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Rhapsody in Staws . . .

® There's quite a bit of rhapsodizing

on the part of men who wear the

Adam Straw. A breezy coolness

and swagger atmosphere distin-

guish every model.

ADAM
HATS
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STADIUM CONCERTS, Inc.

A Membership Non-Stock Corporation, Delaware
TWENTIETH SEASON, 1937

LEWISOHN STADIUM

of the COLLEGE OF THE CITY OF NEW YORK
138th STREET and AMSTERDAM AVENUE
EIGHT WEEKS—JUNE 23rd to AUGUST 17th

PHILHARMONIC-SYMPHONY ORCHESTRA

Conductors
VLADIMIR GOLSCHMANN FRITZ REINER
GEORGE KING RAUDENBUSH ALEXANDER SMALLENS
WILLEM VAN HOOGSTRATEN PAUL KERBY

COMMITTEE
MAyYor FIORELLA H. LA GUARDIA, Honorary Chairman
ADOLPH LEWISOHN, Honorary Chairman
MRs, CHARLES S. GUGGENHEIMER, Chairman
MRrs., WiILLIAM S. PALEY, Executive Vice-Chatrman
MRrs. HENRY MARTYN ALEXANDER, Vice-Chairman
MRS, GEORGE BACKER, Vice-Chairman
MRs. CHRISTIAN R. HOLMES, Vice-Chairman
MME. HULDA LASHANSKA, Vice-Chairman
COUNTESS MERCATI, Vice-Chairman
Sam A. LEwiISOHN, Treasurer
Miss MARGARET R. Boyp, Secretary
Telep/;om’ Clrcle 7-7575

Mrs. Bartlett Arkell Irs. Lyttleton Fox Walter W. Price
Mrs. Barrett Andrews \lrs Simon Frankel Ralph Pulitzer
Mrs. Vincent Astor Mrs. Allie Freed Mrs. Arthur M. Reis
Mrs. Robert Low Bacon Mrs. W. Angelika Frink Mrs. Dudley Roberts
Henry de Forest Baldwin Mrs. Felix Fulc Mrs. E. F. Rosenbaum
Mrs, Louis I. Barst Mrs. William Francis Gibbs Mrs. Ernest Rosenfeld
Mrs. Max J. Bernheim Mrs. Charles Dana Gibson Mrs. Moritz Rosenthal
Edward L. Bernays Lawrence Gilman Mrs. Max J. Rosshach
Mrs. Sldney Borg Mrs. Harry A. Guinzburg Louis F. Rothschild
Mrs. Henry S. Breckinridgs Ira A. Hirschmann Mrs, Alva Benjamin See
William C. Breed Mrs. Arthur Hofheimer Mrs. Scholle Sidenberg
Irs. Winthrop Chanler Mrs. Hermann Irion Mrs. Kenneth M. Simpson
Mrs. Elbridge G. Chadwick Mrs. David M. Levy Mrs. F. R. Stettenheim
Mrs. Harris R. Childs Samuel D. Levy Maurice Van Praag
Mrs. Allerton Cushman Clarence H. Mackay Mrs. Robert H. Thayer
Mrs. William I3, Dinsmore Miss Elsa Maxwell Robert H. Thayer
Mrs. Cornelius W. Dresselhuys A. Wilfred May Mrs. Irwin Untermyer
Mark Eisner Mrs. Alexander McLanahan Mrs. Edwin C. Vogel
Mrs. Frank Doubleday Mrs. Charles E. Mitchell Felix M. Warburg
Mrs. L. K. Elmhirst Mrs. Ira Nelson Morris R. Thornton Wilson
Mrs. Florence Rogers Ferguson Mrs. Aaron Norman Mrs. J. J. Wyle
Mrs. Reginald Fincke Mrs. Robert H. Pretzfeld Mrs. Henry Zuckerman
ARTHUR JUDSON, Manager LAWRENCE GILMAN, Artistic Adviser
Louis SALTER, Assistant Manager MAURICE VAN PRAAG, Mgr. Orchestra Personnel

Miss DORLE JARMEL, Publicity
All tickets, including advance table and reserved tickets, on sale at

STADIUM BOX OFFICE (Open All Day, Including Sundays)
138th Street and Amsterdam Avenue
Stadium Phone: AUdubon 3-4044-4045

THE JOHN WANAMAKER STORE LORD & TAYLOR
Except Saturday and Sunday Except Saturday and Sunday
General Information Booth General Information Booth
Broadway and 9th Street 38th Street and Fifth Avenue
STADIUM CONCERTS, Inc. (Office
EL,.C‘E%EE{!}{SE%‘,%"EEJ, Except Saturday Afternoon and gmlday)
General Information Booth 20 West 57th Street
Newark, N. J. Telephone: Clrcle 7-7575

On Soloist, Ballet, Opera and Closing Nights tables seating eight (8) will be sold at $12.00 or
single reserved tickets ($1.50 each). On straight orchestral nights, seats will be
sold in this section at $1.00 each chair or $8 a table.
All Mats rented at Stadium Concerts are 5¢c each
The STADIUM CONCERTS REVIEW /s published by SIGMUND GOTTLOBER
258 Fifth Avenue Telephone CAledonia 5-6690
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(Continued on page 46)
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NOTICE

RAIN NOTICE

FOR CONCERTS

If grounds are not in satisfactory condition by 7:30 P. M., the concert will be held in the Great
Hall of City College.

| If it rains before the intermission, the rain check attached to your ticket is good for the next
symphonic concert only.

If it rains during or after the intermission, the concert is considered given and the rain check is
therefore cancelled.

A green light displayed from the left side of the stage indicates that the rain checks are good
for the next symphonic concert, ballet or opera performance.
cert, ballet or performance of opera is considered given and the rain checks are cancelled.

A red light indicates that the con-
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June 23, 1937

C;'ceeﬁnﬂé

—~

The thought that Stadium Concerts are a source of enjoyment
to New Yorkers only is far from true. We annually receive
letters from enthusiastic Stadium patrons the world over.
Salzburg is 4,000 miles away—yet many are those who travel
this distance and more to attend Concerts at the Lewisohn
Stadium. Many people who annually travel to New York
arrange their sojourn here to coincide with the season of open
air Concerts at the Stadium.

On this, the twentieth anniversary of the Stadium Concerts,
it is well to reflect upon the hard work and intelligent plan-
ning which have perpetuated the rich tradition for a score of
years. The Lewisohn Stadium Concerts are an established
institution in the artistic and cultural life of New York.

The Stadium Concerts Review, in a modest sense, has en-
deavored to keep pace with the spirit and purpose of Stadium
Concerts. It is edited to enhance the enjoyment of Stadium
performances. Its readers are always cordially invited to
comment upon its editorial contents and to submit, if they
feel so inclined, editorial contributions in verse or prose.

To the many readers, literary contributors and advertisers of
the Stadium Concerts Review, I extend sincere greetings and
thanks for their innumerable expressions of good will and
friendship.

é’—t‘?mund} L]v[[/cécz

PUBLISHER

PAGE FIVE



STADIUM CONCERTS REVIEW

THE INSTRUMENT
OF THE IMMORTALS

STEINWAY

Ours is a complex and a changing world . . . but there are some things in it which

. still

weaves into the prosaic fabric of existence its bright, golden thread. Teach your child

never change. Music, the noblest of the arts, still yields its rich rewards .

now to know and to love good music! For him, at first, the whole of music may be

comprehended in a song . .

. a valiant march . .

. some gentle, haunting air. But as

be grows, and as appreciation grows, music will come to mean friends, comradeship,

opportunity .

THE

. a source of lasting pleasure, of deep contentment through the years.

INSTRUMENT OF GENIUS...

THE ONE PIANO FOR THE HOME

If you were to attend Rachmaninoff's next
recital . . . or Paderewski’s, or Hofmann's

. you would discover what you very
probably already know: that the piano
used is a Steinway.

And if you should visit almost any of
the important broadcasting stations in this
country, or any of 67 stations in §7 cities
of the Old World, you would find there,

too, the Instrument of the Immortals.

For it is a significant fact that virtually
all the accomplished musicians of our time
.. . following in the tradition of Wagner,
Liszt, and others of music’s great . . . insist
that the one piano which alone can inter-
pret their high talent is this piano!

The new Steinway Grand Piano, at the
extremely low price of $885, is a superb
example of piano craftsmanship. It will be

worth your while to hear it and play i.

STEINWAY & SONS, Steinway Hall

109 WEST 57TH STREET, NEW YORK CITY
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Symphonic Program-Notes

by
LAWRENCE GILMAN
. . « « . . Richard Wagner

Prelude to "Die Meistersinger" . . . N
at Venice, February 13, 1883.)

(Born at Leipsic, May 22, 1813; died
[Wednesday, June 23]

In the autumn of 1861 Wagner spent tion of the Viriz'n, he found that it “exer-

“four dreary days” (as he afterward spoke cised a most su

of them) in Venice with the Wesendoncks
—Mathilde, his quondam Isolde, and the
forgiving Otto, her husband. Tristan had
been born of the Ziirich flame, and the
fires had died down to such an extent that
Wagner could urge his former Isolde to
“learn and teach and be patient”—a virtue
which, he blandly remarks, he has acquired
himself; and he assures her that he is
“fully resigned.”

That visit to the Wesendoncks must have
been a bit trying. Poor Otto evidently suc-
ceeded in getting on Wagner's nerves.
“My friends,” he tells us in his autobiog-
raphy, “were in very flourishing circum-
stances, and . . . fully expected that a par-
ticipation in their enjoyment would drive
away my blues. They seemed to have no
desire to realize my position in Vienna
[where "Tristan matters were running their
weary course like a chronic disease’].”
Otto Wesendonck went about armed with
huge field glasses for sightseeing, and only
once, complains Richard, “took me with
him to see the Academy of Arts.”

His despondency, however, was some-
what relieved by a mystically heartening
experience which he records in his auto-
biography. Gazing upon Titian’s Assump-

lime influence” upon him.
“As soon as I realized its conception,” he
tells us, “my old powers revived in me, as
though by a sudden flash of inspiration. I
determined at once on the composition of
Die Meistersinger.” He returned to Vienna
November 13th, and, he says, “it was dur-
ing this journey that the music of Die
Meistersinger first dawned on my mind—
in which I still retained the libretto as I
had originally conceived it (sixteen years
before). With the utmost distinctness I at
once composed the principal part of the
Prelude in C major. Under the influence
of these impressions,” he continues, 'l ar-
rived in Vienna in a very cheerful frame
of mind. 1 at once announced by return to
Cornelius by sending him a small Venetian
gondola which 1 had bought for him in
Venice, and to which I added a canzona
written with nonsensical Italian words. The
communication of my plan for the imme-
diate composition of Die Meistersinger
made him almost frantic with delight, and
until my departure from Vienna he re-
mained in a state of delirious excitement.”
* * ok

Wagner went to Paris in December, and
took a small room on the Quai Voltaire.
(Continued on next page)

17

100,000 ELECTRICALLY RECORDED .
BRAND NEW PHONOGRAPH RECORDS

SALE! THE WORLD'S FINEST MUSIC

The symphonies, Chamber Music, Operas of 50‘ and 75e

Bach, Wagner, Beethoven, Schubert, Brahms, etc. Reg. $1.50 to $2
@® WRITE OR CALL FOR COMPLETE CATALOG "'P"

® DELIVERY TO ANY PART OF THE WORLD
® CHARGE ACCOUNTS INVITED

A TZew yorA @anc{ gnslrumen[ Go.

111 E. 14th St., N. Y. C. e 1166 Sixth Ave., N. Y. C.
25 Flatbush Ave., Brooklyn
\ —)
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SYMPHONIC PROGRAM-NOTES

(Continued from previous page)

“I often laugh out loud,” he wrote to
Mathilde Wesendonck, “when I raise my
eyes from my work-bench to the Tuileries
and Louvre straight opposite, for you must
know that in reality I am in Nuremberg
now, and mixing with somewhat blunt,
square-cornered folk.” He says that he con-
ceived the melody of the chorale, ““Wach'’

Auf,” in the galleries of the Palais Royal,
and jotted down the tune in the Taverne

Anglaise.
X * *

In February, 1862, Wagner settled at
Bierbrich, in “a couple of nice rooms, mag-
nificently situated on the brink of the
Rhine.” On March 12th he wrote Mathilde
that he hoped “to start work at last tomor-
row. . .. I am thoroughly settled here now,

YOUNG

MRS.
ROCKEFELLER
PILOTS

A LOW-WINGC
MONOPLANE

Copyright, 1837, R. J. R

Tobacco C

THE CORINTHIAN ROOM
(left) Hotel Pierre. Mrs.
Rockefeller in the fore-
ground. When she enter-
tains—whether here or at
home — Camels go with
Mild and
Camels accent

every course.
delicate,
flavors in food. They also
help digestion, increasing
the flow of digestive fluids,
building up alkalinity.

FOR DIGESTIONS
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have two chambers hired for a year, the Meistersinger destiny.”

pianoforte, bookcase, renowned divan, the ""The fair season of the year,” he says in
three Roman engravings and the old Nibe:  his autobiography, “was now approaching,
lungen print. . . . The site is extraordinarily and I was once more seized with a desire
lovely. . . . A beautiful, quite spacious gar- for work. As from the balcony of my flat,
den; the birds in the [3uke's] park keep in a sunsct of great splendor, I gazed upon
up a contest of song with those on the the magnificent spectacle of ‘Golden’
island opposite; the nightingales are num- Mayence, with the majestic Rhine pouring
berless, they say, and positively deafening along its outskirts in a glory of light, the
in their season. So here will I await my (Gontinhad.on soxt Sa08)

A few of the distinguished
! women who prefer
i Camel’s costlier tobaccos:

Mrs. Nicholas Biddle, Philadelphia

Mrs. Alexander Black, Los Angeles

Mrs. Powell Cabot, Boston

Mrs. J. Gardner Coolidge 2nd, Boston
Mrs. Thomas M. Carnegie, Jr., New York
Mrs. Anthony J. Drexel 3rd, Philadelphia
Mrs. Chiswell Dabney Langhorne, Virginia
Mrs. Jasper Morgan, New York

Mrs. Louis Swift, Jr., Chicago

Mrs. Nicholas G. Penniman 111, Baltimore
Mrs. Rufus Paine Spalding 111, Pasadena
Mrs. Brookfield Van Rensselaer, New York

MRS. JOHN W. ROCKEFELLER, JR., of New York and
Allenhurst, is an aviation enthusiast. She favors
jodhpurs, windbreaker, and close-fitting helmet.
Flies a low-wing monoplane. Has had several thrill-
ing experiences in the air, one of which she tells
about. “I've been caught in heavy fog,” she says.
“That’s enough to shatter anybody's nerves. My
first thought, when I put my feet on firm ground,
was to smoke a Camel. Smoking Camels eases up
my nervous tension—sets me right again. I can
smoke all I like—and they never tire my taste. ‘I’d EXPENSIVE TOBACCOS. .. Turkish and

walk a mile for a Camel’—and fly a thousand!” Domestic. .. than any other popular brand.

SAKE .. SMOKE CAMELS'!
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g%llé %em

of Exquisite Form

Rhythmic beauty. .. perfect poise ... the young,
natural beauty of the form that perfects its
loveliness with FLEXEES. Improved Twin
Control for lighter restraint ... Improved Super
Control for more decided discipline. $5 to $25, at
your favorite store. FLEXEES, New York City.

Ghe World's FLoveliest Foundations

SYMPHONIC PROGRAM-NOTES

(Continued from previous page)

Prelude to my Meistersinger again suddenly
made its presence closely and distinctly felt
in my soul. Once before had I seen it rise
before me out of a lake of sorrow, like
some distant mirage. I proceeded to write
down the Prelude exactly as it appears to-
day in the score, containing the clear out-
lines of the leading themes of the whole
drama. 1 proceeded at once to continue
the composition, intending to allow the re-
maining scenes to follow in due succes
sion.”

In the following autumn (November 1,
1862) Wagner conducted the Prelude at a
specially organized concert in the Gewand-
haus at Leipsic. The audience was small,
but so responsive that the Prelude was at
once repeated.

e

Wagner never more completely than in
the Prelude to his most radiant score
achieved what he set out to accomplish.
This spacious and magnificent music, end-
lessly delectable as a pattern of sound, is
marvelous in its vivid projection of a re-
covered past. Here, to the life, is medizval
Nuremberg, “with its thousand gable-ends,
its fragrant lime trees and gardens, its an-
cient customs, its processions of the guilds
and crafts, its watchman with his horn and
lantern, calling the hour; its freshness and
quaint loveliness by day and its sweetness
on soft summer nights.”

* 8L

Wagner wrote to Mathilde Wesendonck
on May 22, 1862: "It has become clear to
me that this work [the music of the opera
as a whole] will be my most consummate
masterpiece.” It was not the first time he
had thought that about a score upon which
he was engaged. Whether he was right
about Die Meistersinger can scarcely be de-
termined with that airy dogmatism which
is the usual critical reaction to such a chal-
lenge. It has become rather the mode of

WESTERMANN'S &55%8rore"
24 WEST 48th STREET — Facing Rockefeller Center

An interesting emporium for International Lit-
erature in the heart of New York. Books and
Magazines on all subjects and in any language.

Established 1348 Telephone BRyant 9-5633
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late years to exalt Die Meistersinger above
Wagner's other works, or to use it as a
stick wherewith to beat the recreant lovers
who sat too late into the night in King
Mark’s Cornish garden. Some have seen
here an opportunity to oppose the “sweet
and sane’” against the “sensuous and hec-
tic.” It is hard to imagine an idler occu-
pation. You may agree with Mr. Runci-
man that “as a piece of music, detachable
from the opera, the Overture transcends
every other work of Wagner's; that Die
Meistersinger as a whole is “as nearly per-
fect as ever opera is likely to be,” or you
may cast lingering backward glances at the
music of Tristan, which certainly has its
points, or at Gatterddmmerung, or at the
much abused but still surviving Parsifal.
But you will perhaps return to Dze Meister-
singer with the realization that here, at all
events, is something the like of which is
not elsewhere to be found among the leg-
acies of the human spirit—this wondrous
score, with its Shakespearean abundance, its
Shakespearean blend of humor and loveli-
ness, the warmth and depth of its human-
ity, the sweet mellowness of its spirit, its
incredible recapturing of the hue and fra-
grance of a vanished day, its perfect
veracity and transcendent art.

Concerto for Violin in D major, Op. 77
Johannes Brahms
(Born at Hamburg, May 6, 1833; died at
Vienna, .April 3, 1897)
[Wednesday, June 23]

This concerto was written in 1878, the
year after the composition of the Second
Symphony. The concerto was composed
for Joachim, dedicated to him, and first
played by him at a Gewandhaus Concert,

%lush

Leipzig, on January 1, 1879, under the 511“"5’

direction of the composer. (Marcella
Sembrich sang at the same concert.)

SINGLE OR DOUBLE BREASTED

Brahms remarked to Clara Schumann in $] 6 75
1895 that “one composes only until one’s TUXEDOS—EIGHTEEN-EIFTY
(Continued on next page)
¢ Q)
INSTITUTE OF MUSICAL ART
of the
JUILLIARD SCHOOL OF MUSIC
°
ERNE?;I‘ H_gtcusson Osc.tu;J WAGNER
Cala]ogr‘;?l :e':ltuest 120 Clarcmoutri—'\':'enue Nevz::f)rk' F'lfgthEA}'enl‘:e atéft(:‘ St.
icago, . Jackson Blvd.
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NEW FRIENDS OF MUSIC, inc.

