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Season 1931-1932
Columbia Concerts Course

[Formerly Judson Concert Series]

7 SUBSCRIPTION CONCERTS at CARNEGIE HALL
WITH DISTINGUISHED ARTISTS

At Prices Possible to Every Music-Lover
Evenings at 8:30

October 27 —OSSIP GABRILOWITSCH

Famous Russian Pianist

November 20—ALBERT SPALDING

America's Greatest Violinist

December 9—DON COSSACK RUSSIAN MALE CHORUS
Sensational Choir, Serge Jaroff, Conductor
January 4 —LONDON STRING QUARTET and
ETHEL BARTLETT and RAE ROBERTSON
In Quartets, Quintets, and 2-Piano Music

February 16—GREGOR PIATIGORSKY

First Appearance in Two Seasons of Amazing Young
"Russian Casals"

March | —RICHARD CROOKS
Distinguished American Tenor
April 5 —~HAROLD BAUER and JACQUES THIBAUD

Celebrated Pianist and France's First Violinist in
Sonata Recital

APPLICATION FORM FOR TICKETS

COLUMBIA CONCERTS CORPORATION
113 West 57th Street, New York

| enclose remittance for tickets for the Columbia Concerts Course of
concerts as follows:

Series Single
Parquet (entire) $14.00 $2.50
Dress Circle (entire)  7.50 1.50
Balcony, A-H 5.50 1.00
Balcony, remainder 4.00 75
Name
Address

Kindly make all checks payable to
COLUMBIA CONCERTS CORPORATION

113 West 57th Street, New York City

Telephone Clrcle 7-6900
s
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+ COLUMBIA UNIVERSITY *
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JHome Study

Under University Guidance

About ten years ago, Columbia University offered a limited
number of courses for study at home. Since that time, many
subjects have been added and now almost everyone can find,
among them, courses of exceptional interest and real value.
+ » » The steadily increasing enrollment for Columbia courses
is evidence that more and more people realize how much they
can benefit by continued study under competent direction.
»»» Many of the courses are essentially practical, others are
cultural. Some students realize that they need a broader edu-
cational background in English or mathematics for advance-
ment in executive business positions; others seek training in
secretarial work, accounting, marketmg, banking, short story
writing, or drawing; still others require academic subjects,—

history, philosophy, sociology or literature, » » + Whether
the objective is larger income, greater service, or broader cul-
ture, some of these courses should make its attainment easier.

%

In this country, we are in the midst of
an adult educational movement. Home
study courses are being taken by about
114 million people which is nearly twice
the total number of students in our uni-
versities, collegesand professional schools.
University home study courses are especi-
ally important in this movement because
they offer careful guidance under experi-
enced educators. 7 7  Columbia courses
have been prepared to meet the special
requirements of study at home. They
are sufficiently elastic to be adapted to

cC o U P O N

the students’ individual needs. Everyone
who enrolls is personally taught by a
member of the University teaching staff.
# 7 7 In writing, mention subjects which
interest you, even if they are not listed,
as additions are made from time to time.
7 7 Our Home Study Department offers
also complete high school and college
preparatory training through courses cov-
cring the equivalent of four years of high
school study. We shall be glad to send
our special High School bulletin upon
request.

CorumeiA University, University Extension— Home Study Dept., New York, N. Y,
Please send me full information about Columbia University Home Study Courses, 1 am

interested in the following subjects s c e e Stadium 1931
PURIIIR o i s e e s e o 0 b s i OOCTPATION = L s Cwtine s
STREET AND NUMBER ccccccnccccccccrscmaccrcermercecanccecanseam -
CITY cccccmmmesnmrecccnmrrmrcceee e e a e BENT R o o o w1 oo sl e 5o w0 e i o it

HOME STUDY
COURSES

%

ACCOUNTING

AGRICULTURE

AMERICAN GOVERNMENT

APPLIED GRAMMAR

BANKING

BUSINESS ADMINISTRA-
TION

BUSINESS ENGLISH

BUSINESS LAW

BUSINESS MATHEMATICS

BUSINESS ORGANIZA-
TION

BUSINESS PSYCHOLOGY

CHEMISTRY

CHILD PSYCHOLOGY

CLASSICS

COMPOSITION

CONTEMPORARY NOVEL

CORPORATION FINANCE

DRAFTING

DRAWING AND PAINTING

ECONOMICS

ENGLISH COMPOSITION

ENGLISH LITERATURE

EUROPEAN HISTORY

FIRE INSURANCE

FOREMANSHIP

FRENCH

GEOMETRY

GERMAN

GRAMMAR

GREEK

HARMONY

HIGH SCHOOL COURSES

HISTORY

INVESTMENTS

ITALIAN

JUVENILE STORY
WRITING

LANGUAGES

LATIN

LIBRARY SERVICE

LITERATURE

MACHINE DESIGN

MAGAZINE ARTICLE
WRITING

MARKETING

MATHEMATICS

PERSONNEL ADMINIS-
TRATION

PHILOSOPHY

PHYSICS

POETRY

PSYCHOLOGY

PUBLIC SPEAKING

RELIGION

SECRETARIAL STUDIES

SHORT STORY WRITING

SOCIOLOGY

SPANISH

STENOGRAPHY

TYPEWRITING

WORLD LITERATURE,
ETC.
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STADIUM CONCERTS, Inc.

A Membership Non-Stock Corporation, Delaware
FOURTEENTH SEASON, 1931

LEWISOHN STADIUM
of the
COLLEGE OF THE CITY OF NEW YORK
138th STREET and AMSTERDAM AVENUE
Every Evening at 8:30
EIGHT WEEKS—]JULY 7th to AUGUST 31st

Philharmonic-Symphony Orchestra

Conductors
WILLEM VAN HOOGSTRATEN
FRITZ REINER
ALBERT COATES
HANs LANGE, Assistant Conductor

COMMITTEE
ApoLPH LEwISOHN, Honorary Chairman
Mgrs. CHARLES S. GUGGENHEIMER, Chairman
Mrs. HENRY MARTYN ALEXANDER, Vice-Chairman

Mgs. CHRiSTIAN R. HoLMEs, Vice-Chairman

COUNTESS MERCATI, Vice-Chairman

SAM A. LEWISOHN, Treasurer
Miss MARGARET R. Boyp, Secretary

Mts. Bartlett Arkell Frederick G. Fischer Mis. Frederick Peterson
Mrs. Robert Low Bacon Ms. Lyttleton Fox Walter W. Price
Henry de Forest Baldwin Mrs. Simon Frankel Ralph Pulitzer
Mrs. Max J. Bernheim Mrs. Felix Fuld Samuel J. Rcckfo_rd
Mrs. Alfred C. Bossom Mrs. Charles Dana Gibson {fﬂllwg- {(othscéu}d
Miss Sophie Braslau Lawrence Gilman 1s. Walter J. Salmon
M - : Edward F. Sanderson
rs. Winthrop Chanler F. H. LaGuardia .

: : . Alfred F. Seligsberg
Mrs. Harris R. Childs Mrs. Arthur Hofheimer Mis. Horatio Nelsan - Slater
Mrs. Jay Coogan Mrs. Herman Irion Ms. S. W. Straus
Mrs, William B, Dinsmore Samuel D. Levy Mrs. Irwin Untermyer
Mrs. L. K. Elmhirst Clarence H. Mackay Felix M. Warburg
Mrs. Reginald Fincke Mrs. Charles E. Mitchell R. Thornton Wilson

ARTHUR JUDSON, Manager
FRANCIS JUDSON, Asseciate Manager
Louis SALTER, Assistant Manager
MAURICE VAN PRAAG, Mgr, Orchestra Personnel
LAWRENCE GILMAN, Artistic Adviser
Miss DORLE JARMEL, Publicity
50c and $1.00 Tickets on sale at
STADIUM BOX OFFICE (Open All Day)
Stadium Phone: Bradhurst 2-2626
also at
STADIUM CONCERTS, INc, THE {;OHNIY;\NAMAK};R ;TORE
eneral Informaiton Doo}
Room 1518, 113 West 57th Street Telephone: Stuyvesant 9-4700
Telephone: Circle 7-7575 Broadway and 9th Street
L. BAMBERGER & CO.
General Information Booth
Newark, N. J.
The STADIUM CONCERTS REVIEW is published by
SIGMUND GOTTLOBER
i 258 Fifth Avenue Telephone: Caledonia 5-6690
e ————————————————————— ]
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CONTRIBUTORS

Miss Elizabeth Achelis
Mrs. William Ackerman
Mortimer C, Adler

Sir Douglas Alexander, Bt.
Winthrop W. Aldrich
Miss Clara Alpers
Altman Foundation
Anonymous

David A. Ansbacher
Bartlett Arkell

Miss C. Louise Arms
Nelson 1. Asiel

Mrs. Nelson 1. Asiel
Vincent Astor

Mrs. Vincent Astor
Charles F. Ayer

Mrs. George F. Baker, Jr.
Harry R. Baltz

Mrs. Ira L. Bamberger
Mrs. William Bamberger
Miss Edna H. Barger

De Witt D. Barlow

Mrs. Courtlandt D. Barnes
B. A. Bartlett

Dr. Murray H. Bass
Walter E. Beer

Mrs. August Belmont

Dr. 1. E. Berkelhammer
Mrs, Max J. Bernheim
David Bernstein

Mrs. J. Insley Blair
George Blumenthal

Miss Alexina G. Booth
Charles Boucher

Mr. and Mss. H. C. Brook
Dr. and Mrs. Harlow Brooks
Mrs. Archibald M. Brown
Daniel Noyes Brown
Mrs. Edwin M. Bulkley
Jonathan Bulkley

Mrs. C. W. Bumstead
Charles S. Butler

Melville Cane

Mrs. Andrew Carnegie
Mrs. A. L. Carns

Mrs. Melbert B. Cary, Jr.
Mrs. Elbridge G, Chadwick
Robert A. Chambers
George E. Chisholm

Miss Mabel Choate
Lawrence Cohn

Mrs. Nathan Coleman

Mrs. C. H. Coster

Mrs. Clarkson Cowl

Mrs. W. Murray Crane
Rev. W. T. Crocker

Mrs. Joseph F. Cullman, Jr.

Mrs. Celia Danziger
J. Clarence Davies

Moreau Delano

H. C. Dessauer

Mrs. William C. Dickerman
Mrs. Charles D. Dickey
Mrs, William B. Dinsmore
Cleveland E. Dodge

John Van Nostrand Dorr
Miss Ethel DuBois

Mrs. Matthew B. DuBois
Mrs. Coleman DuPont
Mrs. H. F. DuPont

Elisha Dyer

Mrs. Ernest Ehrmann
Mrs. Maxmillian Elser, Jr.
Mrs. Sydney B. Erlanger
S. A. Everitt

Mrs. Morris Fatman
Joseph F. Feder

Dr. Dorian Feigenbaum
Marshall Field

Mrs, W. B. Osgood Field
Harry H. Flagler

Mrs. Jerome W. Frank
Miss J. K. Fraser

Arthur L. Friedman

Mrs. Felix Fuld

Mrs, William D. Gaillard
Mrs. Bernard F. Gimbel
Mrs. H. Godwin

Mzrs. H. B. Goldsmith
Mrs. James J. Goodwin
Philip L. Goodwin

Mrs. Paul Gottheil

John G. Greenburgh
Miss Eliza R. Greenwood
Mrs. H. A. Guinzburg
M. S. Guiterman

Mrs. Hamilton Hadley
Mrs. Morgan Hamilton
Mr. and Mrs.

Robert J. Hammershlag
Mrs. John Henry Hammond
Mrs. Jerome J. Hanauer
Alfred Harcourt
Mrs. T. E. Hardenbergh
Edward S. Harkness
Mrs. William L. Harkness
Duncan G. Harris
Isaac Harter
Dr. Louis Hauswirth
Mrs. Julius Heiden
A. L. Henderson
Mrs. Ellwood Hendrick
Arthur M. Hess
Stephen G. Hess
Mrs, David Heyman
Mrs. James J. Higginson
Adolph Hirsch
Charles S. Hirsch

Harold K. Hochschild

Mrs. Walter Hochschild

Mrs. Richard M. Hoe

Mrs. Arthur Hofheimer

Reinhard A. Hohaus, Jr.

Mrs. Christian R. Holmes

Mrs. Henry Holt

Mrs. L. E. Holt

Clarence J. Housman

Mrs. H. R. Hoyt

J. M. Huber

Mrs. Francis C. Huntington

Anton C. G. Hupfel

Mr. and Mrs. .
Edward F. Hutton

E. Francis Hyde

Mrs. Herman Irion
Adrian Iselin

Joseph Israels

Mrs. Henry Ittleson
Miss Amy Jaeger
Arthur Curtiss James
Mrs. Walter B. James
Mrs. Alfred Jaretzky
Mrs. Edouard J. Jopas
H. J. Kaltenbach
William J. Keary
Mrs. Frank B. Keech
Nicholas Kelley

Mrs. L. A. Kinney
Charles Klingenstein
Miss Ruth Knox
Mrs. Lee Kohns
Alfred E. Kornfeld
Mrs. Alvin W, Krech
Mrs. Isaac Kubie

Dr. George F. Kunz

Mrs. James Lees Laidlaw
Barron P. Lambert
Dr. S. W. Lambert
Vitus C. Lambert
Miss Mary Latimer
Mrs, L. C. Ledyard
Arthur Lehman
Herbert H. Lehman
Mrs. Irving Lehman
James Leopold

Judge Samuel D, Levy
Adolph Lewisohn
Miss Irene Lewisohn
Samuel A. Lewisohn
Frank Lewisohn
George Link, Jr.
William A. Lockwood
Mrs. Morris Loeb
Arthur Lorsch

Dr. M. Manges
W. G. Marquette
Miss Marjorie McIntosh

Mrs. Charles E. F, McCann  “.,

Miss Martha Davis Mrs. Walter A. Hirsch Edwin Mayer
Wendell Davis Mrs. Charles Hirshon
H. P. Davison Miss Gertrude Hochschild Mrs. Arthur McGraw
(Continued on page 30)
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NOTES ON THE PROGRAM
By LAWRENCE GILMAN

SYMPHONY IN E FLAT MAJOR, NoO. 4 ("ROMANTIC”)......cccosvomee.. ANTON BRUCKNER
(Born at Ansfelden, Upper Austria, September 4, 1824; died at Vienna, October 11, 1896)

[Tuesday, July 21st]

If Bruckner, enjoying his Pilsener in an
unamended Elysium, remembers his earthly
prejudices, he must be haunting some of
the analysts who have explored his sym-
phonies. He strongly resented the discov-
ery of poetical, pictorial, or descriptive
implications in his music, yet the commen-
tators have repeatedly defied him—not
without help, apparently, from Bruckner
himself, who, like many other composers,
was delightfully inconsistent in this regard.
Bruckner made several drafts of his E flat
symphony between 1874 and 1880, and in
these autographs there are superscriptions
for certain movements and passages.

Walter Niemann in his comments upon
this work calls it a “"Wald-symphonie,” and
classes it, in poetical intention and sub-
stance, with Haydn's The Seasons, Beet-
hoven's Pastoral, Weber's Freischiitz, Wag-
ner's Siegfried, and Humperdinck's Hinsel
und Gretel; but he finds it widely sepa-
rated in spirit from Raff's Im Walde; and
certainly there is a depth and gravity of
mood in Bruckner's contemplation of
nature that is not to be found in the ro-
mantic but superficial Raff.

® % %

Bruckner as a nature-poet was often

Wordsworthian. He was an instinctive
mystic, and for him the beauty and won-
der of the visible earth were an august
revelation of the Divine; to him, as to
Wordsworth, they were “‘the garment of
God"—an embodiment of unseen spiritual
realities. He might have given Blake's
answer to the questioner who asked,
“When the Sun rises do you not see a
round disc of fire, something like a
guinea?”’—"No! I see an innumerable
company of the heavenly host, crying
‘Holy, Holy, Holy is the Lord God Al-
mighty.” "

The incredible wonder of the dawn, the
dark sweep of woods against the sky,
shadows in pools, the evening light upon
the hills, the peace that falls within the
valley—these, for him, were but testaments
of the glory and benignity of God.

* % %

The first movement of the E flat sym-
phony (Allegro molto moderato, 2-2) es-
tablishes at once a deeply contemplative
mood. Above string tremolos on the chord
of the tonic, a horn pronounces softly the
first section of the chief theme. The sec-
ond section of this theme (violins and
flutes) is in the rhythm of which Bruckner

any

Tel. Murray Hill 2-8100

||| .
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was especially fond—two quarter-notes fol-
lowed by a triplet of quarters—and is not
unlike the unforgettable second theme of
the first movement of his Eighth Symphony.
The violas and first violins divide the lyrical
second subject between them; it is in two
parts, contrapuntally combined at the start.
Walter Niemann perceives in this move-
ment a vision of the nature-poet alone in
the heart of the wood, his spirit buoyant
with songs of praise, of hymns that are
almost dithyrambic in their ecstasy.

The Andante (C minor, 4-4) is pro-
foundly melancholy in temper. The chief
theme, a sober canticle for the 'cellos, is
heard under an accompaniment of muted
violins and violas. There is a chorale-like
passage for the strings. Woodwind, horns,
trumpets, and trombones amplify the
solemn lament—a dirge borne on the wind
from a churchyard at the margin of the
wood, suggests Walter Niemann. This
funeral music is followed by the second
and song-like subject in the violas. At
the climax of the movement, the once
mournful chief theme becomes a triumph-
ant affirmation, with the brass chanting a
variant of the theme in the major mode.

* R W ;

The Scherzo (B flac major, 2-4) is said
to portray a hunt. When this symphony
was produced for the first time in America
—at a Seidl concert in Chickering Hall,
New York, March 16, 1888—the hunting-
horn fanfares that open the Scherzo and
furnish the basis for much of its musical
material reminded Mr. H. E. Krehbiel of
the hunt music in the second act of Tristan.
He seems to have preferred the latter (New
York had heard Tristan for the first time
in the opera season of 1886-7). Mr.
Krehbiel, in speaking of this movement,
referred to "its title, “The Hunt.'” This
title (Die Jagd) is printed at the head of
the Scherzo in Josef Schalk’s arrangement
of the symphony for piano solo, though it
does not appear in the orchestral score
published at Vienna in 1890. But the
imaginative content of the music is ob-
vious.

A graceful subsidiary theme (strings and
horns) suggests to Niemann what he calls

(Continued on page 8)

New World Famous

IMPORTED
RECORDS

BACH

Sonata in G Major — Adolph
Busch (Violin) and Rudolph

No. DB-1434 Rudolph Serkin  (Piano). Four
Price $2.50 movements complete on one 12-
inch H. M. V. record.
BEETHOVEN
G.S. A Sonata in C Major, Opus 5}
173 “Waldstein”—Played by Frederic
Ne. 1772)0 Lamond (Piano). Six parts, three
Pilon 4 12-inch H. M. V. records.
CORELLI
Concerto Grosso No. 8 (Christ-
Nos. mas Night) — Played by The
9422-9423 Berlin Symphony Orchestra, con-
Price $4.00 ducted by Dr. Weissmann. Four

parts, two 12-inch records.

