s t a r t to "rehearse" . Our scrib
bled eight-line "scr ip t" implies 
the need for characters : a "V. 
C " , a professor, a general, a 
pig, a student, a corpse, or the 
general ' s wife. 

A revolt agains t the director 
is a lways inevitable. "You're 
w r o n g " everyone choruses, and 
he snaps back "all r ight , do it 
you own way." He begins telling 
people wha t to do again, but 
r a t h e r hintingly, like the mod
e ra to r in a debate. Three out of 
four people say " B a t this is 
s h i t " a t least once, in referr ing 
to the whole th ing , and everyone 

agrees with them every time. At 
last there comes a run- throngh 
without major changes. The cri t
ics have gotten too involved in 
telling people how to move, or 
speak, or act, and have forgot- , 
ten how bad everything is. 

We are five minutes overdue. 
Someone says to forget it. The 
director demands one more run-
through, and notes with approval 
the decline of major e r rors in 
timing, plot, dialogue. He per
ceives this or that as actually 
coming across. He begins the 
march to the scene of action. 
When we get there several peo
ple demand that we forget it 
"until we get something good." 
The director is adamant . Two 
people refuse to go on. We per
form. 

There is then a miraculous 
galvanization, I think the pres
ence of the audience does this. 
They s tare a t as expectantly, 
and their blank eyes demand to 
be filled with what we can give 
them. We give them what we've 
got. They smile, they laugh a t 
something we had forgotten was 
funny. P re t ty soon they appHud. 
they snicker. There is a con
s tant amazement for a s in this . 
Something has happened. Some
thing between people. Has kap-
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Late Classes Stay 
DespiteMuggings 

The Biology Department was 
rebuffed by The General Faculty 
last week when it asked that it 
be permitted to discontinue its 
evening and Saturday classes. 

Prompted by several recent 
thefts and muggings, particular
ly that of Professor Paul Krupa 
(Biology), the department's rep
resentatives also asked that the 
College's security force be aug
mented, a sentiment with which 
the senior faculty concurred. 

The General Faculty, which 
includes representatives from all 
the College's departments, ap
proved the resolution's "general 
purpose," but the withdrawal of 
classes was refused, according to 
President Buell G. Gallagher, its 
chairman. 

In a statement presented at 
the meeting, Prof. Krupa said 
he was assaulted October 9 at 
4:15 PM on Convent Avenue, be
tween 134th and 135th Streets, 
by three teenage boys who took 
his watch and wallet. 

His statement continues, "When 
I recovered and got into my car, 
which was parked on South Cam
pus, I stopped at the Gatehouse 
and reported to a Burns Guard 
who was wearing sergeant stripes 
that 'I was just mugged on Con
vent Avenue, just up the block.' 
All he said to me was that I 
should keep moving." The de
partment adopted its resolution 
the next day. 

"This action has been brewing 
for 20 years," commented Pro
fessor Leonard Sayles (Chmn., 
Biology). 

The resolution, was also sub
mitted to the Faculty Councils 
and the Board of Higher Educa
tion, included the demand that 
security at the College, which it 
says is "substantially below any 
decent level of opei'ation," be in
creased in size and efficiency, 
and that the department not of
fer and staff future evening or 
Saturday classes "until the safe
ty of students and staff has been 
adequately provided for." 

Questioned about the availabil
ity of funds, Prof. Sayles said, 
"Money has always been found 
when it is urgently needed." 

—Wolf son 

Humphrey Faces Floor Fight | 
Did the College's Young Democrats endorse Hubert Hum

phrey for President? 
Gary David Chattman says they didn't. 
Jim Devor says they did. And he has the fists to prove it. 
Chattman, president of the group, received eight stitches last 

Thursday at Knickerbocker Hospital after Devor ejected him from 
the meeting in Room 212 Wagner. 

Devor is a member of the College's chapter of the Young People's 
Socialist League (YPSL), which has endorsed Humphrey. Chattman 
charged later that Devor and other members of YPSL had "packed 
the meeting" to produce a Humphrey endorsement. "This isn't the 
first time they've tried to take us over," Chattman, who opposes the 
endorsement of Humphrey, added. 

Chattman says that he found the meeting in progress twenty 
minutes after it was scheduled to begin in a different room, with Mike 
Stallman, another executive of the Young Democrats, in the chair. 
Although he claims the meeting lacked 34 members for a quorum, a 
vote on the Humphrey endorsement was in progress, and eventually 
the motion was approved. 

Chattman tried to join the voting, but Devor stepped in. Chattman, 
5'8", was no match for the heavier, taller Devor. 

On Monday, Stallman, also a member of YPSL, was impeached 
on eight counts and will face a trial on November 7, according to the 
Young Democrats president. 

Chattman and Eric Calyo, a former president of Young Demo
crats, disagree on political issues. But the two agreed afterwards, 
that the Young Democrat constitution had been overridden several 
times during the meeting and the endorsement was thus invalid. 

But better not try telling that to Jim Devor. 

—Burton and Kessler 

Apartment Needed 
In Columbia area or 150's-
160'g and Riverside. Sublet 
preferred. January to future. 
Call SJ Green at FO 8-7438 
or 866-4459. 

WANTED 
By Record Club of America 

Campus Representative 
to Earn Over $100 

D I S C O T H E Q U E 
October 26 at 8:30 PM — Live Band — Refreshments 

In Hillel, 475 W. 140th St. 
$1.50 Members — $1.75 Non-Members 

Announcing the Formation of a 

JEWISH STUDENT UNION 
A progressive secular Jewish student organization, concerned 
with the centrality of Israel in Jewish life and the develop
ment of a progressive Jewish voice on campus. The organiza
tion is meant to offer Jewish students a radical alternative 
to present Jewish life on campus. 

Thurs., Nov. 24th at 12:30, 

Room 325 Finley 

Kiep YOITR cnai 
-UNDERSTANDING COMES 
FASTER WITH 
CUFFS NOTES! 

OVER 175 TITLES $1 EACH 

AT YOUR BOOKSELLER 

LINCOLN, NEBRASKA 68501 

DEPUTY MAYOR 

DR. TIMOTHY COSTELLO 
SPEAKS ON 

RACE RELATIONS AND THE GHETTO 
AT THE 

NEWMAN CLUB, 469 W. 142 St. N. Y. C. 
FRIDAY, OCT. 25. — 4:30 PM 

ALL WELCOME 

Whenvou 

i l l on 
try ours 

first. 
You'll find the type of company and job 
you've been preparing for. A company in the 
forefront of advancing technology . . . with 
diversified capabilities . . . and a healthy mix 
of commercial and government business. 
You'll be able to choose a creative career in 
fields such as underwater acoustics; radar; 
communications; space systems or computer 
technology. 
Come and talk to us on: 

October 24-25 

Openings for: 

BS, MS, and PhD Candidates in 
ELECTRICAL ENGINEERING 
MECHANICAL ENGINEERING 
INDUSTRIAL ENGINEERING 

MATHEMATICS 
PHYSICS 

For work in: 

RESEARCH and DEVELOPMENT 
DESIGN 

MANUFACTURING 
VALUE ENGINEERING 
FIELD ENGINEERING 

RELIABILITY ENGINEERING 
ENGINEERING WRITING 

Sign up for interviews through your Placement 
Office, or write Manager of College Relations, 
Ray theon Company, 141 Spring S t ree t , 
Lexington, Massachusetts 02173. 

RAYTHEON 
An Equal Opportunity Employer 