SECOND SEASON-—-1937-38

16 Concerts
Chamber Music and lieder

MOZART - SCHUBERT
SCHUMANN

ARTISTS: Quartets; Budapest, Gordon,
Hart House, Kolisch, Musical Art, Pasquier
Trio, Pro Arte, Stradivarius. .. Simeon Belli-
son, Emanuel Feuermann, Ria Ginster,
Mischa Levitzki, Hortense Monath, Benno
Rabinoff, Artur Schnabel, Karl Ulrich
Schnabel, Leonard Shure, Friedrich Schorr,
Elisabeth Schumann, Joseph Schuster,
Rudolf Serkin, Enid Szantho, Efrem Zimbal-
ist...and others to be announced.

POPULAR PRICES

TOWN HALL
SUNDAYS AT 5:30
BEGINNING NOVEMBER 7th

16 Concerts . . .
8 Alternate Concerts . .

ceeeee . 91540
...$825

A deposit of $1.00 per seat will hold
your reservations until September |15

NEW FRIENDS OF MUSIC
15 W. 44¢th St., New York City
Murray Hill 2-6645

Enclosed find check for $

for. Seats for

[J 16 concerts at §
[0 8 concerts Series A at §
[0 8 concerts Series B at $

Name.

Address

Phone No
[
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fiftieth - year; then the creative power
begins to diminish.” He was within five
years of that dead-line when he wrote his
concerto for violin; yet it would be rash to
say that in this work there are premonitions
of impaired creative power. But perhaps
Brahms was- wrong. The most exuberant
of all scores, Siegfried, was finished in
Wagner's fifty-seventh year; and Wagner
was fifty-four when he completed that
miracle of creative energy, Die Meister-
singer. Beethoven's inspiration dwelt on
the heights after his fiftieth year. As for
Brahms himself, there is the puissant
E-minor Symphony to confute him: it be-
longs to his fifty-second and fifty-third
years. And one might adduce such later
works as the clarinet quintet and the won-
derful Vier Ernste Gesinge.
A

This concerto for violin is now more
than half a century old. It is still fresh,
vivid, companionable—unaged and un-
aging.

The main theme of the first movement
(Allegro non troppo, D major, 3-4) is an-
nounced at once by ‘celli, violas, bassoons,
and horns.

This subject, and three contrasting song-
like themes, together with an energetic
dotted figure, marcato, furnish the thematic
material of the first movement. The violin
is introduced, after almost a hundred meas-
ures for the orchestra alone, in an extended
section, chiefly of passage-work, as pre-
amble to the exposition of the chief theme.
The caressing and delicate weaving of the
solo instrument about the melodic outlines
of the song themes in the orchestra is un-
forgettable.

This feature is even more pronounced in
the second movement (Adagio, F major,
2-4), where the solo violin, having made
its compliments to the chief subject (the
opening melody for oboe), announces a

‘ The Hors
il d'Oeuvre
—IN—)  Without

ROMANOFF/
\ CAVIAR /

Equal

PAGE TWELVE

Kindly Mention "STADIUM CONCERTS REVIEW"



STADIUM CONCERTS REVIEW

second theme, which it proceeds to em-
broider with captivating and tender beauty.
Perhaps not since Chopin have the possi-
bilities of decorative !fguration deveﬁ’ped
so rich a yield of poetic loveliness as in
this Concerto. Brahms is here ornamental
without ornateness, florid without excess;
these arabesques have the dignity and fer-
vor of pure (}yric speech.

The Finale (Allegro giocoso, ma non
troppo vivace, D major, 2-4) is a vir-
tuoso’s paradise. The jocund chief theme,
in thirds, is stated at once by the solo
violin. There is many a hazard for the
soloist: ticklish passage-work, double-
stopping, arpeggios. Also there is much
spirited and fascinating music—music of
rhythmical charm and gusto.

* % %

The violin concerto was originally
planned to comprise a Scherzo, but Brahms
discarded it—"for reasons of style,” ac-
cording to Specht. Kalbeck and others
think that this rejected Scherzo found its
way into the B-flat piano concerto.

Symphony No. 5, in C minor
Ludwig van Beethoven
(Born at Bonn, December 16, 1770; died at Vienna,
March 26, 1827)
[Wednesday, June 23]

The first performance of Beethoven's C
minor Symphony was at Vienna, Decem-
ber 22, 1808. The date of the completion
of the Symphony is not definitely known.
Beethoven's autograph score bears neither
date nor number—merely the inscription:
Sinfonia da L. v. Beethoven, scrawled on
it in red chalk. According to Thayer, “this
wondrous work was no sudden inspiration.
Themes for the Allegro, Andante, and
Scherzo are found in sketch-books belong-
ing, at the very latest, to the years 1800
and 1801 [that is to say, between the com-
position of the First and Second Sym-
phonies]. There are studies also preserved

(Continued on next page)
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which show that Beethoven wrought upon
it while engaged on Fidelio and the Piano-
forte Concerto in G (1804-06), when he
laid the C minor Symphony aside for the
composition of the Fourth.! That is all
that is known of the rise and progress of
this famous Symphony.”
* ok %

It is the theory of Paul Bekker, ex-
pounded in his thoughtful and provocative
book on Beethoven, that the C minor
Symphony was laid aside in favor of the
Fourth because “Beethoven felt that he had
not yet cleared his mind about the scheme
of the whole. A study for the Finale,
which has been preserved, points to a clos-
ing movement in 6-8 time in C minor; a
first sketch of the slow movement includes
a stiffly moving Andante quasi menuetto,
while the development of the first move-
ment (as originally planned) appears
feeble and insipid by comparison with the
later version. It is thus clear that the work
took on its most distinctive characteristics
in the course of Beethoven's protracted
struggles with his subject.”

* k%

Many things have been found in the
Fifth Symphony—the summons of Fate,
martial celebrations, the repercussions of
a tragic love-affair, the note of the yellow-
hammer heard in country walks. But what-
ever Beethoven did or did not intend to
say to us in this tonal revelation, there is
one trait that the C minor Symphony has
beyond every other, and that is the quality
of epic valor.

There is nothing in music quite like the
heroic beauty of those first measures of the
Finale that burst forth at the end of the
indescribable transition from the Scherzo

! The Fourth Symphony bears on the autograph
score the inscription, in Beethoven’s hand: Sinfonia
{ta, 1806, L. v. Bthun.
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with its swiftly cumulative crescendo, and
the overwhelming emergence of the trom-
bones—so cannily held in reserve through-
out the foregoing movements.

This is music pregnant with the great-
ness of the indomitable human soul. Listen-
ing to it, one knows that the inward ear
of Beethoven had almost caught that lost
word which, could a man but find it, would
make him master of the hosts of Fate and
of the circling worlds.

Symphony No. 2, in D major, Op. 73
Johannes Brahms
(Born at Hamburg, May 7, 1833; died at Vienna,
April 3, 1897)
[Thursday, June 24]

Brahms was forty-four when he com-
posed this Symphony. It was finished only
a year after the completion of the First.
The C minor dates from 1876, the D major
from 1877. The first performance of the
C minor was at Carlsruhe, November 4,
1876; that of the D major at Vienna, De-
cember 30, 1877.2 According to our pres-
ent view, contemporaneous comment on
the two works seems to have been curiously
undiscerning. Half a century ago the C
minor Symphony was regarded as abstruse,
austere, forbidding, and the D major was
hailed by many as a grateful relief—as a
thing predominantly “sunny,” full of hap-
piness and lyric grace. Even the faithful
Hanslick said of the C minor that it
affected the hearer “as though he read a
scientific treatise full of deep philosophical
thought.” He found, in the C minor,
“Faust-like conflicts of the soul,”” in the D
major “‘a vernal earth that laughs and blos-

! The date of the first performance of the D
major Symphony may be left to the reader’s choice.
Reimann, in his Life of Brahms, gives the date as
January 10, 1878, and he says that Brahms con-
ducted. Erb, in his Brahms, gives the date as De-
cember 24, 1877. Kalbeck, Deiters, and Florence
May agree on December 30, 1877. Contemporaneous
music journals (the Signale, for example) say De-
cember 20, 1877. The weight of evidence seems to
be in favor of the date given in the first paragraph
above—December 30, 1877 (at a Vienna Philhar-
monic concert, with Richter conducting).

(Continued on page 19)
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1937 NINETY-SIXTH SEASON 1938

PHILHARMONIC-SYMPHONY

JOHN BARBIROLLI

CONDUCTOR

GEORGES ENESCO

GUEST COMPOSER-CONDUCTOR

JOHN BARBIROLLI CONDUCTING AT CARNEGIE HALL*

The following series of concerts will be given

at CARNEGIE HALL

14 Odd Thursday Evenings—14 Odd Friday Afternoons
14 Even Thursday Evenings—14 Even Friday Afternoons
Parquet, $35; Dress Circle, $30 and $23: Balcony, $17, $14 and $11.50
Boxes, $285, $220 and $160; Upper Box Scats, $32

14 Odd Sunday Afternoons—14 Even Sunday Afternoons
Parquet, $24; Dress Circle, $17; Balcony, $11 and $9
Boxes, $180, $150 and $115; Box Seats, $25 and $20

POPULAR CONCERTS (STUDENTS)
7 Odd Saturday Evenings—7 Even Saturday Evenings
Parquet, $10.50; Dress Circle, $8.50; Balcony, $5.75 and $4
Box Seats, $10 and $8.50

6 SATURDAY MORNING CONCERTS FOR YOUNG PEOPLE
ERNEST SCHELLING, conpuctor
Parquet, $10 and $6.50; Dress Circle, $6.50 and $4; Balcony, $2.25 and $1.25
Boxes, $100 and $80; Upper Box Seats, $10

A copy of the prospectus will be mailed on request.
Communications and NEW APPLICATIONS should be sent to the
Philharmonic-Symphony Offices, 1609 Steinway Building, 113 West 57th St.
ARTHUR JUDSON, Manager BrRUNO ZIRATO, Assistant Manager
(Steinway Piano)

* Photos by M. Robert Rogers
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Overtures anbd Undertones
Y

JOAN

REMEMBER way back
when no front parlor
was complete without its
cottage organ? Then it
gave way to the sophisticated
pianoforte and the trills and
tinkles of "“Poet and Peas-
ant” and "The Maiden's
Prayer.” The old harmonium
was subject to bronchial ail-
ments, but the fact remains
that organ music has a soul appeal which no
other instrument holds. Modern science has
now produced an electric organ which has
greater scope and flexibility than even a cathe-
dral pipe organ, yet it fits in a space of four
feet square, and it cannot get out of tune. You
simply connect it with any electric outlet. The
tones are created solely gy electrical impulses.
This remarkable invention is the product of
Laurens Hammond, Chicago electrical genius,
who introduced it two years ago. The organ is
being demonstrated daily from 9 to 5 o'clock
at the Hammond Studios, 50 West 57th Street,
where practice rooms are also available with or
without the guidance of an instructor.

£ % %

THE announcement by the Ney Friends of
Music that its second season, beginning No-
vember 7, 1937, would consist of sixteen cham-
ber music and lieder concerts devoted to the
works of Mozart, Schubert and Schumann, has
elicited overwhelming response from old and
new subscribers. The popularity of Mozart in
particular has been evidenced in a flood of let-
ters and inquiries., The New Friends of Music's
series of sixteen Beethoven-Brahms concerts last
year were played to capacity audiences and met
with enthusiastic commendation from press and
public alike. All indications point to a sell-
out for the coming season. Participating artists
include: The Budapest String Quartet, Gordon
String Quartet, Hart House String Quartet,
Kolisch String Quartet, Musical Art Quartet,
Pasquier Trio, Pro Arte String Quartet, Stradi-
varius Quartet, Simeon Bellison, Emanuel Feuer-
mann, Ria Ginster, Mischa Levitzki, Hortense
Monath, Benno Rabinoff, Artur Schnabel, Karl
Ulrich Schnabel, Leonard Shure, Friedrich
Schorr, Elisabeth Schumann, Joseph Schuster,
Rudolf Serkin, Enid Szantho, Efrem Zimbalist,
and others,

® % 0¥

OR those who have an aversion to involved

theory and technical terms, the “Theory of
Music,” by Robert G. Jones, published by Har-
per's, will be a pleasant surprise. Written by
an instructor in music who appreciates the plight
of the simple student (such as we are) the book
is eminently practical and easy to grasp. It is
written with clarity and provides, through its
method of presentation, a thorough understand-

KLEIN

ing of the rudiments of music and harmony. It
brings to students of music in one volume the
material that can usually be found only in a
number of textbooks on musical knowledge used
in the average course in rudiments of music and
elementary harmony.
= * e

ALL roads of culture must of necessity lead

to music and with this in mind modern
science is doing everything possible to make it
as enchanting and as accessible as a book on a
bookshelf. Now we have the Resotonic Scale
Piano manufactured exclusively by Winter &
Co., one of the largest piano manufacturers in
the world. This new type of piano is an in-
genious new method of construction which
transmits the musical vibration to the sounding
board through a single bridge which runs the
whole length of the board. This gives every
note a clear full singing quality that delightt
the ear with its rich resonance, power and
purity. Incidentally, this fundamental improve-
ment does wonders in stepping up the perform-
ance of the popular new small pianos. In size
and design they are beautifully suited for the
modern home. These modern instruments are
on display and sale at Gimbel's, Janssen Piano
Co. and Wanamakers in Manhattan, and at
Loser's and Wissner's in Brooklyn.

# #* #*

HIS column lays no claim to mathematical

genius so when we learned that Adam Hats
are worn by over a million men, our editorial
mind promptly became paralyzed. After trying
in vain to visualize a million different men, we
decided to examine one fairly style-conscious
individual in relation to his Adam Hat. Imme-
diately after we saw him the wide appeal of this
hat became understandable. After all a man
wants but three things in a hat: style, comfort,
quality. Add them all up and, unless our arith-
metic is wrong again, the answer is over a mil-
lion enthusiastic customers. At the present time
Adam Hats are featuring cool comfort for sum-
mer and fashion for the entire year.

£ * %

BERNORD AZ GURO has it in his fingertips

through several generations. His grandfather
and his father before him all had magic in their
hands and Mr. Guro's earliest remembrance was
the desire to "coif.” He has been doing that
now for many years at 439 Madison Avenue.
The curls that spring from his dextrous fingers
are loose and free and easy and they stay put.
Mr. Guro has another knack; he knows how to
change your hair-do gently. Should you tell
him you want a change, he changes you con-
clusively, but not so conclusively that you feel
self conscious and your husband rages. He has
a way with hair dyes too—sends you on your
way with your hair in a cloud of glory, looking
for all the world like some sparkling meteor
fresh from heaven.
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Piano . . . Voice . . . Violin . . . Cello . . . Orchestral Instruments
. . . Entire Non-professional Entertainments Coached . . . Score
Reading . . . Theory . . . Counterpoint . . . Ensemble Work . . .
Solfege.

We are pleased to announce that due to the increasing demand on the
part of our students for instruction during the summer months, the Insti-
tute will remain open and new registrations will be accepted.

Scale of prices will be furnished on application. We accept pupils of
all ages and convenient hours will be arranged. Careful consideration
will be given each pupil, and teachers assigned according to individual
requirements. Auditions given on request.

The Institute is not operated as a music school, and lessons are given
at the studios of the various teachers.

MISS GLADYS DOUGLAS, Secretary
| Room 1207, Steinway Building
113 West Fifty-Seventh Street

Telephone: Clrcle 7-4110
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(Continued from page 15)

soms.” The D major comforted many who
had found the C minor esoteric and severe;
on the other hand, it disappointed hearers
who were looking for a repetition of what
Miss Florence May calls “he stublimities,
whether of pain or of joy,” of the C
minor; and these persons made contemp-
tuous remarks about the “prettiness’” of the
D major.

Time, however, has set these two sym-
phonies in rather a different light for the
present generation. The C minor seems
to have borrowed something of the rich
tenderness, something of the warmly hu-
man quality, that was regarded as the spe-
cial property of the D major, and to have
conferred upon the latter, in return, some-
thing of its own sobriety and depth of
feeling. The C minor appears far less
austere and much more companionable than
it evidently did in 1876, and the D major
seems less unqualifiedly a thing merely of
“pure happiness and gently tender grace”
—though Mr. Weingartner has rather
sourly characterized the Allegretto as “a
graceful trifle almost too significant for the
other three movements.”

X ® *

But it is the slow movement, with its
sombre undertone, that takes the Second
Symphony into a region of musical poetry
where it keeps company with Brahms at
his noblest. There cannot be many who are
able to listen without emotion to the open-
ing of this Adagio non troppo—in par-
ticular, to that passage where the gravely
beautiful melody in eighth-notes for the
‘cellos weaves about the descending trom-
bone phrase in quarters, producing the bit-

ter-sweetness of those haunting minor and
major seconds that dwell in the ear long
after the music has passed on to the other
moods and other speﬁs, like Shelley’s enam-
oured wind, “whispering unimaginable
things.” Yet it was this movement that
seemed so baffling to Mr. Weingartner
when he wrote his study of The Symphony
Since Beethoven. '“The slow movement,”
he said (and his comment is more aston-
ishing every time one reads it), “can be
satisfactorily comprehended only after fre-
quent hearing. It is difficult for it to dis-
close itself to the musical mind, but it does
so thoroughly in the end. If I may be
allowed the comparison, I should like to
suggest a Dutch landscape at sunset. The
eye at first sees nothing but the sky over
the wide, wide plain; heedlessly and
wearily it lets the glance pass over it.
Gradually, a feeling arises, quietly, from
afar, and speaks to us.”

It is doubtful if there are many today,
even though they be far less musically re-
ceptive than Felix Weingartner, who find
anything difficult of comprehension in this
Adagio: music which presents to the imag-
ination not an enigmatic expanse of land-
scape and fading sky, but an open window
into a poet’s meditative heart.

Tone-Poem, "Tod und Yerklarung" ["Death
and Transfiguration"], Op. 24

Richard Strauss
(Born at Munich, June 11, 1864)

[T hursday, June 24]

This score (1888-1889), the third in
Strauss’s series of tone-poems, projects the

(Continued on next page)
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meditations of a tragic poet brooding with
awe and tenderness and passion upon
Death in its dual aspects: as the King of
Terrors, the minister of anguish and con-
sternation and despair; and as the Great
Deliverer—"eloquent, just, and mighty.”
Out of this dramatic conception issues
music that at first is grievous with the
dread and agony of death, and then is
august and triumphant, “exulting” (as
Blake declared that only music could) “in
immortal thoughts.”

The score is prefaced by an unsigned
poem. It was written by Strauss’s friend
and mentor, Alexander Ritter (1833-
1896), after Ritter had come to know the
music, and may be viewed as an authori-
tative exposition of its imaginative basis.

Here are Ritter’s verses, in a prose ver-
sion by an anonymous British translator
published in London a generation ago on
the occasion of the first performance there
of Tod und Verklarung:

A sick man lies upon his mattress in a poor
and squalid garret, lit by the flickering glare of
a candle burnt almost to its stump. Exhausted
by a desperate fight with death, he has sunk
into sleep; no sound breaks the silence of ap-
proaching dissolution, save the low monotonous
ticking of a clock on the wall. A plaintive
smile from time to time lights up the man's
wan features; at life’'s last limit, dreams are
telling him of childhood’s golden days.