DEBUSSY

Pagodes — Valse Romantique.
No. 171/105 Played by M. Marius Francois
Price $2.00 Gaillard. 12-inch Odeon.

FRANCK, CESAR

Psyche—Poeme Symphonique. Le
Sommeil de Psyche, Psyche En-
levee Par Les Zephirs. Eros et
Psyche, parts 1 and 2. horal—
Played by The Colonne Orchestra,
conducted by M. Gabriel Pierne.
Three 12-inch Odeon discs.

MOZART

Concerto in D Major—For Flute
and Orchestra. Played by M.
Moyse and Symphony Orchestra,
conducted by M. Piero Coppola.
Four parts, two 12-inch H. M. V.
records.

HONEGGER

Le Roi Pausole — Six excerpts
from the opera. Symphony Orches-
tra, conducted by the composer.
Six parts, three 10-inch Odeon
discs.

WAGNER

’
Gotterdammerung — Imolation
Nos. Scene and Finale. Frida Leider,
EJ-420/421 soprano, with The Berlin State
Price per Set Opera Orchestra, conducted by
$4.00 Leo Blech. Four parts, two 12-
inch H. M. V. discs.

Call or write for our new 1931 Encyclopedia of
The World’s Best Recorded Music, listing thousands
of marvelous imported records not contained in any
American record catalogue.

PRICE, 25¢ PoSTPAID

G. S. Album
Price Complete
$7.00

Nos.
1-835/836
Price per Pair
$3.50

G.A.S.
No. 2-78
Price $5.50

®
THE
Specializing in all electrically
recorded phonograph discs
imported and domestic
18 EAST 48th ST., NEW YORK
Teleph Wickersh 2.1876
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The National Opera
Guild’s Muasic Studios

Complete Education in

VOICE and MUSICIANSHIP

including Piano, Sightsinging, Theory

from first rudiments to artistic perfection

Established and Supported by

THE NATIONAL OPERA
GUILD

to help develop talent for its
future operatic productions

$1 LESSONS TO ALL

Write or Telephone for Appointment
THE NATIONAL OPERA
GUILD, Ine.

115 West 73rd Street
New York City

Telephone: ENdicott 2-5654

COIPAIKIE

"THE ISLAND PARADISE"

GOLF — OUR OWN £
SPORTY 18-HOLE
COURSE

Tennis, handball, swimming, canoeing, fish-
ing, riding . . . every other sport . . . airy,
comfortable accommodations, in real rustic
style . . . a beautiful lake . . . splendid
cuisine . . . excellent service . ., . and the
sort of guests you'll enjoy knowing.

Rates for

July and Aug., 539.50 up.

Hlustrated Booklet “S” on Request
/& y
/;,7

CRARYVILLE, N. Y.
or N. Y. Office: 116 Nassau St

Phone BEekman 3.9620

\ 340urs from Grand Central

Notes on the Program
(Continued from page 7)

“The 'Freia’ motive from Rheingold.” It
is not in the least like the "Freia” motive;
but the latter portion of it does suggest the
very different motive of the “Golden
Apples” from Rheingold. The trio (G
flat major, 3-4) is fluent and Schubertian,
in the style of a Lindler. The theme is
stated by flute and clarinet. In the MS,
of the revised draft of the Scherzo, Bruck-
ner wrote above this passage: “Tanzweise
wdibrend der Mablzeit zur Jagd.”
* % %

The opening of the Finale is curiously
impressive. Above an organ-point on B
flat in the 'cellos and basses, Bruckner de-
velops an extremely gradual but very pow-
erful crescendo, with the help of a mutter-
ing accompaniment-figure for the violins,
reminiscences of the hunting-call on the
horns and trumpets, and premonitory frag-
ments of the chief theme of the move-
ment, which finally bursts forth in a por-
tentous unison passage, fortissimo, for the
full orchestra. There is a swift diminu-
endo, then a second crescendo, and the
brass choir roars out a variant of the chief
theme of the first movement. This out-
burst, too, is quickly stilled, and only the
kettledrum is heard, followed by a pause.
Niemann sees here the suggestion of a
gathering, culminating and subsiding storm.
Flute and clarinet in C major announce the
more characteristic portion of the second
theme, after an introductory passage for
the strings. Bruckner plays resourcefully
with his material in this movement, and
there is much contrapuntal exercise. The
close is radiant and triumphant. Appa-
rently, it is bright noon-tide in the woods,
and the nature-poet exults. But the MS.
of the earlier version of the Finale is said
to have borne the superscription, Volkfest.
There must, indeed, as Niemann observes,

INSTITUTE OF MUSICAL ART
of the
JUILLIARD SCHOOL OF MUSIC

FRANK DAMROSCH, Dean
120 Claremont Avenue
Send for catalogue

CAMP COPAKE
7[ Page Eight]
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have been a very thoroughgoing alteration
of plan on the composer’s part to produce
this amusing metamorphosis.
* Kk k

The Symphony was introduced to the
Stadium repertoire July 20, 1928, by Mr.
Van Hoogstraten.
PoLoNAISE, C SHARP MINOR, Op. 26,

Bl e s FrEDERIC CHOPIN

ORCHESTRATED BY
ELizABETH R. MITCHELL
[Wednesday, July 22nd]

Elizabeth R. Mitchell (Mrss. Charles E.
Mitchell), whose orchestration of Chopin’s
familiar Polonaise in C sharp minor is per-
formed on this occasion for the first time,
was born in Chicago August 18, 1881. She
has been a student of the piano from her
early youth. In Chicago she studied the
piano for a number of years with Rudolph
Ganz, and theory and harmony with Adolph
Weidig. After her marriage to Mr. Charles
E. Mitchell, Chairman of the National City
Bank of New York, she continued her
musical studies in New York, where she
has been a pupil in theory, harmony, and
orchestration under Rubin Goldmark.

Mrs. Mitchell's work as Chairman of
the Children’s Concerts of the Philhar-
monic, given during the winter season at
Carnegie Hall under the direction of Ernest
Schelling, is well known to an appreciative
public.

“A Victory BALL”: FANTASY FOR
ORCHESTRA . . . ERNEST SCHELLING
(Born at Belvidere, New Jersey, July 26, 1876)
[Wednesday, July 22nd]
Here are the verses of the poem by
(Continued on page 10)

If you want to know about the U.S.S.R, read:
MOSCOW NEWS
(Every Five Days)

U.S.S.R. IN CONSTRUCTION
(Illustrated Monthly)

ECONOMIC REVIEW OF THE

SOVIET UNION
(Semi-Monthly Magazine)

All in English,

AMENIGA CORPORATION
19 West 27th Street New York City

Exporters of all kinds of books, musical notes,
geographic maps, postal cards from U.S.S.R.

Subscriptions are taken at the:

reenkill
The smart I.Odgg

Country Club
KINGSTON NEW YORK

SUPERB 9-HOLE GOLF
COURSE ON PREMISES

10 Hard Clay Tennis Courts, Handball,
Canoeing, Swimming, Saddle Horses.

Splendid Social Staff

Under Direction of

Ben Silver
And Meals—Boy, Oh Boy!
Ask Any Greenkillite.
Rates for July and August

$35 and $37.50

Choice of Main House, Bungalows
or Cottages
Direction of JOSEPH HELLER
and I. “BUSTER” MELTZER

GREENKILL LODG
Kingston, N, Y.

Tel.: Kingston 2300

Catalogues mailed upon request.
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A completely
modernized
fire-proof
hotel accom-
modating 300
discriminat-
ing guesis.
World famous
for its cuisine.
Every room
bright, cheer-
ful, airy and
commands a
stirring view of
mountains and
lakes. In a
private park,
atop the hill,
supreme in
location.

NOW OPEN — Wire for Reservations
T. al Manager -

-— =
Pow - Mies o Woooy
Arcueny “ .
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The

“FRANCONIA~

enters Furness
Bermuda Service

BUILT for luxury cruises, this pride
of Cunarders will take to the
Bermuda run like the thoroughbred
she is. For on this voyage she truly
steps into her own . . . bringing prodigal
deck-space, lordly “World Cruise”
social rooms, Pompeiian swimming
pool, gymnasium, squash court .. .
all the distinction of a London club
...touphold the “Furness” traditions
of luxury travel.

Best news of all . . . there is no
increase in cost . .,

Round Trip Rate Remains

only 360 up

S. S. “Franconia’ sails every Saturday,

S. S. “Veendam” evcn;_y Wednesday.
S. 8. “Fort St. George” sails Saturday, July 4th.
For reservations, apply any authorized
agent or Furness Bermuda Line, 34 White-
hall St. (where Broadway begins); 565
Fifth Ave,, New Yerk, N. Y.

FURNESS

leads the way to

BERMUDA

Notes on the Program

(Continued from page 9)

Alfred Noyes' which suggested Mr. Schell-
ing’s music:

The cymbals crash, and the dancers walk

With long silk stockings and arms of chalk,

Butterfly skirts, and white breasts bare,

And shadows of dead men watching 'em there.

Shadows of dead men stand by the wall,

Watching the fun of the Victory Ball.

They do not reproach, because they know,

If they're forgotten, it's better so.

Under the dancing feet are the graves,

Dazzle and motley in long bright waves,

Brushed by the palm-fronds, grapple and whirl,

Ox-eyed matron and slim white girl.

See, there is one child fresh from school,

Learning the ropes as the old hands rule.

God, how that dead boy gapes and grins

As the tom-toms bang and the shimmy begins!

“What did you think we should find,” said a
shade,

“When the last shot echoed and peace was
made?”

“Christ,” laughed the fleshless jaws of his
friend,

"I thought they'd be praying for worlds to
mend."”

“Pish,” said a statesman standing near,

“I'm glad they can busy their thoughts else-

where!

We mustn't reproach 'em, They're young, you
see.”

"Ah,” said the dead men, "so were we!”

Victory! Victory! On with the dance!

Back to the jungle the new beasts prance!

God, how the dead men grin by the wall,

Watching the fun of the Victory Ball!

* % %

Mr. Schelling conceived his tone-poem
as a bacchanale traversed by a vision—an

1 Reprinted by permission from The Eifin Artist
and other Poems, by Alfred Noyes. Copyright,
1919, by Alfred Noyes. Copyright, 1920, by Fred-
erick A. Stokes Company.

I The Camp for Moderns I
The Most
Complete
Adult Camp
in the I
i/ AN Adirondacks
‘D 'Q IE IE N‘ Private
ﬂ\\AN S" IDNS Golf Course
Warrensburg, N. 7.
Tel. Chestertown 37 City: Chickering 4-1345
Write for booklet.
Directors: Lewa Bamisn, Sam Garren

e ——————— e e e ——— |
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apparition of troops “marching on irre-
sistibly, inexorably. Nothing stops them—
not those that fall by the way, not those
whose fate is written in fiery, stormy skies.
On they march to victory or disaster, with
—in either case—desolation, suffering,
death.”

The music (after an introductory section,
Moderato) evokes the ballroom and its
heedless, swirling crowd. There is a bril-
liant polonaise, and the rhythms of the
fox-trot and tango are suggested. Then
comes the dramatic and poignant interrup-
tion: the vision of the marching hosts—
those valorous and forgotten dead who
sacrificially “laid the world away.” The
approach of the ghostly legions is an-
nounced by the two trumpet-calls: the
“Call to Arms” and “Charge.” We hear
(as in the Variation entitled "1914” in Mr.
Schelling's Impressions of an Artist's Life)
the Dies Irae on the brass. The tramping
of the soldiers is momentarily drowned by
the wild rumult of the dance: the lights
flare up, and we see the revellers waltzing
through the mélée. But the vision reshapes
itself. 'The Scots and their bagpipes pass.
There is a great climax, a long drum-roll,
diminuendo; and then, from a distant
trumpeter, “Taps.”

# * 0 ¥

A Victory Ball, composed in 1922, was
performed for the first time anywhere by
the Philadelphia Orchestra, in Philadelphia,
February 23, 1923, and in New York by
the same orchestra, four days later. It was
first heard at the Stadium, under Mr. Van
Hoogstraten's baton, July 24, 1925.

(Continued on page 12)

A new 22 story Hotel

;ransienf rates
1.50 per day up,
with bath $2 up.

Club  life, restaurant,
swimming pool, gym, li-
brary, spacious lounges,
| service, separate floors for
men and women.

KENMORE HALL
145 EAST 23rd ST. NEW YORK CITY

Just East of Lexington Ave. Gramercy 5-3840
GEORGE TURKEL, Manager
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Qualifications for a secretary: -I

A good education plus shorthand
and typewriting.
IF YOU INTEND TO BE A
PRIVATE SECRETARY,
LEARN

SHORTHAND

and TYPEWRITING
in ONE MONTH

r from Professor Miller, who
taught shorthand and type-
writing in Columbia Uni-
versity, 1916 to 1921; whose
books are used by thousands
of students in high schools
and universities; and who
has successfully trained over
4,000 secretaries at the

ILLER INSTITUT
of SHORTHAND

1450 BROADWAY at 41st Street,
New York City.
Phone: PEnnsylvania 6-8886
No connection with any other edu-
cational instituti of similar name.
Evening course requires
10 1o 12 weeks.
Pupils under 17 not admitted.

America’s Greatest
French N ewspaper

For more than 100 years, the ‘‘Courrier
des Etats-Unis” has had the enthusiastic
support of the French speaki popula-
tion snd educated Americans of New York
and of the entire United States.

The “Courrier des Etats-Unis'’ is preeminent in
its political, literary, cable and financial news.
It has achieved a large circulation among
high schools, colleges and universities as
an _invaluable asset to French students

and scholars.
L]

SUBSCRIPTION RATES

1yr. 6mos. 3 mos. 1 mo.
Courrler (Dally and
Sunday) ... $14.00 $7.00 $4.00 $1.35
Courrler
(Weekly) .. 8,00 3.00 1.70 .60

Specimen copies sent on request.
Founded in 1828

\ER DES
t““/“"

&7l

\!
=

{FoUNDED 1856}
H.P Sampers Company. EbiTors & PROPRIETORS
. 105-197 FULTON ST., NEW YORK

ll
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TWO SMART TEA ROOMS

in

COLONIA

J

H

N

379 Fifth Ave.
(Opp.Best &Co.)

VANITY
? 3 East 38th St.

BREAKFAST
LUNCHEON
TEA

UNITY HOUSE

Programs include:
Heywood Broun
Hall Johnson Choir
Compinski Trio
Richard B. Harrison
Harry Elmer Barnes
James Weldon
Johnson

Dr. W. E. B. DuBois
Bruce Bliven

Waldo Frank
Walter White
Benjamin Zemach
Dorsha

Tamiris

Forest Park, Pa.
Complete camp activi-
ties with hotel comforts.
Fine cuisine. Service, not
profit, motivates this en-
terprise. Weekly rate
with proportionate re-

duction for
union mem- $28
bers . .

Write for booklet

8 W. 16th St, N. Y. C.
Phone CHelsea 3-2148

FRIENDS OF MUSIC

Artur Bopanzky, Conductor

SEASON 1931-1932
Ten Sunday Afternoon Concerts
Commencing at Four Sharp
METROPOLITAN OPERA HOUSE
Oct. 25, Nov. 8, 22, Dec. 6, 20,
Jan. 17, 31, Feb. 14, March 6, 20

ProoraMMES oF CHORAL AND
OrcHesTRAL MUsic
DisTiNgUuisSHED SOLOISTS
Friexps oFr Music CHorus

180 Voices

MeTrOPOLITAN OPERA ORCHESTRA

Subseription Prices—Ten Concerts

Orchestra . . $80.00
Orchestra Circle . 25.00 and $20.00
Dress Circle — 1500
Balcony . 12.50

Family Circle ___

 ___10.00and 7.50

Bozes May Be Secured Through
RICHARD COPLEY
10 EAst 43rD STREET

Subscriptions received at the office of the
Society: Room 503, 10 E. 48rd St., New York

CoNCErRT MANAGEMENT
RICHARD COPLEY
(STEINWAY PIANO)
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(Continued from page 11)

SymMpHONY No. 9, IN D MINOR, WITH
FiNaL CHORUS ON ScCHILLER'S ODE
“To Joy,” Op. 125

L. VAN BEETHOVEN

(Born at Bonn, Dec. 16, 1770; died at Vienna,
March 26, 1827)

[Thursday, July 23rd]

an.
[Friday, July 24th]

Was there a poetic scheme in Beethoven's
mind, involving the Ninth Symphony as a
whole, which persuaded him of the logic
and propriety of attaching to the three
instrumental movements a choral setting of
Schiller’s Ode “To Joy”? We know that
Richard Wagner, who entered more pro-
foundly and lovingly into this music than
any one who has written of it, found the
poetical, or spiritual, contents of the Sym-
phony “in various phases of man's pursuit
of joy.” Wagner discerned in the opening
movement, in Mr. H. E. Krehbiel's para-
phrase, “a conflict of the soul striving
after joy with the inimical power that
places itself between it and happiness; in
the second, a plunge into the delirious vor-
tex of sensual pleasure; in the third, an
echo of purest happiness and innocence
once enjoyed; finally, achievement and
celebration, with the aid of Schiller's words,
in the choral Finale.”

Yer Sir George Grove and other exegetes
have taken the disconcerting view that no
poetic interrelation need be sought be-
tween the first three movements of the
Choral Symphony and the Ode “To Joy”
which inspired its Finale. They ask us to
believe that the symphony as a whole has

BROWSE AROUND

at the

STADIUM
BOOK STALL

Near 136th St. Field Entrance

|
The Most Important Recent Books
on Display
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no meaning other than a musical one: that
the choral finale, with its setting of Schil-

ler's ode, is merely a sort of musico-poetic AI wa LI S |n
accident, without reference to the sig-
nificance of the work as a unit.

Sir George in his classic book on the
Beethoven symphonies remarks that “the
very title of the work—Beethoven’s own

harmony . .'

—is conclusive on this point. It is not a Whatever the oc-
“Symphony on Schiller's Ode “To Joy," " casion, appetites
but it is a “Symphony with Final Chorus perk up with the
on Schiller's Ode ‘To Joy'—Sinfonie mit keen, rich flavor of
Schluss-Chor diber Schiller's Ode An die this pumpernickel.
Freude . . . The first three movements .
might have had another Finale—indeed, STU H M ERS
they nearly had one; and it is not necessary

to attempt to reconcile either the opening

Allegro,Pthe Scherzo (so called) Er the B R E A D

Adagio, with the train of thought and
feeling suggested by the Ode which is em-
bodied in the latter portion of the
work.” . . .

- kTR

The bland assumption that “it is not
necessary to attempt to reconcile” the sev-
eral parts of a presumably organic work of
art has always struck some of us as a
shocking exhibition of aesthetic irrespon-
sibility. We are still awaiting, from those
who espouse this amazingly frivolous
thesis, an explanation which will make it
clear how any work of art could possibly
be viable if its different parts were irrecon-
cilable as members of a coherent imagina-
tive whole. But this is something which
neither Sir George nor those commentators

carefree, at-

who share his views have bothered to tracts the live-
explain. liest and friend-
liest set of
(Continued on page 15) young folks.