# * *

But death will not long grant its victim sleep
and dreams. Dreadly it plucks at him, and once
again begins the strife: desire of life against
might of death! A frightful combat! Neither
yet gains the victory; the dying man sinks back
upon his couch, and silence reigns once more.

“Food fit for a King

at “Democratic prices

CHICKEN & SPAGHETTI
specialties

Special club luncheon ¢
130 WEST 42nd ST. 125 WEST 45th ST.

ALL STORES AIR CONDITIONED
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Weary with struggling, reft of sleep, in the
delirium of fever he sees his life unrolled
before him, stage by stage. First the dawn of
childhood, radiant with pure innocence. Next
the youth who tests and practices his forces for
manhood’s fight. And then the man in battle
for life's greatest prize: to realize a high ideal,
and make it all the higher by his act. All that
his heart had ever longed for, he seeks it still
in death's last sweat—seeks, but never finds it!
Though now he sees it more and more plainly;
though now it shines before him, he yet can
ne'er achieve it wholly, ne’er put the last touch
to his endeavor. Then sounds the iron stroke of
death’s chill hammer; breaks the earthly shell in
twain.

£ % %

But now from on high come sounds of tri-
umph; what here on earth he sought in vain,
from heaven it greets him: Deliverance, Trans-

figuration !
* * *

This music, now forty-eight years old,
still conveys for many hearers a sense of
the awe, the terror, the pathos and the
majesty of death—especially in those open-
ing pages which achieve so poignant a sug-
gestion of the impending and incredible
transition, “the hushed and holy interval.”

The vision and the mood that are sum-
moned by Strauss’s introductory pages: the
dying man asleep on his poor bed, ex-
hausted by his fight with death, lulled by
dreams and childhood memories—these re-
tain, after nearly half a century, their
power to subdue the spirit; and one may
find oneself asking again if Strauss has ever
excelled the imaginative justness of these
passages—their pitiful beauty, their pierc-
ing tenderness, their evocation of the mood
and color of the moment and the scene.

The tension of certain pages in this sec-
tion of the tone-poem still approaches the
unendurable. Strauss does marvelous things

(Continued on next page)

HILLTOP 12?

(Formerly CAMP
BEEKMAN)
ON SYLVAN LAKE, PAWLING, N. Y.
5 miles from New York
All sports, excellent tennis, golf (iree
for weekly guests)—interesting, stimu-
lating lectures, discussions, dramatics,
musicales and—good food.

RATES: $22.50. $24 | July 4th Week-end

and $25 per week | $15.00 for 3 Days

N. Y. Central R.R. to Pawling. Tel. Hopewell Junc-
tion 176—or 200 Broadway, N. Y. C. CO. 7-3958

Directors
Sor Roruauser, Pavr Worrson, Jack Lewis

_—

12 SUNDAY EVENING RECITALS
for $7.50
Starting October 10, 1937

ZIMBALIST
PIATIGORSKY
SEGOVIA
ANGNA ENTERS
CORNELIA OTIS
SKINNER

(in "Wives of Henry VIII")
BLANCHE YURKA
VICTOR CHENKIN

BRUNO EISNER

4 Others to Be Announced
in the
Theresa L. Kaufmann Auditorium
One of New York's finest Concert Halls
seating only 800 X
Subscribe now for the best locations
Apply to:
Major Subscription Series
Y.M.H.A.—Lexington Ave. at 92nd St.
ATwater 9-2400

INTERMEZZO

Crema Gustosa

DurING intermission enjoy a
cooling refreshing portion of
Horton’s Ice Cream. Stop at
the canteen or call the vend-
ing boy for a delicious indi-
vidual slice.

Fine flavors, smooth texture
and pure ingredients have
made Horton’s New York’s fa-
vorite ice cream since 1851.
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The beauty of Spectacle Lake . . . in-
teresting and varied social activities . . .
well planned athletic program . . . whole-

some, well prepared food . . . make Camp
Milford an outstanding vacation spot for
adults.

Camp Milford is known for its spirit of
friendliness and good fellowship in a set-
ting of rustic simplicity and gay informality.

RATES
$29.50 Per Week . . . $5.00 Daily

Camp Milforn

11 W. 42nd St.
PEnn 6-7842

Kent, Conn.
Phone Kent 18

Jhe

STADIUM
CONCERTS
REVIEW

is a summer advertising medium of
extraordinary merit. Its ably edited
program notes by Lawrence Gilman
which feature each issue, assure the
advertiser a degree of reader interest
enjoyed by no other program publi-
cation. The Stadium Concerts Review
offers the exceptional combination of
mass and class circulation.

Publisher:
SIGMUND GOTTLOBER
258 Fifth Ave., N. Y, CAledonia 5-6690

Editor: Walter H. Morin
Advertising Manager: Freda Royce

SYMPHONIC PROGRAM-NOTES

(Continued from previous page)

at the beginning with his muted, synco-
pated, slow-pulsed strings, with those soft
and long-held chords of the wind that are
like the ominous silence of the waiting
room, the waiting man, made articulate and
insupportable, so that we feel and see "the
hancij upon the mouth, the mask with
broken eyes."”

Later, when the struggle nears its end,
the music sinks brokenly, like a revelation
half disclosed; there is the breathless in-
terval of dissolution; then the C major
chant of the brass that spreads its slow,
suffusing radnance across d}:e spirit’s skies.

If some have now and again suspected
that the floor of Strauss’s tonal heaven is
not at every point inlaid with patines of
bright gold, if he seems at times to be
among the company of those “who speak
too confidently of God,” such suspicions
hardly survive a great interpretation of the
score. Those dead, those Bright Ones, no
longer, then, seem to walk with pompous
gait, aware that they are glorified. Rather
they move with proud and beautiful dig-
nity, the wind in their halr and the dawn
in their eyes.

For this is, essentially, music of valorous
certitudes, music which to some recalls the
great sonnet of John Donne, with its su-
perb beginning that might well have been
in Strauss’s mind—

Death, be not proud, though some have called

thee

Mighty and dreadful, for thou art not so;

For those whom thou think'st thou dost over-
throw

Die not, poor Death. . . .

Symphony No. 6 ("Pathetic"), in B minor,
Op.74 . . . . . P.l Tchaikovsky

(Born at Votinsk, May 7, 1840; died at St. Peters-
burg, Novembsr 6, 1893)

[Friday, June 25]

Tchaikovsky dreaded with passionate
protest what Sir Thomas Browne called

"2 Intellectual Films for New York's Intelligenzia

Exclusive
FRITZ LANG’S

n "
Original version of
with PETER LORRE
also "TSAR TO LENIN"
RArRe Dramaric Snors oF THE REVOLUTION

L_ WORLD 49 ST. ' 5998 A
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“the iniquity of oblivion.” He feared the
thought of death with a shuddering and
increasing terror; and into his most per-
sonal and characteristic utterance, the
Pathetic Symphony (though not only
there), he emptied all the dark troubles
of his heart—all that he knew of an-
guished apprehension and foreboding, of
grief that is unassuageable, of consterna-
tion and despair. He never divulged the
meaning of this singularly affecting music,
but its purport is unmistakable. Its burden
is the sadness of human life and the
crushing finality of death.

This music is saturated with the precise
emotion which moved Edgar Allan Poe
when he wrote his Dream Within a
Dream :

I stand amid the roar

Of a surf-tormented shore,
And I hold within my hand
Grains of the golden sand:
How few! Yet how they creep
Through my fingers to the deep,
While 1 weep, while 1 weep!
O God! Can I not grasp
Them with a tighter clasp?

O God; can I not save

One from the pitiless wave?
Is all that we see or seem

But a dream*within a dream?

Tchaikovsky, like the ancient poets of
China, believed that “to feel, and in order
to feel, to express, all that is poignant and
sensitive in man, is in itself a sufficient
end”; and much of that poignancy, that
sensibility, he imprisoned in music that is
indeed in itself a sufficient end: music that
is full of the sense of human evanescence
—"the pathos of life and death, the long
embrace, the hand stretched out in vain,
the moment that glides forever away into
the shadow of the haunted past.”

; , [ 9
A BORZOI BOOK (2o

o Masters of
"ol Russian Music

of 90:;10 By M. D. CALVOCORESSI
M0% and GERALD ABRAHAM
Biographical studies of the
great Russian composers.
The first complete account
of its subject to appear in
any language. $3.75
AT ALL BOOKSTORES

7
S*"ALFRED * A - KNOPF ;o“' -
~ 501 Madison Avenue, New York b:’ raN

Symphonic Poem, "Les Preludes"
Franz Liszt

(Born at Raiding, Hungary, October 22, 1811;

died at Bayreuth, July 31, 1886)
[Friday, June 25]

The imagination of Liszt was quickened
by a passage from the Méditations poét-
iques of Lamartine, and as a result we have
the most famous of his symphonic poems.

Here is the “argument” of the piece, as
par?})hrased by Liszt from the Fifteenth
Méditation of Lamartine (Second Series)
and used as a preface to the score:

"What is life but a series of preludes to
that unknown song whose initial solemn
note is tolled by Death? The enchanted
dawn of every life is love; but where is
the destiny on whose first delicious joys
some storm does not break?—a storm
whose deadly blast disperses youth’s illu-
sions, whose fatal bolt consumes its altar.
And what soul thus cruelly bruised, when
the tempest rolls away, seeks not to rest its
memories in the calm of rural life? Yet
man allows himself not long to taste the
kindly quiet which first attracted him to
Nature's lap; but when the trumpet gives
the signal he hastens to danger's post,
whatever be the fight which draws him to
its lists, that in the strife he may once more
regain full knowledge of himself and all
his strength.”

Prelude to ""Khovantchina"
M. P. Moussorgsky

(Born at Karevo, in the Govt. of Pskoff, March 28,
1835; died at St. Petersburg, March 28, 1881)
[Saturday, June 26]

Shortly after Moussorgsky had finished
his revision of Boris Godounoff, his friend
Stassoff suggested to him a new subject for
an opera. "It seemed to me,” wrote Stas-

(Continued on page 36)
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AND CARBONATION
BOTH NATURAL f

E. & J. BURKE, LTD.,
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P e e e ™ s ™ St s

No music-lover is up to
date—who hasn't heard

THE HAMMOND ORGAN

Entirely new in principle, the Hammond eliminates
bulky pipes—creates the exquisite voices of the
concert organ by electrical impulses!

Though no larger than
a writing desk, its
musical possibilities
are endless. Famous
musicians were among
the first to buy the
Hammond; over 1,000
churches use it. Yet it
costs no more than a
fine piano . . . is easily
moved and installed.

Easy to play, and can- sl 275 and up — lib-

not get out of tune. eral terms gladly arranged

Come in and hear the Hammond played—play it
yowurself. We'll be glad to see you any time, from
9:00 to 5:30,

The Hammond Organ Studios
50 West 57th Street, New York

ldUSETTE

RICH IN TONE
SMALL IN SIZE
LOW IN PRICE

g3

OHZOAOmmm

OHZOHOmmm

EMUSETTE

This beautiful piano, only 34" high, has
an amazingly rich and pure tone.

New Resotonic Scale construction gives
to the Musette the tone quality of larger
and costlier instruments.

Priced from $295 (convenient terms)
Manhattan
Gimbel's, B'way & 33rd St. % Loeser's, 484 Fulton St.

J 's, 119 W. 57th St.
V‘l‘::?;\:imr's, B'wsuyhss‘?th St. l Wissner's, 59 Flatbush Ave.

Brooklyn

PRINCE |

(Coclay’s new value Ti'

i x\[’
STADIUM P

SEASON C
THE PHILHARMONIC-SYN

Vladimir Golschma

Assisting Artist: Albert
OPENING
WEDNESDAY, JUN

(Program subject to char

g
>
(9}
2
b
=

1. Allegro non troppo
II. Adagio
III. Allegro giocoso, ma non troppo Vivac

ALBERT SPALDIN
INTERMISS

Steinway is the official piano
Stadium Concerts are being bro
Amplification installed by International

(Program continued
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HAMLET

ﬂ'n fiue cigars—10c
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PROGRAMS

1937
YMPHONY ORCHESTRA

nann, Conducting
ert Spalding, Violinist
G NIGHT

JUNE 23, at 8:30

change without notice)
e PrElUdE to "Die Meistersinger”
Concerto for Violin

ivace
DING, Violinist

MISSION

no of the Stadium Concerts.
broadcast by Station W ABC.

ional Business Machines Corporation

iued on page 27)

»Rthout words . . .

Straw requires no idle words to
its merits. The great number of
being worn, constitutes a chorus
for their style and comfort.

shun the sun in a
CARTWHEEL HAT and let it be-
come you like mad! From our
Debutante Salon, Seventh Floor.
Hats from 5.00 to 15.00.

7 %

BEAUTY TRIO [ | u

\ \
!

Helena Rubinstein’s new Three-Stgp Beauty
Treatment—three extraordinary preparations that
play up your beauty in perfect harmony. Three
world-famous beauty preparations now in one
smart, convenient package, 2.00.

Pasteurized Face Cream — cleanses, revitalizes,
leaves your skin flower-soft and fresh. Youthi-
fying Tissue Cream—helps smooth away lines,
overcomes dryness, gives new life to your skin.
Town and Country Make-Up Film — conceals
blemishes, gives your skin that young dewy
look. Your make-up blends smoothly, and stays
fresh for hours. Come to “715" and learn how
this trio of exceptional preparations can work
for your beauty.

Holoscn Filsistons

715 FIFTH AVENUE
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Gary Cooper M

SAYS: "’f; _

" Its common sense |/

for me to prefer
Luckies”

A little over a year ago |
changed to Luckies because

| enjoy their flavor. Ever
since, my throat has been in
fine shape. As my throat
means so much in my busi-
ness, it’s common sense for
me to prefer this light smoke.
So I'm strong for Luckies!”

Za

Star of the Paramount Picture
“SOULS AT SEA"

Copyrght 1587, The Amerscan Tobaces Compeny N

A light smoke—easy on your throat-It's Toasted”
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BRAHMS: Concerto in D Major, Op. 77. For Violin and Orchestra.
Played by Joseph Szigeti (Violinist) with the Halle Orchestra conducted
by Sir Hamilton Harty,

Five 12” Records wnh Album. Set No. 117,

BRAHMS- Symphony No. 2, in D Major, Op. 73. Played by The
London Phitharmonic Orchestra conducted by Sir Thomas Beecham.
Five 12” Records with Album. Set No. 265.

COLUMBIA '""FULL RANGE'* RECORDINGS ON SALE AT ALL MUSIC STORES

(Program continued from pages 24-25)

Address by MAYOR LA GUARDIA

Introduced by
MR. ADOLPH LEWISOHN

Address by MR. ADOLPH LEWISOHN

3. BEETHOVEN... Symphony No. 5, in C minor

I. Allegro con brio
II. Andante con moto
III. Scherzo

IV. Finale
THURSDAY, JUNE 24, at 8:30
(Program subject to change without notice)
1. WEBER ! Overture to “'Oberon”
S RDRARM S ey v, s e B et e Symphony No. 2, in D major

I. Allegro non troppo

II. Adagio non troppo
III. Allegretto grazioso (quasi andantino)
IV. Allegro con spirito

INTERMISSION

(Program continued on page 29)

SUMMER COURSE * MODERN DANCE
DORIS CHARLES

HUMPHREY WEIDMAN
Lehman ENGEL ® Pauline LAWRENCE
July 5th — July 31st

Course consists of 3 hours daily class work in technique and dance form with Miss Humphrey and Mr.
Weidman. Practice classes daily with assistant 9eachers Four evennn% lectures, demonstrations, by Miss
Humphrey and Mr, Weidman. Series of B lectures, ""Music with the Dance," by Lehman Engel Dance
accompaniment, percussion practice, with Pauline Lawrence.

ACADEMY OF ALLIED ARTS i e e

Drama

349 West 86th Street . . New York Telephone SChuyler 4-1216
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THIN
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DRI

Sy Seagram’s

AND BE SURE/
FINE WHISKIES SINCE 1857

Seagram Distillers Corp., Executive Offices, New York
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A unique new guide for musical people
with or without musical training

A Book of the Symphony

By B. H. HAGGIN

Any reader can now learn to understand symphonic music. This unique volume
gives detailed analyses of 32 symphonies, and by an ingenious device, included
with each book, for use with phonograph records the reader can hear as he reads
the particular passages under discussion. The book contains musical scores of the
passages being discussed and can be used equally well with phonograph or pisar\o.

5.00

A BOOK
OF THE
SYMPHONY

OXFORD UNIVERSITY PRESS - - - - 114 Fifth Avenve, New York
(Program continued from page 27)
G e D R L iy e Wty O et Tone-Poem, “Death and Transfiguration”
4, .. "Bolero”
FRIDAY, JUNE 25, at 8:30
(Program subject to change without naotice)
1. RiMsSKY-KORSAKOFF ... Wedding March from “Le Coq d'Or”
P R AR O SRy e o -.Symphony No. 6, in B minor ("Pathetic”)
I. Adagio—Allegro non troppo
II. Allegro con grazia
III. Allegro molto vivace
IV. Finale: Adagio lamentoso
INTERMISSION
S M BN BRSSO N e L e W) Nl S S e gl Nocturne and Scherzo
from Music for "A Midsummer Night's Dream”
R T e s B A e e el e e L B Symphonic Poem, “Les Preludes”

VACATION AT

(Program continued on page 31)

TAMIMENT

the playground for adults in the Poconas
NIGHTS of sparkling entertainment, talking
pictures, dancing, musical and dramatic pro-
grams directed by Max Liebman,
SPORTS—Twenty fast tennis courts, hand-
ball, 100 boats and canoes, swimming in
private lake, saddle horses.
Daily Lectures by Authorities.

s32.50 weekly, de luxe cabins at small extra charge

CAMP TAMIMENT

TAMIMENT PENNSYLVANIA
New York Office: 7 East I5th Street

AlLgonquin 4-3441 Booklet on request

After the Goncert

A cheering night-cap . . .
...and a dance . .. at
York's Unique Restaurant. 777
(Or stop for a delicious dinner
before the Concert.)

OLD ALGIERS

Broadway at
102nd Street

a tempting bite to
New

eat
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DISCHARGED!

. « « Decause of DEAFNESS'

® It happens every day. And it’s so unnecessary . .. When there’s the
new Coronation Acousticon—which will let you hear normally in
every way. Thousands of business men are wearing Acousticons
proudly. They have the respect of their associates for rising superior
to a handicap.

How about you? Isn’t it possible that you are being stubborn about
your hearing? Investigate the new, tiny, super-efficient Coronation
Acousticon today. It's practically invisible—is personally custom-fitted
to your hearing needs on the Aurogauge. Consultation and fittings
are free—given in strictest confidence—by thoroughly experienced
Acousticians at our office or your home. Write us or call us roday
—and ask for new brochure.

Acousticon Institute, Dept. SCR, 580 Fifth Avenue, N. Y, C,

Get the Genuine MCOUSTICON

e » » and HEAR!'

FOR SUMMER COSTUMES

Because there is nothing quite so

fresh and cool, Maiden Form makes

many of your favorite brassieres in

white fabrics for warm weather wear.

Featured for 1937 -is */Intimo,” the

new brassiere which gives such smart

breadth and emphasis to the

"dividing-line’”” between the breasts. °
In white, $1.00 and $2.00.