Athletic activities

. . . include Golf, Ten-

Sing For the Joy of Singing atee Mot ot ok
A singing society has been riding, Handball,
formed. Those interested Swimming, Canoeing.

should communicate with

CAMP
FRIENDS OF SONG MILFORD

J KENT, CONNECTICUT
258 Fifth Avenue, New York Cify “Just Bring a Bundle of Spirit”

NO TRAINING NECESSARY Camp Phone, Kent 1.8
New Yerk Office, PEnnsylvania 6-7842

Care of STADIUM CONCERTS REVIEW
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The Esthetics of Contemporary
Music

By AnDRE CEUROY

Reprinted from “THE MusicAL QUARTERLY" through the courtesy of
G. ScCHIRMER, INC., Publisher

(Continued from Issues Nos. 3 and 4)

Schonberg  teaches that consonant
chords and dissonant chords are in the
same class; that dissonances do not require
“resolution™—i. e., do not need to return
to a predetermined tonal plane—and that
the free employment of the twelve semi-
tones (in a word, atonality) is perfectly
legitimate. Legitimate, to be sure, but
fraught with peril. This peril has been
set forth with great acumen by Maurice
Boucher:

By bursting all fetters one deprives oneself
of means of expression. In that atonality where
M. Schénberg disports himself, the only ele-
ments of contrast still remaining are rhythm,
timbre, and tempo. The manifold play of light
is darkened, for it is just the keys, the accursed
common chords, which create coruscations by

their clashes. Besides, it is they that blaze the
route, mark the detours and generate dynamism,
However pleasing the details, and however pure
the interwoven lines may be, they all continue
along the same plane enwrapped in neutral
gray. In a word, atonality does not and can
not possess variety in color and energy in
movement. True emancipation is not to be
found in it, but in a wider freedom in the
impacts of tonalities such as is known under
the name of polytonality.

Meantime, the affirmation of tonality
becomes imperious with Strawinsky, so
much so that step by step he grants a
place of honor to the common chord that
had been stifled by the dissonances. And
from this same autocratic control atonal

music is seeking to liberate itself by a
(Continued on page 27)

MUSICAL DELIGHTS /or Traselers in-

SOVIET RUSSIA

® “Leopold Stokowski says, ‘In Moscow the opera is magnificent. Every d;part-
ment is perfect—soloists, orchestra, production, and, best of all, choruses. There
never have been more perfect productions of opera than are being given there
now.' "—New York Times.
Visitors to the U. S. S. R. have the rare opportunity to see the famous Russian ballet,
“Red Poppy,” and to visit Stanislawski’s and Meyerhold’s Art Theatres in Moscow
. « to attend the State Opera Theatre in Leningrad, and hear Grand Opera in the
Ukrainian language in Kiev and Odessa.

INTOURIST’S complete travel service provides reserved seats at the State Grand
Opera and Ballet in Moscow, and for concerts in the Hall of Columns by the unique
“Persimfance” (First Symphony Ensemble)—as well as admission to the Hermitage Art
Gallery, the Winter Palace, numerous museums, exhibitions and the Russian Cinema,

Write for booklet “V" on general travel in Soviet Russia, and
for‘ special brochures on Moscow, Leningrad, the Volga River,
Crimea, Caucasus, Ukraine and unusual Tour to Old Turkestan.

INTOURIST

U. §. A. Representative of the

STATE TRAVEL BUREAU of the U. S. S. R.
452 FIFTH AVENUE Phone: PEnn. 6-6972 NEW YORK

[Page Fourteen]
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Notes on the Program

(Continued from page 13)

Some of these commentators have told
us that the symphony is integrated, and its
unity of design established, by the inter-
vallic similarity of certain of its themes.
But this does not dispose of the deeper
question of its spiritual and poetical unity.
That question will not down! Beethoven
himself, by his resort to words and to
definite poetic concepts in his choral finale,
has compelled us to ask it, and to remain
unsatisfied until we find an answer. We
are obliged to seek extra-musical meanings
in the symphony as a whole because Beet-
hoven has plainly invited us to do so;
unless we are willing to admit that the
work is a gigantic hybrid, a mixture of
species—three-fourths absolute music, and
one-fourth cantata, with no unifying imagi-
native conception to give meaning and
integrity to the whole.

* %k 3k

One may doubt if it is that. One
chooses rather to believe that it is held
together by some integrating poetic prin-
ciple, some spiritual cord which threads it,
in Shankara’s phrase, “like the string in a
chain of pearls.”

As a matter of fact, there are indica-
tions that Beethoven himself regarded the
Symphony as a unified poetic, or let us say
spiritual, whole: that he looked both back-
ward and forward during his last year of
work upon the score, seeing the beginning
in the end and the end in the beginning.

It is in his sketchbooks of the year 1823
that we shall find what some regard as con-
firmation for the reassuring belief that the
Ninth Symphony is not a tonal hybrid, but
a spiritually and poetically integrated whole.
By grouping certain of the sketches over
which Beethoven agonized while striving
to estabish a connection between the in-
strumental movements and the choral
Finale, it is possible to find evidence that
the Symphony is, after all, a continuous
imaginative texture. As Professor Donald
F. Tovey, one of the most scholarly and
searching of Beethoven students, has put it
in his masterly brochure on the Ninth Sym-

(Continued on page 22)

r Established 1852

Kare K, KiTcHEN of the New York Sun says:
“GANSEMAYER’S has long been
famous for its roast goose”

0. O. McINTYRE of The American says:
“For roast goose go to
GANSEMAYER’S Restaurant”

Served from noon to 9 P.M.

58 EAST 183ta STREET

Jjust west of Broadway

New York City
TELEPHONE TOMPKINS SQUARE 6-9330

LAST WEEKS!—Only New York Showing
TENTH MONT
THE SCREEN EVENT OF THE YEAR!

featuring the Vlennese waltz hit
“TWO HEARTS IN WALTZ TIME"
A Real Viennese Operetta Composed
Especlally for the Soreen!

55th Street, Just
East of 7th Ave.
Cont. Noon - Mid-
night—Cir, 7-0129

—MODERN COOLING SYSTEM—

- =

RECORDS - RECORDS
from all over the world
OUR SLOGAN:
“If it’s recorded we can supply it”

Permanent, bulky
catalogs very
quickly become out-
dated . . . thereby
defeating their own
purpose. Our

MUSIC LOVERS’
GUIDE
designed for loose-leaf filing . . . is
mailed each month, and is therefore
always interesting . . . always NEW.
Write for a free copy of our “GUIDE”
or wvisit the
INTERNATIONAL RECORD

DEPARTMENTS
of the

Band lns.trumcnt Co.

1166 6th Avenue, 45th Street
111 East 14th St. Brooklyn Store
243 West 34th St 1225 Broadway

—
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LIGGETT & MYERS TOBACCO 0.

Good music and

good tobacco go together.

Chesterfield’s tobaccos are
themselves a symphony
of rich fragrance and flavor

. mellow, ripe and mild,

blended and cross-blended

into a noticeably better taste.

They’re MILD
yet they SATISFY !
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[ STADIUM P

SEASON C
THE PHILHARMONIC-SY]

WILLEM VAN HOOGS
PROGRAM NOTE.

TUESDAY EVEP‘I

(Program subject to cig
1. BRUCKNER L. e e L e, Sy

I. Allegro molto moderato "
II. Andante
II1. Scherzo
IV. Finale

INTERMIS
NI AGNRR s ififial s L. ol ROSER B
WAGNER In
WAGNER
WAGNER

NENCRS

WEDNESDAY EVE]

(Program subject to char

| 1. RiMsKY-KORSAKOFF...
|
I. The Sea and Sindbad's Ship
II. The Story of the Kalendar-Prince
1II. The Young Prince and the Young ]
IV. Festival at Bagdad—The Sea—the S
the Bronze Statue of a Warrior-

(Violin Solo: H
INTERMIS
(ProorAM CONTINUE

The Steinway is the Official Piano and the Eslc!
Stadium Concerts are being broadcast

SOé e/

Catalog Mailed on request
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PROGRAMS

)N OF 1931
-SYMPHONY ORCHESTRA

OGSTRATEN, Conductor
OTES ON PAGE 6

'EP‘ING, JULY 21st
o cM@nge without notice)
symphony No. 4, in E flat major ("Romantic™)

ERMISSION

i PrElude to "Die Meistersinger”
...Introduction to Act III, “"Die Meistersinger”
.............. Prize Song from "Die Meistersinger”
Prelude and Finale, ""Tristan und Isolde”

:VENING, July 22nd

o change without notice)

............... Symphonic Suite, “Scheherazade” (after
"The Thousand and One Nights"), Op. 35

ce
ung Princess

the Ship Goes to Pieces on a Rock Surmounted by
rrior—Conclusion.

lo: Hans Lange)
ERMISSION
TINUED ON Pace 19)

Estel‘u the Official Organ of the Stadium Concerts
ISt Columbia Broadcasting Net WABC

]

' There are more So/mer
pianos in use in greater

' NewYork than any other
artistic make

> 31 WEST 57%4ST.

. A S 0 A S A S A A A e  a
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glamourous

ankle

In THIS romantic year, when
every detail of dress must be
perfect, it is important that
stockings be in the mood of
the costume. The variety of
lovely Van Raalte colors . . .
the beauty and sheerness of
Van Raalte texture . . . the
sleek instep fit due to the
famous Van Raalte Flextoe,
assure you a glamourous sub-
tlety of ankle. ** ...because
vou love nice things.” At all
good shops—$2.50 to $1.25
the pair.

van

|
it

I

raalte
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ABOUT OUR
CHILDREN

ABOUT our children we rear
our gayest dreams, clothe them
in our most poignant hopes . .
and everything we have and all
that we can do must be brought
to bear on the effort to make
these things come true. In
the budding characters we can
strive to encourage such few
virtues as we, ourselves, had to
ass on . the small, lithe
godies we can guard ‘and de-

velop . . . but how shall we
imprint upon their dawning
little personalities that rare

glamour that makes the whole
world come smiling?
They need not be taught to

Study of Child at the Piano by Anton Bruehl

excel in the accomplishments
that help make people attrac-
tive to the world; but their
performance in all must be au-
thentic. And this particularly
must be the case with their
music. That is one reason the
Steinway is treasured in im-
portant homes where children
are being reared in the cul-
tured tradition.

The Steinway is, in itself, a
graceful work of art that de-
velops an appreciation of the
utmost in musical expression.
. . . And the Steinway, choice
of the masters from Wagner
to Rachmaninoff, leaves the
impressionable young talent un-
handicapped, from the all-im-
portant first moment, by the
distortive influences of practice
on less perfect instruments.

Because this finest of all mu-
sical instruments, the Steinway,
ranks so high in the world of

excellent things, it long has
been looked upon as the ex-
clusive possession of musical
artists or families of wealth.
But the fact is, that every fam-
ily may acquire the Instrument
of the Immortals on terms that
will not overburden even the
modest income.

A new Steinway Upright
piano can be bought for

a total as low as $875

(As the Steinway is made in New

York City, this price, naturally, must

be ‘‘plus transportation'’ beyond New
York and its suburbs.)

o balance in

IO /o dOWn three years

Used pianos accepted in partial

exchange. If there is no Stein-

way dealer near you, write for

information to

STEINWAY & Sons
STEINwWAY HarL

109 West 57th St., New York

THE INSTRUMENT OF THE IMMORTALS STElNWAY

[Page Eighteen]
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RUSSIAN PEASANT HANDICRAFTS

LINENS
Only Shop of Its Kind in New York! Hesswares

Furniture
You'll find everything Russian here from a bright little gadget to a Rugs
valuable treasure. Wares for practical usage—articles of high biituare

decorative merit—amusing toys and unique wearables. All priced Silversinie

very lowl Stop in and look around.

RUSSIAN BAZAA

(Procram ConNTiNUED PROM Paces 16-17)

China Vases

Tartar Sllpporlb
TOYS

642 FIFTH AVENUE
(BET.51 st & 52.nd STS)

2. CHOPIN ... POlONAISE in C sharp minor, Op. 26, No. I

3 Orchestrated by Elizabeth R. Mitchell
3or SCHELBINGL: - . e e Ty A Victory Ball”: Fantasy for Orchestra
4, RIMSKY- K ORSAKOFE: & i i ie oo soniocessieistoss iosioiubiociassebootioSasiassss ""Spanish Caprice,” Op. 34

(a) Alborada

(b) Variations

(c) Alborada

(d) Scene and gypsy song
(e) Fandango of the Asturias

THURSDAY EVENING, JULY 23rd
and
FRIDAY EVENING, JULY 24th
SOLOISTS

Jeannette Vreeland, Soprano Daniel Gridley, Tenor
Nevada Van der Veer, Contralto Nelson Eddy, Baritone

CHORUS OF THE SCHOLA CANTORUM OF NEW YORK

1. BEETHOVEN Overture, ‘Leonore’” No. 3, Op. 72

(Procram ConTiNuED ON Pace 21)

Those who wish to obtain the scores of any of the Works on this Program for home study are advised to apply at
the Fifty-eighth Street Branch of the New York Public Library, 121 East 58th Strect, which has a large collection
of Music available for circulation.

Zestful bits of sweets—=the favorite
candies of Europe’s gay capitals.
Direct from the sunlit, sanitary fae-
tories of Soviet Russia.

% L
Setprot K ) l) Q
s
o120

PORTED o

ESSSS - Sold at the STADIUM and in leading
drug, grocery and department stores.
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SAMPLE CLEARANCE SALE

Furniture

Lamps
Mirrors
Pottery
Paintings

Rugs

Ceramics

The largest collection of modern furniture in

M America. Open Mondays until 8 P. M.|Decorative
W\) Saturdays until 5 P. M. Accessories

MODERNAGE

FURNITURE COMPANY

59 Fifth Avenue . . . 541 East 17th Street

STuyvesant 9-5486

LOVELINESS

Your figure is never more “naturally lovely” than
when its every curve is made fashion-perfect by a
Maiden Form uplift and girdle. Just a few ounces of
exquisite silk and elastic, and your sheerest summer
clothes take on a new charm that you will be amazed
at. Ask your dealer to show you Maiden Form’s mar-
velous new line of summer-weight girdles.

INlustrated at left: A tailored uplift of embroidered crepe
de chine for slim or average figures, and a lightly boned
princess girdle of batiste.

AT DEALERS EVERYWHERE

/ %’: £, Ul

@Zam’e/z il o,

At left— At right —
Double Sup- MaidenForm
port uplift Double Sup-
withslender- port, inner
izing inner pockets for
pockets, dia- fuller figures
phragm band ..bonedprin-
..satin girdle. cess girdle,

BARNASSIER

GIRDLES CARTER. BELTS

M Insist on the Genuine Maiden Form Label
Maiden Form Brassiere Co., Inc., 245 5th Ave. N.Y.
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‘experience!

est fountain.
102nd floors.

(Procram ConTiNnuED FROM Pace 19)

2. BBETHOVEN ... cimossissizomstonmiis Symphony No. 9, in D minor, with Final Chorus on
Schiller's Ode "“To Joy,” Op. 125
I. Allegro ma non troppo, un poco maestoso
II. Molto vivace
III. Adagio molto e cantabile

IV. Allegro assai: Baritone recitative, solo quartet and chorus

Note: In case of rain, the performance of Beethoven's Choral Symphony will be
postponed and the following substitute orchestral program will be given in the Great
Hall of the City College:

1. WEBER..... Overture to "Der Freischiitz”
2. BRETHOVEN s irsirsismssiisens it reiosd Symphony No. 5, in C minor
INTERMISSION
3. WAGNER...... Overture to "“The Flying Dutchman”

4. WAGNER. Excerpts from "Gotterdimmerung’
(a) Daybreak, and Siegfried's Rhine Journey
(b) Siegfried’s Dying Apostrophe to Briinnhilde
(c) Siegfried's Funeral Music

5. WAGNER Prelude to "Die Meistersinger”
A Sale ““in the spirit of the times” 7'
RARE VIOLINS, VIOLAS, CELLOS
Reductions of 209, to 50%
A FEW EXAMPLES, EACH FULLY GUARANTEED Was Nosw
6417 FRANCOIS GAND, Paris 1849 ... $900 $600
6712 BENJAMIN BANKS, London 1785 .. 750 450
6524 ALESSANDRO GAGLIANO, Naples 17 i 1750 1000
4864 JOANNES FRANCISCUS PRESSENDA, Turin 1820.. . 1800 1440
5556 NICOLAS LUPOT, 1790 . . .ooccovirrommeennnnrnecnns 2750 1880
4916 OTTO BAUSCH, Leipsig 1865 .... . 650 450
6459 J. B. VUILLAUME, Paris 1870 ... ... A N IR 1500 1200
Send for Complete List of Specially Priced Violins
Catalogue—Part [—Wurlitzer Collection, Now Ready—210 Pages—$1.00 l
WURLIIZER 120 WEST 42nd STREET, NEW YORK
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Learn Languages
This Summer

Personal instruction in French, Spanish, Italian,
German, English, etc., continues at the Berlitz
School all summer,

Our classrooms are always bright, cool and com-
fortable. And the Berlitz Conversational Method,
used by skilled native teachers, assures satisfactory
results,

Private and Class Instruction Day and Evening.
We prepare for all language examinations. Ask
for catalog.

REDUCED SUMMER RATES

ERLIT
B SCHOOL OF z
LANGUAGES

Established 1878
Branches throughout the World
MANHATTAN—30 WEST 34TH STREET
Tel. PENNsyLvania 6-1188

BrOOKLYN—434 ALBEE Sq. (Gorp St.)
Tel. TRiancLe §-1946

ST

J U LY vacationing is
idealat SCOPUS

on crystal Trout Lake in
the Adirondacks. All
sports; diverse social pro-
gram; marvelous accom-
modations and cuisine.
Make early reservations!
SCOPUS: Lake George, N. Y.

City Office: 11 W. 43 St
LOngacre 5-0105

Notes on the Program
(Continued from page 15)

phony, Beethoven himself in these sketches
supplies us with clews wherefrom we can
evolve an idea of the Symphony's poetic

intent.

The first movement, says Professor Tovey
in his interpretation of Beethoven's hints—
“gives us the tragedy of life. The second move-
ment gives us the reaction from tragedy to a
humor never purely joyful except in a child-
hood which is itself pathetic when contemplated
from that distance of time at which alone it
can be appreciated. The slow movement is
beauty on an order too sublime for a world of
action; it has no action, and its motion is that
of the stars in their courses—concerning which,
however, Beethoven has surprising things to tell
us later on. But it is a fundamental principle
in Beethoven's art that triumph is to be won in
the light of common day. Only twice in all his
works (Sonatas Op. 109 and 111) has Beetho-
ven allowed the conclusion of the whole matter
to rest in a slow movement of this type—a
paradise like that of Dante, in which the only
action and the only movement is the ascent from
Heaven to higher Heaven as measured by the
enhanced glory in Beatrice’s eyes.

"Now we shall find that this account of the
first three movements of the Ninth Symphony is
Beethoven's own; and the Ninth Symphony is
not the first work in which he had attempted
something of the kind, viz., a search for a theme
on which the mind could rest as a final solution
of typical human doubts and difficulties. . . .

“The general scheme of the whole Symphony
as a setting for Schiller's Ode “To Joy' is sim-
ple and satisfactory enough. . . . Beethoven's
plan is to remind us of the first three move-
ments just as they have been described above;
and to reject them one by one as failing to at-
tain the joy in which he believes. After all three
have been rejected, a new theme is to appear,
and that theme shall be hailed and sung as the
Hymn of Joy. Beethoven's first idea was that
a baritone should express all this process in
words, from the outset, in an impassioned reci-
tative. The orchestra was to start with a con-
fused din expressing terror and violence, the
singer was to rebuke it, whereupon the orchestra
was to give out the opening of the first three
movements, after each of which the singer was

Hidden in the Connecticut
ills

UNCAS LODGE
UNCASVILLE, CONN.
165 Acres Rustic Beauty
Private Lake—Dancing—All
. Limited to 65 Guests.

$28.00 August
Phone: Norwich 1858, Ring 5
Diana Berman Abe Berman
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to point out that it was not to the purpose;
until, on the appearance of the new theme, the
singer accepted it with triumph and set it to
Schiller’s ode. Beethoven sketched all the reci-
tative with the necessary words."”

Beethoven's key-words may be studied
in the sketchbooks. They are deeply sug-
gestive and revealing (how illuminating,
for example, are the words following the
reminiscence of the Adaglo “Auch
dieses . . . es is zu zartl” . . . (“Nor this

. it is too tender”).
* ok %

The skeptical may wonder if Beethoven's
imaginative conception of his symphony
was one that could be put into words; they
may hold that Professor Tovey's interpre-
tation of the hints contained in the sketch-
books is too schematic.

It is quite possible that some integrating
spiritual principle grew into the work
without Beethoven's being consciously
aware of it. The processes of musical
creation are among the deeper mysteries of
the human will. No musical artist knows
quite what he is saying, or why he is say-
ing it, or from what unfathomable spring
his thoughts have issued. And it is easy
to believe that what Wagner's sym-
pathetic penetration discovered in the
work as a whole is merely the projection
in words of a mystical conception un-
realized by Beethoven himself. If we
chose to feel that in this Symphony as a
whole, Beethoven, as Mr. Noel Sullivan has
finely said, “is not describing to us a
spiritual history—he is presenting to us a

vision of life,” we are endowing it with
a significance which the music itself pro-
foundly justifies.

* * *

It would seem, then, that there is ground
for reassuring ourselves that the Ninth is
really the marvel that we had long sus-
pected it to be, long wanted it to be. We
need not, unless we choose, deny it spiritual
and poetic integrity. We need not feel
that it is merely the superb musician who
speaks to us from this score. We are en-
couraged to believe that Beethoven the
musician is doubled here by Beethoven the
dreaming seer, knowing things that we
know not, having a lamp that we have
lost, lifting veil after veil beyond the
circling world.

It is a revelation which Beethoven,
almost alone among musicians, could ex-
press. Wagner, like Shakespeare, gives us
a matchless expression of the world we
know—its men and women and its sea-
sons: that world exists for us, in the evoca-
tions of those masters, filled with an
overwhelming beauty and an infinite magic.
But Wagner's world, and Shakespeare’s, is
an insubstantial one. It is not the durable
world of Beethoven or of Blake. For
Blake, as Gardner has justly said, the
world we know was but the shadow of the
real. That real world was the supersen-
suous world of the mystics, and it had the
definiteness and clarity that belong to the
mystical vision.

The Ninth Symphony is full of the

(Continued on page 24)

Wlup of waves against canoe bow. j‘@ Tang of moun-
tain air. /m Yes, Tamiment is callmg you to hill trails,

\

AT

to lake waters. === Far from heat and worries,

swim, ride, play, dance, and be merry in quiet Tamiment.

FOREST PARK

Camp Tamiment

PENNSYLVANIA

New York Office: 7 EAST 15th STREET. Tel.: ALgonquin 4-6875
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Notes on the Program

(Continued from page 23)
sense of this mystical real world, and of
the quality of utterance that is proper to its
perception. Like Paul, both Blake and
Beethoven uttered words that we had
thought unspeakable. We are aware of
Beethoven's travail, of his despair over the
fear that what he wished to tell was un-
utterable; yet we, who listen, know that
such a communication did actually pass his
lips.

PPerhaps only those who approach these
great mysteries and clarities of Beethoven's
imaginative world with simplicity of
spirit, with honesty of purpose, with affec-
tion and with awe, can give us a true sense
of the special quality of the Ninth—its
strange blend of farefulness and transport,
wild humor and superterrestrial beauty,
mystery and exaltation, its tragical despair
and its shouting among the stars.

TEXT OF THE CHORAL FINALE OF THE
NINTH SYMPHONY
The English translation is that of
Natalia Macfarren*

[BARITONE RECITATIVE]

O friends, no more these sounds continue!
Let us raise a song of sympathy, of gladness.
O joy, let us praise thee!

[BARITONE SOLO, QUARTET, AND CHORUS]
(Allegro assar, D major, 4-4)
Praise to Joy, the God-descended
Daughter of Elysium!
Ray of mirth and rapture blended,
Goddess, to thy shrine we come.

By thy magic is united
What stern Custom parted wide,
All mankind are brothers plighted
Where thy gentle wings abide.

Ye to whom the boon is measured,
Friend to be of faithful friend,
Who a wife has won and treasured,
To our strain your voices lend!

Yea, if any hold in keeping
Only one heart all his own,

Let him join us, or else weeping,
Steal from out our midst, unknown.

Draughts of joy, from cup o'erflowing,
Bounteous Nature freely gives

Grace to just and unjust showing,
Blessing everything that lives.

Wine she gave to us and kisses,

Loyal friend on life's steep road,
E'en the worm can feel life's blisses,
And the Seraph dwells with God.
[TENOR SoLo AND CHORUS]
(Allegro assai vivace, alla marcia, B-flat
major, 6-8)

Glad as the suns His will sent plying
Through the vast abyss of space,
Brothers, run your joyous race,

Hero-like to conquest flying.

Praise to Joy, the God-descended
Daughter of Elysium!

Ray of mirth and rapture blended,
Goddess, to thy shrine we come.

By thy magic is united
What stern Custom parted wide,
All mankind are brothers plighted
Where thy gentle wings abide.

[CHoRrus]

(Andante maestoso, G major, 3-2)
O ye millions, I embrace ye,
Welcome all the race of man!
Brothers, high above yon span,

1 Published by Novello & Co., Ltd., London (New

York: The H. W. Grey Co., Agents).

2 The words of the opening recitative for bari-
tone are Beethoven’s, not Schiller’s.

(Continued on page 29)

EVENINGS AT 8:30
November 13,

January 22,

Division of Columbia Concerts

STEINWAY PIANO

SEASON'S MOST SIGNIFICANT PIANO SERIES I ! |

HOROWITZ

3 SUBSCRIPTION CONCERTS AT CARNEGIE HALL
1931—PROGRAM OF "3 B's"

Bach-Beethoven-Brahms

1932—SLAVIC PROGRAM
Chopin, Prokofieff, Stravinsky, Scriabin

February 26, 1932—ALL-LISZT PROGRAM

Tickets $2.00 to $6.00 for Series.
CONCERT MANAGEMENT, ARTHUR JUDSON,

Steinway Building, New York City
DUO-ART RECORDS :

Address
INC,

Famous Hands of
Horowitz

Corp.

VICTOR RECORDS
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PEEPS

at the

LITERATI

Eliot White, author-manufacturer, in the
cotton goods business, has printed a special edi-
tion of his latest “The Rise and Fall of Carol
Banks” on miniature bed-sheets bound in a pil-
low case . . . a perfect novel for insomnia . . .
we may soon expect to see literary masterpieces
by steel magnates inscribed on iron sheetings
with bolts to rivet one's attention . . . e. e
cummings, the lower case poet, has just re-
turned from ruminating in russia . . . he ought
to be a favorite among the muscovites because
he doesn’t believe in CAPITAL . . . "Hatter's
Castle,” the latest opus to set London agog, has
250,000 words . . . which makes it co-eval with
Dreiser's voluminous volumes . . , or shall we
say co-evil . . . Ethel Mannin has introduced a
new trick in novel-writing in her latest "Ragged
Banners” . . . an index . . . here are a few of
her listed items . . . “Intellectuality, Curse of;”
"Fairies, Varieties of;"” "Vine Leaves, as Worn
by;" . . . undoubtedly the fad will spread and
we may soon expect to see the author of
“"Ex-Lover” indexing his chef-d’'oenvre with the
following choice intimatrons . . . "Bed-rooms,
Style and Period;” “Lingerie, Some Thoughts
on;"” "Technique for Blondes and Brunettes;”
“Defects of Casanova's Methods;” Husbands,
Varieties of” . . . literary teas are all the rage
now for pot-boiling writers . . . the psuedo-
critics attending take bites out of whole-wheat
sandwiches instead of authors . . . the conflict
between the Paramount Pictures Company and
Dreiser on the filming of “An American
Tragedy” has reached the threat of injunction

insists that the picturizations of his book do
justice to his original characterization . . , the
film company rejoins that if they did that they
would go bankrupt . . . Dreiser has evidently
never heard of the film organization that bought
a famous novel . . . then decided to change
the story but retain only the title . . . and
finally altered the title out of all recognition

. . and they paid $75,000 for the original! . . .
the deluge of books on Russia continues . . .
the latest is “Seeing Red” by Mrs. Eve G. Grady
. . . but the deep carmine which Mrs, Grady
visualizes is not “'pro’” but “con” . .. her contra
viewpoint was helped considerably by Stalin’s
expulsion of this lady when she gave Saturday
Evening Post circulation to a joke about his un-
popularity among the masses . . . it is rumored
that Russian authors will soon retaliate with
books on America . . . Boris Pilniak, whose
“Down the Caspian to the Volga” the Cosmo-
politan Press will shortly issue, is now in this
country heading the vanguard of invasion . . .
he has just traversed the States in a Ford for
material . . . his earnings as a writer even in
Russia entitle him to ride in a Rolls-Royce . . .
Soviet authors, it would appear, without faith
in royalty, are not altogether adverse to royal-
ties . . . Hollywood continues to confound the
Newtonian laws of gravitation . . . the most re-
cent instance is the David Graham Phillip’s
novel now being molded into a Garbo vehicle
with the inverted title “Susan Lenox, Her Fall
and Rise” . . . a sign of returning prosperity is
the publication of Harry Reichenbach's “Fame

stage . . . embattled legalists are ready for th= Made to Order” at $100.00 per copy.
fray armed with phrase and form . . . Dreiser —THE PEEPER.
T T s | R | e i O R e VvV VvVvVvVveVevey 1
Just published e WELT 0

DECORATIVE ART 1931
THE STUDIO YEAR BOOK
Profusely illustrated
Wrappers, $3.00—Cloth, §4.50

WILLIAM EDWIN RUDGE

475 Fifth Avenue New York

i or at your bookshop

for young people
and grown-ups.

Siegfried
by ANGELA
DILLER

Illustrated by
Lyno Warp
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YOU SIMPLY MUST SEE

The Show of Shows They'll All Ask About Back Home—
THE 1930 PULITZER PRIZE PLAY

"THE GREEN
PASTURES"

by MARC CONNELLY

Acclaimed America’s finest amusement offering, its values proven by
nearly 600 consecutive performances, “"THE GREEN PASTURES"
continues to make the Mansfield Theatre the rendezvous of those
who appreciate emotional drama, humor, great acting, novel, highly
artistic settings and fine music.

Matinees Wednesday and Saturday, Priced $1, $1.50, $2, $2.50.
Evenings at 8:30—8$1, $1.50, $2, $2.50, $3. Seats always available,
by mail, or at the Box Office of

MANSFIELD THEATRE

West 47th Street, near Eighth Avenue, New York City

OLD FASHIONED HOSPITALITY
IN A MODERN SETTING

The ideal place to summer in the
city while the family is away on
vacation.

Located in the fashionable East
Side Section—a moment away from
everywhere.

RADIOINEVERY ROOM

RATES
Single Rooms ... $31t085 perda,\'f
Double Rooms ... .. 8410 86 per day
S. Gregory Taylor, President Oscar W. Richards, Manager :

NOTEEMONTCLAIR

NEW YORK CITY
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Esthetics of Contemporary
Music

(Continued from page 14)

multiplication of new intervals more

numerous, more varied, more flexible,
more subtle. It is affiliating itself with
Asia, with that music that knows neither
tempered scales nor conventional inter-
vals and arbitrary mensurations, but (and
here lies the worm in the fruit) also knew
nothing of living rhythms and contrasting
lights.

The quest of the quarter-tone is of an-
cient date; its modern propagandists—the
Russians Koulbine, Matichine, Lourie,
Wishnegradsky; the Czech Haba; the Ger-
mans Behrens, Senegalden, Richard Stein,
Mager, Mollendorf; the Italians Baglioni
and Busoni (the eulogist of the sixth-tone)
—have no right to pose as original pio-
neers. Quarter-tones were known in the
middle-ages. The attitude, however, of
our present-day explorers is new, and in
accord with the contemporary connota-
tion of the tones. Since romanticism, as
I have said, a tone is only an aspect in
perpetual transmutation. It is always on
the move. In this the quarter-tones are
afhiliated with jazz, although not to be con-
founded with it. The “sliding” instru-
ments in jazz cause the intervals between
tones to glide into one another with a
subtility that enravishes the ear, whether
by the shifting of the trombone-slide, or
by the vibrating piston of the trumpet, or
by the minute shift of the finger on the
string of the wviolin. But, in jazz, these
uncertain tones never lose their character
of passing-notes, which in fine, enliven the
tonality instead of obscuring it.

At present, in Russia, Abrahamov is
glorifying the sixth-tone and talks of *‘de-
tempering” music, which is translated in
bolshevist acrostics by U. T. S., “Univer-
sal-Tone-System,”” besides the experiments
of another Russian, Theremin, who in-
vented the electro-magnetic apparatus pro-

(Continued on page 28)
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Another Great
VIENNESE FILM OPERETTA

"DIE LUSTIGEN
WEIBER YON WIEN"

(“THE MERRY WIVES OF VIENNA")

under direction of
GEZA VON BOLVARY, producer of

“TWO HEARTS IN WALTZ TIME”

Pr A TREAT FOR ALL MUSIC LOVERS

LITTLE CARNEGIE
PLAYHOUSE 3000 %ass

DELIGHTFULLY COOL — Performances
continuous from Noon to Midnight

NQW Qlampus mestaurant

106-108 WEST 32nd STREET
For 20 years Famous for its
Sea Foods, Steaks and Chops

AND OUR NEW

Plymouth Campus
143 WEST 49th STREET
(Hotel Plymouth)
Specializing in the World's Best
Sea* Foods, Steaks and Chops

NAPANOCH
COUNTRY CLUB

NAPANOCH, N. Y.
““The Resort Different®

On Lake Shawangunk, 90 miles from New
York. An ultra-modern country elub

accommodating a fine Jewish-American
1 3 b d

clientele of diseri

and professional men and
women, SPORTY GOLF
COURSE AND BEAU-
TIFUL LAKE ON
PREMISES,

Write for booklet.
SAMUEL MOLL

Director

Telephone
Ellenville 700 /4

THE NEW ADULT
CAMP

For men and women who
‘{m(%,e love the outdoors. 2,400
3 feet elevation — in heart
( of Catskills,

dm All sports, beautiful lake
If FREE — informal
ress, excellent cuisine.

Same management as fa-
mous Napanoch Country
Club (50 miles from
club). Three and a half

hours on West Shore.
: July, Aug., $27.50
up. Write for booklet.
Samuel Moll, Allaben,
N. Y. Phone Phoenicia 56F2.
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Pleasing Everybody’s Taste!
RICH — POOR — YOUNG — OLD
All Agree That

TOOTSIE
ROLLS

(.Y\m'o\al({undy
Junch
TootsieRolls

is
the Confeetion of their
Affection—

ON SALE AT THE STADIUM

Manujfactured By
THE SWEETS COMPANY
OF AMERICA, Ine.
414 West 45th St, N. Y. C.

i e

¥ A Valuable Treasure and Souvenir for Music
Lovers and Stadium Goers,

The Publisher of the
Stadium Concerts Review

Announces

v,

8

The preparation of a limited number of spe-
cially cloth bound volumes including every
issue of the REVIEW for the 1931 Season,
containing the unabridged Program Notes by
Lawrence Gilman, Music Editor of the New
York Herald Tribune,

Price $5.00

Applications should be forwarded now to

258 FIFTH AVENUE, NEW YORK

R e

Esthetics of Contemporary
Music
(Continued from page 27)

ducing “ethereal waves,” showing that still
more minute divisions may win not only
a right to scientific mention, but also prac-
tical applicability.

But the general idea of infinitesimal di-
visions of tone can have no future until
it summons up courage to be itself, that
is to say, to set up a new musical system
breaking away once for all from the tra-
ditional (and arbitrary) tempered system.
Haba makes the mistake of integrating
his sixth-tones in the ancient system, and
thus creating what has been called “‘super-
chromaticism.”

TIMBRES

The timbres, in their turn, have been
stirred to a new life whereof Casella has

made himself the prophet. From a simple
subsidiary means of expression (so he

wrote in 1921 in “Matiére et Timbre™)
the role of tone-color all at once becomes
so important with Debussy, so paramount
with Strawinsky and Schonberg, that we
are fairly forced to recognize the elevation
of an element, that only yesterday seemed
accessory, to a predominant position in
our esthetics and our practical technique.

To be continued in a forthcoming issue of the

StApIUM CONCERTS REVIEW

LOANS
UP TO $5000

LARGEST INDUSTRIAL BANKING INSTITUTION IN AMERICA
Main Office 33 W. 42nd St.
11 BRANCHES

5% INVESTMENT
CERTIFICATES
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Notes on the Program
(Continued from page 24)
Surely dwells a loving Father.
(Adagio ma non troppo, ma divoto,
G minor, 3-2)

O ye millions, kneel before Him,
World, dost feel thy Maker near?
Seek Him o’er yon starry sphere,

O'er the stars enthroned, adore Him!

[CHORUS]
(Allegro energico, sempre ben marcato,
D major, 6-4)

Praise to Joy, the God-descended

Daughter of Elysium (etc.)
[anD]}

O ye millions, I embrace ye!

Welcome all the race of man! (etc.)

O ye millions, kneel before Him,
World, dost feel thy Maker near?
Seek Him o'er yon starry sphere.

Brothers! Brothers!

O'er the stars enthroned, adore Him!

[QUARTET AND CHORUS}
(Allegro ma non tanto, D major 2-2;
Poco adagio)
Joy, thou daughter of Elysium,
By thy magic is united

What stern Custom parted wide.

All mankind are brothers plighted

Where thy gentle wings abide.

[CHoRruUS]
(Prestissimo, D major, 2-2)
O ye millions, I embrace ye! (etc.)