AT ALL LEADING STORES

Choose *“Variation”
with back adjustable
to regulation, criss-cross
or halter low-back
lines. . Also made in
white,$1.00and $1.50

_""There isa MaidenForm for Eve
< thsc.u.a rarorr

g BRRASSIERES
jotn ronu samsminar o ne. o RO | GARDLES CGARTER BELTS -
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RECORD SHOP
HEADQUARTERS VICTO HIGHER FIDELITY

Hear Records by Artists on This Program at Our Shop Located One Block from Carnegie Hall

100 West 56th Street, New York Clrcle 7-0070

PHONE AND MAIL ORDERS FILLED . .. SAFE DELIVERY GUARANTEED
TO ALL PARTS OF THE WORLD . . . SEND FOR FREE CATALOG

(Program continued from page 29)

SATURDAY, JUNE 26, at 8:30

(Program subject to change without notice)

1t BRRIIOZ fi e b oot M L ..Overture, “The Roman Carnival”

]

RANCICS N, L Sl e e s e s B Symphony in D minor
I. Lento—Allegro non troppo
II.  Allegretto
III.  Allegro non troppo

INTERMISSION
3. BIZET . Suite from “L’Arlesienne”

I. Prelude

II. Menuetto

III. Adagietto

IV. Farandole
4. MOUSSORGSKY.... e b Yrwwy - | ldlerl o et Prelude to "'Khovantchina”
5t MGIIONALD Lk S et ......Rhumba, from the “Rhumba” Symphony

(First time at the Stadium)

(Program continued on page 33)

Alive with colorful anecdotes, character

425“""""‘ et ot

{ 3 <
E 241 Biographies |

4

A Complete Mod:\l’;[r‘(’::&nm’:k:or Adults in the : CoMP‘)SERS 3
1

1

1

New 22-Room Club-house, each room 3
with private bath * Private golf course, ’ “f Y E s T E R DA Y
13 tennis courts, handball courts, and all 4
other sports facilities + Complste Theatre - b By DAVID EWEN
Chamber Music by Compinsky Trio, Piano t $5.00
Recital by Sukoenig. ¢ As a co i volume to C s of Today the
author now provides a fascinating biographical and
Prices Minor * Accommodations Major critical guide to the most important composers of 1
° the ymls(L b]—:m-hdl.li(;uruphfl is accompanied I:]y a Hs} 4
—— of works by and about the composer, recordings ol 4
g Reduced Fare 54'30 One wny . P his (-un:punitium and, in most cases, a portrait,
‘l'lomv'}m't“%wé ;l‘lrr:nszurn.vm:r York, o 9_3 90':‘;;“ b With historical outline and full index. 4
St Sl o AR o o } COMPOSERS OF TODAY $4.50 4
G R E E N M A N S I o N S 4 ~ _From Your Bookstore, Library or g
LENA BARISH Directors SAM GARLEN H. W. Wilson Co., 950 University Ave., N, Y.

el i i ool i ol el ol
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[/L[/Lal/l[/lct[/l [/_ This year Moscow's famous stages

present a brilliant repertory — com-
/ memorating the 20th Anniversary of
FIFTH SOVIET the October revolution. The 18 per-

ZSN\ formances will include a Tchaikowsky
\ ballet, a Glinka opera, dramatic clas-
K ) sics of Shakespeare and Calderon —

N~ and such outstanding Soviet works as

T H E AT R E Pogodin's ' Aristocrats’” and Gorky's
"“Yegor Bulychev."" Rates for tickets,
F E ST I VA hotel, meals and sightseeing are $160
L First Class, $96 Tourist and $61 Third

25% reduction to professional

MOsCow actors in First and Tourist. A number

) of groups are being formed, led by
\—,\8}71. / te 1O authorities on the Soviet Theatre. Ask
Intourist about these — and about

special post-festival visits to the thea-

INTOU RIST, INC. tres of Leningrad, Kiev and Rostov.
545 Fifth Avenuve, New York Wirite for the Festival Booklet K-86.

Wonder: #ow Much a 7

PACKARD SIX Would Cost

You're undoubtedly guessing too much —

* .
* Just to give you a clue, many people
buy Packard Sixes for their used
™ car and only $34 a month,

r FILL IN THIS COUPON ©~ MAIL TODAY TO

: PACKARD MOTOR CAR COMPANY OF NEW YORK I

I 1861 BROADWAY ({at &lst Street) NEW YORK CITY I

l My present car is a I

[make] [year) [model] l

| My speedometer reads miles. I

I How much do you think you could allow me in a trade-in on a new Packard Six? I

I How small, then, would my monthly payment be? I

I Name !

l Address I

ST |
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ov:n“l‘\ 4 WEEK - I:ND'

Have a perfect time doing just as you nlem over
the holidays at The CEDARS. H
For here you can golf on our own 18-hole golf course . . . play tennls on our

fast courts or have a game of handball on our new concrete courts. Our

facilities include horseback riding . . . swimming and boating on 3-mile private

lake . . . and every other sport you llke

To make sure your vacation is a success, we have pltu]m.d a program including

Tennis, Handball, and Golf Tourn a Ct hip Basketball Game
. and & Musical Show direct from llroadua) Make your reservations early,

Art Kahn's I1-Piece Orchestra Every Meal a Dincin Banquet
?72 LAKEVILLE, CONN.
) EEDAR COgL'\tJTBRV *CAledonia 5-5358

(Program continued from page 31)

SUNDAY, JUNE 27, at 8:30

(Program subject to change without notice)

Soloist: Lily Pons, Soprano

Coloratura Soprano, Metropolitan Opera Association

GROUP 1
Overture to “Der Freischutz”......... e LN s W BB ER
Pamina’s Aria from “The Magic Flote” oot RN MozART
Soloist—Lily Pons
Polovtsian Dances from "Prince Ig0r" ... BORODIN
“Una voce poco fa” from “The Barber of Seville”".. RossINI
Soloist—Lily Pons
INTERMISSION
GROUP 2
Sym honydn" Bminor (Unfinished™ )t tee st LU Ll o N SCHUBERT
Scene from “Lucia di Lammermoor”. ~.DONIZETTI
Soloist—Lily Pons
dhesBluelDanube e o Ll el n s b e s, JOHANN  STRAUSS

Soloist—Lily Pons

Miss Pons is under the management of Metropolitan Musical Bureau, Inc. Division Columbia
Concerts Corporation of Columbia Broadcasting System.

(Program continued on page 35)

First Time in This Country AMERICAN ACADEMY
A CHOPIN CYCLE of DRAMATIC ARTS

Founded 1884 by Franklin H. Sargent
169 Works — Six Recitals
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(Program continued from page 33)
MONDAY, JUNE 28, at 8:30
(Program subject to change without notice)

Overture to “Iphigenia in Aulis”

P GLUCK. 2 omiaiioninss
Symphony in A major (“Italian™)

2. MENDELSSOHN.............

I. Allegro vivace

II. Andante con moto
III. Con moto moderato
IV. Salwarello: Presto

INTERMISSION

“A Night on Bald Mountain”

B MOUSSORGERY LS o

A SATIR Ak o M st Two Gymnopedles (orchestrated by Claude Debussy)

5. RESPIGHL - ot ciomiiiomssimaiossinsimsni-ymphonic Poem, “The Pines of Rome'’
The Pines of the Villa Borghese—The Pines Near a Catacomb—The Pines of the Janicu-

lum—The Pines of the Appian Way
(Played without pauses)

(Program continued on page 37)
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(Continued from page 23)

soff in his Life of Moussorgsky, “that the
contrasting and clashing of the Old Russia
with the New, the passing of the former
and the birth of the latter, afforded a rich
subject. Moussorgsky agreed, and set to
work with enthusiasm. To study the his-
tory of the Raskolniky sect of Ancient Rus-
sia (the Old Believers), and the chronicles
of Seventeenth-century Russia, involved
enormous labor. The many long letters he
wrote me at this time were full of details
of his researches and his views on the mu-
sic, characters and scenes of his opera. The
best parts of the work were written be-
tween 1872 and 1875.”

As in the case of Boris, Moussorgsky
(who wrote his own libretto) went for the
subject of Khovantchina to Russian his-
tory, and, prompted by Stassoff, chose the
most troubled period in his country’s past,
the end of the seventeenth century, when
religious and political schisms divided the
nation into opposing camps. To the re-
sultant series of conflicts, in which Prince

Khovantsky played a leading part, Tsar
Peter gave the appellation Khovantchina.
e
Moussorgsky’s libretto, as ultimately de-
vised, involves chiefly the fortunes of
Emma, a saintly young Lutheran who is
amorously pursued by the dissolute Prince
Andrew Khovantsky; the mystical and
passionate Martha, betrayed by Prince
Andrew; Dositheus, leader of the Raskol-
niky or “Old Believers” ; Prince Ivan Kho-
vantsky, the fanatical and half-barbarous
conservative, chief of the ferocious
Archers-of-the-Guard  (the “Streltsky™),
and Prince Galitsin, the semi-liberalized
aristocrat, to whom a new Russia was not
inconceivable. Galitsin is visited by the
clairvoyant Martha, who reads his future
in a silver bowl filled with water, and pre-
dicts his downfall and banishment. Nor is
Prince Khovantsky without his troubles:
for while he is in retirement at his coun-
try-place, diverted by feasting, songs and

(Continued on page 38)

*T) OOKNIGA is the
haven of all Soviet
literature—no phase of

the new way of living is skimped: music, art, liter-
ature, photography, drama, industry, economics,
geography. medicine. Bookniga is the sole distrib-
utor in America of periodicals, books, atlases, dic-
tionaries, published in the USSR, in English, Russian,
and other languages.

255 FIFTH AVENUE NEW YORK CITY

Bet. 28th and 29th Sts.
(Mention subject and language.)

Write for descriptive catalogue.
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(Program continued from page 35)

TUESDAY, JUNE 29, at 8:30

(Program subject to change without notice)

1. MOZART o 'Eine kleine Nachtmusik”
I. Allegro
II. Romanza: Andante
III. Menuetto: Allegretto
IV. Rondo: Allegro

AR Ty s e B S S N s I O ey “La Mer” ("The Sea™)
I. From Dawn Till Noon on the Sea
II. Sport of the Waves
III. Dialogue of the Wind and the Sea
INTERMISSION
3. Dvorak Symphony No. 5, in E minor (“From the New World")

I. Adagio—Allegro molto
II. Largo
III.  Scherzo
IV. Allegro con fuoco

GOLDEN'S BRIDGE
COOPERATIVE COLONY
for WORKERS and
PROFESSIONALS

A beautiful 8-acre Lake at Golden’s Bridge,
N. Y., forms nature’s idyllic setting for
this workers’ and professionals’ cooperative
colony. Just one hour from New York.
Commemorating our 10th year, we have
opened up 100 additional acres for sale in
this colony.

Qn a haie slgli.“...

BERNORD az GURO is world
renowned. An authority on
permanent waving, he un-
failingly creates for every
client the style which best
enhances her individuality.
Prices are moderate. Con-
sultations, of course, without
l:horge. BOOKLET UPON REQUEST

.
%ernor«l as gl’l‘ﬂ

439 MADISON AVE. » NEW YORK CITY » Wickersham 2-1692
i

Monthly payments as low as $10 will give
you an acre of land in this ideal colony.
Ample facilities exist for social, educational,
and recreational activities, and Children’s
playgroups.

You are invited to participate in this un-

usual environment. For further particulars,
write to:

M. MARGOLIN

155 East Mosholu Parkway, Bronx, N. Y.
or

visit us this weekend.

Golden’s Bridge Cooperative Colony
Golden’s Bridge, New York
(Via New York Central)
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(Continued from page 36)

Persian dancers, he is assassinated on his

own threshold.
* % %

The Prelude to the opera depicts the
coming of the cold northern daybreak
above the Kremlin in Moscow. “Nothing
in Russian music,” says Rosa Newmarch in
her book, The Russian O pera, 'is more in-
tensely or touchingly national in feeling.
The curtain opens upon the Red Square in
the Kremlin, just as the rising sun catches
the domes of the churches, and the bells
ring for early matins.”

"Rhumba" Symphony . Harl McDonald
(Born near Boulder, Colo., July 27, 1899;
now living in Philadelphia)

[Saturday, June 261

Mr. McDonald supplies the following
information:

I was born on my father’s cattle ranch in the
high Rockies above Boulder, Colorado. I grew
up in Southern California, but having no par-
ticular talent for the life of a rancher, 1 decided
to become a musician. Every member of my
large family played at least one instrument; and
my mother, who was an excellent musician,
gave me my early training. I have played a
number of instruments at various times—the
horn in several orchestras, the violin a little, I
have been organist and choirmaster in any num-
ber of churches; have toured as accompanist
with several vocalists and violinists, and I have
had quite a lot of experience as a piano-recital-
ist in various sections of the country.

In addition to study with many American
teachers, I had a period of study in Germany.
Since that time, I have been teaching composi-
tion, and sometimes piano, in several schools. I
am now occupied with my work in the Univer-
sity of Pennsylvania, where I teach composition
and conduct the choral organizations.

During the past six years, my compositions
included two string trios, another string quartet,
a set of variations for orchestra, a Rhapsody for
orchestra, a suite for dramatic soprano and
strings, St. Luke’s version of the Crucifixion, for
double chorus; a T'e Deum, for chorus and wind
instruments; a suite for orchestra, Festival of
the Workers. The Rhumba Symphony, Three
Poems for Orchestra, and a Two-Piano Concerto.

Between 1930 and 1933, I did some research
work in collaboration with two electrical en-
gineers and a physicist. This work, in the field
of measurement of instrumental and vocal tone,
new scale divisions and resultant harmonies, the
recording and transmission of tone, etc., was
done under a Rockefeller grant and will, I hope,
result in a book on music theory.

* * *

Concerning the symphony from which

PAGE THIRTY-EIGHT

Kindly Mention "STADIUM CONCERTS REVIEW"



STADIUM CONCERTS REVIEW

the movement on this program is extracted,

the composer writes:

The following are my program notes for the
symphony:

RHUMBA SYMPHONY
(Reflections on an era of turmoil)

Grave—Allegro

Andante Moderato

Rhumba

Grave—Allegro brioso

This symphony is in no sense a program com-
position, and the title, Rbumba Symphony, has
to do only with the fact that I have used rhumba
rhythms in the third movement. A more helpful
clue to the character of the composition will be
found in the sub-title, "Reflections on an Era
of Turmoil.”

My reflections on our turbulent age are en-
tirely personal, and I make no effort to paint
graphically, nor do I wish to create the scene
of my experiences in the minds of listeners.

Some people will find bitterness in parts of
this music, and I hope in other parts they will
find ecstasy and elevation. The realization that
great multitudes are living in want while we
debate the problem of over-production; that the
ambition and spiritual development of thousands
of young people is aborted every year because
the greatest industrial nations of history can't
use their man-power—all this must lend a flavor
of bitterness to any thoughts of our times.

With all this tumult of accomplishment and
frustration, I am always conscious of the fact
that I am living in an age that has an almost
insatiable appetite for gayety and entertainment,
In this part of my score I have used a rhumba,
for the two reasons that I like rhumba rhythms,
and also because they seem to be a part of the
pulse of our times.

The modern orchestra affords innumerable
colors in which one might picture the martial
hosts that are springing up all over the earth.
The swashbuckling blackshirts, brown-shirts and
their ilk occupy an alarmingly important posi-
tion on our stage, but I cannot feel the rhythms
of marching soldiery without sensing their
avowed purpose of bringing death. I have sug-
gested all this in the fourth movement (the
Finale).

It is of all these things that I have been
thinking as I wrote this music—the bitterness,
the satisfactions, the gayety and the insanity of
the most amazing period in history. Every situ-
ation and experience that contribued to the out-
line of the composition was of importance to
me. Many were not as I would choose to have
them, yet I am grateful for the fact that I live
in this era of turmoil.

Symphony in A major ("ltalian"), Op. 90
Felix Mendelssohn-Bartholdy

(Born at Hambur%. February 3, 1809;
died at Leipsic, November 4, 1847)

[Monday, June 281
Mendelssohn himself referred to this
symphony in his letters as the “Italian™;
(Continued on next page)
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(Continued from previous page)

but it has no avowed program, although
Ambros invented for it an elaborate poetic
commentary. There is no doubt, however,
that the exuberant Finale, the “Saltarello,”"*
was suggested by the Roman Carnival,
which Mendelssohn witnessed and de-
scribed in a characteristic letter dated Feb-
ruary 8, 1831. He seems to have flung
confetti with the most abandoned of the
revellers, and it is not difficult to discover
traces of the mad adventure in his Finale.

The first movement (Allegro vivace, A
major, 6-8) is a lucid and charming piece
of writing constructed on traditional lines.
The second movement (Andante con moto,
D minor, 4-4), has been called, without
any warrant, “the Pilgrims’ March.” The
third movement (Con moto moderato, A
Major, 3-4) is in three-part form, after
the style of a minuet, with a trio in E
major. The concluding “Saltarello™ (Presto
A minor, 4-4) is derived from three
themes, each of them based on a figure in
triplets—the first two (flutes in third ; vio-
lins) of a skipping character, the third a
smoothly rhythmed string figure suggesting
a tarantella.

L *

Some may wonder why the Italian Sym-
phony is not more often performed in this
country. For it has grace, fancy, lucidity,
charm, distinction and finesse of work-
manship. How much Mendelssohn makes
of the rather unnourishing D-minor theme
of the Andante, after the introductory
measures that fantastically reminded Sir
George Grove of the cry of a muezzin
from his minaret! The E-major subject for

1 “Saltarello”; An Italian dance of marked rhyth-
mical character. It has been described as “a duet
dance of a skipping nature.” The woman “always
holds her a}:ron, and performs graceful evolutions in
the style of the Tarantella. The couple move in a
semi-circle, and the dance becomes faster and faster
as it progresses, accompanied by many beautiful mo-
tions of the arms, This is a very ancient dance, and
has a unique character, It is especially performed by
gardeners and vintners.”

* PILAZA -

581th ST éto=" Park & Madison
Fri. to Tues., June 25 to 29, incl.
FRED ASTAIRE and GINGER ROGERS
in "SHALL WE DANCE"
Wed., June 30, to Fri., July 2
Robert Montgomery in
“Night Must Fall"
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horns and bassoons in the third movement
recalls the youthful romanticist of the
“Dream” music, though it lacks the capti-
vating felicity of the earlier work.

But the “Saltarello,” with its gayety and
blitheness, its dancing triolets for the
woodwinds in thirds, is authentically
charming. Some of it echoed in Tschai-
kowsky's mind sixty years later, and
Rimsky-Korsakoff was not unmindful of it.

Tone-Poem, ""A Night on Bald Mountain"
M. P. Moussorgsky

(Born at Karevo, Russia, Mar. 16 (28), 1835; died
at St. Petersburg, Mar. 16 (28), 1881)

[Monday, June 28]

This tone-poem is partly the work of
Rimsky-Korsakoff, who (as he records in
his Autobiography) “framed to the best
advantage” material which Moussorgsky
had devised for use in other forms. Rim-
sky introduced his version for the first time
at a concert of the Russian Symphony So-
ciety in St. Petersburg, October 27, 1886,
five years after Moussorgsky's death.

The score is prefaced by the following
argument:

Subterranean sounds of unearthly voices. Ap-
pearance of the Spirits of Darkness, followed by
that of the god Chernobog. Glorification of
Chernobog, and celebration of the Black Mass.
Witches' Sabbath.