TIMES SQUARE
AUTO SCHOOL

LEARN $1 O

TO
PRIVATE LESSONS

DRIVE
MAIN OFFICE
200Y%; West 40th St., near 7th Ave.
(Open till 6 P. M.)
LOngacre 5-5869
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(Open Evenings)
TRafalgar 7-2649

g
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1
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Edited by
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’

Published by
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STEINWAY BUILDING
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Mirs. S. S. Prince

Joseph M. Price

Walter W. Price

Mrs. Louise K. D. Putnam
Mrs. M. Taylor Pyne

Robert K. Raisler

Mrs. Douglas Robinson
Dr. Frederick B. Robinson
John D. Rockefeller, Jr.
Mrs. Philip A. Rollins

Edgar Rosenthal

Mrs. Moritz Rosenthal
Sidney Ross

Alfred S. Rossin
Arthur Ryle

Dr. B. Sachs

Samuel Sachs

Mrs. B. A. Sands

Mrs. Herbert L. Satterlee
Mrs. Phillip Sawyer
Algernon S. Schafer
Mrs. Edward S. Schafer
Mrs. Anthony Schulte
Mrs. Joseph M. Schulte
Oscar Schwartz

Eustace Seligman

Alfred F. Seligsberg
Frank P. Shepard

Mrs. H. W. Sibley

A. L. Simon

Mrs. Francis S. Smithers
Walter B. Solinger
Nelson S. Spencer

B. G. Spiegelberg

E. Vail Stebbins

Mrs. James Steel

Mrs. Rose F. Stein

S. S. Steiner

Mrs. Frederick T. Steinway
Henry Root Stern

J. E. Sterrett

Mrs. Woodford T. Stewart
Mrs. Samuel Stiefel
Miss Charlotte R, Stillman
Mrs. Hugh G. Straus
Mrs. S. W, Straus
Charles Strauss

Martin Strauss

Mrs. J. R. Strong
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Paul Thalmann

Mrs. J. T. Thompson
Miss Frieda C. Thumann
Mrs. Maria Kennedy Tod
Charles Triller

Alvin Untermyer
Mrs. Irwin Untermyer
Hon. Irwin Untermyer

Samuel R. Wachtell
Richard Waldo

Mrs. William T. Walter
Henry Walters

Felix M. Warburg
Gerald F. Warburg

Paul M. Warburg

Allen Wardwell

Mrs. Albert Waycott
Charles Weinberg

Miss Bertha Weinman
Mrs. D. K. Weiskopf
Miss Aileen Weston
Miss May W. White
Mis. Stanford White
Norman de R. Whitehouse
A. S. Whiton

Joseph Wiener

Dr. Frankwood E. Williams
Orme Wilson

Mrs. W. McWilson
Charles A. Wimpfheimer
Rabbi Stephen S. Wise

L. William Wolfsohn
Mrs. P. M. Woolley

Mts. Cornelius Zabriskie
Mrs. J. E. Zalles

Mrs. A. Von Zedlitz
Mrs. Efrem Zimbalist
August Zinsser

Mrs. J. West Roosevelt

Mirs. Philip J. Roosevelt

Mrs. Kate C. Ropkins Mrs. Thomas Swan
Mrs. Sam Rosen

Mos. E. F. Rosenbaum Miss Mary Taber

Mrs. Ernest Rosenfeld

Mrs. Sol M. Stroock
Mrs. Lionel Sutro

Mrs. Thomas D, Thacher

NOTICE—In case of rain before
concert starts, same will take place
in the Great Hall of the City Col-

Mts. Gerard Swopc lege. In case of rain after concert

starts and before intermission, your
coupon is good for the next concert
only. In case of rain after intermis
sion, concert is finished.

ADVANCE PROGRAMS

(Programs subject to change without notice)
WILLEM VAN HOOGSTRATEN, Conductor

SATURDAY EVENING, JULY 25

Bexvioz erture, ‘‘Benvenuto Cellini"*
Dvorax. _Symplwny No. § (* From the New World™")
INTERMISSION
D. G. Mason Overture, *'Chanticleer”

(First time at the Stadlum)

Hoxrccer PiClﬁC 231"

Jonann StrAuss. Wal

LiszT, Hunganan Rhapmdy No.
SUNDAY EVENING ]UI.

Bexrvrioz Symp y, Op. 14-A

INTERMISSION

Humperpincx
Dream Pantomime from *‘Hinsel und Gretel™
Mozarr_Serenade for Strings ("Eine Kleine Nachtmusik'')
Tenarkovsxy
**Francesca da Rimini"": Fantasia for Orchestra
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MONDAY EVENING, JULY 27

BeetHOVEN Overture to “‘Egmont"”

Desussy_Nocturne for Orchestra: “‘Fétes'" (*‘Festivals™)

STRAUSS... . Tone Poem: ‘‘Death and Transfiguration®'
INTERMISSION

BranMS.. Symphony No. 1

Fritz Reiner, Guest Conductor

TUESDAY EVENING, JULY 28

Bacu Toccata and Fugue in C major
(First time at the Stadium)
Bramwms Symphony No. 1
INTERMISSION
Strauss Tone Poem: ‘‘Don Juan™
WAGNER . ——Prelude to ‘*Die Meistersinger”"
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1931 NINETIETH SEASON 1932 1

The Philharmoniec - Symphony Society
OF NEW YORK
1842 - 1878 — Consolidated 1928

Conductors

ARTURO TOSCANINI ERICH KLEIBER BRUNO WALTER

The following series of concerts will be given:

At Carnegie Hall

13 Odd Thursday Evenings (sold out) 13 Even Thursday Evenings (sold out)
13 Odd Friday Afternvons (dress circde and balcony available)

Even Friday Afternoons (dress circle and balecony available)

Odd Saturday Evening Students Concerts (sold out)

Even Saturday Evening Students Concerts (sold out)

e ew

Odd Sunday Afternoons (good seats throughout house except bhaleony)
Even Sunday Afternoons (good seats throughout house except balcony)

At Metropolitan Opera House

7 Sunday Afternoons (seats throughout house except family circle)

At Brooklyn Academy of Musie

6 Sunday Afternoons (seats throughout house)

Prospectus containing complete detailed information will be mailed on request.

New application for all series execept Brooklyn should be made at the Philharmonic-Symphony
Offices, Room 1609, 113 West 57th Street,

All communications regarding the Brooklyn series should be addressed to the Brooklyn Academy
of Music Box Office.

Orchestral Conecerts
for |

Children and Young People

Conducted by
ERNEST SCHELLING
At Carnegie Hall

Two Series of Six Saturday Mornings Each
at eleven o’clock

Children’s Series. No. 1 (Elementary)
Children’s Series No. 2 (Advanced)
(Some choice locations still available for both series)
SUBSCRIPTION PRICES FOR SIX CONCERTS: $1.25 to $10.00. BOXES, $80.00 and $100.00

The far-famed Children’s and Young People's Concerts under Ernest Schelling need no intro-
duction., It is suggested that each child shall remain in each series for at least two years, since
the programs change from year to year, avoiding repetition. It is alse suggested that any child

of enthusiastic musical taste and t shall attend both series in one season, thereby
benefiting from a broader musical opportnnlty The development and grading of the child
must in the last analysis be determined by the parents or teacher.

Prosp ini plete detailed information will be mailed on request.

Subseriptions should be arranged for at the office of The Philharmenic.Symphony Society,
Room 1609. Steinway Building, 113 West 57th Street, New York City. Office hours, 9 to 5;
Saturdays, 9 te 12 (except during July and Aungust).

ARTHUR JUDSON, Manager
(Steinway Piano)

I
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Don’t Rasp Your Throat
With Harsh Irritants

"Reach for a
LUCKY instead”

Now! Please! — Actually put your
finger on your Adam’s Apple. Touch
it—your Adam’'s Apple—Do you
knom are actually touching your
larynx?—This is your voice box—it
contains your vocal chords. When
you consider your Adam’s Apple,
you are considering your throat—
your vocal chords. Don’t rasp your
throat with harsh irritants —Reach
for a LUCKY instead —Remember,
LUCKY STRIKE is the only cigarette
in America that through its exclusive
““TOASTING” Process expels certain
harsh irritants present in all raw
tobaccos. These expelled irritants
are sold to f:
icalcompounds.They are notpresent
in your LUCKY STRIKE. And so we
say “Consider your Adam’s Apple.”

cturers of ch

66 [ ° an
It's toasted
Including the use of Ultra Violet Rays

Sunshine Mellows—Heat Purifies
\ -
f . /) Your Throat P on ain itation= again ¢ough/
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CHANGE OF
PROGRAM

Thursday and Friday Evenings
July 23rd and 24th

The Opening Number on
Tonight’s Program

will be

BEETHOVEN’S SYMPHONY No. 1 in C Major

instead of the

Overture to “LEONORE” No. 3

Pacs Press, Inc., N. Y. C. 8P 514



e '

~ STADIUM
. CONCERIS
~~«REVIEW

STADIUM

SR College of the City of NewYork

THE PHILHARMONIC-SYMPHONY ORCHESTRA




STADIUM CONCERTS REVIEW
Season 1931-1932
Columbia Concerts Course

[Formerly Judson Concert Series]
7 SUBSCRIPTION CONCERTS at CARNEGIE HALL
WITH DISTINGUISHED ARTISTS

At Prices Possible to Every Music-Lover
Evenings at 8:30

October 27—OSSIP GABRILOWITSCH

Famous Russian Pianist

November 20—ALBERT SPALDING

America's Greatest Violinist

December 9—DON COSSACK RUSSIAN MALE CHORUS
Sensational Choir, Serge Jaroff, Conductor
January 4—LONDON STRING QUARTET and
ETHEL BARTLETT and RAE ROBERTSON
In Quartets, Quintets, and 2-Piano Music

February 16—GREGOR PIATIGORSKY

First Appearance in Two Seasons of Amazing Young
"Russian Casals"

March |—RICHARD CROOKS
Distinguished American Tenor
April 5—HAROLD BAUER and JACQUES THIBAUD

Celebrated Pianist and France's First Violinist in
Sonata Recital

APPLICATION FORM FOR TICKETS

COLUMBIA CONCERTS CORPORATION
113 West 57th Street, New York

| enclose remittance for tickets for the Columbia Concerts Course of
concerts as follows:

Series Single
Parquet (entire) $14.00 $2.50
Dress Circle (entire)  7.50 1.50
Balcony, A-H 5.50 1.00
Balcony, remainder 4.00 5
Name
Address
Kindly make all checks payable to
COLUMBIA CONCERTS CORPORATION
113 West 57th Street, New York City
l Telephone Clrcle 7-6900

[Page Two] KINDLY MENTION *“‘STADIUM CONCERTS REVIEW"
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|

Are You Sufficiently Educated?

EDUCATING you means drawing you out,
revealing something within you that you
may not have known you possessed. As long as
youlive you will be drawn out,—educated more
and more by persons, facts, points of view.
You can by your own effort hasten and
broaden your education. As long as you live,
you should become constantly a more real
person, dealing with more facts, acquiring more
vital points of view and a fuller background.

Whether you do so for the intrinsic pleasure to

ou, or for the social value to your friends, or
or the financial reward, or for greater public
service you should educate yourself consist-
ently and continuously.

Attractive courses are prepared especially
for study at home. Every intelligent person
can be benefited by some of them. Columbia
University invites you to inquire about them,
and to enroll for courses that seem suited to
your needs.

COLUMBIA UNIVERSITY

Offers Home Study Courses of University Grade
in the Following Subjects:

Accounting Contemporary Novel Harmony Personnel
Agriculture Corporation Finance High School Courses Administration
American Government Drafting History Philosophy

Applied Grammar Drawing and Painting Investments Physics

Banking onomics Italian Poetry

Rusiness Administration English Composition Juvenile Story Writing Psychology
Business English English Literature Languages Public Speaking
Business Law European History Latin Religion

Business Mathematics Fire Insurance Library Service Secretarial Studies
Business Organization Foremanship Literature Short Story Writing
Business Psychology French Machine Design Sociology

Chemistry Geometry Magazine Article Spanish

Child Psychology German Writing Stenography
Classics Grammar Marketing Typewriting
Composition Greek Mathematics World Literature, etc.

N this country we are in the midst of an adult
education movement. University home
study courses are one of the important factors
in this progressive movement, for they offer
expert guidance under educators qualified to
direct.

Our courses have been prepared by our in-
structors to meet the special requirements of
study at home. While all basic material essen-
tial to the full understanding of each subject
is fully covered, sufficient elasticity is allowed
to permit adaptation to the individual needs
of the student. Everyone who enrolls for a
Columbia course is personally taught by a
member of the University teaching stafl. Spe-
cial arrangements can be made for group study.

The University will send on request full in-
formation about these home study courses. A
coupon is printed below for your convenience.
If you care to writealetter briefl y outlining your
educational interests our instructors may be
able to offer helpful suggestions. Mention sub-
jects which are of interest to you, even if they
are not listed here, as additions to the courses
offered are made from time to time.

HIGH SCHOOL AND COLLEGE
PREPARATORY COURSES

COLUMBIA University Home Study Department
has prepared courses covering the equivalent of four
years of High School study. This complete High Schocl
or College Preparatory training is available to those who
can not undertake class room work. We shall be glad to
send you our special bulletin upon request.

COLUMBIA UNIVERSITY, University Extension—Home Study Department, New York, N. Y.
Please send me full information about Columbia University Home Study Courses. I am interested

in the following subject:

Stadium 1931.
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STADIUM CONCERTS, Inc.

A Membership Non-Stock Corporation, Delaware
FOURTEENTH SEASON, 1931

LEWISOHN STADIUM
of the
COLLEGE OF THE CITY OF NEW YORK
138th STREET and AMSTERDAM AVENUE
Every Evening at 8:30
EIGHT WEEKS—JULY 7th to AUGUST 31st

Philharmonic-Symphony Orchestra

Conductors
WILLEM VAN HOOGSTRATEN
FRITZ REINER
ALBERT COATES
HAaNs LANGE, Assistant Conductor

COMMITTEE
ApoLPH LEWISOHN, Honorary Chairman
MRs. CHARLES S. GUGGENHEIMER, Chairman
MRrs. HENRY MARTYN ALEXANDER, Vice-Chairman

Mrs. CHRISTIAN R. HOLMES, Vice-Chairman

COUNTESS MERCATI, Vice-Chairman

SAM A. LEWISOHN, Treasurer
Miss MARGARET R. Boyp, Secretary

Mrs. Bartlett Arkell Frederick G. Fischer Mrs. Frederick Peterson
Mis. Robert Low Bacon Mrs. Lyttleton Fox Walter W, Price
Henry de Forest Baldwin Mrs. Simon Frankel Ralph Pulitzer
Mrs. Max J. Bernheim Mrs. Felix Fuld iam}’eéijelfkf}?,‘iﬂ
Mirs. Alfred C. Bossom Mrs. Charles Dana Gibson OUJS & MO
. : : Mrs. Walter J. Salmon
Miss Sophie Braslau Lawrence Gilman
: : Edward F. Sanderson
Mrs. Winthrop Chanler F. H. LaGuardia .
. : ; Alfred F. Seligsberg
Mrs. Harris R. Childs Mrs. Arthur Ho_fhelmer Mis. Homstio Nelson Slater
Mrs. Jay Coogan Mrs. Herman Irion Mrs. S. W. Straus
Mrs. William B. Dinsmore Samuel D. Levy Mrs. Irwin Untermyer
Mis. L. K. Elmhirst Clarence H. Mackay Felix M. Warburg
Mrs. Reginald Fincke Mrs, Charles E. Mitchell R. Thornton Wilson

ARTHUR JUDSON, Manager
FRANCIS JUDSON, Associate Manager
Louis SALTER, Assistant Manager
MAURICE VAN PRAAG, Mgr. Orchestra Personnel
LAWRENCE GILMAN, Artistic Adviser
Miss DORLE JARMEL, Publicity

50c and $1.00 Tickets on sale at

STADIUM BOX OFFICE (Open All Day)
Stadium Phone: Bradhurst 2-2626

also at
STADIUM CONCERTS, INc. THE JOHN WANAMAKER STORE
General Information Booth
Room 1518, 113 West 57th Street Telephone: Stuyvesant 9-4700
Telephone: Circle 7-7575 Broadway and 9th Street

L. BAMBERGER & CO.
General Information Booth
Newark, N. J.
The STADIUM CONCERTS REVIEW is published by
SIGMUND GOTTLOBER
258 Fifth Avenue Telephone: Caledonia 5-6690

—
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CONTRIBUTORS

Miss Elizabeth Achelis
Mrs. William Ackerman
Mortimer C. Adler

Sir Douglas Alexander, Bt.
Winthrop W. Aldrich
Miss Clara Alpers
Altman Foundation
Anonymous

David A. Ansbacher
Bartlett Arkell

Miss C. Louise Arms
Nelson I. Asiel

Mrs. Nelson 1. Asiel
Vincent Astor

Mrs. Vincent Astor
Charles F. Ayer

Mrs. George F. Baker, Jr.
Harry R. Baltz

Mrs. Ira L. Bamberger
Mrs. William Bamberger
Miss Edna H. Barger

De Witt D. Barlow

Mrs. Courtlandt D. Barnes
B. A. Bartlett

Dr. Murray H. Bass
‘Walter E. Beer

Mrs. August Belmont

Dr. 1. E. Berkelhammer
Mrs. Max J. Bernheim
David Bernstein

Mrs. J. Insley Blair
George Blumenthal

Miss Alexina G. Booth
Charles Boucher

Mr. and Mrs. H. C. Brook
Dr. and Mrs. Harlow Brooks
Mrs. Archibald M. Brown
Daniel Noyer Brown
Mrs. Edwin M. Bulkley
Jonathan Bulkley

Mrs. C. W. Bumstead
Charles S. Butler

Melville Cane

Mrs. Andrew Carnegie
Mrs. A. L. Carns

Mrs. Melbert B. Cary, Jr.
Mrs. Elbridge G. Chadwick
Robert A. Chambers
George E. Chisholm

Miss Mabel Choate
Lawrence Cohn

Mrs. Nathan Coleman

Mrs. C. H. Coster

Mrs. Clarkson Cowl

Mrs. W. Murray Crane
Rev. W. T. Crocker

Mrs. Joseph F. Cullman, Jr.

Mrs. Celia Danziger
J. Lawrence Davies

Moreau Delano

H. C. Dessauer

Mrs. William C. Dickerman
Mrs. Charles D. Dickey
Mrs, William B. Dinsmore
Cleveland E. Dodge

John Van Nostrand Dorr
Miss Ethel DuBois

Mrs. Matthew B. DuBois
Mrs. Coleman DuPont
Mrs. H. F. DuPont

Elisha Dyer

Mrs. Ernest Ehrmann

Mrs, Maxmillian Elser, Jr,
Mrs. Sydney B. Erlanger

S. A. Everitt

Mrs. Morris Fatman
Joseph F. Feder

Dr. Dorian Feigenbaum
Marshall Field

Mrs. W. B. Osgood Field
Harry H. Flagler

Mrs. Jerome W. Frank
Miss J. K. Fraser

Arthur L. Friedman

Mis. Felix Fuld

Mrs, William D. Gaillard
Mrs. Bernard F. Gimbel
Mrs. H. Godwin
Mrs. H. B. Goldsmith
Mrs. James J. Goodwin
Philip L. Goodwin
Mrs. Paul Gottheil
John G. Greenburgh
Miss Eliza R. Greenwood
Mrs. H. A. Guinzburg
M. S. Guiterman
Mrs. Hamilton Hadley
Mrs. Morgan Hamilton
Mr. and Mrs.

Robert J. Hammershlag
Mrs, John Henry Hammond
Mrs. Jerome J. Hanauer
Alfred Harcourt
Mrs. T. E. Hardenbergh
Edward S. Harkness
Mrs, William L. Harkness
Duncan G. Harris
Isaac Harter
Dr. Louis Hauswirth
Mrs. Julius Heiden
A. 1. Henderson
Mrs. Ellwood Hendrick
Arthur M. Hess
Stephen G. Hess
Mrs. David Heyman
Mrs. James J. Higginson
Adolph Hirsch
Charles S. Hirsch

Harold K. Hochschild
Mrs, Walter Hochschild
Mrs. Richard M. Hoe
Mrs. Arthur Hofheimer
Reinhard A. Hohaus, Jr.
Mrs. Christian R. Holmes
Mrs. Henry Holt
Mrs. L. E. Holt
Clarence J. Housman
Mrs. H. R. Hoyt
J. M. Huber
Mrs. Francis C. Huntington
Anton C. G. Hupfel
Mr. and Mrs.

Edward F. Hutton
E. Francis Hyde

Mrs. Herman Irion
Adrian Iselin
Joseph Israels
Mrs. Henry Ittleson

Miss Amy Jaeger
Arthur Curtiss James
Mrs. Walter B. James
Mrs. Alfred Jaretzky
Mrs. Edouard J. Jonas

H. J. Kaltenbach
William J. Keary
Mrs. Frank B. Keech
Nicholas Kelley
Mrs. L. A. Kinney
Charles Klingenstein
Miss Ruth Knox
Mrs. Lee Kohns
Alfred E. Kornfeld
Mrs. Alvin W. Krech
Ms. Isaac Kubie

Dr. George F. Kunz

Mrs. James Lees Laidlaw
Barron P. Lambert
Dr. S. W. Lambert
Vitus C. Lambert
Miss Mary Latimer
Mts. L. C. Ledyard
Arthur Lehman
Herbert H. Lehman
Mrs. Irving Lehman
James Leopold

Judge Samuel D. Levy
Adolph Lewisohn
Miss Irene Lewisohn
Samuel A. Lewisohn
Frank Lewisohn
George Link, Jr.
William A. Lockwood
Mrs. Morris Loeb
Arthur Lorsch

Dr. M. Manges
W. G. Marquette
Miss Marjorie McIntosh

Miss Martha Davis Mrs. Walter A. Hirsch Edwin Mayer

Wendell Davis Mrs. Charles Hirshon Mrs. Charles E. F. McCann

H. P. Davison Miss Gertrude Hochschild Mrs. Arthur McGraw
(Continued on page 30)
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NOTES ON THE PROGRAM
By LAWRENCE GILMAN

SUITE FROM THE BALLET, "PULCINELLA” (AFTER PERGOLESI), FOR SMALL ORCHESTRA

(Giovanni Battista Pergolesi, born at Jesi, Italy, January 3, 1710; died at Pazzuoli,

near Naples, March 16, 1736)

[Saturday, August 8th]

Stravinsky composed the music for
Pulcinella, a one-act “Ballet with Song,”
in 1920, and the work was given for the
first time in May of that year at the Opéra,
Paris, by the Russian Ballet, choreography
by Massine, scenery and costumes designed
by Picasso. The principal mimes were
Karsavina and Massine. There were three
singers. Stravinsky afterward arranged a
concert suite from the music for the ballet,
and this was performed for the first time
in America by the Boston Symphony
Orchestra, in Boston, December 22, 1922.
It was played in New York by the Boston
Orchestra, January 6, 1923, under the
direction of Pierre Monteux. It was intro-
duced to the repertoire of the Philharmonic
Society at a concert in Carnegie Hall, under
the direction of Stravinsky as guest con-
ductor, January 8, 1925.

* * %

When this suite was played at Geneva at
a symphony concert under the direction of
Ernest Ansermet, February 24, 1923, the
program contained some paragraphs of
comment on the music which represented
the views of the composer. This annota-
tion is reproduced in part below:

The manner in which the two musical per-
sonalities [Stravinsky and Pergolesi] are asso-
ciated in Pulcinella is so singular as to call for
some comment, In the years 1917-1920, the
Director of the Ballet Russe conceived the idea
of devising some new productions based upon
music by old Italian composers—for example,
Scarlatti, Pergolesi, Rossini. Tommasini, for
Scarlatti (in The Good-Humored Ladies);
Respighi, for Rossini (in La Boutique fan-
tasque), contented themselves with arranging
and transcribing the material chosen from this
old Italian music. But Stravinsky, in the case
of Pergolesi, proceeded somewhat differently.
He did more than transcribe: indeed, in the case
of certain numbers from the pages of the old
Italian master, which he took as a point of de-
parture, he elaborated a work which it is neces-
sary to regard as to some extent original. , . .

Stravinsky, feeling certain sympathetic affini-
ties with the music of Pergolesi, reverted in
imagination to the environment of the Neapoli-
tan music-makers of the early eighteenth century,
and produced in Pulcinella what is, in effect, a
“portrait” of Pergolesi and his times, painted by
Stravinsky. He borrowed from Pergolesi not
only the melodies and their characteristic har-
monies, but also the traits of style and the form
of these pieces. . . .

For the music thus evolved by Stravinsky,
Massine devised the choreography of a ballet
upon suggestions derived from the popular
Neapolitan stage of the early eighteenth century,
and based in particular upon the traditional
figure of “"Pulcinella.” But a knowledge of the

or aniy

II Tel. Murray Hill 2-8100
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to the

action is unnecessary in listening

music. . , .

The work is scored for the kind of orchestra
which M. Roland Manuel has called “une
assemblée d’hommes libres,” which, in this case,
is constituted as follows: a quintette of solo
strings; twenty ripieni strings; two flutes, two
oboes, two bassoons, two horns, one trumpet,

one trombone.
* % %

There are no programmatic indications
in the score of the suite, the movements
of which (printed on the title-page of this
program) are presented in their concert
form as abstract music.

INTERLUDE AND WALTZ FROM THE OPERA,
“INTERMEZZO,” OP. 72
RICHARD STRAUSS
(Born at Munich, June 11, 1864)
[Saturday, August 8th]

Richard Strauss's two-act opera, Infer-
mezz0: a Bourgeois Comedy with Sym-
phonic Interludes, was produced at the
Dresden State Theatre, November 4, 1924,
The premiére of Intermezzo marked the
climax of a “Richard Strauss Week” in
Dresden, arranged to celebrate (five
months late) the sixtieth birthday of the
eminent composer. The festivities included
two concerts—one orchestral, with Also
Sprach Zarathustra and Tod und Ver-
klarung on the program; one of chamber
music. The performances of his stage
works included Salome (with Strauss con-
ducting), Feuersnot, [osefslegende, and
Der Rosenkavalier.

Strauss himself wrote the libretto of
Intermezzo (undismayed by the fact that
the only other opera for which he supplied
his own text, his first opera, Guntram, was
a failure). Doubtless his reason for doing
so in the case of Intermezzo was because
he himself knew most intimately the story
upon which his opera is based: for he has
used as plor an episode out of his own life.
This episode took place some twenty-three
years ago, and may be told in the words of
Josef Stransky, for years a close friend of
Strauss, and the innocent cause of the do-
mestic tragi-comedy in the Strauss family
which was afterward to form the basis of
Intermezzo.

“1 was engaged as a conductor by Angelo
Neumann, manager of the Prague Landes theatre
(Continued on page 8)
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2000 YEARS

OF MUSIC

One of the most interesting collections of

records ever offered lovers of Bach and pre-
Bach music. Beginning with early Greek and
Hebrew music, B. C., the set contains repre-
sentations of the various periods through the
middle ages to Bach, who is also represented.
The Album consists of the following music:

1.

w3

10.

12.
13.

14.
.
16.
ik

20.
21,
22.
23,

24,
Compiled by Professor Curt Sachs of Berlin and

. Early Part-songs: A. D

. Minnesingers Music: A. D.

Early Greek Music: B, C., Skolion of Seiko-
los; Sun Hymn of Mesomedes, with choir, in
Greek.

Early Jewish Ritual Music: B. C., sung by
Cantor, in Hebrew.

Gregorian Chants: A. D. §90-604, Choir of
Academy of Church Music, Berlin.

. 1100, Choir of the
Academy of Church Music, Berlin.

Troubadour Music: A. D. 1150-1195, sung by
Professor Hans Moser, tenor.

1200-1450, includ-
ing the Palestrina song, Walter von der Vogel-
weide.

Netherlands Music: A. D. 1500, G. Dufay.
Netherlands Music: A, D. 1500, Josquin des
Pres, Choir of the Berlin Academy of Church
Music.

German Chorus: A. D, 1500, Heinrich Finck.
German Chorus of the Reformation: A. D. 1544,
Choir of the Berlin Academy of Church Music.
High Points of Church Polyphony of the XVI
Century: A. D, 1525-1594.

Orlando di Lasso and Palestrina.

The Madrigal: A. D. 1560-1614, Venosa, the
Thiel Madrigal Choir.
German Madrigal: A. D. 1564-1612,
Thiel Madrigal Choir.

Harpsichord Music: A, D. 1600, William Byrd,
Sellinger’s Round.

German Dances: A. D. 1600, Melchior Franck,
Pavane; Valentin Hausmann, Dance.

Italian Church Music: A. D. 1600, Giovanni
Gabriel, Choir of Berlin Academy of Church

usic.

Early Opera: A. D. 1608, Monteverde, Arianna,
Maria Peschken, contralto, with harpsichord and
‘cello accompaniment.

he German Motet: Heinrich Schuetz, A. D.
1585-1672, State and Cathedral Choir of Ber-
lin, Hugo Ruedel, conductor.

The German Motet: J. S. Bach, A. D. 1685-
1750, State and Cathedral Choir of Berlin.
Chamber Music: A. D. 1700, Bach, Sonata for
violin and harpsichord.

Chamber Music: A. D. 1700, Handel, Trio for
oboe, violin, harpsichord, ‘cello.

Rococo: Rameau, A. D. 1683-1674, Harpsichord

Solo.
Empfindsamkeit: Bach, Clayichord Solo.

Hassler,

contained on twelve 10” Parlophone records, twenty-
four parts, price including a handsome album, $18.00

Call or write for our new 1931 Encyclo-

pedia of The World's Best Recorded Music,
listing thousands of marvelous imported rec-
ords not contained in any American record
catalogue.

PrICE, 25c POSTPAID

THE
Gramophone Shop
Specializing in all clectrically

recorded phonograph discs
imported and domestic

18 EAST 48th ST., NEW YORK
Teleph Wickersh 2-1876
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The National Opera Notes on the Program

(Continued from page 7)
’ ios
Guild’s Music Stud [writes Mr. Stransky]. One day we went to
Complete Education in Berlin with an Italian company which was 'guest-

ing’ with us, and gave performances at the New
VOICE and MUSICIANSHIP Royal Opera House. I alternated with the con-
ductor, Arturo Vigna. The star of the troupe
including Piano, Sightsinging, ~Theory was the Italian tenor, De Marchi, whose man-
from first rudiments to artistic perfection ager was Edgar Strakosch, an American. After
a performance of Aida, De Marchi said to Stra-

Established and Supported by kosch: 'Go and fetch Stransky, we want to go

THE NATIONAL OPERA out.” Our way led us into the bar of the Hotel

Bristol, where we made ourselves comfortable,

GUILD Suddenly, a ‘lady’ joined us. As we were in a

jolly mood, we treated the uninvited but not

to help develop talent for its at all unpleasant stranger to some American
# ti roductions drinks,

g p "As Strakosch and De Marchi conversed in

$1 LESSONS TO ALL Italian, our momentary guest was soon aware

that we were of the Italian Opera, and asked
for a tcket to the next performance. In his
very broken German De Marchi answered: ‘Herr

THE NATIONAL OPERA Straussky will attend to it.” (You must know

that the tenor always insisted upon calling me

Write or Telephone for Appointment

GUILD, Ine. ‘Straussky.’) I never for a moment thought of
115 West 73rd Street complying with our guest's request, but the de-
York Cit cidedly forward young woman had gained from

New York City our talk the impression that I was one of the
Telephone: ENdicott 2-5654 conductors of the company, and later she looked

up my name in the telephone directory.

"“Sinch De Marchi had placed a strong accent
on the first syllable, the young woman had the
werd ‘Strauss’ in her ear and was apparently
convinced, when she found the name Richard
. Strauss, Joachimistalerstrasse 17, that that was
2 my address. Whereupon she wrote and sent to

7 K P A ‘ Strauss's address the following note: ‘Dear
= e T / =1 Sweetheart! Do bring me the tickets. Your
=l T O VI | faichful Mizsi. My address: Mizze Mucke,

e Luneburgerstrasse 5.

"As Strauss was away on a long concert tour,

this note was opened by Frau Strauss, who, con-

” »] sumed by jealousy, at once began proceedings
THE ISIAND PARADISE for a divorce,

“When Herr Rosch, Strauss's intimate friend,

GOLF — OUR OWN =| in the course of his attempts to clear up the

SPORTY 18-HOLE apparently mysterious but really very simple mat-

ter, at least succeeded in reaching me, I at once

COURSE solved the puzzle, and the reconciliation of the
Tennis, handball, swimming, canceing, fish. Strausses was hﬂpplly eﬁeCIed'"
ing, riding . . . every other sport . . . airy, * £ E
comfortable accommodations, in real rustie L | )
style » . . & beautifal lake . . . splendid From this tragi-comedy of his early mar-
cuisine . . . excellent serviee . . . and the * : .
St Gl Laate ol smrey Lasvine ried life, Strauss evolved his opera. The

Rates for s 3 9. so I subject was at first given to Herman Bahr,

July and Aug., the German critic, and then to Hugo von
IHlustrated Booklet *S” on Request

Y A ] INSTITUTE OF MUSICAL ART
N CRARYVILLE, N. Y. of the

[ \ % or N. Y. Office: 116 Nassau St. JUILLIARD SCHOOL OF MUSIC
y \ ’,}_‘ Phone BEekman 3.9620 FRANK DAMROSO‘{, Dean

120 Claremont Avenue
I3ﬁall/'s from Grand Cenlrul Send for catalogue
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Hoffmannsthal, but both writers felt them-
selves unequal to coping with the delicate
task of dramatizing such an episode. So
Strauss himself concocted the libretto. The
music was completed at Buenos Aires,
August 21, 1923.

"The result” (wrote Beaumont Wads-
worth in a review of the premiére that he
sent to the Boston Transcript) “is a lighe,
rather amusing, but at the same time naive
comedy which would have little interest
save for the music.”

“The action of the piece [continued Mr.
Wadsworth} alternates between Grundlsee, some-
where in the Tyrol, and Vienna, The opening
scene, which is quite long, is in the dressing
room of the Strauss (or rather “Storch™) villa.
The composer, Hofkapellmeister Robert Storch,
is preparing for a long concert tour. It is seven
o'clock in the morning. His wife, Frau Christine
(the dramatic analogue of Frau Stmuss), in pink
morning negligée, rushes to and fro, revealing
herself as a nervous, excitable creature, preparing
and packing for her husband’s journey. We see
the Strauss trunk, with the authentic initials
‘R. 8." on it. There is also the lunch-basket to
be packed with the master's favorite food—she
insists that it must be nourishing. As might be
expected at such an early hour in the morning,
and under such conditions, the happy couple
have a few words, a mere nothing. Strauss has
dramatized one of those little domestic tiffs
which are likely to occur even in non-artistic
homes. But he has put much of himself into

the joke.
* % %

“Finally Robert departs in a huff, omitting
even a good-by kiss. Sadly his wife sits down
before her dressing table to bemoan her fate as
the wife of a famous composer who is always
away from home. And the world will know
her merely as 'the better-half of a tone-poet!
But she is not a tragic person, and soon recovers
from her temporary mood of ill-nature, for in
the next scene we see her on a toboggan-run,
colliding with a charming young man of twenty-
two. He turns out to be Baron Lummer, and
proves himself so agreeable that the acquaint-
anceship develops into an innocent flirtation, for
there is dancing together in a Bavarian inn—
with a real Bavarian troupe performing a real
Bavarian ‘shoe-clapping’ dance as background.

"The good-hearted Christine, realizing that

(Continued on page 10)

MARTHA GRANMAM

announces

SUMMER DAI:CE CLASSES
under
LILLIAN SHAPERO

Registrations also being taken for Fall Classes
Studio: 46 East 9th Street
Tel.: Stuyvesant 9-1580-1500
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9’ arl L/gue/we

LEXINGTON AVENUE AT 37"STREET

Distinguished for its
smart appointments —
supreme service — ex-
cellent cuisine and its
accessibility to theatri-
cal, shopping and tran-
sit facilities.

NOW LEASING

1 Room (unfurnished) with
bath from $900

2 Rooms (unfurnished) with
bath from $1500

3 Rooms (unfurnished) with
2 baths from $2700

All suites with gerving
pantry and  Frigidaire.
Full maid service included.
Furnished suites avail
able by the year or
short ~term periods.

SOLARIUM AND OPEN AIR
ROOF GARDEN

Phone LExington 2-1200

ARTHUR L. LEE, Mgr.

Ownership Management
MORRIS WHITE HOLDING
CO., IN
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At the Threshold
of America’s Most
Famous Avenue

The convenience of Washington Square
enhances these Apartment Hotel Suites
of 1, 2, 3 or more large rooms, with
serving pantry and refrigeration. Unfur-
nished or furnished by the year or month.
Also Roof Terrace suites with studio
salons.

An immediate inspection is invited
Direction of

OSCAR WINTRAB

Ownership Management
MORRIS WHITE HOLDING CO., INC.

The
FIFTH AVENUE
Hotel

th
5 Avenue at g'hStreet
s/ul/ve.saal 9-6400

-4
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Notes on the Program

(Continued from page 9)

the Baron is a young, helpless creature, seeks a
furnished room for him so that he can pursue
his studies. Then, alone in her sitting room,
she sits by her lamp and dreams of the goodness
and fidelity of her husband.

“When we see the young man in his new
room, we discover that he already has a sweet-
heart in the village, and we leave him writing a
begging letter to his new patroness. Frau Storch
is horrified when she receives this letter, in
which the Baron requests a loan of one thousand
marks. And when he arrives on the scene she
prepares to bawl him out. But before she has
had time to do this properly, the fatal note
arrives. She utters a cry of horror, and in a fit
of jealous rage orders the maid to pack her
things. Later we see her sitting by the bedside
of her eighteen-year-old son, Franzl, but Franzl
does not want to go away. But, she says, it must
be. This scene ends the First Act.