At the height of the orgies, the bell of the
little church is heard from afar. The Spirits of
Darkness are dispersed. Daybreak.

® kK

Bald Mountain, near Kieff, in Southern
Russia, was the legendary scene of the
Slavic Walpurgisnacht, and there the

witches, sorcerers, demons, and other mem-

bers of the fabulous underworld fore-
gathered for their unholy Sabbath revels.
On that night the peasants bolted their
doors and shuddered within their cottages,
after placing nettles in the windows as a
protective charm against the Powers of
Darkness.

Gymnopédies. . . . . . Erik Satie
Orchestrated by Claude Debussy

(Sarie: Born at Honfleur, France, May 17, 1866;
died at Arcueil, near Paris, July 3, 1925)

[Monday, June 28]

To the casual observer of modern music,
Erik Satie is known as the eccentric French-
man who wrote music with absurd titles
and preposterous directions to the per-
former—piano works with such titles as
Three Pieces in the Form of a Pear, The
Dreamy Fish, Airs to Make You Run;
printed directions which instruct the
pianist to play “on yellow velvet, dry as a
cuckoo, light as an egg” or “without
noise,” “with hands in the pockets,” "like
a nightingale with the toothache™; or such
programmatic indications as the following:
“This is the hunt after a lobster; the
hunters descend to the bottom of the
water. They run. . . . The lobster is tracked.
The lobster weeps.”

There is no such test of friendship, re-
marked George Eliot, as a difference in the
sense of humor; and the infantile buffoon-
eries of Satie have done him an ill service
with many who have been deterred by
these somewhat elephantine gambollings
from recognizing, behind the farcesr and
the gamin, the gifted and original musi-

(Continued on next page)
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cian, the tonal path-breaker, who was the
essential Satie. Parodist, clown, poseur, a
whimsical and outrageous prank-player, de-
liberately and joyously engaged in the an-
cient pastime of making the simple-minded
sit up, Satie is nevertheless a considerable
figure in modern musical history. At a
time when Stravinsky was a boy of nine
and Schonberg a youth of seventeen, Satie
was writing music extraordinary for its
daring and originality. In his Le Fils des
Etoiles (1891) there are harmonic inven-
tions which sound for all the world like

assages to which Stravinsky and Schén-
Eerg, twenty years later, were signing their
names with a noble gesture of revolution-
ary defiance; and Satie was writing Debus-
syisms while Debussy himself was still
employing the genteel and perfumed
idiom of Massenet.

* % %

Satie, the son of a Scotch mother and a
French father, studied first with Guilmant,
then at the Conservatoire, where he did not
shine as a pupil. He played in the Mont-
martre cabarets and consorted with the
wild-eyed Sir Péladan (Josephine Aimé
Péladan), whose grotesque Salon de la
Rose-Croix he joined in 1892, writing
music for plays by Péladan as, for example,
preludes to Le Fils des Etoiles, a “'Chal-
dean Wagnerism” in three acts. Satie then
resorted to the Schola Cantorum for fur-
ther study, and in 1911 Ravel made him a
subject of excited discussion by playing
some of his piano pieces at a concert of
the Societé Musicale Independente.

This singular and baffling person—this

« OLADIRO)

ILL
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atio®

“shy and genial fantasist, part-child, part-
devil, part-faun,” as Carl Van Vechten
calls him in an admirable and pioneering
essay, “played on by Impressionism, Ca-
tholicism, Rosicrucianism, pre-Raphael-
itism, Theosophy, the camaraderie of the
cabaret—composed voluminously, but mu-
sic that is chiefly for the piano. For or-
chestra there exist, in addition to the music
for Le Fils des Etoiles (1891), these
scores: Uspud, a “Christian ballet for one
person”; a prelude to a play by Jules Bois,
La Porte Héroique du Ciel (1893), or-
chestrated by Roland Manuel—a work
satirizing mysticism in music, “which gives
a general impression suggesting a ritual
being chanted by the voluptuous inmates of
a harem”; Je te Veux, a “pseudo-sentimen-
tal” waltz; Les Pantins Dansent, after a
poem by Valentine de Saint-Point (1912),
also orchestrated by Manuel; music for a
ballet, Parade, devised by Cocteau and
Picasso, choreography by Massine, pro-
duced at the Chitelet, Paris, by the Russian
Ballet, May 18, 1917; a burlesque, Le Pic-
adilly; and Socrate, a drame symphonique
for voice and orchestra, in three parts,
based on the Dialogues of Plato (Paris,
June 7, 1920).

It should be noted, in conclusion, that
Satie was regarded by his many warm ad-
herents as an exponent of “that spirit of
sane thinking and satire which is a dis-
tinctive mark of the French intelligence”
—the authentic esprit gaulois: that spirit
of sly malice, mockery, satire, gayety, ironic
humor, which had its early exemplification
in the nowvelles of La Salle, and which

SIT

on a soft, dry

MAT
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survives in the work of Anatole France. As
for M. Satie himself, he declared, not long
before his death: "Thirty years ago I
was ‘terribly Impressionist.” Modern sensi-
bility was then ‘Impressionist’ . . . it lived
on impressions. Once, even, I was a
‘humorist.’ . Now . . . I have given it
up. It is too ugly. In life, one must be
serious. . . . Everything must be done seri-
ously”—in which it is not impossible to
perceive an inverted gravity.

Certainly it may be said, however, with
complete sobriety, that this strange being
could write, when he chose, music of beau-
tiful dignity and distinction; and indis-
putably he was one of those innovators
who helped to enlarge the potentialities of
musical speech. The ultra-modernists have
wandered in his harmonic garden with
much profit to themselves, even though
they knew not the name of the owner
thereof.

Satie’'s Gymnopédies, originally three
piano pieces, were composed in 1888. The
first and third were orchestrated by Claude
Debussy.

The Gymnopzdia was an annual festi-
val of ancient Sparta, so named from the
dances performed by naked youths in
honor of Apollo, Artemis, and Leto, to
commemorate the Spartan victory over the
Argives at Thyrea.

The feast of the Gymnopadiz was a
highly consequential one in Sparta. It
lasted for several days, sometimes ten. It
was less a religious festival than a great
spectacle, wherein the grace and strength
of the Spartan youth were exhibited to
their admiring countrymen and to foreign-
ers. The chief ceremonies were choral
dances, in which wrestling matches and
other gymnastic exercises were closely imi-
tated, and which served to show the adroit-
ness, activity and bodily strength of the
performers. These were chiefly Spartan
youths, who danced naked in the forum,
round the statues of Apollo, Diana, and
Latona. Songs in celebration of the noble
deeds performed by the youths—as the ex-
ploits of Thyrea and Thermopyle—formed
a portion of the proceedings at the Fes-
tival.

* & %
Satie has conceived these dances as slow,
(Continued on next page)
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SYMPHONIC PROGRAM-NOTES

(Continued from previous page)

grave, processional in tone, suavely and
serenely classical in spirit. Some have re-
fused to take at their face value the dignity
and charm, the poised and lovely simplicity
of these pieces, and have chosen to see in
them merely “delightful parodies of the
dull monotony and sentimentality of con-
ventional dance-rhythms.” But that is to
assume that Satie, even at twenty-two, was
a confirmed, relentless, and indefatigable
parodist,—which is unlikely. Even a paro-
dist must have his days of rest.

Debussy has scored the first and third of
the Gymnopédies with exguisite discretion.
The first employs two flutes, one oboe,
four horns, and strings. The horns and all
the strings, except the double-basses and a
solo violin, are muted throughout. For the
second piece, two harps and cymbals are
added to the orchestra.

Symphonic Poem, "Pini di Roma" ("The

Pines of Rome") . Ottorino Respighi
[Monday, June 281

The Pines of Rome, which is in four

connected sections (like The Fountains of
Rome), is based upon this program,
printed as preface to the score:

1. The Pines of the Villa Borghese
(Allegretto vivace, 2-8). Children are at
play in the pine-grove of the Villa Bor-
ghese, dancing the Italian equivalent of
"Ring Around A-Rosy”; mimicking
marching soldiers and battles; twittering
and shrieking like swallows at evening;
and they disappear. Suddenly the scene
changes to—

2. The Pines Near a Catacomb (Lento,
4-4; beginning with muted and divided
strings, muted horns, p,; later, a muted
trumpet is heard behind the scenes). We
see the shadows of the pines which over-
hang the entrance to a catacomb; from the
depths rises a chant which re-echoes sol-
emnly, sonorously, like a hymn (low
strings, horns, woodwind, “in the manner
of a plain-song™), and is then mysteriously
silenced.

3. The Pines of the Janiculum (Lento,
4-4; piano cadenza; clarinet solo). There
is a thrill in the air. The full moon reveals
the profile of the pines of Gianicolo’s Hill.
A nightingale sings.

4. The Pines of the Appian Way
(Tempo di marcia). Misty dawn on the
Appian Way. The tragic country is
guarded by solitary pines. Indistinctly, in-
cessantly, the rthythm of innumerable steps.
To the poet's phantasy appears a vision of
past glories; trumpets blare, and the army
of the consul advances brilliantly in the
grandeur of a newly-risen sun toward the
Sacred Way, mounting in triumph the
Capitoline Hill.

The feature of this score is its use of
a gramophone record—probably the first
instance of the sort in symphonic music.
The reader will have noted the last sen-
tence in that paragraph of the foregoing
synopsis which describes the third section
of the work, The Pines of the [anicu-
lum: "A nightingale sings.” The "night-
ingale” is represented in the score by “No.
R. 6105 of the Concert Record Gramo-
phone.”

"La Mer" ("The Sea"): Three Symphonic
Sketches Claude Debussy

(Born at St. Germain, France, August 22, 1862;
died at Paris, March 26, 1918)

[Tuesday, June 291

Debussy completed Lz Mer: Trois Es-
quisses Symphonigues in 1905. He began
it in 1903, the year following the produc-
tion of Pelléas et Mélisande. Thus it
stands between his masterpiece, that unique
achievement of the post-Wagnerian lyric-
drama (1893-1902), and the three Images
for orchestra: Gigues, Ibéria, and Rondes
de Printemps, which date from 1907-12.

x x »

La Mer is without a program, argument,
preface, motto, or other aid to the fancy
except the mighty words that designate the
piece as a whole, and the sub-titles of the
different movements: 1. De l'aube a midi
sur la mer (“From Dawn Till Noon on the
Sea”) ; 1I. Jeux de vagues (“Sport of the
Waves™) ; 1Il. Dialogue du vent et de la
mer (“Dialogue of the Wind and the
Sea”).

The three divisions of the work are
bound together, musically, by partial com-
and that uncharted and haunted and in-
credible sea which opens before the magic
casements of the dreaming wind.
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munity of theme. The characteristic por-
tion of the chief subject of the first piece—
the phrase declaimed by muted trumpet
and English horn in the twelfth measure,
after the vague and mysterious opening—
recurs in the last movement; and the sol-
emn and nobly beautiful theme for the
brass that seems to lift the sun into the
blue just before the dazzling close of De
l'aube a midi sur la mer, is heard again
in the magnificent finale.
L

This music is a sustained incantation,
of rare subtlety and magic; a tonal ren-
dering of colors and odors, of mysterious
calls, echoes, visions, imagined or per-
ceived; a recapturing and transcription,
through the medium of a necromatic art,
of “the most fantastical sports of light and
of fluid whirlwinds”"—but of lights,
shadows, sounds, odors, that have been
subtly altered by the creative processes of
the tone-poet.

Debussy had what Sir Thomas Browne
would have called “a solitary and retired
imagination.” So, when he essays to de-
pict in his music such things as dawn and
noon at sea, sport of the waves, gales and
surges and far horizons, he is less the poet
and painter than the spiritual mystic. It is
not chiefly of those aspects of winds and
waters that he is telling us, but of the
changing phases of a sea of dreams, a
chimerical sea, a thing of strange visions
and stranger voices, of fantastic colors and
incalculable winds—a phantasmagoria of
the spirit, rife with evanescent shapes and
presences that are at times full of bode-
ment and dim terror, at times lovely and
capricious, at times sunlit and dazzling. It
is a spectacle perceived as in a trance,
vaguely yet rhapsodically. This is a sea
which has its shifting and lucent surfaces,
which even shimmers and traditionally
mocks. But it is a sea that is shut away
from too curious an inspection, to whose
murmurs or imperious command not many
have wished or needed to pay heed.

Yet, beneath these elusive and mysteri-
ous overtones, the reality of the living sea
persists: the immemorial fascination lures
and enthralls and terrifies; so that we are
almost tempted to fancy that the two are,
after all, identical —the ocean that seems
an actuality of wet winds and tossing
spray and inexorable depths and reaches,

THE NEW FRANZ SCHUBERT
SHRINE IN CZECHOSLOVAKIA
by DAGMAR
The persistent rumors, which circulated for
some time regarding a Franz Schubert shrine in
Neudorf, Moravia, have been confirmed. At
the concert of the Red Cross in Prague a few
months ago, opened by President and Madame
Benes, with the Philharmonic Society under the
leadership of Vaclas Tallich playing and Jarmila
Novotna's, the soloist’s delightful, clear soprano
soaring to estimable heights, everybody talked
about the completion of the genealogical data
connected with the birthplace of Schubert's
father. It was a Neudorf—that had been estab-
lished long ago—but it was the question which
of the thirty-five villages by that name could
claim the distinction. The right one has been
found. Franz Theodore Florian Schubert was
born and raised and married in Neudorf near
Maerish-Altstadt. He later went to Himmel-
pfortgrund near Vienna to teach. Here his illus-

trious son was born in 1797.

This summer, admirers of the immortal Franz
Peter Schubert, summed up best in the well-
known phrase of Liszt that he was “le musicien
le plus poéte qui fut jamais” will have oppor-
tunity to worship at a new shrine of the song-
writer, who wrote more than 600 “lieder,”
whose "Erlkoenig” and "Serenade” and "Un-
finished Symphony” are beloved by all who ap-
preciate music.

The Czechs are proud that Schubert is one
of their own. The poetique impulse, which
surges through all his compositions, is, without
doubt, the inheritance of his Czech ancestors.

It is gratifying to know that the plain peasant
house with its sharp gabled roof and eaves
where Franz Schubert’s father was born in 1763
has now been repaired as a further tribute to
a great musician,
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TWO VOICES —-TWO WORLDS

by

HERMAN G.

AFAMOUS music critic once said of Jenny
Lind that to hear her singe Abide With
Me was to believe in the Resurrection. Since
the beginning of Time the human voice, lifted
in song, has been the most fervent and personal
expression of mankind. And within the mem-
ory of living men, the voice of Caruso has
probably been the most exultant, the most im-
passioned. Since his passing, the resplendent
mantle of Caruso has been rather universally
conceded to Gigli. To hear him sing an Italian
love song or a lullaby of Schubert, as he does in
the film, Forever Yours, makes one think of
cherubims in the deathless imagery of Cym-
beline:
Hark, hark! The lark at Heaven's gate sings
And Phoebus ’gins to rise . . ,
It is a celestial world that the limpid beauty
of Gigli's voice reveals—sweet, unearthly, em-
pyrean.

WEINBERG

And if the voice of Gigli is almost incor-
poreal, that of Richard Tauber is very much of
the earth, it is a palpable thing that we know,
for this is a voice that sings of passion and
earthly desire. And there is none in whom the
subtlest tremors of earthly life can turn into
blasts of body-wracking song more so than in
the songs Tauber sings of Vienna. Even the
cherubims evoked by the voice of Gigli must,
one feels certain, listen breathlessly to this
frenetic outpouring of the human heart. In
Heart's Desire, which New York will soon have
the pleasure of seeing, Tauber sings like a man
inspired. These songs do not vault into the very
heavens like the songs of Gigli. They are, rather,
rooted in the earth, from which they cry out:
Wien, Wien nur Du allein! as only Tauber can
sing it. They are not composed of sunbeams
like the songs of Gigli. Their fabric is woven
with a thread of irridescent flame.
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THE INSTRUMENT

OF THE IMMORTALS

STEINWAY

The child is father to the man, and soon acquires @ man's traits and habits. The
books he reads, the friends he makes, the music be learns to know and love . . . these
quictly fashion the contour of his adult years. . . . The thoughtful parent, aware of
what early training means to later life, insists upon a thorough, intelligent approach
to the child's musical education. The teacher must be skilled . . . understanding . . .
abreast of modern teaching methods. The child must learn with enjoyment and plea-
sure, and not (for this is a relic of a former day) look upon study as a chore. The piano,
finally, must be wisely, carefully chosen. Then, and only then, music will be the rich

delight it ought to be . . . the glamourous source of things that are deep and lasting.

IT RADIATES THE ROMANCE OF A
LONG, DISTINGUISHED HISTORY

Liszr spoke of his Steinway as a **glori-
ous masterpiece in power, singing quality,
and harmony."” Wagner called it a *piano
of wondrous beauty, a noble work of art.”’
Berlioz, Cortot, Damrosch, Gershwin,
Gounod, Heifetz, Myra Hess, Hofmann,
Horowitz, Kreisler, Paderewski, Rach-
maninoff, Rubinstein,Stokowski, Strauss,

Stravinsky . . . the list -of Steinway

patrons, past and present, is an inspiring
tribute to the piano’s excellence.

The new Steinway Grand Piano, at the
extremely low price of $885, continues the
Steinway tradition. Very generous pur-
chase terms may be arranged . . . but
it is only fair to say that the price may
rise shortly. We urge you to sce, hear,
play the new Steinway now.

Steinway is the efficial piano of the Stadium Concerts

STEINWAY & SONS, steinway Hanl

109 WEST 57TH STREET, NEW YORK CITY
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Symphonic Program-Notes

by
LAWRENCE GILMAN
Prelude to Shakespeare's Drama, "The Tempest" . . Arthur Honegger

(Born at Havre, France, March 10, 1892; now living in Paris)

[Sunday, August 1]

In February, 1923, Honegger composed
incidental music for a production of The
Tempest at the Odéon, Paris, in the French
version of Pourtalés. The Prelude was per-
formed in Paris, May 1, 1923, at the
fourth of Walter Straram’'s series of
"Quatre Concerts de Musique Moderne
Internationale.” It was played by the Los
Angeles Philharmonic Orchestra, under
Walter Henry Rothwell, on February 26,
1926, probably for the first time in
America. It was played in New York at a
Philharmonic Society concert under Men-
gelberg, November 4, 1926..

The peculiarity of this Prelude is that it
is not a Prelude. In its association with
performances of the drama, it is not in-
tended to be played before the curtain rises
on the first scene, but during the actual
performance of the scene of the shipwreck
which opens the play, as an accompaniment
to the action and the dialogue. It is,
therefore, in the strict sense, melodramatic
music, rather than a Prelude, though it is
so entitled by the composer.

Those who remember Honegger's vehe-
ment Horace Victorieux will not need to
be assured that in seeking to underscore the
scene of turbulence and disaster which
opens Shakespeare's drama, Honegger is
quite in his element. He has a peculiar
power of drastic, violent, high-pitched

utterance. This tone-picture of storm and
catastrophe is a brilliant piece of delinea-
tion—vivid, sharply etched, concise.

L

“. .. To a rolling roar of thunder and
flashes of lightning, we are shown the
waist of a ship, seas breaking over it: men
running, shouting, cursing; master and
bo'sun bawling orders; canvas banging
with loud reports, wind whistling; repeated
lightning; St. Elmo’s Light.”  The
Boatswain shouts his orders through the
gale:

Down with the topmast! yare; lower, lower!
Bring her to try with maincourse [a cry within].
A plague upon this howling! They are louder
than the weather.

Sebastian, Antonio, and Gonzalo return.

Yet again? What do you here? Shall we
give o'er and drown? Have you a mind to sink?

Sebastian. A pox o' your throat, you bawling,
blasphemous, uncharitable dog!

Boatswain. Work you, then.

Antonio. Hang, cur, hang! You whoreson,
insolent noise-maker! We are less afraid to be
drowned than thou art.

Gonzalo. T'll warrant him for drowning,
though the ship were no stronger than a nut-
shell, and as leaky as an unstaunched wench.

Boatswain. Lay her a-hold, a-hold! Set her
two courses! Off to sea again! Lay her off!

[The ship strikes. Fireballs flame along the
rigging and from beak to stern. Enter mariners
wet.

Mariners. All lost! to prayers, to prayers! all
lost!

/e

(Continued on next page)
THE WORLD'S FINEST MUSIC
SALEI 100,000 ELECTRICALLY RECORDED
° BRAND NEW PHONOGRAPH RECORDS
The symphonies, Chamber Music, Operas of 50‘ and 75¢
() Bach, Wagner, Beethoven, Schubert, Brahms, etc. Reg. $1.50 to $2
® WRITE OR CALL FOR COMPLETE CATALOG "P"
® DELIVERY TO ANY PART OF THE WORLD
‘ ® CHARGE ACCOUNTS INVITED
New yoré Band Ynstrument Co.
111 E. 14th St., N. Y. C. e 1166 Sixth Ave.,, N. Y. C.
L 25 Flatbush Ave., Brooklyn

J
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SYMPHONIC PROGRAM-NOTES

((Continued from previous page)

Boatswain [stupefied, slowly pulling out a
bottle].- What, must our mouths be cold? . . .

Gonzalo . [a confused noise below].
Mercy on us! We split, we split! Farewell,
my wife and children! Farewell, brother! We
split, we split, we split!

Antonio. Let's all sink with the king.

Sebastian. Let's take leave of him [1hey go
below].

Gonzalo. Now would I give a thousand fur-

long of sea for an acre of barren ground . . .
long heath, brown firs, anything. The wills
above be done, but I would fain die a dry
death!

[A crowd bursts upon deck, making for the
ship's side, in the glare of the fireballs. Of a
sudden these are quenched. A loud cry of many
voices, | ¥
* From Quiller-Couch's Edition of The Tempest:
The Macmillan Co., 1921,

Swimming is the favorite sport

of this vivid Park Avenue matron

s, Gyl lomimonce

OUNG Mrs. Hammond, daughter-in-law
of the former Ambassador to Spain, is an
enthusiastic traveler and swimmer. As she her-
self remarked, when photographed (right) at
the Conte di Savoia pool: “I'm on board my

favorite liner; I'm enjoying my favorite sport;
I'm smoking my favorite cigarette — a Camel!
So I'm happy. Camel’s delicate flavor always
tastes good, but especially so after a swim.
Camels give my energy a cheering lift!™

Good digestion at sea too! Mrs. Ogden
Hammond (foreground, above) is a vision of
charm and well-being. “Camels certainly help
digestion,” she says, adding, “I've smoked

Camels for six years, and they never get on
my nerves.” Smoking Camels speeds the natu-
ral flow of digestive fluids—alkaline digestive
fluids —so indispensable to mealtime comfort!

PAGE EIGHT
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"Macbeth": Tone-Poem for Orchestra
(After Shakespeare's Drama''), Op. 23
Richard Strauss

(Born at Munich, June 11, 1864)
[Sunday, August 1]

The Macbeth of Strauss is interesting in
many ways, and not merely because it was
the first of that epoch-making series of
tone-poems with which the unprecedented
Richard kindled so startling a fire on the
altar of the Muse.

It is recorded that John Milton once
thought of rewriting the story of Macbeth,
and made this note in a list of projects:
" 'Macbeth,” beginning at the arrival of
Malcolm. . . . The matter of Duncan may
be expressed by the appearing of his
ghost.” But that was as far as Milton got
with his scheme. It is not easy to imagine
a “Macbeth” by Milton; it is perhaps not
easy to imagine another version than

(Continued on next page)

These distinguished women
also prefer
Camel’s mild. delicate taste:

Miss Joan Belmont, New York

Mrs. Nicholas Biddle, Philadelphia

Mrs. Powell f abot, Boston

Mrs. Thoms® M. Carnegie, Jr., New York
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Mrs. Nicholas G. Penniman 111, Baltimore
Mrs. John W. Rockefeller, Jr., New York
Mrs. Rufus Paine Spalding 111, Pasadena
Mrs. Louis Swift, Jr., Chicago

Copr., 1937, R. J. Reynolds Tob. Co., Winston-Salem, N, U,

COSTLIER TOBACCOS

Camels are made from finer, MORE
EXPENSIVE TOBACCOS...Turkish and
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your favorite store. FLEXEES, New York City.

The World's FLoveliest Foundations

SYMPHONIC PROGRAM-NOTES

(Continued from previous page)

Shakespeare’s by any one—unless, perhaps,
it were to be expressed through the me-
dium of an art so remote from the explicit-
ness of words as the art of music.

Strauss may have felt that the marvelous
play of Shakespeare offered a legitimate
opportunity for a tonal projection of its
emotional values. There is nothing in his
score to indicate that he intended, like
Milton, to “begin at the arrival of Mal-
colm,” or to deal with the appearing of
any ghost, or to venture upon a translation
into tones of the drama’s pattern of action
and incident and event. There is no pro-
gram, no suggestion of a detailed expres-
sional scheme. There is only the sub-title,
Nach Shakespeare’s Drama, and two con-
cise annotations: the - word '‘Macbeth”
written over the chief theme; and a quota-
tion from Act I, Scene 5, of Shakespeare’s
play written over a theme which is evi-
dently intended to indicate Lady Macbeth.

The commentators, for all their delving
(Hermann Teibler in his guide-book ex-
hibits sixteen typical themes and phrases),
seem on the whole to have discovered in
the music only the inner stuff of tragedy,
the strife and torments, the shapes of dark-
ness and terror, evil and agony, that haunt
the distraught mind of Macbeth—this Mac-
beth who, as De Quincy said, “has forgot
that he was born of woman.”

No one seems to have extracted a dag-
ger from the heart of this somberly pas-
sionate music, or to have discerned,
crouching behind its bars, the secret, black,
and midnight hags; or to have heard in it
the terrible knocking at the gate. They
have discerned in it rather such matters of
the soul and mind and conscience as Mac-
beth’s infirmity of purpose, his love for
his wife, the blended cruelty and tenderness
of Lady Macbeth, the terror and weakness
and wild despair in the soul of the mur-
derer who has “supped full of horrors,”
the brief elation of triumph.

REDUCE or GAIN

For Grace and Poise

Miss Iiean's Health Studio

for Women Only

Electric Cabinet . . . Blanket Pack
ercise . . . Massage I

10 Treatments $20

Hotel Claridge, Broadway at 44th Street
BRyant 9-0346 LOngacre 5-8470
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Strauss was twenty-three when he fin-
ished Macbeth. He wrote it at Munich in
1886-87, soon after he had finished “Aus
Italien.” It is the first of the nine tone-
poems. Though “Don Juan” bears an
eatlier opus number, it followed “Mac-
beth” in date of composition. Strauss re-
vised the score in 1890, and the work was
published in the followmg year. In its
original form, the tone-poem ended with
a triumphal march for Macduff; but Hans
von Billow pointed out that while an
Egmont overture might end with a tri-
umphal march of Egmont, Macbeth could
hardly close with a triumphal march of
Macduff. So Strauss revised the ending,
and made other changes.

The tone-poem was introduced to
America by the vigilant Theodore Thomas
at a concert of the Chicago Ortchestra, in
Chicago, October 25, 1901. It was first
performed by the Philharmonic Society,
under Josef Stransky, in the season of
1916-17.

£ .

The Strauss of forty-nine years ago was
still, naturally, feeling his way; yet certain
of his essential traits are in this darkly col-
ored early score—notably the irrepressible
nervous energy of his thematic gesture, its
swift, darting vigor, the soaring sweep and
wide trajectory of the melodic line. This
is evidenced at once in the theme that he
has entitled ‘“Macbeth”—the fortissimo
phrase (Allegro, un poco maestoso) for
the strings and wood (beginning in the
sixth measure) with its bold upward leap
and sudden drop of a seventh, against the
valiantly marching counter-phrase of the
unison horns and bass-trumpet. That is
Macbeth: valorous, full of fire, a grandiose
figure—a figure of potential greatness—a
man capable of seeing and saying that

. . . all our yesterdays have lighted fools

The way to dusty death.

But also the soldier who murdered his
liege-lord; the host who slew the guest,

(Continued on next page)
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Harpsichord Concerto No. 7 in G minor.
Anna Linde and String Orchestra. Two
12” records. Price only $1.50.

BEETHOVEN

Coriolanus Overture. Amsterdam Concertge-
bouw Orchestra conducted by Willem Men-
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tra of the Concerts Colonne, Paris, con-
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Philharmonic Orchestra conducted by Hans
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Dido and Aeneas (Complete Opera). The
only recording of the first and greatest
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Romance in C major, Op. 42. The Boyd
Neel Orchestra. One 12”7 record. Price
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STRAVINSKY
The Firebird-Ballet Suite. Philharmonic Or-
chestra conducted by Erich Kleiber. Three
12” records. Price only $2.25.
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Orchestra conducted by Robert Heger.
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ords, recorded in Bali by Native Artists.
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18 East 48th Street
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SYMPHONIC PROGRAM-NOTES

(Continued from previous page)
old and defenceless, within his house, to
serve his own ambition; yet the man for
whom Shakespeare, through the incom-
parable magic and infinite craft of his art,
provokes our sympathy by revealing this
blood-soaked traitor as in truth a tragic
hero—simply by showing (as Quiller-
Couch points out) that he proceeded to
his crime under a fatal hallucination, which
drove “the once-noble soul step by step to
its ruin.”

Some fifty bars later a theme for flutes
and clarinets in thirds, above string
tremolos sul ponticello  (appassionato,
molto rubato) brings Lady Macbeth upon
the scene; and beneath this passage Strauss
has quoted in his score the German ecluiva-
lent of these lines from the first soliloquy
of Lady Macbeth:

. . . Hie thee hither,
That I may pour my spirits in thine ear;
And chastise with the valor of my tongue
All that impedes thee from the golden round
Which fate and metaphysical aid doth seem
To have thee crown'd withal.

Thereafter, the music exposes with inten-

you could tell y
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sity and power the tragedy of Macbeth's
dark and tortured soul—a soul that, as
Dowden said, “never quite disappears into
the blackness of sha-?ow. Macbeth is a
cloud without water, carried about of
winds: a tree whose fruit withers, but not,
even to the last, quite plucked up by the
roots. . . . He remembers that he once
knew there was such a thing as human
goodness. He stands a haggard shadow
against the hand's breadth of pale sky
which yields us sufficient light to see him."”

And so, before that last rushing for-
Ii.r,rimo of Strauss’s score, after the welter
of strife and anguish, there are gray, quiet
pages, molto tranquillo—music of stricken
and pitiful meditation.

Symphonic Suite, "Schéhérazade™ (After
"The Thousand and One Nights"), Op.
35 Nicholas Rimsky-Korsakoff

(Born at Tikhvin, Russia, March 18, 1844; died at
St. Petersburg, June 21, 1908)

[Monday, August 2]

The score of Schéhérazade is prefaced
by the following note:

"“The Sultan Schahriar, convinced of the
faithlessness of women, had sworn to put
to death each of his wives after the first
night. But the Sultana Schéhérazade saved
her life by diverting him with stories which
she told him during a thousand and one
nights. The Sultan, conquered by his curi-
osity, put off from day to day the execu-
tion of his wife, and at last renounced
entirely his bloody vow.

"Many wonders were narrated to
Schahriar by the Sultana Schéhérazade. For
her stories the Sultana borrowed the verses
of poets and the words of folk-songs and
she fitted together tales and adventures.”

There are no further annotations in the
published score of 1889. But when the
suite was first performed, under the com-
poser’s direction, the four movements were
supplied with these titles, with which the

(Continued on next page)
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SYMPHONIC PROGRAM-NOTES

(Continued from previous page)

music hfls ever since been associated.

1. The Sea and Sindbad’s Ship.

2. The Story of the Kalandar-Prince.

3. The Young Prince and the Young Prin-
cess.

4. Festival at Bagdad—The Sea—The Ship
Goes to Pieces on a Rock Surmounted by
the Bronze Statue of a Warrior—Conclu-
sion,

Overture (''Potpourri’ ) to the Opera,

"The Silent Woman" . Richard Strauss

{(Born at Munich, June 11, 18()4; now living,)
[Tuesday, August 3]

Richard Strauss’s Die Schweigsame Frau
("The Silent Woman™), comic opera in
three acts, libretto by Stefan Zweig, “freely
after Ben Jonson,” was produced at the
Dresden State Opera House on June 24,
1935. Richard Strauss, then seventy-one
years old and white-haired, was called from
his box to the stage to apj)ear six times
after each act in acknowledgment of the
audience’s applause.

Ben Jonson's famous comedy, The Silent
W oman, as adapted for Strauss's use by the
eminent novelist, Stefan Zweig, centers
about the comic figure of Sir Morosus
Blunt, an old English admiral. “The
librettist,” wrote a German critic after the
Dresden premiére, “aimed for the ideal of
opera buffa. His libretto assembles all the
figures of the cheerful opera tradition—
the funny, befooled old bachelor, the chatty
maid, the deftly plotting barber, the light-
minded nephew, the music teacher the
notary public, the coquettish singers, and
so forth. The ghosts of the Mozartian and
Rossinian comedies flit through the scenes
of Stefan Zweig's ingenious libretto. As

gD
BORZOI BOOK (200%C

A Musical

| Companion
| Edited by JOHN ERSKINE
" Everything you want to
know about music in one
volume—from symphony
to chamber music, in-
cluding history and tech-
nique, $3.00
AT ALL BOOKSTORES

s

2 A

] ALFRED «+ A+ KNOPF
— 501 Madison Avenue, NewYork
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for Strauss, he, too, amuses himself in his
score, and the connoisseur will be enter-
tained by various sly quotations from
Mozart, Verdi, and other masters.

* x ¥

“In the book of the opera, Sir Morosus,
the crotchetty old admiral, who so detests
noise that he stuffs his house with sacks
and cushions and has his doors guarded
against intruders, falls in love with Timida,
apparently a sweet and quiet girl, who has
been introduced to Morosus by his barber,
Cutbeard, a jack-of-all-trades after the
Figaro type.

“Hardly has the admiral married Timida
when this soft dove changes into a Xan-
tippe. The orderly home becomes a bed-
lam. A music teacher warbles a resounding
duet with the lady of the house, a parrot
screams, workmen start banging, and noisy
tradesmen come and go. Morosus, dis-
tracted, tries to obtain a divorce. The
judges appear, and in the trial all k'nds of
reasons for divorce are discussed. When
Timida, as somebody’s former mistress, is
summoned as a witness, the marriage seems
null and void. At the last moment, how-
ever, this reason fails, too, because the ad-
miral’s marriage contract did not stipulate
that the bride should be a virgin.

“Morosus breaks down, and contem-
plates suicide. But his nephew Henry
rouses him out of his lethargy, telling him
that everything has been a comedy. The
bride, the marriage, the witnesses, the
clergyman who performed the wedding—
all were actors whose art had fooled him.
The actors were members of a theatrical
troupe which Henry, the heir, had joined
against the admiral’s will. The old man
was as hostile to music as to any other

VACATION AT
TAMIMENT

the playground for adults in the Poconos

NIGHTS of sparkling entertainment, talking
pictures, dancing, musical and dramatic pro-
ams directed by Max Liebman.
PORTS—Twenty fast tennis courts, hand-
ball, 100 boats and canoes, swimming in
private lake, saddle horses.

Daily Lectures by Authorities,
$32,50 weokly, do luxe cabins at small extra charge

CAMP TAMIMENT

TAMIMENT PENNSYLVANIA
New Yerk Offico: 7 East I13th Strest

Algonquin 4-3441 Booklet on requsst

noise, and had disinherited his nephew for
this reason. Slowly Morosus grasgs the sit-
uation. He is so delighted to be a free
man again that he forgives everybody
everything. In fact, he admires so greatly
the art of the actors that he promises to
become their most ardent supporter in fu-
ture. Henry and his wife, Aminta—
Timida’s real name—will inherit his mil-
lions and enjoy with him his pleasant mode
of living.
N

"For this text, full of witty situations,
Strauss has written appropriately comedic
music. The first act opens with a potpourri
suggestive of Rossini. The great scene be-
tween the barber and the admiral contains
an exceptionally difficult but charming
canzone for the baritone and a highly gro-
tesque song for Sir Morosus against a
background of bells, the chiming of which
drives him nearly crazy. A splendid en-
semble, beginning as a soprano solo and
ending as an octet, concludes the act.

"“The second act shows more variety
from a dramatic point of view. Here the
wedding takes place. A tender scene in
which Morosus avows his love is followed
by an outbreak of Timida (Aminta).
Strauss finds here a development and ex-
tension of the parlando style which may be
regarded as peculiar to him since the pro-
duction of Ariadne auf Naxos and Inter-
mezzo. This act, too, has its great number
—a sextet in A flat major that is unfor-
gettable,

“The third and last act begins with a
masterly orchestral fugue, describing in
harmonious chaos the hubbub in the Mo-
rosus house. In the singing lessons which

(Continued on page 22)

After the Concert

A cheering night-cap . . . a fempting bite to eat
. ..and a dance . .. at New

York's Unique Restaurant.
(Or stop for a delicious dinner
before the Concert.)

OLD ALGIERS

Broadway at n |
102nd Street
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THE HAMMOND ORGAN

Entirely new in principle, the Hammond eliminates
bulky pipes—creates the exquisite voices of the
concert organ by electrical impulses!

Though no larger than
a writing desk, its
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are endless. Famous
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Hammond; over 1,000
churches use it. Yet it
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not get out of tune. eral terms gladly arranged
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The Hammond Organ Studios
50 West 57th Street, New York

RICH IN TONE
SMALL IN SIZE
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This beautiful piano, only 34" high, has
an amazingly rich and pure tone.
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HAMLET

e in fine cigars—10c

ROGRAMS

NSOF 1937

SYMPHONY ORCHESTRA

denbush, Conducting
JGUST |, at 8:30

> change without notice)

by Plays of Shakespeare
............. Prelude for "The Tempest”

at the S!.ta'mm)
Tone Poem, "Macbeth”
the Dramatic Symphony “Romeo and Juliet”:

éte at Capulet’'s House.

RMISSION

-.Overture to "The Merry Wives of Windsor”

.................... “"Midsummer Night's Dream” Music:
edding March

Jullgt,” Overture-Fantasie (After Shakespeare)

tingrd on page 19)
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ational Business Machines Corporation

Peer Gynt . . .

or that in all of Peer Gynt's travels,
saw a hat like this airy lightweight
ned for summer style and comfort.
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Equipped with mirror, comb and
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SYMPHONY IN COLOR

The very rhythm and color of summer itself is
captured in Helena Rubinstein's new Riviera Tan
Make-Up. A golden, glowing bronze that em-
phasizes your beauty, youth and vitality . . . a
stunning tan that can be removed at a moment's
notice, leaving your blush-and-cream beauty un-
touched.