#* ok #

"The first scene of the Second Act discloses
Hofkapellmeister Robert Storch playing Skat.
During the party he receives a telegram from his
wife accusing him of infidelity, and threatening
divorce. He rushes off to telegraph. Meanwhile
Frau Storch has vainly attempted to get a lawyer
to take proceedings for a divorce. In Vienna,
in the rain-swept Prater, Robert walks up and
down in despair. His telegrams and letters have
been unanswered. Finally his friend Kapell-
meister Stroh comes along, and tells him that
it was all a horrible mistake: that the note from
the young woman was not really mean for him.
So all ends well, with a scene of reconciliation
between the married pair, and we leave them
sitting down happily to a meal.”

& * #*

The Interlude performed at tonight's
concert occurs between Scenes Five and Six
of the First Act. In the opera, the first
fifty-five measures accompany the reflections
of Frau Christine Storch as she meditates
by the lamp in her sitting-room, dreaming
of her absent husband. She sings these
words:

“Here 1 sit, alone.
so good, so true!

"“This long, lonely evening—how sad it makes
one!” (she becomes more and more absorbed in
meditation as the curtain falls).

My dear husband! He is

ONCE IN A LIFETIME

"I cannot imagine anybody's having more fun
in a theatre than can be had at ‘Once in a
Lifetime." ** HEYWOOD BROUN.

PLYMOUTH THEATRE—W. 45th ST.
Evenings 8:40. Matinees, Thurs, and Sat., 2:40
PRICES: EVES. $1 1o 83 MATS. 81 10 82
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The music begins (A-flat, Rubig schwe-
bend, 2-2) with the theme which in the
opera is associated with Christine’s love for
her husband: the 'cellos announce it at the
second measure (joined later by the English
horn), beneath a syncopated accompani-
ment for the other strings. The interlude
is an impassioned revery built chiefly upon
this theme; though shortly after the climax
another theme is introduced—that which in
the opera stands for one aspect of the char-
acter of Christine herself: it is the phrase
for the first violins and woodwind that
drops, in characteristically Straussian fash-
ion, from G flat above the staff to the F
a minor ninth below. The excerpt ends
with a long-drawn series of chromatic har-
monies, diminuendo, for the divided
strings, harp, horns, and woodwind.

% % %

This Interlude, together with the Waltz
Scene from the same act, was performed
at a Philharmonic concert in Carnegie Hall
for the first time in America, under the
direction of Wilhelm Furtwingler, March
6, 1926.

VARIATIONS ON A THEME BY HAYDN,

OrI56-Ar: 30, JOHANNES BRAHMS

(Born at Hamburg, May 7, 1833; died at Vienna,
April 3, 1897)

[Sunday, August 9th]

The “theme by Haydn” (not indisput-
ably original with him) is derived from a
set of manuscript divertimenti for wind
instruments. In Haydn's score the tune is
referred to as Chorale St. Antoni.

The Theme, which sounds like a blended
hymn-tune and folk-song (Andante, B-flat

(Continued on page 12)

A new 22 story Hotel

Transient rates
$1.50 per day up,
with bath $2 up.

Club life, restaurant,
swimming pool, gym,
library, spacious
| lounges, service, sepa-
1 rate floors for men
and women,

KENMGIIE HALL

145 EAST 23rd ST. NEW YORK CITY

Just East of Lexington Ave.  Gramercy 5-3840
GEORGE TURKEL, Manager
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Qualifications for a secretary:
A good education plus shorthand
and typewriting.
IF YOU INTEND TO BE A
PRIVATE SECRETARY,
LEARN
SHORTHAND
in ONE MONTH
from Professor Miller, who
taught shorthand and type-
writing in Columbia Uni-
books are used by thousands
of students in high schools|
and universities; and who
has successfully trained over

and TYPEWRITING
versity, 1916 to 1921; whose
4,000 secretaries at the

ILLER INSTITUT
of SHORTHAND

1450 BROADWAY at 41st Street,
New York City.
Phone: PEnnsylvania 6-8886
No connection wuh any other edu-
I instit of ilar mame.
Evening course requires
10 to 12 weeks.
Pupils under 17 not admitted.

= ==

For more than 100 years, the *‘Courri
des Ertt;u lU::l; Eu I{;d t -Hmthn‘:‘!lu}‘l’e
support o e French speakin ula-
tion and educated Amlrlcuu of T"DO

and of the entire United States.

The *““Courrier des Etats-Unis'' is preeminent in
its political, literary, cable and financial news.

It has achieved a large circulation among
high schools, colleges and universities as
an _invaluable asset to French students
and scholars.

.

SUBSCRIPTION RATES

1yr. ©6mos. 3mos. 1 mo.

Courrler (Dally and
Sunday) ... $14.00 $7.00 S4.00 $1.385
Courrler

(Weekly) ... 8.00 3.00 1.70 .80
Specimen copies sent on request.

Founded in 1828

mno@,ys ”la.

<

-~
{FOUNDED 1828 3>
H.P.Sampers Company. EniTors & PROPRIETORS
. 195-197 FULTON ST., NEW YORK

-

America’s Greatest
French Newspaper
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TWO SMART TEA ROOMS

T COLONIA
f 379 Fifth Ave.
(Opp.Best &Co.)

" VANITY
»j’ 3 East 38th St.

BREAKFAST
LUNCHEON
TEA

UNITY HOUSE

Forest Park, Pa.
Complete camp activi-
ties with hotel comforts.
Fine cuisine. Service, not
profit, motivates this en-
James Weldon terprise. We;kly rate
Johnson with proportionate re-

Dr. W. E. B, DuBois duction for
Bruce Bliven union mem- s z 8
Waldo Frank bers . .

Programs include:
Heywood Broun
Hall Johnson Choir
Compinski Trio
Richard B. Harrison
Harry Hlmer Barnes

Walter White .

Benjamin Zemach Write for booklet
Dorsha 3 W. 16th St, N. Y. C.
Tamiris Phone OHelsea 3-2148

FRIENDS OF MUSIC

Artur Bopanzky, Conductor

SEASON 1931-1932
Ten Sunday Afternoon Concerts
Commencing at Four Sharp

METROPOLITAN OPERA HOUSE
Oct. 25, Nov. 8, 22, Dec. 6, 20,
1 Jan. 17, 81, Feb. 14, March 6, 20

ProcraMMmES OF CHORAL AND
| OrcHEsTRAL MUBIC
DIsTINGUISHED SOLOISTS
Friexps or Music CHorus
180 Voices
MeTrOPOLITAN OPERA ORCHESTRA

Subscription Prices—Ten Concerts
Orchestra = £30.00
Orchestra Circle . 25.00 and $20.00
Dress Cirele ..
Balecony . = == -
Family Circle __ 10,00 and  7.50

Bowes May Be Secured Through
RICHARD COPLEY
10 East 43rp STREET

Subscriptions received at the office of the
Society: Room 503, 10 E, 43rd St., New York

CoNCERT MANAGEMENT
RICHARD COPLEY
(STEINWAY PIANO)

Notes on the Program
(Continued from page 11)
major, 2-4), is propounded by oboes and
bassoons playing in sixths and thirds, sup-
ported by horns, contra-bassoon and
double-basses pizzicato.

VARIATION 1. (Poco pin animato.) The
violins weave an intricately rhythmed
tracery above strongly-marked phrases in
the wind. The likeness to the theme is
artfully concealed, as it is elsewhere in the
work.

VariatioN II.  (Piz  wvivace, B-flat
minor.) Clarinets and bassoons in sixths
elaborate the characteristic rhythm of the
theme, against decorative passages for the
strings.

VARrRIATION III. (Con moto, B-flat
major.) Oboes and bassoons discourse
above a passage in double octaves for
violas, ’cellos and double-basses. Then the
violins enter, dolce, legato, adorned by
filigree-work in the woodwind.

VAriATION IV. (Andante con moto,
B-flat minor, 3-8.) Oboe and horn, dolce
e semplice, carry the melody, accompanied
by the lower strings. Toward the end of
the variations the strings play the melody
in double octaves, under woodwind em-
broidery.

VARIATION V. (Vivace, B-flat major,
6-8.) The strings in unison have an in-
version of the initial three-note figure of
the theme. The woodwind chatter volubly,
paired in thirds, and a piccolo adds its
voice. The strings then take over the pat-
tern. The writing is delectably light-
handed and fantastic.

VARIATION VI. (Vivace, B-flat major,
2-4.) Strings outline the theme, pizzicato.
A vigorously rhythmed figure is exploited
by the wind.

VARIATION VII. ( Grazioso, B-flat major,
6-8.) Flute and violas in octaves play
what Mr. Fuller-Maitland calls “a delicious
falling theme,” for which the violins and
clarinets provide a convenient staircase: a
passage descending by the orderly steps of
the B-flat major scale. The rhythm is that
of a Siciliano.

VaAriaTION VIII. (Presto non troppo,
B-flat minor, 3-4.) ‘The muted strings
play sempre pianissimo. Piccolo, clarinet
and bassoon creep stealthily on the scene at

[Page Twelve]
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the sixth bar. The theme is inverted. The
whole variation has a Beethovenish air of
soft-footed mystery.

FINALE. (Andante, B-flat major, 2-2.)
The strings announce a ground bass de-
rived from the first phrase of the Theme.
“The serene opening,” says Mr. Fuller-
Maitland, “tells us of what is to come, as
surely as Beethoven tells us that matters of
great moment are in his mind at the begin-
ning of the Eroica. The increasing elabo-
ration of the workmanship up to the
climax where first the wind instruments
and then the strings have a rushing scale,
is among the most powerful of musical
impressions of any date, and while all the
variations are a delight to the ear, . . . yet
the best is kept to the last.”

* * *

Max Kalbeck, in his eight-volume Life
of Brahms, declares that Johannes, in writ-
ing his Variations on the theme which
Haydn entitled Chorale St. Antoni, in-
tended to express certain phases of St.
Anthony's famous adventure in the Egyp-
tian desert. He thought that the charming
Seventh Variation, the "Grazioso” episode
in B-flat major in Siciliano rhythm, for flute
and violas in octaves, pictures in tone the
most atrocious of St. Anthony’s ordeals,
“the most atrocious because the sweetest.”
He found here “the quintessence of human
voluptuousness.”

One cannot help wondering what the
sarcastic Brahms would have said if he had
read this amazing tosh. If the music of
that gracious Seventh Variation is “volup-
tuous” (to say nothing of “the quintessence
of voluptuousness”), then we have all
been entertaining lyric wantons unawares
for many a year. Possibly Mr. Fuller-
Maitland was thinking of Kalbeck’s de-
plorable suggestions when, in analyzing
these Variations, he spoke of the melody
of this passage as “a delicious falling
theme.”

SymPHONY No. 2, IN D Major, Op. 73

JOHANNES BRAHMS
(Born at Hamburg, May 7, 1833; died at Vienna
April 3, 1897)

[Sunday, August 9th]
There are commentators on Brahms who
discuss with solemnity the question whether
(Continued on page 22)
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Informal and
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tracts the live-
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liest set of
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“Just Bring a Bundle of Spirit”
Camp Phone, Kent 1.8
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The Esthetics of Contemporary
Music

By ANDRE CEUROY

Reprinted from "THE MUSICAL QUARTERLY" through the courtesy of
G. SCHIRMER, INC., Publisher

(Continued from Issue No. 8)

Noise is becoming organized, and its
organization runs parallel with that of
mechanical music. At the festival held in
Baden-Baden in August, 1927, the place
occupied by the latter in contemporary
musical life was made manifest; in par-
ticular, there was played the “Ballet
mécanique” of the American, George
Antheil, in which are engaged six electric
pianos, eight xylophones, four drums, two
electromotors with snoring attachment,
one siren, discs of zinc and steel, and two
full octaves of small electric bells. What
a chance for good folk to marvel and
mock! However, in any event, our Ameri-
can is no more venturesome than Mozart,
who wrote a very pleasing work for the

mechanical organ, or than Weber, a rondo
by whom is mentioned as composed in
1811 for the harmonichord, a Hoff-
mannesque instrument invented by Kauf-
mann.

And now a journalist, noting how the
wind blows, has started an inquiry on
“what mechanical music is, and what it
will be.” He has asked several well-known
composers whether they think that the
progress made of late years by this kind
of music will have a beneficial effect on
music and musicians, or menace the future
of orchestras and virtuosos. Among the
published replies, three—those of Vincent
d'Indy, Max d'Ollone, and Paul Dukas—
are especially noteworthy.

TONE UP YOUR SYSTEM!
Drink

BORJOM and NARZAN

Mineral Waters

Bottled at the Caucasian Mineral Springs in the U. S. S, R. (Russia)

BORJOM
The famous natural water—known and val-
ued for more than 100 years throughout
Europe for its medicinal qualities and
beneficial effects.
L Is prescribed by physicians in the treat-
ment of various chronic ailments of the
cardiac and circulatory systems.
BORJOM is a delightful table water as
well, and can be taken freely with or be-
tween meals.

SOLD AT THE STADIUM
Distributed by
HAHN & WESSEL, 316-324 East 21st St.

NEW YORK CITY
Telephone: GRamercy 5-2330-2331

NARZAN
The Delightful Mineral Water from the

Caucasus, brings fo your palate a new
and- fitillating stimulus, and enriches your
table.

Its refreshing and invigorating mineral
content, naturally carbonated, blends de-
liciously in all kinds of mixed beverages.
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M. d'Indy opines that mechanical ap-
pliances cannot injure music in any way,
because to his mind mechanics bear no
relation to music, “for music derives its
life from expression, and the mechanical
is essentially inexpressive.” He adds that
mechanical music may injure performing
musicians considerably, from a material
point of view, whenever a majority of
idiotic snobs shall have established the
preponderance of the machine over human
feeling. “Art (he continues) can consist
only in communication from man to man,
or, I should rather say, from soul to soul,
a communication that the machine is, and
ever will be incapable of creating.”

M. d'Ollone displays the liveliest antip-
athy for everything mechanical, and “for
the purely material progress of our
epoch.” He admits that the phonograph
may be “‘quite useful for singing-teachers
and students of singing, by enabling them
(through many repeated hearings of the
same disc) to take cognizance of the
varied styles of emission and interpreta-
tion of celebrated artists of every school
and all countries.” He concedes that the
radio affords some diversion for the sick
and infirm.

Lastly, M. Dukas declares that, while
none of the mechanical instruments which
he has had an opportunity of hearing pro-
duced any impression on him other than
of scientific curiosity, these instruments
“will some day doubtless attain artistic
value; but, to serve as satisfactory substi-
tutes for the living execution, they will
always lack that which constitutes, in
great part, the potency of the latter; and
its charm—the presence of the interpret-
ers, the bonds of feeling subsisting be-
tween them and the audience, the diver-
sity of interchanges that result therefrom
and that incessantly modify the details of
the execution, so that one may afirm
that no work is ever played twice in the

(Continued on page 24)

peggy v taylor
concert dancer

offers
special classes
8 lessons for $5.00
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donic twist of fate.

Enacted by a bril-

liant continental cast.

Talking

London Acclaims!

“A masterpiece of screen art . . . a
great picture.”—News-Chronicle.

“One of the best pictures of the year!”
—-Sunday Dispatch.

WARNER THEATRE
Bway and 52nd St. Circle 7-5900

' PoPULAR PRICES

Continuous Daily, Noon to Midnight
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STADIUM T

SEASONI

THE, PHILHARMONIC-5)
FRITZ REINE

PROGRAM NOT]

SATURDAY EVEN]

(Program subject to ch
STRAVINSKY e a i e |

STRAVINSKY oo

STRAVINSKY.......coooo... Suite from "‘Pulcine
I. Sinfonia
II. Serenata
III. (a) Scherzino
(b) Allegro without pause
(¢) Andantino
IV. Tarantella
V. Toccata without pause
VI. Gavotta con 2 variazioni
VII. Vivo (Duetto—trombone and dou
VIII. (a) Minuetto
(b) Finale

W

(First time at
4., STRAVINSKY..o.ooooooemoereeerne
I. (a) Introduction; (4) The Fire-Bir

II. Dance of the Princesses
III. (a) Infernal Dance of King Kastcl

INTERM
5. STRAUSS U BeRE i Interlude and
(First time at
UGGETT & MYERS TOBACCO ),
6. STRAUSSE=sindl bl e S e
G T STRANISS L esrstaar: o
E ; JUSTNWETry Segye Ll o) LR
ood music and 8.. SrRauss

(Procran CoNTIN

gOOd tobacco g0 tOgCther. The Steinway is the Official Piano and the Este:

Stadium Concerts are being brosdcast b

Chesterfield’s tobaccos are

themselves a symphony ﬁ
of rich fragrance and flavor ’
... mellow, ripe and mild, ”<; /
blended and cross-blended 0 el

into a noticeably better taste.

They're MILD
yet t]_u,y SATISFY! Catalog Mailed on request

e L S A AR,

P T e o
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=

PROGRAMS

[iOF 1931

MPHONY ORCHESTRA
ER, Conductor
I'ES ON PAGE 6

(ING, AUGUST 8th
hange without notice)

....................................... Song of the Volga Boatmen
.......................... b e o Rt ITEWORKS
ella” (After Pergolesi), for Small Orchestra

ublebass)

' the Stadium)
........................................ Suite from “The Fire-Bird"”
rd and Her Dance

cheiy (b) Berceuse; (¢) Finale

MISSION

Waltz from the Opera, "Intermezzo,” Op. 72
the Stadium)

...................... Waltzes from “Der Rosenkavalier”

.......................... Salome’s Dance
-poem, “Death and Transfiguration,” Op. 24

{UED oN Pace 19)

2y is the Official Organ of the Stadium Concerts
by Columbia Broadcasting Net WABC

|
There are more So/mer
r pianos in use in greater
NewYork than any other
artistic make

), 3IWEST 577hsT.

& & P
e e A

AR 0T
The Gods would

give up nectar
could they iry

ICED

t}le flg ure
ot tashion

TuE beauty of the current sil-
houette depends on a perfec-
tion of figure. The Van Raalte
Singlette molds and idealizes
the figure, at the same time
permitting complete body free-
dom. There is a Singlette for
every taste and mood, from the
severely tailored to the frivo-
lously feminine. From $2 to
$30. “ . . . because you love
nice things.” At Lord & Taylor
and other good stores.

Van Raalte
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ABOUT OUR
CHILDREN

AsouT our children we rear
our gayest dreams, clothe them
in our most poignant hopes . . .
and everything we have and all
that we can do must be brought
to bear on the effort to make
these things come true, In
the budding characters we can
strive to encourage such few
virtues as we, ourselves, had to
pass on . . . the small, lithe
bodies we can guard and de-
velop . . . but how shall we
imprint upon their dawning
lile personalities that rare
glamour that makes the whole
world come smiling?

They need not be taught to

Study of Child at the Piano by Anton Bruehl

excel in the accomplishments
that help make people attrac-
tive to the world; but their
performance in all must be au
thentic. And this particularly
must be the case with their
music, That is one reason the
Steinway is treasured in im-
portant homes where children
are being reared in the cul-
tured tradition.

The Steinway is, in itself, a
graceful work of art that de-
velops an appreciation of the
utmost in musical expression.
. . . And the Steinway, choice
of the masters from Wagner
to Rachmaninoff, leaves the
impressionable young talent un-
handicapped, from the all-im-
portant first moment, by the
distortive influences of practice
on less perfect instruments.