Riviera Tan Make-Up, smooth, fragrant, flatter-
ing, 2.00. Riviera Tan Powder, cool, becoming
and moisture-proof, 3.00. Vivid Red Geranium
rouge, cream or compact, 1.00, 2.00. Red
Geranium Lipstick, 1.00, 1.25, 1.50. Luminous
Eyeshadow, 1.00. Persian Mascara, 1.00. Drop
into "715"" and let an expert design a ravishing
summer make-up for you.
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WALTER CONNOLLY

Says.

“I want my throat to
be “in acting trim’...so I'm

keen about Luckies”

“I feel,” says Mr. Connolly, “that 75% of the
ability of most actors lies in the voice. That’s
why I like a light smoke. I've smoked Luckies
for more than 20 years now.”

With Men Who Know Tobacco Best
It’s Luckies 2 to 1

R. CONNOLLY is not the only one
to appreciate the good qualities of
Luckies. Sworn records open to the pub-
lic show that among independent tobacco
“ experts Luckies have twice as many ex-
clusive smokers as have all other ciga-
rettes combined.

These experts are auctioneers, buyers,
warehousemen, ete., who are not con-
nected with any cigarette manufacturer.
They spend their lives buying, selling and
handling the various grades of tobacco.

In the impartial, honest judgment of
those who know tobacco best...
it’s Luckies 2 to 1

A light smoke...easy on your throat—It's Toasted”
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JOSEPH SZ|GET|| Hungary's greatest wviolinist, ranks among

the noblest and profoundest of present-day artists. With the aid of
eminent conductors and orchestras his brilliant and glowing art is re-
corded impeccably in fowr great concertos,

BEETHOVEN: CONCERTO IN D, OP. &l (Bruno Walter, Cond.) Set 177
BRAHMS: CONCERTO IN D, OP. 77'$Sir Hamilton Harty, Cond.) Set 117
MENDELSSOHN: CONCERTO IN E MINOR, OP. 44 (Beecham, Cond.) Set 190
MOZART: CONCERTO NO. 4, IN D, K218 (Beecham, Cond.)__.___ Set 224

COLUMBIA '"FULL RANGE'' RECORDINGS ON SALE AT ALL MUSIC S'I'Olls

(Program continued from pages 16-17)

MONDAY, AUGUST 2, at 8:30

(Program subject to change without notice)
George King Raudenbush, Conducting
Soloist, Jascha Heifetz

1. BERLIOZ Overture,

“The Roman Carnival”

2. TCHAIKOVSKY

I. Allegro moderato
II. Canzonetta
III.  Allegro vivacissimo

Concerto in D major, for Violin and Orchestra

Soloist, JASCHA HEIFETZ
INTERMISSION

3 RIMSKY-KORSAKORE - it ot il et sl bamepioat sttt
I. The Sea and Sinbad's Ship
II. The Story of the Kalandar-Prince
III. The Young Prince and the Young Princess
IV. Festival at Bagdad—The Sea—The Ship Goes to Pieces on a Rock Surmounted by

the Bronze Statue of a Warrior—Conclusion
4. SARASATE

""Scheherazade”

“"Carmen’ Fantasie

Soloist, JAscCHA HEIFETZ

(Program continued on page 21)
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New

Hearing

Clarity . . .

FOR THE DEAF!

® We wish you could see the joyous
amazement on the faces of deafened
persons when they hear with the new Coronation Acousticon for the
first time. Whether the speaker is across the room or across a desk,
voices are reproduced so clearly and naturally that distance seems to
matter not at all. These new, feather-light Acousticons deliver either
“mellow” or “brilliant” hearing in hundreds of different assemblies.
Every instrument is individually custom-fitted to the user on the
Aurogauge. Consultation and fittings are free—either in our office or
at home. And so is our new brochure, “The Royal Road to Joyous
Hearing.” Write for it—today. Acousticon Institute, 580 Fifth Avenue,
New York, N, Y, Telephone: BRyant 9-8540.

Getl the Genuine Acous.rlcou .+« and hear!

FOR SUMMER COSTUMES

Because there is nothing quite so
fresh and cool, Maiden Form makes
many of your favorite brassieres in
white fabrics for warm weather wear.
Featured for 1937 is *’Intimo,” the
new brassiere which gives such smart
breadth and emphasis to the
"dividing-line” between the breasts.
In white, $1.00 and $2.00.

Choose *Variation” AT ALL LEADING STORES

with back odjustable
to regulation, criss-cross
or halter low-back
lines. Also made in
white,$1.00and $1.50

“There isa fAﬁldonFom for Every Type o
*REG.U.8, PAT.OFF..

IDTN FORN BRASSIERE €O 1N
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Its BETTER Taste has
made famous the phrase

“Vot 69 please!”

86
PROOF
PARK & TILFORD Import Corp., New York, N.Y.
(Program Continued from page 19)
TUESDAY, AUGUST 3, at 8:30
(Program subject to change without notice)
Soloist, Jascha Heifetz
1. RICHARD STRAUSS i .. Overture, "Die Schweigsame Frau”
(Flnl time at the Stadium)
2. BRAHMS..... P AN R ..o Variations on a Theme of Haydn
3. MENDELSSOHN....ocoooooooeoeoeeeesseeemoeeeseoeesrees oo . Concerto for Violin and Orchestra
I. Allegro molto appassionata
II. Andante
III. Allegro non troppo
Soloist, JaAscHA HEIFETZ
INTERMISSION
4. TCHAIKOVSKY... R e e O PRANY NS0 Fain oF Op. 36
I. Andante sustcnuu)—Mndcritn con anima
II. Andante in modo di canzona
III. Scherzo: Pizzicato ostinato
1V. Finale: Allegro con fuoco
5. SARASATE........ Al W Y T - . 'Carmen”’ Fantasie

Soloist, J«sCHA HFIPFI/

RECORD SHOP
RRDBuATRS A ) BT . et mopun,

Hear Records by Ar'hsh on This Program at Our Shop Located One Block from Carnegie Hall

100 West 56th Street, New York Clrcle 7-0070

PHONE AND MAIL ORDERS FILLED . .. SAFE DELIVERY GUARANTEED
TO ALL PARTS OF THE WORLD ., . . SEND FOR FREE CATALOG
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BUY REGORDS

. . of the music you most
enjoy tonight

Discriminating listeners find
Schirmer’s the place to go for the
world’s finest recordings of their
favorite music. Schirmer’s is happy
to list the following on this week’s
Stadium program (all VICTOR
RECORDS):

Beethoven . . . . Symphony No. 7

Brahms . . . . . . Symphony No. 2
Variations on a theme by Haydn

Mendelssohn
Midsummer Night's Dream Music

Rimsky-Korsakoff . . Scheherazade
Caprice Espagnol

Stravinsky . . . . . Fire Bird Suite

Tchaikowsky . . . Symphony No. 4
Violin Concerto in D Major

Wagner . . . . . . . Siegfried Idyll

Hear your favorite records in our
comfortable studios.

Mail and telephone orders promptly
filled

RECORDS FROM 75¢c

GSCH—R—MEVQ

"America's Musical Headquarters"

Just a few steps from Grand Central
3 East 43rd Street MUrray Hill 2-8100

SYMPHONIC PROGRAM-NOTES
(Continued frem page 135)
now lacerate the admiral's ears, Strauss
with much cleverness and charm employs
two Italian tunes from the seventeenth cen-
tury, one of them a brilliant coloratura aria
by Claudio Monteverdi. Sir Morosus con-
cludes the opera with a hymn to music.”

Stefan Zweig has laid the scene of the
opera “'in the town mansion of Sir Morosus
Blunt. Period: about 1780.” The charac-
ters are these: Sir Morosus (bass) ; Henry,
his nephew (tenor) ; Housekeeper (alto) ;
Cutbeard, a barber (baritone) ; six singers:
Aminta (soprano), Isotta (soprano), Car-
lotta (mezzo), Marbio (baritone), Va-
nuzzi (bass), Parfallo (bass). Chorus of
singers and neighbors.

When the Overture to The Silent
Woman was introduced to America by
Fritz Reiner at a Philadelphia Orchestra
concert two seasons ago, Mr. Reiner wrote
of it as follows:

“"Strauss’s title for this piece, ‘Potpourri,’
is somewhat misleading, gecause the piece
is actually the Overture to the opera.

"“The thematic material is derived from
the opera—but for that matter, so, of
course, is almost all the material in operatic
overtures. It is a symphonic piece in the
classic sonata form, i.e. exposition, devel-
opment, recapitulation, coda.

“It starts off without introduction ‘in
medias res’ with the theme of the heroine,
Aminta, in A major—a chatty, whimsical,
four-note motive which in the course of
the opera is subjected with true Straussian
virtuoso craftsmanship to various rhythmi-
cal and contrapuntal transformations. It is

130 WEST 42nd ST.+125 WEST 45th ST
£ AND OTHER BRANCHES; ALSO NEWARK

ALL STORES AIR CONDITIONED
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OPPOSITE CARNEGIE HALL

EMIL HERRMANN

e RARE VIOLINS

Choicest Collection of Rare Italian Masterpieces. Large Selection of old

New Violins. Bows.

Cases,
161 WEST 57th STREET

ltalian, French and German Violins, Violas and Celli of all grades and prices.

World famous Workshops

Ouftfits.
NEW YORK

All Accessories

this theme, for instance, which forms the
base of the sparkling nonett in E major
that provides the ‘happy ending’ of the
comedy (“To our host all joy and glad-
ness’). Strauss uses this motive extensively
for the characterization of Aminta, who,
for the purposes of the plot, fakes the
transformation from her own gentle sweet
personality to that of a noisy devilish un-
bearable Xantippe of the Morosus house-
hold (Act II, Scene 9: Aminta—'Peace
will I have’).

“The second theme of the overture (E
major) occurs in the opera as the principal
subject of the beautiful melodic sextet. It
is heard in Act II (A-flat major), and is a
typically Straussian inspiration in his fa-
vorite A-flat key, reminding one in its con-
struction of the famous Rosenkavalier
terzett.

“The theme of the coda of the Overture
appears first in the opera in Act I as a
dreamy little song of Morosus (‘Only to
know that somewhere there was somebody’
—G major) and is also used in the last
scene of the work after the aforementioned
nonett—the soliloquy of Morosus (‘How
beautiful is Music—E-flat major).”

The sophllhcahon of a smart country club . ..

the convenience of a Metropolitan hotel.

Berkshires. ® 18-hole goif course . . . tennis .
. boating . . . and every oﬂnr sperf

Nightly lmnlnn and ontorhlnmenl sl
I-piece erchestra.
Every Mul 2 Dincin Banquet.

CONN
The most delightful spot in the
. . riding . .

Symphony No. 4, in F minor, Op. 36
P. I. Tchaikovsky

(Born at Votinsk, May 7, 1840; died at St. Peters-
burg November (», 1893)

[Tuesday, August 3]

This symphony, according to Tchaikov-
sky's own avowal, is program-music. The
score itself contains no indication of the
fact (composers are oddly disingenuous in
this matter) ; but Tchaikovsky told the
story of his Fourth Symphony in a letter
to his friend, Mrs. von Meck. Here it is:

I.  (Andante sostenuto; Moderato con
anima)

“The Introduction is the kernel of the
entire symphony [Tchaikovsky quotes here
the opening theme—the ominous and dra-
conian phrase for horns and bassoons].
This is Fate, the sombre power which pre-
vents the desire for happiness from reach-
ing its goal . . . a force which, like the
sword of Damocles, hangs perpetually over
our heads. This force is inescapable and
invincible. There is no other course but
to submit and inwardly lament [Tchaikov-
sky quotes here the dolorous first theme
for violins and ‘cellos—Moderato con

- (Continued on page 35)
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. swimming

For particulars call
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*T) OOKNIGA is the

haven of all Soviet
literature—no phase of
the new way of living is skimped: music, art, liter-
ature, photography, drama, industry, economics,
geography, medicine. Bookniga is the sole distrib-
utor in America of periodicals, books, atlases, dic-
tionaries, published in the USSR, in English, Russian,
and other languages.

285 FPIFTH AVENUE NEW YOREK CITY
Bet. 28th and 29th Sts.
Write for descriptive catalogue. (Mention subject and language.)

o auvugust sale

furniture & rugs!

A greater air-cooled Modernage . . .
with a new glamorous array of 35 model
bedrooms, a block-long floor of living
room settings, America's largest display of
rugs and broadlooms . . . awaits you dur-
ing our August Sale! Savings of 10 to 40%
on everything in our showrooms, as well as

made-to-order pieces! If you value “first
choice” from a wide selection, come early
’ for the hundreds of one-of-a-kind pieces!
X.
G { \‘ ot 33‘6 S
Budget ik Terms Arranged ‘6').€° Open Mon., Wed.
till 8, Sat. 6

air-cooled ¢ air-cooled +» air-cooled!
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SYMPHONIC PROGRAM-NOTES

(Continued from page 23)

anima (in movimento di valse)—which
begins the main body of the movement.]}

“The feeling of depression and hopeless-
ness grows stronger and stronger. Would
it not be better to turn away from reality
and lull one’s self in dreams? {the coun-
ter-theme for clarinet—Moderato assas,
quasi andante—is quoted in this associa-
tion]. O joy! A sweet and tender dream
enfolds me. A serene and radiant pres-
ence leads me on [second theme: flutes
and oboes cantabile]. Deeper and deeper
the soul is sunk in dreams. All that was
dark and joyless is forgotten.

“"No—these are but dreams: roughly we
are awakened by Fate. Thus we see that
life is only an everlasting alternation of
sombre reality and fugitive dreams of hap-
piness. Something like this is the program
of the first movement.

Il. (Andantino in modo di canzona)

“The second movement shows suffering
in another stage. It is a feeling of melan-
choly such as fills one when sitting alone
at home, exhausted by work; the book has
slipped from one’s hand; a swarm of mem-
ories fills the mind. How sad to think
that so much has been, so much is gone!
And yet is is sweet to think of the days of
one’s youth. We regret the past, yet we
have neither the courage nor the desire to
begin life anew. We are weary of exist-
ence. We would fain rest awhile, recall-
ing happy hours when our young blood
Eulsed warm through our veins and life

rought satisfaction. We remember irrep-
arable loss. But these things are far away.
It is sad, yet sweet, to lose ourselves in the
past.
III.  (Scherzo, Pizzicato, ostinato:
Allegro)

“No definite feelings find expression in
the third movement. These are capricious
arabesques, intangible figures which flit

(Continued on next page)

AFTER THEATRE

SOLD EXCLUSIVELY
AT THE STADIUM
REFRESHMENT STANDS

also
ask the boy for

CANADA DRY'S
delicious flavor
beverages

Raspberry — Cream Soda
Orange Soda

The beaut
teresting an
well planned athletic program .
some, well prepared food . . . make Camp
Mcl’ljcl)rd an outstanding vacation spot for
adults.

of Spectacle Lake . . . in-
varied social activities . . .
. whole-

Camp Milford is known for its spirit of
friendliness and good fellowship in a set-
ting of rustic simplicity and gay informality.

RATES
$29.50 Per Week

Camp Milforn

Eent, Conn. 11 W. 42nd St.
Phone Kent 18 PEnn 6-7842

$5.00 Daily
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%s a hair slyliét...

BERNORD az GURO is world
renowned. An authority on
permanent waving, he un-
failingly creates for every
client the style which best
enhances her individuality.
Prices are moderate. Con-
sultations, of course, without
charge. BOOKLET UPON REQUEST

"-Bernnrd ‘(:‘ goro

439 MADISON AVE. » NEW YORK CITY = Wickersham 2-1692

THE BEST iz FOOD
and LIQUORS
* * at Ttu/y *
POPULAR PRICES
The //ijtou'c

CLAREMONT

Direction ARNOLD SCHLEIFER
RIVERSIDE DR. at 124th ST.

MOnument 2-8600
DINNER $1.50

NO COVER NO MINIMUM

DANCING UNTIL CLOSING

JOLLY COBURN

AND HIS ORCHESTRA

LUNGHEOMN .
DINNER -

TEAR
SUPPER

-

SYMPHONIC PROGRAM-NOTES

(Continued from previous page)

through the fancy as if one had drunk
wine and were exhilarated. The mood is
neither sad nor joyful. We think of noth-
ing, but give free rein to the fancy, which
humors itself in evolving the most singu-
lar patterns. Suddenly there arises the
memory of a drunken peasant and a ribald
song. ... . Military music passes in the dis-
tance. Such are the disconnected images
which flit through the brain as one sinks
into slumber. They have nothing to do
with reality; they are incomprehensible,
bizarre, fragmentary.
V. (Finale: Allegro con fuoco)

"Fourth movement. If you can find no
pleasures in yourself, look about you. Mix
with the people. Observe that the multi-
tude understands how to be merry, how to
surrender itself to gayety. A popular fes-
tival is depicted. Scarcely have you for-
gotten yourself, scarcely have you had time
to lose yourself in contemplation of the
joy of others, when unwearying Fate again
announces its presence. But the multitude
pays no heed to you. It does not even
spare you a glance, nor note that you are
lonely and sad. How merry they all are!
And do you still say that the world is
steeped in grief? Nay, there is such a
thing as joy—simple, vigorous, primitive
joy. Rejoice in the happiness of others,
and it will still be possible for you to live.

‘I can tell you no more, dear friend,
about the symphony.”

An unavoidable delay in the completion of Mr.
Raudenbush’s programs and their receipt by the
annotator has made it impossible to prepare notes
for certain of the numbers on Mr. Raudenbush’s
list,

THE LOBSTER

OYSTER and CHOP HOUSE
145 West 45th Street
SEAFOOD SPECIALTIES
Air Cooled
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Overtures and
Undertones

by
JOAN KLEIN

UST a few steps from

Grand Central Station—
and familiar to New Yorkers
is the golden bust of
Beethoven, which in silent
majesty surveys the passing
throngs from its position at
the entrance to G. Schirmer,
Inc., at 3 East 43rd Street.
Beethoven has watched many
a music lover enter the portals of America’s
Musical Headquarters, bound for the com-
fortable studios on the second floor . . . where
in leisure one listens to his favorite music . . .
played on records selected from Schirmer’s
choice stock. With one of the finest record depart-
ments in the country, Schirmer offers the critical

(Continued on next page)

nd
“MAKE WAY FOR TOMORROW"
Tues. and Wed dugust 3 and 4

S58th ST et Park & Madison

Sat., Sun., Mon., July 31, Aug. 1, 2
Victor Mnom Beulah Bondi
Fay Bainter

Warner Baxter in “SLAVE SHIP"

AIR CONDITIDNED STORES LOCATED
HATTAN, BROOKLYN AND L. 1.

N .
EW modern
buildings, new

roads, improved ath-
letic facilities. Once
again the leading
personalities of mu-
sical, literary and
theatrical world will
entertain you. The
management will be

RISES FRO under thfeAati'lZfl di-
I'CC“OH 0 ner,

T H E (o) l. D ! xf‘am?us caterer and
otel operator. The

528.00 culinary department

week will receive special

attention. Write for

Reduction for
booklet.