Because this finest of all mu-
sical instruments, the Steinway,
ranks so high in the world of

excellent things, it long has
been looked upon as the ex-
clusive possession of musical
artists or families of wealth.
But the fact is, that every fam-
ily may acquire the Instrument
of the Immortals on terms that
will not overburden even the
modest income.

A new Steinway Upright
piano can be bought for

@ total as low as $875

(As the Steinway is made in New

York City, this price, naturally, must

be ‘‘plus transportation’’ beyond New
York and its suburbs.)

(o) balance 1

IO /O dOWn three years
Used pianos accepted in partial
exchange. If there is no Stein-

way dealer near you, write for
information to

STEINWAY & Sons
STeINwAY HALL

109 West 57th St., New York

THE INSTRUMENT OF THE IMMORTALS STEINWAY

[Page Eighteen]
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RUSSIAN PEASANT HANDICRAFTS

LINENS
Only Shop of Its Kind in New York! "
You'll find everything Russian here from a bright little gadget to a
valuable treasure. Wares for practical usage—articles of high
decorative merit—amusing toys and unique wearables. All priced
very low! Stop in and look around.

‘Sllvorwnro :
‘China Vases
Tartar Slippers

RUSSIAN BAZAAR Ge7'sis - saue s, Bl

(Procram ConTinuep From Pages 16-17)

SUNDAY EVENING, AUGUST 9th

(Program subject to change without notice)

L R R O RN e e L s (O VEITILE. 10 Bgmont s TP, 84

2. BEETHOVEN....icssicsicissminenei Oy Mphony No, 8, in F major, Op, 93

I. Allegro vivace e con brio
II. Allegretto scherzando
III. Tempo di minuetto
IV. Allegro vivace

INTERMISSION
3. BRAHMS..iiiiiic ooV AL1ALIONS 0N 2 Theme by Haydn, Op. 56-A
4. BRAHMS...oorseeen et Oy Mphony No. 2, in D major, Op. 73

I. Allegro non troppo
II. Adagio non troppo
III. Allegretto grazioso
1V. Allegro con spirito

(Procram ConTinuep oN Pace 21)

Those who wish to obtain the scores of any of the Works on this Program for home study are advised to Aprly at
the Fifty-eighth Street Branch of the New York Public Library, 121 East 58th Street, which has a large collection
of Music available for circulation.

Zestful bits of sweets—the favorite
eandies of Europe’s gay eapitals.
Direet from the sunlit, sanitary fae-
tories of Soviet Russia.

PORTED

Sold at the STADIUM and in leading
drug, grocery and department stores.
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SAMPLE CLEARANCE SALE

clifosund
25 on everyherg /

For those contemplating
furnishing their homes in
the fall this is a splendid
opportunity...Ours is the
largest collection of mod-
ern Furniture in America..
OpenMondaysuntil 8P.M.
Saturdays until 5 P.M.

MODERNAGE
FURNITURE COMPANY

59 Fifth Avenue ... 541 East 17th St.
STuyvesant 9-5486

LOVELINESS

Your figure is never more “naturally lovely” than
when its every curve is made fashion-perfect by a
Maiden Form uplift and girdle. Just a few ounces of
exquisite silk and elastic, and your sheerest summer
clothes take on a new charm that you will be amazed
at. Ask your dealer to show you Maiden Form’s mar-
velous new line of summer-weight girdles.

lllustrated at left: A tailored uplift of embroidered crepe
de chine for slim or average figures, and a lightly boned
princess girdle of batiste.

AT DEALERS EVERYWHERE

Rew. U. S.
Fat. OF.

7
@%45.5%

GIRDLES CARTER. BELTS
Insist on the Genuine Maiden Form Label
Maiden Form Brassiere Co., Inc., 245 5th Ave. N.Y.

[Fage Twenty} KINDLY MENTION *‘STADIUM CONCERTS REVIEW™

At left— At right —
Double Sup- MaidenForm
port uplift Double Sup-
withslender- port, inner
izing inner pockets for
pockets, dia- fuller figures
phragm band ..boned rrin-
..satin girdle. cess girdle.
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fhe.mam]ousvww from the 86th & 102nd ﬂoors
No. 5 Bus leaves immadictely oher Ihe concert direc to Empire Stole

OPENDNWBA.M.TOIA.M.

(Procram CoxTtinuep ProM Pace 19)

MONDAY EVENING, AUGUST 10th

(Program subject to change without notice)
Mr. Reiner's Last Appearance at the Stadium This Season

ALL-AMERICAN PROGRAM

HADEEY A N 20k WMealil o o e S Overture, “In Bohemia™
TAYLOR .- -.Suite, "Through the Looking Glass”
Coudw/eJ by DEEMS TAYLOR
GERSHWINLL oSl b =il S, “Rhapsody in Blue,” for Piano and Orchestra
GEORGE Gr.nsnww, Pianist
Conducted by WiLLIAM M. DALY
INTERMISSION
BENNETT....... ..March for Two Pianos and Orchestra
(FII‘II time in Ncw York)

ROBERT RUSSELL BENNETT and OSCAR LEVANT, Pianists
Conducted by WiLLiaMm M. DALY
AN G e i o Waltz
Conducted by ALLAN LINCOLN LANGLEY
CHADWICK ."Jubilee” and "Noel” from “Symphonic Sketches”
(In memory of George Whitfield Chadwick)

See Announcement of Russian Mineral Waters on page 14
A Sale ““in the spirit of the times”

RARE VIOLINS, VIOLAS, CELLOS
Reductions of 209, to 509,

A FEW EXAMPLES, EACH FULLY GUARANTEED Was Now
6417 FRANCOIS GAND, Paris 1849 ... 8900 $600
6712 BENJAMIN BANKS, London 1785 Revess | e 750 450
6524 ALESSANDRO GAGLIANO, Naples 1723 ... B 1750 1000
4864 JOANNES FRANCISCUS PRESSENDA, Turin 1820 ... . ... 1800 1440
5556 NICOLAS LUPOT, 1790 . ... . e 2750 1880
4916 OTTO BAUSCH, Leipzig 1865 ............... ol O o B, ) 650 450
6459 J. B. VUILLAUME, Paris 1870 ... 1500 1200

Send for Complele List of Gpermlly Priced Violins
Catalogue—Part I—Wurlitzer Collection, Now Ready—210 Pages—$1.00
WURLIIZER 120 WEST 42nd STREET, NEW YORK
o —— n

et i e
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Learn Languages
This Summer

Personal instruction in French, Spanish, Italian,
German, English, etc., continues at the Berlitz
School all summer.

Our classrooms are always bright, cool and com-
fortable. And the Berlitz Conversational Method,
used by skilled native teachers, assures satisfactory
results.

Private and Class Instruction Day and Evening.
We prepare for all language examinations, Ask
for catalog.

REDUCED SUMMER RATES

BERLITZ

SCHOOL OF

LANGUAGES

Established 1878

Branches throughout the World
MANHATTAN—30 WEST 34TH STREET
Tel. PExNsyLvania 6-1188

BrROOKLYN—434 ALBEE Sq. (GoLp St.)
Tel. TRiaANGLE §5-1946

sasannat

AUGUST vacationing
isidealat SCOPUS

on crystal Trout Lake in
the Adirondacks. All
sports; diverse social pro-
gram; marvelous accom-
modations and cuisine.
Make early reservationsl

SCOPUS: Lake George, N. Y.
City Office: 11 W, 42 St
LOngacre 5-0105

Notes on the Program

(Continued from page 13)
the D major Symphony (completed in
1877) is an idyl—"Brahms's ‘Pastoral
Symphony,” a work essentially eupeptic;
or whether the “undercurrent of tragedy”
which some discern in the score takes it
definitely out of the class of the innocent,
the sunshot, and the “cheerful’” in musical
art.

Perhaps if we were less eager to put
works of art in watertight compartments we
should discover that such problems are for
the most part imaginary.

Brahms once declared to Clara Schumann
that he was "not at all a sensitive person,”
that he was “absolutely without nerves or
sympathy.” But it does not require much
psychological penetration into the nature
of Brahms the man and the artist to make
one realize that the reverse was true.
Brahms was, in fact, exceptionally sensitive,
his nerves were often on the raw, he was
acutely sympathetic. The outward Brahms,
he of the curt, abrupt and boorish exterior,
was merely the negligible, the protective
Brahms—<lad, like Jurgen, in “the armor

of his hurt.”

* %k ok

As an artist it is clear thac his sensibility
was extreme. He was not only one of those
poets who delight in the beauty of the
world, who cherish its loveliness in their
imagination, but he was also one of that
lonelier clan who see in tangible shapes the
vesture of decay.

Brahms the pastoral poet, serene in the
presence of the golden loveliness of the
created earth, sings out of the D major
canticle of the violins near the opening of
the first movement, out of the perhaps too
facile Allegretto grazioso. We might say
that it is the transitional Brahms, the tender
idylist, haunted by the fleetingness of all
enamoring things, who speaks to us in such
a passage as that in the coda of the first

Hidden in the Connecticut

Hills

UNCAS LODGE
UNCASVILLE, CONN.
165 Acres Rustic Beauty

Private Lake—Dancing—All
Sports. Limited to 65 Guests.

Rate $28.00 August

Phone: Norwich 1858, Ring 6
Diana Berman Abe Berman

Special Rate After Labor Day—$22.50

L

o
Page Twenty-two]
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movement, where the solo horn winds its
musing course among the voices of the
strings, like “some grave thought threading
a dream.” But it is Brahms the tragic poet,
sensible of those drifting shapes that are as
clouding breaths upon the mirror of the
world, who is discernible behind the won-
derful Adagio non troppo of this sym-
phony, that profoundest among his slow
movements, with its deep awareness, som-
brely compassionate, of the pain and mys-
tery of human life, even at its greatest and
its best—its "mask with broken eyes,” its
clutching, dust-filled hand.

It is this movement, with its tragic
undertone, that lifts the work into a region
of exalted musical speech where it keeps
company with Brahms at his noblest. There
cannot be many today who are able to listen
without emotion to the opening of this
wonderful Adagio—in particular, to that
passage where the gravely beautiful melody
in eighth-notes for the ’cellos is twined
about the descending trombone phrase in
quarters, producing minor and major sec-
onds that dwell in the ear long after the
music has passed on to other moods and
other spells, like Shelley's enamored wind,
“whispering unimaginable things.”

SUITE, “THROUGH THE LOOKING GLASS”
(Five PICTURES FROM LEwis CAR-

ROLL), OP, 12 DEEMs TAYLOR
(Born in New York City, December 22, 1885)

[Monday, August 10th]

Tbrougb the Looking Glass was written
originally in 1917-19, for a small cham-
ber orchestra of wood-wind, piano, and
strings, and was played in that form at a
concert of the New York Chamber Music

Society, February 18, 1921, Mr. Taylor
rescored the work for full orchestra in
September, 1921, and added a new move-
ment (“The Garden of Live Flowers").
In its revised form the Suite was played
for the first time by the New York Sym-
phony Orchestra (Walter Damrosch, con-
ductor) in Brooklyn, March 10, 1923,
and at Aeolian Hall, New York, on the
following day.
® ok

The published score contains excerpts
from that perfect masterpiece, Lewis Car-
roll's Through the Looking Glass, which
illuminate the programmatic significance
of the various movements of the Suire;
and Mr. Taylor has further elucidated his
music by an admirable commentary which
he contributed to the program-notes of the
Symphony Society for the first performance
of the work.

“The Suite [wrote Mr. Taylor]} needs no
extended analysis. It is based on Lewis
Carroll's imomrtal nonsense fairy-tale,
Through the Looking Glass and W hat
Alice Found There, and the five pictures
it presents will, if all goes well, be readily
recognizable to lovers of the book. There
are four movements, the first being sub-
divided into two connected parts.

I. (a4) DEDICATION,

“Carroll precedes the tale with a charm-
ing poetical foreword, the first stanza of
which the music aims to express. It runs:

*'Child of the pure unclouded brow

And dreaming eyes of wonder!
Though time be fleet, and I and thou
Are half a mile asunder,
Thy loving smile will surely hail
The love-gift of a fairy-tale.’

(Continued on page 25)

EVENINGS AT 8:30
November 13,

Tickets $2.00 to $6.00 for Series.

STEINWAY PIANO

SEASON'S MOST SIGNIFICANT PIANO SERIES ! Il

HOROWITZ

3 SUBSCRIPTION CONCERTS AT CARNEGIE HALL
193] —PROGRAM OF "3 B's"

Bach-Beethoven-Brahms

January 22, 1932—SLAVIC PROGRAM
Chopin, Prokofieff, Stravinsky, Scriabin
February 26, 1932—ALL-LISZT PROGRAM

CONCERT MANAGEMENT, ARTHUR JUDSON, INC.
Division of Columbia Concerts Corp.
Steinway Building, New York City
t DUO-ART RECORDS H

Address

Famous Hands of ¥
Horowitz

VICTOR RECORDS

KINDLY MENTION *‘STADIUM CONCERTS REVIEW™

[Page Twenty-three]



STADIUM CONCERTS REVIEW

Vacation Under the Stars at

LOG TAVERN

(70 Miles from Stadium)

You Toste the woods, the sun and clean high
wind, the best dietary food ever seen at an
adult camp.

You See and Hear our own STADIUM concerts
by musicians of note and talent, drama by
one of Mr. Baker's best pupils, musical re-
vues by the veteran social director.

You Feel weariness drop from you as you
sleep, in open log cabins after partaking of
every sport of lake and court, UNDER THE
STARS!!!

Booklet “R™ On Request
LOG TAVERN
MILFORD, PA.

SEA FOOD SPECIALTIES
Telephone: BRyant 9-1800-1801

THE
LOBSTER

OYSTER and CHOP HOUSE

145 and 156 WEST 45th STREET
Bet. Broadway and Sixth Avenue
MAX FUCHS and SIMON LINZ, Props.

) reenkill
The smart I.O d g 2

Counlry Club
KINGSTON NEW YORK

SUPERB 9-HOLE GOLF
COURSE ON PREMISES

10 Hard Clay Tennis Courts, Handball,
Canoeing, Swimming, Saddle Horses.

Splendid Social Staff
Under Direction of

Ben Silver

And Meals—Boy, Oh Boy!
Ask Any Greenkillite.

Rates for July and August

$35 and $37.50

Choiee of Main House, Bungalows
or Cottages
Direction of JOSEPH HELLER
and I. “BUSTER” MELTZER
GCREENKILL LODGE
Kingston, N. Y.
Tel.: Kingston 2300

[Page Twenty-four)

Esthetics of Contemporary Music
(Continued from page 15)

same manner.” Hence he concludes that
mechanical fixity, however perfect, will
never injuriously affect interpreters of
high rank, and will serve others “in like
measure as a photograph flatters certain
faces. Radio is certainly destined for the
widest diffusion. But it has not fully suc-
ceeded in the matter of purity of trans-
mission. In this regard certain discs, and
player-pianos, are furthest in advance. All
these means of sonorous emission unques-
tionably favor the diffusion of music by
bringing it to the homes of countless
thousands who had never heard it. I do
not believe that they will in future deter
those who attend concerts and theatres
from listening to music under different
conditions more favorable to its enjoy-
ment.”

It would seem that mechanical music,
even in its infancy, is the victim of a
confusion wherein one sees, without dis-
tinguishing them, both “reproductive™ and
“creative” apparatus. That is why we
regret to note the intervention of Radio
in this affair; up to the present it is an
instrument of diffusion, a wvehicle, and
nothing more. For the phonograph the
question is more complex, and it may al-
ready be asserted that the disc-machine
can be not merely a museum, but a labora-
tory as well. It possesses a peculiar indi-
viduality which a well-informed musician
can use to his advantage; perhaps the time
is not distant when a composer will be
able to offer to the recording-station a
piece written expressly for the phono-
graph. With the player-piano another
step forward has been taken in the realm
of art, for that instrument can now in-
terpret musical ideas and intentions that
no other is capable of interpreting. That
Strawinsky has for some years been taking
so lively an interest in the Pleyela, is be-
cause he has discovered possibilities in
them that were not proffered him by the
hand-organ, the “orgue de Barbarie™ so
facetiously prescribed in the first tableau
of Petrouchka. One of said possibilities,

{Concluded on page 28)
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Notes on the Program
(Continued from page 23)
[Mr. Taylor afterward added the final
stanza to the preface in his published

score:
*“*And, though the shadow of a sigh
May tremble through the story,
For happy summer days gone by,
And vanished summer glory—
It shall not touch, with breath of bale,
The pleasance of our fairy-tale.’}

"A simple song theme, briefly developed,
leads without pause to—
I. (b) THE GARDEN OF LIVE FLOWERS.

“Shortly after Alice had entered the
looking-glass country she came to a lovely
garden in which the flowers were talking:

" 'O Tiger-Lily, said Alice, addressing herself
to one that was waving gracefully about in the
wind, ‘I wish you could talk.

"'We can talk,’ said the Tiger-Lily; 'when
there's anybody worth talking to.

“'And can 4/l the flowers talk?’

“'As well as you can,’ said the Tiger-Lily,
‘and a great deal louder.’ )

“The music reflects the brisk chatter of
the swaying, bright-coloted denizens of the
garden.

II. JABBERWOCKY.

“This is the poem that so puzzled Alice,
and which Humpty-Dumpty finally ex-
plained to her:

" *"Twas brillig, and the slithy toves
Did gyre and gimble in the wabe;
All mimsy were the borogoves,
And the mome raths outgrabe.

" '‘Beware the Jabberwock, my son!
The jaws that bite, the claws that catch!
Beware the Jubjub bird, and shun
The frumious Bandersnatch!

“"He took his vorpal sword in hand;
Long time the manxome foe he sought—
So rested he by the Tumtum tree,
And stood awhile in thought,

“"And, as in uffish thought he stood,
The Jabberwock, with eyes of flame,

Came whiffling through the tulgey wood,
And burbled as it came!

" 'One, two!
through
The vorpal blade went snicker-snack!
He left it dead, and with its head
He went galumphing back.

" 'And hast thou slain the Jabberwock?
Come to my arms, my beamish boy!
"O frabjous day! Callooh! Callay!”
He chortled in his joy.

One, two! And through and

" *"Twas brillig, and the slithy toves
Did gyre and gimble in the wabe;
All mimsy were the borogroves,
And the mome raths outgrabe.’

“The theme of that frightful beast, the
Jabberwock, is first announced by the full
orchestra. The clarinet then begins the
tale, recounting how, on a ‘brillig' after-
noon, the ‘slithy toves did gyre and gimble
in the wabe” Muttered imprecations by
the bassoon warn us to ‘beware the Jab-
berwock, my son.” A miniature march sig-
nalizes the approach of our hero, taking

(Continued on page 27)

" THE RED FOG LIFTS
A Notable Book About New Russia
By ALBERT MULDAVIN

A human guide to Soviet Russia; the vivid ex-
periences of a New York business man. $2.00

D. Appleton and Company

35 West 32nd Street New York

“HIS PASSIONATE BEST”
says Charles Hanson Tow<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>