Union Members

UNITY HOUSE

Forest Park, Pennsylvania
Owned and operated by the I, L. G. W. U,
on & non-profit basis,

N. Y. Office: 3 W. 16Tu ST. ® WAtkins 9-6868

New York’s Glamorous Scandinavian Cabaret

3 Shows Nightly Air Cooled

I THE WIVEL
Y

254 West 54th Street

Famous Swedish Hors d'Oeuvres
with Luncheon and Dinner

COLUMBUS 5-9251 °

D > O < -

CIRCLE 7-9058

2 A auscs

A Complete Modern Camp for Adults in the
Adirondacks

New 22-Room Club-house, each room

with private bath * Private golf course,

13 tennis courts, handball courts, and all

+ Complete Theatre

other sports facilities 1 i
Compinsky Trio, Piano

Chamber Music by
Recitals by Sukoenig.

Prices Minor

Reduced Fare — $4.30 One Way
Communicate: Warrenshurg, New York, or City Gmu:
11 West 42nd Strect, New York. BLyzat 9-173

GREEN MANSIONS

LENA BARISH Directors SAM GARLEN

* Accommodativns Major
°

SINCE I‘869

—#Oneof the world's
Finest Pianos

£)2 )

NEW YORK CITY

from
115 WEST 57 % STREET
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“FIRST TIMERS"

Roast chicken and spaghetti;

club luncheons 50 cents,

130 W 42nd ST. +125 W 45th ST,
AND OTHER BRANCHES;
ALSO NEWARK

ALL STORES AIR CONDITIONED

STADIUM ENTHUSIASTS
will find a warm welcome at

FURES HOUSE

AT INTERLAKEN

ON LAKE MAHOPAC

t of rare beauty. Only 50 miles from New

Yor 750 feet elevation. I’deal bathing, rowing,

tennis, golf, horse-riding, handball. Excellent food.
String and Dance Orchestra

Summer Rates: $30.00 to $35.00
Telephones: Mahopae 977 and 688

All sports facilities . . .

AMP entertainment—orchestra
$30 a week—up

THE ADULT CAMP OF CONTENTMENT

LOG TAVERN

80 MILES from N. Y. CITY.. Perfect roads into camp
MILFORD, PENN. N. Y. City Phone: ST 9—4695

v TENNIS

directed by MURRAY PINCUS
Is a \la}ﬂr Sport

UNEAS LODGE

3 Fast Clay Tennis
Courts

Plays — Activities
directed by
JESS KIMMEL
N.Y.U.,
Dramatic Soc.

Private Twin Lakes
Boating = Fishing
Handball = Ping Pong
Saddle Horses and Golf
Orchestra for Dancing

RATES: $24.50 Weekly, $4.00 Daily
Management: DIANA and ABE BERMAN

Phone: Norwich 1858—Ring 5
New York: PResident 8-8649

OVERTURES AND UNDERTONES

(Continued from previous page)

listener records of all makes . . . at prices that
range from 75¢ and up . . . records to suit all
musical moods, whether (hey be for swing music
or for the world’s great classics. Available, too,
at Schirmer's are the very latest in combinations,
portable phonograph, turn-tables, books on
music, and sheet music . . . not to mention a
thousand and one other things to interest the
musician and music-lover.
* * %

IT takes a man to go to all the trouble in the

world to make women comfortable and happy.
We're thinking of Bernord az Guro and his
smart salon at 439 Madison Avenue. Mr. Guro
always has in mind the individual patron and
even if you insist on an ordinary coiffure, he,
with a turn here of his shears and a curl there
will make it different, and in that difference
lies a world of distinction. His permanent
waves are superb and as for bleaches and hair
dyes there are none better.

* % %

F that dream of a trip to Russia is suddenly

becoming a reality and you're going to make
it  this season then we'd advise you to pay a
visit to the World Tourists Inc., at 175 Fifth
Avenue. This old established firm, offering ex-
pert service and counsel based on years of spe-
cialization in Russian travel, will be invaluable
to you. Their advice on where to go and what
to see, and do, will make your trip to the
Soviet Union more comprehensive, more enjoy-
able and certa’nly more enlightening.

SEE The Gay and Sparkling
RIVIERA FOLLIES

rearuring AMERICA'S
LOVELIEST GIRLS

AND AN /
ALLSTAR THE

Rl '2:45 A.M. FOLLIES"

THE “RIVIERA" OF AMERICA

v Ditterent trom Earlier Shows \

NEW NUMBERS * ADDED ACTS

En
AMERICA'S LOVELIEST

MICKEY ALPERT and his Riviera Orchestra
3 Shews Nightiy—38, 12, 2:45 Ft. Lee 8-2000

IARDEN'S

RIV"IERA

JUST ACROSS THE GEORGF WASHINGTON BRIDGE
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LANGUAGE SERVICE

INSTITUTE OF MUSICAL ART

LEWIS BERTRAND, Director of the
507 S5th AVENUE, aof 42nd STREET JUILLIARD SCHOOL OF MUSIC
l'nm":dl:n in IGnqg l'angua?lo ﬂ'o':oguphy. ]
apid-advance language instruction with records. H BCAR
Phone sets — Bought, sold, rented, exchanged. Elxu‘;r"dg:::i = . ."Z."'"
ENGLISH, FRENCH, SPANISH, ETC. Catalog on request 120 Claremont Avenue

ADVANCE PROGRAMS

WEDNESDAY, AUGUST 4, at 8:30

Willem van Hoogstraten, Conductor
(Mr Van }[ou_;,n‘ratru s First Appearance this season at the Slmlulm)

1. BEETHOVEN L - L - “Egmont” Overture
2. BrAHMS.. o ST I _Third Symphony
3. G'-UC'K-N— - - = (l\ulun (n “Iphigenia in Aulis”
4. DALL' Apacco... a2 Two Concerti da Chiesa (m)m Op. 2)
5. DEBUSSY..... “Nuages'; “Fetes’
6. CHABRIER .o - = Espana
THURSDAY AUGUST 5 af 8 30
RS ETY s U  OURCe trn SUR R b o —.Overture, “The Bartered Bride”
2. FrANCK.. . - Symphony in D minor
3. BERNARD ROGERS. = Five Fairy Tales
I. The Tinder BO\ \oldl er; 11. l'hc \oug of deunnI' ll[ I}u \lnr3 of a Darning- \(nlle‘ 1V. Dance
of the Twelve l’nnce«c:. V. The Ride of Koschei the Deathless.
4. SCHUBERTw o e - . . Entre’ Act Music from **Rosamunde”
5. WAGNER.. . - Prelude to “Lohengrin”
6. WAGNER... rogra i - Prelude and Love-Death, “Tristan und Isolde”
FRIDAY AUGUST 6 at 8 30
1., MENDELSSONN... _Overture, “The Hebrides”
2. BEETHOVEN.. . Symphony No. 3 ("Lroxca )
3. SIBELIUS...... " “En \:lga
4. HuMPERDINCK Dream Pantomime (**Hansel “and Gretel’ )
5. Joumann STrAUSS ES—— \dll[. “Voices of \mng

=
m
=
[
S
S

Th — 'er:fr';)m ‘The Damnation of Faust™
(a) Minuet of Will O'-the- Wisps; (b) Dance of \)Iphs (t) R.\Lmn March.

SATURDAY AUGUST 7, at 8:30

1. NICOLAL... - ~.Overture, “Merry Wives of Windsor”
2. TCHAIKOVSKY. \)m[lhnn\ No. 4, in F minor
3. MASSENET Suite from “Le Cid”
4. SMETANA. . o . ~*“The Moldau"
5. SAINT-SAE S e \\mphmm Poem, “Rouet d’ (imphalc
6.  ALBENIZ-AR . = = _Triana
SUNDAY AUGUST 8 af 8 30

1. Grerry-MoTTL - o - Gigue
2. Ramreav-MorTL Tambourin
3. BrAHMS. A = “um..\rx.m Dances (\0 1 1d No. 21)
4. Dvorax " LR \Ianc Dances
LTSI (55 -5 ¢ i oI SO SIS Sailor's Dance
6. McDo~NALD s - S i o RS . Rhumba
7. JoHANN STRAUSS. et . ol e labas : Waltz, “The Blue Ilanuhc_
8. Weser o ¥ I - TSI . - O verture to “Oberon’
9. BACH-ABERG L - e ) e . = = Prelude and Fugue
10. BEETHOVEN.. ... . = oW, R wow QUL ST . _Symphony No. 5, in C minor

% THE NEW SCHOOL FOR SOCIAL RESEARCH

presents

< WEBSTER

AITKEN

Complete Pianoforte Sonatas of Schubert
TUESDAY EVENINGS AT 8:30
JANUARY 25, FEBRUARY |, 8 and 15, 1938

w
A Limited Number of Subscriptions for Entire Series Available at
$10, $5 and $2
K Address: THE NEW SCHOOL, 66 West 12th Street, New York City

s - R + S ¢
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Arthur M. Hess
Stephen G. Hess
Mrs David M. Heyman
Mr. & Mrs. Chas.
Hickox
C. R. Hill
Ernest M. Hill
Charles Hirsch
Mrs. Wol'cr A Huuh
Mrs. C. H
Walter Hochschuld
Mrs. Arthur Hofheimer
Mrs. Lester Hofheimer
Holmes Foundation, Inc.
Mrs Henry Holt

J. W. Hoops
Dr. B }-Porn

Fredenclt C. Horner

Mrs. Henry R. Hoyt

Mrs. J. M. Huber

Charles E. Hughes, Jr.

Mrs. Charles A, Hull

Mrs. James W. Husted, Jr.

Mrs. Arram M. Hyatt

Mr. & Mrs, William A,
Hyman

Bruce Hyndman

Mme, Yolanda Irion

Mrs. Robert Isaac

Henry Ittleson

Mrs. Henry Ittleson

Mr. & Mrs. Henry |ttleson,

Jr.
Orton P. Jackson
Samuel Jacoby
Arthur Curtiss James
Mrs. Bayard James
Mrs. Walter B. James
Mrs. Alfred Jaretzki
Joseph Jasner
Mrs. Pierre Jay
Miss Annie Burr Jennings
Miss Corinne M. Jennings
Miss Gertrude F. Jennings
Mrs. O, G, Jennings
Miss Esther Johnston
Mrs Edouard Jonas

Mrs. F. H. Jones
Gilbert W. Kahn
Mrs. Otto H. Kahn
Henry J. Kaltenbach
H. Karland
Emil Katzka
Sydney M. Kaye
William J. Keary
Mrs. S. A. Keller
Miss Marion Kemmerer
Jacques Kermisel
Miss Virginia M. Kimbro
Mrs. 5. 5. Klein
Mrs. Joseph Klmqendem
Miss Edith Kneeland
Paul Kobler
Fred Kol
Richard Korn
Alfred E. Kornfeld
Miss Antoine Kraushaar
Sam’l H. Kress Foundation
Mrs. Isaac Kubie
Mr. & Mrs. H. R, Labouisse
Mrs, William S. Ladd
Mrs. T. W, Lamont
Maurice C. Landau
Walter V. Landeck
Miss Gertrude B. Lane
Miss Mary Latimer
Mrs. F. S. Lee
Mrs. Arthur Lehman
Mrs. Irving Lehman
Mrs. David Lekowits
Mrs. Oscar Leonard
Leslie Lester
Mrs. David M. Levy
Mrs. Louis Levt
Dr. Walter H. Levy
Adolph Lewisohn
Frank Lewisohn
Miss Irene Lewisohn
Samuel A. Lewisohn

CONTRIBUTORS

(Continued from page 4)

Mr. A. F. Lichtenstein

Elias Lieberman

Albert W. Von Lilienthal

W. L. Lipman

Arthur Lipper

Mrs. |, Ferris Lockwood

Mrs. John E. Lockwood

Mrs. Morris Loeb

Miss Florence L. Logan

Dr. Herman Lorber

Mrs. Clarence H. Low

John O, Lundblad

William T. Lusk

J. M. Richardson Lyeth

Mrs. Walter S. Mack, Jr.

Dr. Maurice D. Magid

E. John Magnin

Frederick W. Marks, Jr.

James Marshall

H. E. Marting

Miss Anita J. Mason

Sidney Matz

Miss Madeline Maxwell

A. Wilfred May

Mrs. Manton B. Metcalf

Harry G. Meyer

Mrs. Burr Miller

Mrs. G. Macculloch Miller

Mrs. Gerrish Milliken

Miss Frances S. Mills

Mrs. Henry Post Mitchell

Miss Bertha A. Moat

Miss Lola Monti-Gorsey

Benjamin Mordecai

Misses Birdie & Louise
Morgenstern

Mrs. Dwight W. Morrow

A. Newbold Morris

Dr Eli Moschcowitz

Mrs. Henry L. Moses

Mrs. Joseph W. Moses

Mrs. John B. Mott

Carl L. Muller

Miss Clara Murdock

F. D. Maclennon

Dr. E. MacNaugher

Mrs. Charles E. F. McCann

Mrs. Parker McCollister

Mrs. James W. McCrosky

Mrs. Thomas H. Mcinnerney

John B. Nash

New York Foundation

Mrs. Acosta Nichols

Mrs. Paul H. Nitze

From a Non-Resident

Mrs. Aaron Norman

Mrs. Charles J. Nourse

Mrs. John K. Olypham Jr.

Mrs. Charles J. Oppenheim

Harry C. Oppenhmmer

Mrs. Seymour Oppenheimer

J. Victor Onativia, Jr.

Mrs. William Church

sborn
Mrs. Charles L. Pack
William S. Paley
Mrs. William S. Paley
Mrs. Herbert Parsons
Mm Helen Pearse
. Peckham
Slegfned Peierls
Mrs. Lionello Perera
Mrs George W, Perkins
. Pieiffer
Mrs J.o. mey
Mrs, H. Hobart Porter
James H. Post
Mrs. John T. Pratt
Joseph M. Price
Walter W. Price
Mrs. Benjamin Prince
Leonard Probst
Mrs. Richman Proskauer
A. Prusoff
Mrs. W. A, Putnam, Jr,
Robert K. Raisler
Miss Margaret Ramey
Mrs. John R. Ramsey
rs. Theresa V. Rawitser

Mrs. Sylvain Reh
Mrs. Max Reichenbach
Mrs. Arthur M. Reis
M. Eugene Renner
Miss Selma Julia Renner
Miss Nina Rhoadu
Miss Edith Rice
Mrs. Stanley L. Richter
Georje Roberts
ulian W. Robbins
Manual Lee Robbins
E. K. Robinson
Muss th Rockefeller
John D. Rockefeller, 3rd
Nelson A. Rockefeller
Douglas H. Rodie
James G. Rogers, Jr.
Mrs. James Rogers
Mrs. J, West Roosevelt
Mrs. M. Roos
Mrs. Kate C. Ropkins
Felix T. Rosen
Benjamin Rosenthal
Mrs. Moritz Rosenthal
William Rosenwald
George Ross
Miss Marguerite E. Ross
Mrs. Max J. Rossbach
Alfred P. Rossin
Miss Carol Rossin
Miss Freda Royce
Dr. Nelson B. Sackett
Charles Sadowsky
Mrs. Joseph |, Saks
Henry G. Salomon
Mrs. Morris Samuel
Ferdinand D. Sanford
Mrs. Herbert L. Satterlee
Mrs, Theadore F. Savage
Mrs. J. Louis Schaeter
Abe Schapiro
Mrs. Gustave Henry Schiff
John M. Schiff
Mr. & Mrs. Mendull M.
Schoenen
Mrs. V. Schoepperle
Mrs. Anthony Schulte
Mrs. David A. Schulte
Mrs. J. M, Schulte
Joseph Schumer
Charles Schwartz
Sol Schwartz
Emil Schwarzhaupt
Foundation
Miss Barbara D. Schwarz
Miss Edith Scoville
Mrs. Grace Scoville
Silas F. Seadler
Mrs. George S. Searing
Mrs. Samuel P. Sears
Mrs. Alva Benjamin See
Mrs. |. W. Seeman
Mr. & Mrs. Eustace
Seligman
Mrs. Boris Sergeivsky
Mrs. Alonzo G. Sexton
P. W. Shepard
Mrs. Hiram W. Sibley
Miss M, Ella Siedler
Miss Estelle L. Silverman
Mrs. Kenneth F. Simpson
Mrs. B. Sinaver
Aaron H. Singer
Miss Anna S mathers
Fred D. Smi
Walfer B. Solmg
ombeek

Alber' Spaudmg

Mrs. A, Fabris Spanuth
Kenneth M. Spence

E. Vail Stebbins
Charles Steele

Mrs. James Steele

V. B. Steenstrup

Mrs. Edward S. Steiam
Mrs. Alexis W, Stein
Meyer Stein

Julius Steiner

Sam S, Steiner

Mrs. Frederick Steinway
. R. Stern
Mrs. F. R. Stettenheim
Mrs. Woodford T, Stewart
Mrs. Albert Stieglitz
Miss Charlotte R Shllman
Chauncey Stillman
Mrs. S. L. Stix
A. R. S?oddard
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Mrs. Hugh Grant Straus
Mrs. Charles Strauss
Mrs. J. R. Strong
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Mrs. Sol M. Stroock
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Nicholas P, Tatanis
Mrs. Bertrand L. Taylor
Mrs. Thomas D. Thacher
Miss Frieda C. Thumann
Mrs. Henry M. Tilford
Mrs. Paul Tison
Miss Eleanor Tobias
Miss Emily Tobias
Mrs. J. Kennedy Tod
Rev. & Mrs. George A.
Trowbridge
Miss Alice ul{r
Mrs. De Witt Untermeyer
Mrs. Florence L. Uniermeye:
Alvin Untermyer
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Judge Irwin Unfermyer
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Arthur Wei
Mrs. Lester H. Weil
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Alexander Weinstein
Mr. Noel T. Wellman
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Miss Mary M. White
Mrs. Cornelius V. Whitney
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Mrs. H. Van Wyck Wickes
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Joseph Wiener
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Ormo Wilson
William L. Wilson
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Rabbi Stephen S. Wise
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815" STREET OPPOSITE THE PARK
AND THE PLANETARIUM

MANY APARTMENTS NEWLY DECORATED

1, 2 and 3 room apartments
COMPLETE KITCHENS ... wm gas
‘equipped ranges.. breakfast nooks |

. furnished or unfurnished.

R
=)

AN

K 4FURNISHED 1 ROOM SUITE from 565 MONTHLY§
S, BOOMS from $100. 3. RODMS from S1d5 _tj

=545 WEST 815" STREET

Telephone ENdicott 2-9200 John W. Heath, Manager

e —

THE MASTER)|

APARTMENT HOTEL

103d STREET and RIVERSIDE DRIVE
NEW YORK CITY

One - Two - Three Room Suites

FURNISHED AND UNFURNISHED

VERY REASONABLE RENTALS
AllOutside Rooms ® Studio Windows
Eitchenettes ® Refrigeration

COMPLETE HOTEL SERVICE

Restaurant . . . Excellent Cuisine
Over One Hundred Cultural Events
Each Season Free to Residents

Also FREE LIBRARY
“"LIVEina HOMi: of ART and CULTURE" Telephone ACademy 4-1708 ’
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on account 7 }‘:{p ..on account of theyre MILDER...
on account of they TASTE BETTER

.........
““““

4 » For the full measure
7 of all the good things you want

in a cigarette...

enjoy Chesterfields. ..
Copyright 1937, LiGGeTT & MyERs Tosacco Co,
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